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Call the 24-hour DHL Customer Service Hotline at 1800-285 8888 for enquiries.
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Patron’s Message

The Singapore International Film Festival celebrates the importance of the most
influential of art forms, film.

Cinema going is not only one of our most popular cultural activities it is also our
most popular social activity.

In what way can the film festival enhance this social and cultural experience? The
challenge for the Festival is to encourage moviegoers to expand their cinematic
horizons and to create an environment within which audiences can feel
comfortable about engaging with screen culture.

The 12th SIFF allows us the opportunity to applaud the achievements of the Asian
film industry, to reflect on the latest trends in film making style and content and
to sample the impressive breadth of production from world cinema.

PROFESSOR TOMMY KOH

Ambassador-al-Large
Ministry of Forgign Afiairs

Presenter’s Message

The Singapore Film Commission celebrates its first Anniversary on 15th
April, and we are very happy to begin our second year as presenters of
the 12th Singapore International Film Festival.

It is by no small measure that the SIFF has promoted the appreciation of
films in Singapore and the development and growth of our filmmakers
through the Silver Screen Awards. Talent like Eric Khoo, Lim Suat Yen
and Jack Neo cut their teeth on short films that won awards here, going
on to produce full-length features and win further recognition, locally
and internationally. In fact, for many years, SIFF has remained the most
prominent platform for Singapore films.

We are especially proud to launch the SFC Master Lecture series at the
festival and to co-organise the Tribute to P. Ramlee, Singapore’s Pioneer
Filmmaker.

With 250 films this year, the film feast continues. We would like to invite
you to join us in our celebrations by having a great time at the movies!

JENNIE CHUA

Chairman
Singapore Film Commission




Founder’s Message

This year with our 12th Festival, we see the end of this century. What is
the future going to be? No one knows. Once again, cinema shows us the
possibilities and this year’s selection particularly reflects on our
pre-millennium tension.

From the apocalyptic holocaust of Hirotsugu Kawasaki’s anime film,
Spriggan, to a desperate faith in an even more imperfect 21st Century in
Hal Hartley's The Book of Life, we end the festival with Tsai Ming Liang’s
The Hole, a vision of our loneliness and consequently, our real need for
each other.

In a similar fashion, a sense of need created this festival. When we
showed those 50 films, when we began in 1987, we felt that there was a
need to bring the world’s cinema to Singapore. Twelve years later, we are
showing you 300 films. Qur need to see what’s out there is perhaps even
more stronger.

Singapore film is becoming part of the world’s cinema as our industry
is being nurtured. For our industry to mature, our film culture must be
well-grounded. We hope that this year’s various retrospectives -- on
Malay film legend, P. Ramlee and Indonesian veteran, Arifin C. Noer --
plus our various seminars -- Doris Dérrie on Script writing, Garin
Nugroho on Writing A Business Plan -- will provide all the various
aspects of cinema to you.

Finally, we would like to thank you, our sponsors and our audience. Your
faith in us keeps us going.

GEOFFREY MALONE

Fastival Founder
Chairman, Organising Commiltee
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The Film Festival continues... on Cinemax

If you appreciate quality cinema, You can count on Cinemax for un-
there's no better place to watch beatable volume and movie variety.
it than Cinemex: The Movis Lover's Think of it...over Y0 movies to
Channel. Tune into Cinemax and choose from: Hollywood hits and
you can enjoy quality entertain- critically-acclaimed foreign

ment every day of the year, with- films, Monday night Comedies and
out weiting for Film Festivals Sunday night Premieres, Friday

and special screenings. Action and Saturday night

Classics, In fact, everything a
movie lover dreams of and more.
Upcoming films include:

U-Tarn, The Godfather Part II,
Teenage Textbook Story and
Feeling Minnesota. In fact, any-
thing worth watching will soon
be on Cinemax.

Exclusive to Film Pest ticket holders: Subseribe to Cinemax for 3 months and get an additional month of
Cinemax plus free installation worth 243.28. Attach your name and contect number to a ticket stub and

mail it to S8CV, ALP Dept (5/F), A0S Building, Ayer Rajah Crescent, Singapore 138838. Offer valid until May
31, 18989. Other terms and conditions apply. For more information, contact SCV at 873 3333.




Opening Film

i countiy: Hong Kong { werae: Ann Hui ‘ 1989 128 mins

ORDINARY HEROES
QIAN YAN WAN YU

Structured around the street theatre performances of the late
Ng Zong Yin, the founder-editor of the socio-paolitical
commentary periodical “The Seventies”, the film pays tribute
to the men and women involved in the social movement in
the 80s. A love triangle runs parallel to this. Theresa Teng's
song Qian Yan Wan Yu (Endless Words) threads through the
film as the love ballad of Soh Feng
(a superb performance by Rachel
Lee Lai Zen), a young girl who got
herself involved in the protest
movement because of her romantic
connections to their leader, Yau
(played by Golden Horse Best

Actor award winner Tse Kwan Ho).
The third party is Lee Kang Sheng,

a staple actor in Tsai Ming-Liang’s movies.

“For me, the film is both important and difficult. Important
because, shortly after the events of June 4th 1989, and in the
wake of the 1997 handover, | feel a great necessity to
express my feelings about Hong Kong and its people: a kind
of unnameable mixture of excitement, trepidation, despair,
disillusionment and helplessness... The story also becomes
in a way a rough history of social protest in Hong Kong. My
view is that these protests have always ended in defeat and
largely ignored by the public, only culminating in the events
of June 4th which was also a kind of transcendent defeat.” -
Ann Hui

e Kwong OV Leurg
Shell Stre

+ Rachel Lee,
,g North Point

£ ihe

Hong :
Peninsuiz O

i’ 'Jl"} Tie Stary m
Wao Viet {(87), Boal People (82),
City (84), J’.'.l.

SPONSORED BY THE HEEREN SHOPS.




is proud to be associated with the 12th Singapore International Film Festival
which features more than 300 films from over 40 countries.
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Closing Film

country TAIwan/France ‘ alvscto T87 Ming-Liang ‘ 1955, 95 mins

THE HOLE
DONG

Tsai Ming-Liang, one of international cinema’s most important and
original directors, returns to the theme of loneliness and urban
isolation.

Taiwan has been infected by a virus that makes people behave like
cockroaches. While drinking water is cut off and infected areas
are gquarantined, certain inhabitants refuse to leave their homes.
A storekeeper, whose living room has a large hole left behind by
a plumber, spies on his neighbour downstairs. He gradually
becomes obssessed with her and avoids the plumber who wants
to seal up the hole. Meanwhile, she starts to show.the symptoms
of the deadly

virus, and the man living above her might be the aonly one able to
save her...

Tsai Ming Liang uses the tunes of songstress Grace Chang,
a major Hong Kong star 40 years ago, and recreates musical
numbers amidst the slum-like conditions of Taiwan’s public
housing estates. The songs grow out of the character’s
fantasies, of their own wishes for connection and love
amidst urban isolation.

et Celtuioid Dreams 24 rue Lamarting, 75009 Paris, France 1-49700370 =« 33-1-42700371
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Silver Screen Awards Silver Screen Awards

aweciee: Abolfazl Jalili ‘ 1998, 20 mins

airacine: Mira Lesmana

Graduate of diracting at the
Jdakaria Aris Institule. Bulk of fher
crealions are commearcials and
music vidsos, Also produced
Children of a Thousand Islands,
4 TV docu-drama

ivecter: Man Triven! Achnas

Alsn 2 geaduate of Jakaria Arls
Institute and is now facully head
Afsa invelved in the production of
Children of the Thousand lslands.
Onee a journalis! lor the Jakarla
Past, her short film Hanya Satu
Hari, won The Asean Young
Cinema Award in Tokyo in 1992,

oineioe: Riri Riza

A cinematography graduate from
Jakarta Aris Instiute. Was also
invelved in Chitdren of the
Thousand Isiands.

nuester Bizal Mantavani |

Known for his award winning
Music videos.

| country, JRdONESTE ‘ siseior: Mira, Nan, Rirl, Rizal ‘ 1998, 105 mins courry. IFEM ‘

KULDESAK
|

This is a film on the lives and problems of young urbans of the 80s in Jakarta
done as a mixture of comedy, drama and action. Through the dilemmas of four
young people, forced by circumstances to make a choice, the film deals with
how one struggles to achieve one’s dream or happiness while confronting
changes in values in a modern city. Taking three years to finish, the film began
pre-production in 1996 during the Suharto rule and was released five months
after his resignation. It went on to become the rare local film which did as
well as the successful Hollywood film at the box office.

The directors comment on their vision, “Kuldesak has many meanings. It has
a vague similarity with the French word cul-de-sac. The bottom of a sack, or
dead end. It is also a term which is rarely used in the Indonesian language for
a route that leads to nowhere. It is for the audience to decide what it means
for them. For us, it represents an obsessive love towards film, a personal
statement ahout identity and a stand against a film industry which stifles the
creative spirit.”

uectarFeoscer: Mitd Lesmana, Man Triveni Achnas, Riri Riza, Rizal Mantovani  soeemwoter Mira Lesmana, Nan Triveni Achinas,
Riri Riza, Rizal Mantovani, Adi Nugroha  cusmsgepnee Mur Hidayal, Boy Lalang, Yadi Sugandti, Yudi Datae et Sentol
Sahid, Rizal Basid, Rizal Mantavani, Holger Hatd  caw Ryan Hidayal, Bianca Adinegoio, Oppie Andaresfa, Arsan Syuman

Ernuetin Company ok Saies et Diay For Night Film o) Pelita Mo 18, Cipete Wara IKT 12150, Jakaria, Indonesia w1 62-21-

7207341 1 62-21-7226569

The protagonist in Don, the young boy Farhad, has a smile that is a heartening
sight. He is too young to know the meaning of despair and pain. Unlike other
[ranian films which are presented from the viewpoint of young children, Don
is an indictment on child labour, a cold hard fact in present day Iran.
Approached as a documentary rather than as a narrative dramatic film,
directar Abolfazl Jalili shows his concern and social responsibility as a
practising visual artist.

Farhad is a 9-year-old boy who has to look for a job but is hampered by the
fact that he does not have an identity card. His illiterate and drug addict father
did not report his birth. The film tracks his search for a job which finally lands
him in an orphanage. Jalili's social consciousness is revealed in his
willingness to alter the direction of his film after he found out about the plight
of a young boy who had acted in his earlier film, A True Story. He decided to
include the treatment process of the bay who had severely burnt skin.

uctorseresmmitsciier Aboliazl JAN  coemsprsnner Farzad Jodat  cas Farhad Batvemand, Bakhiiyar Bahvemana, Farzad
Helili, Tayebeh Soori  roduction toeny. LB, Channel 2 64 Hadayat St., Yekhehal Av., Tehran 194897, lran

o 08-21-2548032 4 98-21-2551914 o szez e CMI G4 Hedapal 81, Yakhchal Av. Tehran 19487, lran

o 08-21-2548032 e 08-21-2551514

aiaini: Garin Nugroho

Born in 1967, Gradualed from [he
Jakaria Institute of the Arls. Af the
Indanesia Nalional Film Fastival
1989, ha wan the Best
Oocumantary Award. tn 199, his
first faature {ilm Love On a Shize
of Bread was awarded Bes! Picture
at the Indonesian Film Festival.
elter For an Ange! won Best

Youny Cinema Award at the Tokyo
Intermational Film Festival in
1994, His third fitm And fhe Moon
Dances also won crifical acolaim
al various film festivals, His
made-for-TV movie Savanna 50ng
wan the Television Award af the
1997 SIFF. Kancil, his
documeniary from which Leal On
a Pillow developed out of, was
alsd shown to greal acclaim af the
festival the same year.

‘ arzctor: Garin Nugroho ‘ 1998, 82 mfns

couniry: JAPAN ‘ discre Hirashi Shmizi ‘

1898, 101 mins

i

awector Abalfazl Jalili

Boini fn 1957, Began filmmaking
as 8 feenager, Sludisd fitm
formaily &l the franian College of
Dramatie Arts. Made his first
16mm feature {ilm Milad fn 1983,
Known as-a conlroversial figure
in Iranian cinema for Ais
experiments in (lim language and
aesthatics

LEAF ON A PILLOW
DAUN DI ATAS BANTAL

This latest film by Garin Nugroho, which won Best Film at the 1998 Asia
Pacific Film Festival, mirrors the current political and social situation in
Indonesia. It is filled with a myriad of social problems tinged with sad, chaotic
and masochistic moments. It stars the renowned actress Christine Hakim, who
won the Best Actress Award at the 1998 APFF, for her role as a middle-aged
lady who runs a stall in the city of Yogyakarta selling cheap batik and flowers.
The Indonesian society is seen through her eyes in her daily encounters with
the street children who work and live off the harsh and sleazy world of adults.

Leaf On a Pillow was developed from the extensive research done for a
documentary on street children in Indonesia, Kancil's Tale of Freedom. Among
the many interesting points raised in the film is the futility and
meaninglessness of death. Death has always been a respected event in
Indonesia, marked by elaborate rituals that lasts for days. But with the dawn
of new economic and social reality, people die mysteriously or for no apparent
reason which also refers to the political activists who go missing or are
assasinated.

oecse Garin Nugroho  swaese Cheisting Hakim  scesanase Armantono, Gartn Nugroho
ednor Sentol Sahid  cae Christing Hakim, Here, Sugeng, Kaneil P s
Bandungan Hilic 164 Jakarta 10210 wowe 62-21-57007700

wiagner Nur Hidayat
Shrisiine Hakim Film
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IKINAI |
|

Mitsuki joins a three day bus tour in place of her uncle who had booked
months ahead but was unable to make it at the last minute. Little does she
know that this is no ordinary bus tour. The other 12 members are all heavily in
debt and have cooked up a scheme with the tour leadsr, Aragaki, to make this
suicide trip. Their plan was lo caollect life insurance money for their families to
pay their debt, Through a series of word games, visits to tourist sites, karaoke
and other structured social interactions, the 12 men, Mitsuki and the three
tour operators come to know of each other's plight and debate the merits of
their action.

Director Hiroshi Shimizu's first feature film is a thoughtful, complex
exploration of human sadness and redemption, told with much gentle humour
and compassion for his characters. According to the director’s statement,
“Ikinai” means “can't or won't live”. It might be a play on words with Akira
Kurosawa's “Ikiru", or even the marketing slogan for the blockbuster
animation film Princess Monaonoke, “lkiro” ("You must live!”).

awseior Hiroshl Shimizu vier Dankan  reaecer Masayuki Mot Gwpmsngraener: KatSumi Yanagishima

s, Voshingri Ot oo Dankan, Nanano Okouchi, Tashineri Omi, Inpel Soda, Youichi Nukumizu  euduien connary (Nfice
Kitang  5-4-14 Akasaka, Minaio-ky, Tokyo 107, Japan w0 B1-3-35888121 wv 81-3-35888130 World Sales
Celluloid Dreams 24 rue Lamarting 75000 Paris, France  w 33-1-49700370 e 33-1-49700371
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Hirashi Shimizu

Born fn 1964. Began carcer in
tha tilm industry 85 a freelance
assistant divscior affer
graduating from Yokohama Film

| School. He worked as ohigf

asgistant director on three
Takeshy Kitana fiims. Gatting Any
(86), Kids Raturn (97) and
Ranabi (971, Ikinal is his
direclorial debut,
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Ditector TEIsuya Nakashima

Born in 1959, Graduated from
Meijl Unfversity in 1983, Since
leaving Japan Colour Movis, he
has been a free-lance direcior, His
other film fs Happy Go Lucky (95).

mircier: Shitya Tsukamoto

Born in 1960. Studied oil painting
during tis high school and
college years. Gradvated lrom
Niopon University in 1982.
Warked 25 & direclor 6f TV
cammereials for four years.

His carger a5 @ film director was
launched with the colt classic
Tefsug - The fron Man (83). His
ather films fnclude: Hiruka, The
Goblin (90), Tetsue I - The Body
Hammer (97) and Tokyo Fist {95)

o Telsuya Nakashima 1998, 83 mins

BEAUTIFUL SUNDAY

Tetsuya Nakashima's second film is a beautifully crafted and uplifting story,
featuring the residents of an apartment building -- a young couple facing a
broken relationship, a half-American, half-Japanese girl determined to earn
the respect of her peers through the highest grades ever, an old lady who
screams every day in order that others would know that she is alive and a
landlady who never rents out her rooms.

The film follows the characters from dawn till dusk on a most unusual Sunday,
By turns comic and wistful, he ends up saying much about the alienation of
modern city life in a precise and entertaining fashion. Each story elegantly
conveys the anxiety of modern life. Nakashima's camera, always intriguingly
placed and perfectly composed, adds a kind of sparkling levity to the
proceedings.

ceonmriter TEISUYE Nakashima  Pomeee Mofohiro Hatanaka, Haruo Takarada  ciasmutegrepnee Shoichi Atoh
Chiaki Tayama st Masatoshi Nagase, Momoka Bitoh, Kumiko Nakamura, Noiike Nagl, Kyoko Endoh
ey FAT Ine. 2-17-25-207, Midorigaoka Meguro-ku, Tokyo 152-0034, Japan
-3-37253754 e Gold View Company Lid  4-35-10 Watanabe Buiiding
Tokyo 164-0012. Japan o 81-3-53427267  1ax 81-3-53427268

#2041 Honeho Nakano-ku,

courtey Japan

Silver

Screen Awards

oy Kazakhstan airazen: Ardak Amirkulov |

1998, 82 mins

1997

Through the drawings and diary of 18-year-old Rustem, we are offered a
glimpse into the lifestyle, thoughts and jargen of contemporary Kazakh youth.
Like most youth living in the cities, Rustem and his friends enjoy pop music,
hanging out and chasing "moths" which is street language for girls. They get
into scrapes and fights and end up with the wrong company. But that's all part
of growing up, of discovering who you really are and what you really want.
Like last year's Moebius, 1997 was also made with a crew of students of a
film direction class.

Sermemmnit Erzfian Rustembekov, Nariman Turebayey  fewce Ardak Amirkufov,
eanae Aiman Kistavova, Clavde Reznik

pirwctar. Ardiak Amitkwioy
Yermek Shinarbayey  coesngare Renal Kosal, Alexander Rubanov
ra Assel Shai va, Erzhan Rush kov Aruzhan 5ain  Padection Compeny: ARG Filtm Produetion Companyy/
National Producer’s Centre of Kazahkstan  ARD Film Production Company 167, Al-Faraby Avenve,

480067 Almaly Kazakhslan winee 07-32-72480022  waets Sates agei ARD Film Praduction Company

167, Al-Faraby Avenue, 480067 Almaly Kazakhstan  ieyee 07-32-72480822

= .
arachie ShRpa Tsukamoto ‘ 1998, 98 mins

cauntey: Krygyzstan/France ‘ airecter Aklan Abdikalikoy ‘

1998, 81 mins

‘ BULLET BALLET ’

A masterpiece of contemporary urban pain and desperation by cult director
Shinya Tsukamoto of Tetsuo fame. The film seeks to explain the changas in
Japanese sociely over the last decade. The nation's official collectivist work
ethic, embodied by the ever-present salary-man, has resulted in the loneliness
and alienation of its citizens. The result is a film that is violent,
philosophically confrontational and deeply personal.

Shaot in handheld black and white, the look of the film differs radically from
Tsukamoto's Tokyo Fist and his classic cyberpunk Tetsuo films. In Bullet
Ballet, the camera is even more intimately involved in the proceedings than
the characters themselves. The effect is breathtaking and frightening, leaving
one with the disquieting feeling that this could well be a premonition of
troubled times to come everywhere.

enma et Shinya Tsukamolo,

Bins seniter Sfimya Tsukamoto  cwematgrapnee SHhinya Tsukamota, Michi

Kiring Maro, Tatsuya Nakamura, Takahiro Murass, Kyoka Suzuki ey Kai, heatre Go., Lid
Maison Igarashi, #402, 1-32-4, Mishisugame, Toshima-ku, Tokpo 170-0001, Japan a1-3-39487507

Gold View Co. Lid,  4-35-10 Watanabe Building #201, Honcho, Makano-ku, Tokyo 164-0012, Japan
427267 e 81-3-53427268
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THE ADOPTED SON
BESHKEMPIR

There is an ancient tradition in Kyrgyzstan where parents of a large family
offer their baby to a childless couple once it is weaned, Director Aktan
Abdikalikov uses this ritual as a starting point for his beautifully poignant tale
of a young boy brought up as an adopted son.

Shot in black and white with occasional discreet but effective use of colour in
certain scenes, The Adopted Son is as much a film about a culture as itis
about a character. |t exudes the rhythms, rituals and sounds of life in a remote
village in Kyrgysztan with great formal and visual beauty. The camera in
Abdikalikov's hands becomes the most expressive tocl and he uses it
eloguently, capturing the smallest gestures and moments that inform the soul
of a culture, reminding one of Mohsen Makmalbaf's Gabbeh. A highly original
soundtrack completes the effect of a magical film.

virsctor: Akfan ALdikalikoy  sceswrie Aklan Abdikalikov. Aviang?! Adikulov, Maral Saruly  pudes: Cedomit Kofar,

Mare Bashel, Frederique Dumas  clseeiogapte. Hassan Kiditaliey  couee Tilek Mambelova  ces Mirlan Abdikalikov,
Albina (masheva, Adic Abilkassimov, Bakit Dzhyikychiev, Mirlan Cinkozoey  Povuion congany: Noe Productions

10 1ue Sante Anasiase, Faris 75003, France ne 33-1-44786380 1w 33-1-42771938  wono sates agem: Celluloid Dreams
24 rug Lamartine, 75009 Faris, France s 33-1-49700370 e 33-1-49700371

gicasnr Ardak Amfrkulov

Bora in 1955, Graduated from
Almaty University in 1977 in
phylology. Laler studied al the
Moscow Film insiitute and
graduated in 1288 (altended
warkshop of Russian fim
director Sergey Solovyav). Has
been the professor of ihe Almaly
Film Instifute since 1998, His
fitms include: The Fall of Otrar
{91), and Abai (95},

ooscier Aklan Abidikalivay

Bori in 1857, Worked as a sel
designer after graduating fram
the Kyrgyzstan Art Institule,
Directed & shori documantary A
Dog Was Runaning which waon the
Grang FPrize al the Bakoy Film
Festival, Has also acled as
producer for several shorls and
fealures. The Adopled Son marks
his feature directorfal debu.
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iz Mim Boung-Hun/Jamsed Usmanow 1893, 90 mins

cauniy. fGrea | s Hamg Sang-s00 [ 1088, 110 mins SR Jfa'f“’q‘mzhms"‘m

nireciae Hong Sang-soo

Born in 1967. Studied {ifm at
Chuag-Ang University, the
Catiformia College of Art in LA
and the Chicaga Institul of Art.
Warked jor the Seoul
Broadeasting Station vpan
raturning to Koraa, Has been
feaghing screanwriting at the
Korean Natianal University of Arts
sifice 1996 Made Nis directorial
debut The Day a Pig Fetl Info the
Wvell the same year. It became &
critfcal hit. The Fower of Kangwon
Province is his second feature

THE POWER OF KANGWON PROVINGE
KANGWONDO EUI HIM

Winner of the NETPAC Best Film award at last year's Pusan Film Festival in
Korea as well as the Special Jury Award at the 1998 Asian Pacific Film Festival
in Taipei. Hong Sang-soo’s second feature is less dramatic than his debut film,
The Day a Pig Fell Into the Well. It is nevertheless more complex in structure
yet subtler in effect. It tells two separate stories, each about half of an
estranged couple who apparently have not gotten over each other. As the film
unfolds, we realise that the stories actually took place concurrently, in the
same location, that of Kangwon Province, which is a famed vacation spot for
lovers. This discovery forced us to re-edit the film in our minds, reinterpreting
the events and seeing the characters in an entirely different light. Director
Hong has succeeded in reminding the audience about the illusionary and
elusive nature of reality and about the age-old problems of relationships from
a fresh angle and a new approach.

uectovSerasenciter HOMG SaN0-500  Provecey ANN Byung-joo  cierstogranver Kim Young-Ghew!  raiwe Hattm Sung-Won
cast Paik Jong-Hak, Oh Youn-Hong, Kim Yoo-Suk, Chun Jag-Hyun, Park Hyun-Young sroducion company. Miracin Korea Go. Lid
4 figor, Nemkang Building, 1340-6, Seacho-dong. Seocho-gu, Seoul, Korea 1 822-34152003 e 822-34152007
st sae Azenr Lighthouse Entertafnment Group  Fortissime Film Sales  Herepmarkd 10-2, 1013ED Amslerdam,

The Netheriands  w 31-20-6273215 1 31-20-6261766

THE FLIGHT OF THE BEE
PARVAZ-E-ZANBUR/BCOL-1-NALDA

A graduation project that is a collaboration between two directors, a Korean
and a Tadzhik, it won the FIPRESCI| Prize at the 1998 Torino Film Festival,
Italy. This black and white feature is set in a rural village in Tadzhikistan.
Mixing fable and realism, it tells the tale of an elementary school teacher,
Anar, who digs a hole in the courtyard of a village prosecutor who refuses to
take any action against a wealthy neighbour who persists in peeping at Anor's
wife while digging a toilet at the bottom of Anor’s fence. Amid jeers from the
villagers, Anor pushes on till he gives in fo exhausion, However, when he
returns to the site once more, he discovers water in the hole, making it the
first well in the village.

The high contrast rustic images and winsome characters remind one of the
endearing lranian films enjoyed by so many the world over in recent years.
The tight control wielded by the two directors adds charm to an already
enchanting tale. The persistence of a mild mannered school teacher against
the establishment reminds one of Zhang Yi Mou's character Qiu Ju, a lone
voice fighting the system for an outcome that is way beyond the expectations
of the protagonist.

wasaces M Boung-Hun, Jamsed Usmanov  Sceemiee Jamsad Usmanay  cimmangarae: Min Boung-Hun
rast Muhamad Shodi, Masiura Orti, Pakridin Takol, Murod Rodit  #roducean Company: €/0 502, Palace Officelal #1316-4,
Sepcho-dong, Seocho-gu, Seowl, Korea et B22-34828708 s B22-34768758  Werid 5akes Ages 502 Palace Officelef
#1316-4 Seacho-dong, Seocho-gu, Seoul, Kores  wi, 822-348208798  we 822-34754758
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i Min Boumg-Hun

Born in 1969, Received 2 84 and
MEA at lhe VGIK. He worked as a
cinematographer in several short
{fms. The Flioht of the Bea s
fis graduation profect which also
marks fiis debul as a direcior

fiiee Jaimsed Usmanay

Born in Tadenikistan in 1955 bl
maved fo Moscow in 1993 where
he studied at @ high schaal for
fitm directars. Confinues fo live
in Mascow whers fie works as a
progucer.

‘ siraior Hut Jin-fHo 1998, 97 mins

| cauntry: Malaysia [ et Erma Fatima ‘

oirector Hue Jin-Ho

Born in 1963. Studied philosophy
at Yonsal University. In 1932, he
began studylng fitm 2t the Korean
Aecademy of Fing Arts. He directed
fis Tirst fitm there, & t&mm shorl
eniftled Far Koghu! (93).

Was assistan! director for

Park Kwang-su's To the Slarry
isiand and A Single Spark

(also co-scresnwriter).

Christmas In Avgust

fs his feature fitm debir.

CHRISTMAS IN AUGUST
PALWEOLUI CHRISTMAS

We have probably seen many films with such a storyline: a terminally ill man
meets a girl whom he fancies but because of his impending death, he is wary
of starting a relationship. However, director Hur Jin-Ho never allows his debut
feature to degenerate into predictable soap opera. The protagonist's sorrow
and regret at his short life do not dominate. Instead, the charm of small town
life and the endearing characters take aver, making a subtle message about
the beauty of living.

This is also the last film by veteran cinematographer Yoo Young-Kil who is
credited with having worked with most of the directors of the Korean New
Wave. Note the meticulous efforts of shooting in natural light as well as the
indoor lighting of the night scenes. The film would also not have worked
without the marvelous cast including Han Suk-Kyu, who was in Green Fish at
last year’s SIFF and is also in The Contact in this year's programme.

Hur din-Ho  maesr Uno FilmS  sersvnnner: Of Seung-Wook, Shin Dang-tHwan, Hur Jin-Hao

v Yoo Young-Kil  emesr Ham Sung-Won  cse Han Suk-Kyw, Shim Eua-Ha, Shin Koa, Oh Ji-Hae, Lee Han-Wi
¢ UNC Films 3 tloor, Dagho Building, 494-65 Yongkang-dong, Mapo-ku, 121-070 Seoul, Korea

o B2-2-F127234 1w BE-2-T172067  word Saie Agere Lighthouse Enlertainment Grovp  Forlissimo Film Sales
Herenmarkt 10-11, 1013 ED Amstardam, Netherlands e 31-20-6273215 1w 31-20-6261166
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THE LAST MALAY WOMAN
PEREMPUAN MELAYU TERAKHIR

(INTERNATIONAL FREMIERE)

Johan, a Westernised Malaysian playwright, frequently stages English
theatrical dramas, much to the chagrin of his friends. After the death of his
wife, Johan plans to search for his identity and stage a Malay theatrical
drama. To research for the elements for the play, his best friend suggests that
he visit the East Coast villages to get his inspiration,

During a vacation, Johan meets a Malay woman, Mustika, who is still
upholding the Malay culture and tradition despite being highly educated and
modern in her thinking. This is what Johan is looking for, the centre to his
play and his idea of what it means to be Malay. He begins to get close to
Mustika but finds out she is actually the fiancee of a radical Islamic
fundamentalist.

Ouestarderennuniter E1NE Falima  powes. Tuan Hajl Rafim Omar  ciswslogiapter TEON Gay Hian it Kamaruddin Abu

casr Eizlan Yusul, Yanidah Imran  sroascies comanints Sies dgene. Grand Brilliance Sdn-Bhd - 2nd Hoor, Norih Wing,
S Pantas No.3, Persiaran Bandar [itama, 47800, Petaling, Malaysia o 03-7165400 & 03-7157324

nirestar Ering Falima

Beaan hercaresr as a confinuily
airl after graduafing in 1986 Has
sinee proven to be an accomplished
aclress. Also scripled and direcled
her awn lefemovie. Her (irst directing
debwi was for the movie Jim! Asmara
i 1395, She has won numerous
awards al the Malaysian Film
Festival. Presently she is altending a
cinematography course ai the
Institute Kesemian Jakarla as part of
her preparatian for her next fifm.
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v Prasanna Vithanage

Borm in I”EZ Became involved in
theaire upon graduation. In 1992,
directed his firsi feature fifm,
Sisita Gint Ganf, which swept all
domestic (im awards. His second
{ifm, Dark Night o the Soul,
received Spacial Menfion at the
1096 Fusan Film Fastival. His
third fitm Walls Within was
soreaned al fast year’s SIFF

watry S Lanka

1
mrscnr Prasania Vithanage ‘ 1847, 74 mins ‘

DEATH ON A FULL MOON DAY
PURA HANDA KALUWARA

For 13 years in northern Sri Lanka, the Tamils have been at war with

government troops for an independent state. The blind Wannihami lives in a
village with his daughter Sunanda, while his son Bandara is away fighting as a
government soldier. Sunanda's boyfriend considers leaving the village to
become a soldier so that he can earn enough money to marry Sunanda. Then
one day Bandara arrives home in a coffin. The government informs them that
they will pay compensation, a sum that is sarely needed to lift the family out
of poverty. But Wannihami refuses the money on grounds that his son is still
alive.

The film paints a picture of human pride and dignity and the price attached to
it as it depicts the struggles of the people in a society wrecked with ethnic
conflict. Quietly lyrical and leisurely paced, the serene landscapes and poetic
moments stand in contrast to the long term civil war haunting the people.

witsr Frasanna Vilhanage  moduwe Ugoa Makolo  renatogester M.D. Mabindapala  an A Sreskar Prasad
£ Abevum.‘frams Nayana Hettiarachehi, Privanks Samarawerera  rodeciion Gompany: NHK (Japan Broadeasting Corpl/
Prasanna Vithanage Froduciions  NHK  2-2-1 Jinnan, Shibuya-ku, Tokpo 150-8001, Japan e 81-3-34653434

v B1-3-34653438  warne swss agser: MICO MR Building, 3rd iloor, 5-5 Kamfysmacho, Shitteya-ku, 150-0047 Japan
o B7-3-34696984 8?-3-34669530

couniry. TN

l aueerar Wanm Jain | 1998, 108 mins

St

sty Wan Jen

Baore in 1950, majored in filim at
the Columbia Univarsity after
graduating fram Ton-Wi
Universily in Taiwan. In 1983, he
directed the third episode The
Taste thmha wnu.rj I: ra

JI M.m H=
ClEL { fealure Ab r~|
ururon' by Hou Hsigo-hsien, in
the same year. His other [ifms
Include; Super Gilizen (85)
Farewell to the Channel (87), The
Stary of Taipel Women (91) and
Super Citizen Ko (95)

CONNECTION BY FATE
CHAO JI GONG MIN

In his characteristic style of long takes and lingering shots, Wan Jen shows
his loving concern for his characters which in turn reflects his lament on the
modern Taiwanese society. Haunted by his memories and an apparition from
his recent past, taxi driver Cai traverse between his nondescript existence and
the supernatural world where spirits dwell. The contrast between tradition and
modernity is evoked in Wan’s use of tribal music and western chamber music.
The gulf between the generations in their attitudes and ideals as well the
cultural differences between the city folks and the aborigines still living in the
hills all contribute to the tensions in the film. A coup also in terms of the
casting, with two famous singers, old style veteran Cai Zheng Nan and up-
and-coming rock artiste Zhang Zheng Yue, in the leads.

Wan Jen, as in his past movies, is mainly concerned with how ideals of
yesterday are cast aside as the society progresses. But material advancement
and technological development have not improved communication and
emotional well-being of the people. Instead, they are lonelier then ever and
increasingly alienated from both the system and each other. Through
documentary footage of political demonstrations and events, Wan Jen
successfully raise the question: is the fervent passion of the past really
relevant to the younger generation any more? What do we really believe in
now?

weeeor Wam Jen fresuee Fan Chign-Yu, Wan Jen  scweneier Cheng Won-Tung, Chen Fang Ming, Wan Jen

ar Shan Hai-Yuan eewe Lfn ORF Lo, Hisao Ju fuan  cesc Tsal Cheng Nan, Chang Chen-Yue

E mamy ety sates ageer WAN Jen Fitms Ltd 5F, No.13, Alley 15, Lane 106, Minchuan E. Bd, Sec. 3, Tafpel, Taiwan
1 B86-2-27169968  1ue 886-2-25140047

18

Festival Jury & Guests

The Silver Screen Awards were introduced in 1991
during the 4th Singapore International Film Festival with
the aim of creating an awareness of the rich filmmaking
talents throughout Asia as well as pave the way for a
Singapore film industry. The Young Cinema Award was
introduced at the 10th SIFF for the first time, and its
aim is to encourage young new directors who have
made not more than three films. This year marks the

introduction of the Bast Screenplay Award.

The results of the Silver Screen Awards will be
announced at the Silver Screen Awards Gala on 28 April

1999 af the Westin Stamford Ballroom.

BEST ASIAN FEATURE FILM CATEGORY
BEST FILM

YOUNG CINEMA AWARD

SPECIAL JURY PRIZE

BEST DIRECTOR

BEST ACTOR

BEST ACTRESS

BEST SCREENPLAY

BEST SINGAPORE SHORT FILM CATEGORY
BEST FILM

SPECIAL JURY PRIZE

BEST DIRECTOR

SPECIAL ACHIEVEMENT AWARD

NETPAC/FIPRESCI AWARD

MAIN JURY

Park Ki-Yong waea

Jahnu Barua g

Marilou Diaz-Abaya wiimne
Eric Khoo (s

Jane Yu Hui-Chen i

NETPAC-FIPRESCI JURY
Andreas Ungerbdck wu
Arya GUnawan gaasy
Peter Brunette ws

Henrik List jceamus

Hanim Mohd Saleh siges

4

FESTIVAL GUESTS
John Buane wesin
Nadia Tass i
Don McKellar o
Andrew 000 runen
Kang Feng nm

Liu Xiaodian
Arto Halonen ey
Olivier Assayas s
Francois Cluzet fuee
Doris DoOrrie eumn
Dieter Kosslick s
Edgar Merkel sommy
Sandra Meyerhofer gemany)

Gabriele Rothemeyer ey

AN HU g e
Shankar Mohan jes
PK. Nair mea

Nan Triveni Achnas s
Matacha Devillers i
Christine Hakim s
Shanty C. Harmayn womssa
Mira Lesmana jmes
Rizal Mantovani e
Jajang C. MOBr jwiswsy
Garm NUgrDhO (Indonesia)
Riri Riza gmesn

Abolfazi Jalili g

Dov Shilgah yse

Dan Wolman g
Shoshi Walman s
Masato Kato
Kentafo Otanl | damany
Ardak Amirkulov e
lgor Gonopolskiy s
Ahn Byungjoo e

Kim Ji-Seok pme
Brynjar Bjerkem s
Martial Knaebel sz
Chen Ching-wei mi
Jay Chiao e

Tsai Ming-liang
Karen Wu s

Yang Hui-i mivn

Elvis GUO wsy

Nicholas Palevsky wsy
Gene Taylor ws

Corey Tong s
Penelope Spheeris ws
Amie S. Williams wsw
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Singapore Shoris

countey SiRgapare ‘ direeter IHESELS Chong Teng Sheng 1099, 10 mins

‘ 15 MINUTES OF DISTANCE

niestor Teseus Chong Teng

Sheng w 7607154 Two friends used to run towards a common goal but through time, circumstances

s gradually change their beliefs, Now, they are no longer running but escaping.
M:Cyffaugn
Frdusenitcitor: Mark Sun
coeniy SiNGAPOTE ‘ dizeror Jason @i 1938, 10 mins B
‘ 6.15 AM

A guy working in a 7-11 store falls in love with a girl who loves milk and lollipops.
He waits patiently everyday ai 6.15 am when she comes in to shop. All is well until

3501/057 77724
Shilrley Lay
e L3100 Chee Mzng,

Sharon Lim Fan Fan one day, he sees her going out with a foreigner. 96910996
s Christing Ching Puoscer Melissa e
snantry: Singapore ‘ avnctor Al Nizam J 1998 18 mfns i vty Singapore dugetor Jark Shup ‘ 1459, 9 mins
‘ AJNA THE SEARCH ‘

Silver

Screen Awards

Singapore Shoris

conatry- Singapore wreacier. ViClric Thing Hui Leong

I [

PLEASE USE STAIRS |

Please Use Stairs spotlight on the everyday occurrences in the lift which everyone
overlooks or takes for granted. The three shart stories highlight the unseen
relationship between the lift and its passengers.

1958, & mins

« Vigtric Thing Hul
Leong w 7552881
Exwvs VCHic Thig. Tay Hur Mgl

cowary SinNQapare girecans, Aoy Lim T

1944, 5 mins

ROCKET BOY

A toddler battles a bank robber with the help of his flying machine.

gty Born g = e e emafogan e

Aoy bim = 7895002/

This film takes a peek at the tenants, the landlord, and his mute assistant in a
dilapidated hotel. Things are not always what they seem to be.

- Stephanie Tan
we Kot Sa0n Sng
aiv: Parminderiitgill Singh

While looking for a place to rest, one man inevitably reveals man’s uncontented nature
and selfishness.

DirestoySessseanienEaio Ak Shuo
et 450843/ 05728624

Frteer LEWS To0

Cinendugaster Ta0 Heng Harn

cosrtny, Singapors ‘ wicor Wi bl 1699, 10 mins ceany Singapare gueetar Wilkie Tan | 1998, 15 mins
‘ ANOTHER GUY SEED ‘
N — Guy, an immature but eager young graduate, stumbles through the choices he is The protagonist is led out of his world by a fallen seed and enters into the macabre
ool faced with in life. Despite a few disappointments and failures, Guy eventually finds in his quest for its source.

e famakrishnan

NrgcinaFtoroimeRaapanter

o happiness in some unlikely decisions that he makes. Wilkiz Fan
" Ea Hendy Keck PP = FEO38T7
| cowntry -Singapore L ety Abdul Nizam 1888, 17 mins B cavntry Sifgapore diaeny: Phytlis Lam Phi Leg ‘ 1998, 11 mins
‘ DATURA SMALL TALK ‘
Ity Bememnter Al Mizam F : o : T > \ g si .
i 4422237 A man’s look into his identity within his environment. Fear, temptation and spiritual Story revolves around four ‘small talks’ between four different groups of people. st P L Phi
Rabita famal dilemma? 65778
s Gt Tag Chuan i A 4 Jastya Lok
rates. Al Nizam, Ghew Tze e LAt Hon Mang
Gluran e Delcie Pol
| country. Singapare I aerector EGWIN Voo ! 1899, 25 mins N comiy SiNGApOIE dectar Shermasn My ‘ 1998 13 mins
‘ FALLEN ANGELS

A girl seated on a ledge of a HDB block is contemplating suicide. A guy sess her, sits
down next to her and begins to talk her out of it.

v (30h Meng Hiang
hristing Wog

TMIUS

A short film about a pair of twin brothers bound for their destiny.

ety Singapore ‘ e Ty HUf Mg " 1996, 5 mins
‘ PARIAH’S DIARY

Pariah’s Diary is an obsession with death. The brief moment between life and death.
Lo We see the thoughts that flash through her mind before she enters into her chosen
w IMGE0 _ destiny.
Caestigapie Uil Thig Huf
Leong
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‘ cuniy: Cambodia/France ‘ amactor Rithy Panft ‘ 14998, 108 mins

H

ONE EVENING AFTER THE WAR - Y

Cambodia. August 1992. Phnom Penh, a city undergoing recenstruction. Two
young lovers meet. One lives an existence that is rapidly heading towards
destruction. The other is therefore doomed to live on with the memories of a
great and passionate romance. This is the story of Savannah and Srey Poeuv.
Savannah has just returned from fighting the Khmer Rouge in Cambodia's M
northern war front, He soaon falls for the beautiful Srey, one of the bar girls E
who also ocassionally serves the generous patrons in hotel rcoms,

“The film tells a simple love story, the story about the attempt to live again, to
force destiny, a moment of happiness that might be brief, but from which real
hope will be born. In Cambodia, cinema's renaissance is happening via
documentaries, through memaory more than anything else. This memory is
essential, not only for film but for curselves. You can't live and reconstruct
without knowing your past.” - director Rithy Panh

pirsctor RNy Panh  roswcsr JACQUeS Bidoy  sewwnantzr Kithy Panh, Eve Deboise  cwsmsopansy Christophs Pollock "--"'--"-'-f_"'f“-gl" Fanh ,
cator Marie-Christing Rougarie s Ghea Lyda Ghan, Narith Rosun, Ratha Keo, Sta N'gath Kheav, Mol Sovannak o in 1964 Wes 11 when the
pradction Gongany JBA Production 37 cug de Tureane 75003 Farls, France w0 33-1-48048460 v 33-1-42760567 Aot Hodge entered g eity. e
worid Gaies apent Leonar Films 93 Avenue Niel 75017 Faris, France 1 33-1-47630033 w0 33-1-47630032 spant he ngxl four years in {..‘ﬁ
Khimer Rouge "re-educalion’
camps, unlil he managed (o
escape in 1970, He fled lo
Thailamd ant subsequently
immigrated fo France where ha
re-commenced fis education in
1980. Completed Ms stvdfes al
IDHEC i 1985,

cowny. China | arecier Wang Guangli | 19497, 68 ming
MAIDEN WORK
CHU NU ZUO '
-

Jinian is a reclusive artist living in the low rent apartments in the city. After a
chance meeting with two young women, living a middle class existence but
probably with a shady past, he is inspired to make a film about them. An
insightful piece of work that reveals the lifestyle and attitudes of present day
young Chinese. We are shown both the vastly differing worlds of the affluent
as well as those living on the fringe.

The ardour and ideals of the revolutionaries of the pre-independent China is

|
THE FRENCH CULTURAL CENTRE\' juxtaposed with that of the modern youth in the present China. Through the
THE FRENCH LANGUAGE SCHOO ! almost surreal treatment by the debut directorial effort of Wang Guangli, he
. THE FRENCH TOUC ' seems to be making a statement for his peers: it is infinitely easier to be an

idealist, martyr and hero in the bygone era. The new affluence has changed

PAP/&”P&M mff//yﬁpaﬁfﬁ/ymp the attitudes, sexual and material, of the new generation.

meeerar Wang Guangli

} vt Wang Guangli  pocwer Yo Rong, Li Dayy  sossaner Wang Guangli, Man Ly cirmstewses. Ma Xizoming Firsi '@aj"”’ ¢ fifm f"“"‘:"f'l:"rbf i
ene Liv (Qing  cast Yo You, Loy Ming. He Xiao Pei ann Saies aent. Cory J. Vigfor  Beijing Intl Post Oiffce I?’a:r;.' .n.lo J?:?W'f I..,m‘ any farmal
= Z< FO. Box 6671 Beifing 100600, China wr 86-136-1090508  ro 86-10-64068193 | filmmaking fraining or
$E experience. Nor fias he ever seen
i= a film camera before this. He
’ R 1 | previously direcied a
& [! 4 il P
Dunearn Road w—F Bu\;i"f‘“‘gh maplary eoited. | Gtanuated
it Neuton ¥ fn 1532 wiich documents (he
S Cirmr Hives of six promingn! graduates
Bukit Timah Road of Belfing universilies who were
freshmen during the Tiananimen
'§ - Square protesis. He realises a
With the invaliable support of 2 % fong-slandi. Sreal Wil
' = X o Maiden Work.
| e MINISTERE .§ & MRT
DIES AFFAITRES =z ©  Sttion = - —
i ETRANGERES S citatinis = -z
DIRECTION GENERALE DES AFLATIONS :’J
CULTURELLES SCIERTHIGUES & TECRIIQUES et h. Koulen dl‘ J"Ambrr.\.\ud:' ‘k ﬁuﬂ(l’
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ciely Ghing

‘ durectar Lt Yig ] 7998, &9 mins

ot LU YuE

Born in 18957, He studfed film at
ihe Betjing Film Academy, and
began his caresr as a director of
photography, He has worked with
many directors both in Asia and in

cameraman for Zhang Yimou in
savaral of his fitms. Mr Zhao is
fuis ffrst fealure film as a dirscior

Europe, and e was chisf B e

coustr Ghing

MR ZHAO
ZHAO XIAN SHENG

Winner of the Grand Prix at the 1928 Locarno International Film Festival. It
tells the story of Zhao, whose affair with a younger woman is discovered hy
his wife. Subsequently, his girlfriend finds out she is pregnant and demands
that he leaves his wife. This is an intimate study of a philandering man and
the power play between the characters involved. Shot with a handheld camera
most of the time in a semi-documentary style, we are made to feel as if we are
at our neighbours and listening in to their pillow talk.

The best part of the film is at the end. Zhao is involved in an accident,
becomes paralysed and dependent on his women. As he lies there in bed, the
director shows Zhao with another woman. Is she the love of his life or another
daliance? It is not clear whether it is a flashback or plain hallucination of a
sick man. How we choose to interpret this vision says as much about
ourselves as it does about our perception of the character of Zhao. Exactly
what truly good cinema should do.

pireete L Y@  Soesmanse SHU Ping  eeseccer Yang Hongguang, Liv Xigodian wawonuapher W¥ang Tianlin  ssi Zhal Ry
Shi ingaing, Zhang Zhitua, Chen Yinan, Jiang Wemll  Swaection Compay saies gent MNam Kwang Develop tne. (K
Baifing Zheng Tian Media Cantre  Beijing Zheng Tian Madia Centre w0 B5-10-68457610 1 86-10-68422388
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connrry Hong Keng | wizctor. Gg5ey LY, Chan

1398, 112 mins

THE POET
GU CHENG BIE LIAN

The Poet moves from Shanghai and other areas of China to New Zealand and
Germany, and in time, from the 80s through to the present day. It touches on
the freedom of expression and the imprisonment of people during the Cultural
Revolution, the movement of the Chinese people and culture throughout the
world, and the problems of a new generation losing their original language
and being adrift between cultures.

The film focuses on Gu Cheng, the poet, and the two women who loved and
hated him and is based on actual events, Gu Cheng was a famous poet, often
called the “The Chinese John Lennon” because of the popularity of his ‘misty
poems’ with the young population. The film traces his ascent in the literary
world, his eventual mental detarioration and growing rages which culminates
in tragedy.

weciarerence Casey Chan Laf Ying  scewwere L300 T-CHi Coemargrapner Poon Hang-Sangessae Mak Chi-Sin

e Stepfien Fung, Teresa Lee, Apako Moring, Gheung Tumg-Jo, Yeung Jing  reuctia Gold Harbour International
Films Lid  Unit 60, 8/F, Sino Industeial Blaza 9 Kai Cheung foad, Kowloon Bay, Hong Kong = 852-23020208

e B52-23020373  Waorld Sales Agenl: Golden Harvest Entartainment Co. Lid  16/F, The Peninswla Office Towar 18
Middle Road, Tsim Tsa Tsui, Kowloon. Hong Kong o« B52-23528222 v 852-23511683

‘ awacier HaNGQ Feng ‘ 16497, 84 mins ,

et Kang Feng

Bor in 1970, Worked in a
for five years afier grac
from high school. Sludied af
Directing Depariment of China
Ceniral Academy of Drama. Who
Has Ever Seen ihe Wild Animals
Day is his tirsi feature fifm

WHO HAS EVER SEEN THE WILD ANIMAL’S DAY?
| SHEI JIAN GUO YE SHENG DONG WU DE JIE RI?

The story takes place in @ modern metropolis. Jiang Zi, a young man, is
molested in a public toilet. He turns to his friends for support but they pay
him no attention. His family is incapable of undarstanding what he has gone
through, and Jiang Zi becomes depressed. Only a teenager, he is not mature
enough to deal with such an ordeal. Feeling abandoned, he suffers alone in his
shame and embarrassment, The only solace that he can find comes from
watching a television programme called Animal Warld.

The director talks about the motive behind making the film, "Growing up
means getting ready to face up to life’s cruelties. And it happens so quickly,
that befare you know it, it's already over. So, if you are not psychologically
prepared, growing up can be very dangerous. But it does not mean that life
after youth is all smooth-sailing. Life is a risky business. After watching this
film, you may consider yourself as lucky as the young chap in the story.”

Kang Feng woier Gan 0a Yong, Yan Gang, Kang Feng  rosesr Wo ig ciemnigraater Gao YU
e Kang Feng, Feng Zhen, Jiang Yang et Wang Xin  wond sses 4ment. Gonnoisseurs Production and Marksling
at 2/F, Pak Tak Court, 167 Tin Hau Temple Road, Narth Peinl, Hong Kong 852-27858585
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L Casey LY. Chan

Born in 1954, Graduated from
Hong Keng's Sir Robert Black
College of Education with &
mafor in art and design, and
from the Caollege af Art in Nikon
Universify, Japan with a degreg
i ginema, fn 1991, she founded
Gold Harbowr Infernatfonal Filtms
L. Fitms include: The Black
Marning Glory (53) and The
Foei(98),

aunty Hong Kong #restar Frelt Chan 1998, 128 mins
_q_
THE LONGEST SUMMER R
QU NIAN YAN HUA TE BIE DUO R L 7
, 1 =
Cited by the Hong Kong Film Critics Society as ane of the year's ten best = . &

films, Fruit Chan follows his cult feature film dehut, Made In Hong Kong, with
The Longest Summer, which garnered nominations in seven categories in the
forthcoming 1998 Hong Keng Film Awards, including for Best Film and Best
Director. The 1997 handover resulted in the disbanding of the Hong Kong
Military Service Corps which is a division of the British Garrison made up of
local Chinese. How will these middle-age soldiers who are released into a fast-
paced, money-driven society without any support or prospects survive?

“After the handover, the people of Hong Kong seems to have lost something.
We are starting over in everything. The Longest Summer is the story of Hong
Kong and of the people around us. It is a subject that is rarely touched upon
in Hong Kong cinema. Unemployment rates in Hong Kong have soared in the
last year. The characters in The Longest Summer face similar predicaments
and psychological challenges as everyday Hong Kong people do. They come
from different walks of life united in their love of Hong Kong. Together, they
must face this very familiar environment with a new set of circumstances.” -
director Fruit Chan

DuesturSersnnnter CNER Kuo (Fruft Chan)  #rasvcer Daniel Yu
ot Tony Ho, Sam Leg, Jo Kuk, Chan Sang, Pang Yick Wai
foom 904, 9ih flsor, Block 2, Tienchy Centre, 1€ Mok Cheong Street, Inkwawan, Kowloon, Hong Kong

et B52-27552323 6 B52-27966733 v Golden Wetwork Lig Unit d-5, 26/F, Mega Trade Centre, | Mei Wan
Sireal, Tswen Wan, N.T, Hong Kong 1886 . B32-Z7504862

Lam Wah Chuan  row Tin Sam Fab, Fruit Chan
e company J8am Work Proguction House Lid

s o=
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Asian Ginema

received
awards fn 1982, His D
(36) won m
three Natianal Fiim av
awerds in Kerala Slate,
Best Direcior. His other film
mefude: Sopanam and Hallyatiam.

cult which expresses the traditions, history and culture of the region,
incorporating local myths and legends in a mystical art form in which the
Gods speak through the Theyyam artists when they are in mask and crest. The
Play of God transposes the timeless story of Shakespeare’s Othello onto a
Theyyam backdrop, with Othello becoming Kannan Perumalayan, a
distinguished Theyyam artist, disfigured by a childhood encounter with
smallpox. Ironically, even though Theyyam is an integral part of Kerala society
and caste structure, the artists themselves are of low-caste origin and
virtually immobile in society. The unfolding tragedy assumes an added
spiritual dimension given the Theyyam setting, as well as being a powerful
human story on jealousy, obsession, paranoia and murder.

e Malapalam  Dwector Jayarad]  Secensres BHAAM Pusecer K. R3dN3kriShNan  cwemangrannee M.J, Radhakrishnan
B. Lenin, VT Vijayan fin Bora, Ashish Vidyarthe, Debashree Boy, Mipon Gowami, Mrithula Barua
ot Ly o New Generalion Films  Sanstosh Vitla, kaolfayyam GB6004, Kerala e 481-562006
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intelligence community and hecame the first head of the "Mossad". The film
outlines and recreates the stormy life and complex and unigue personality of
Reuven Shiloah. He was one of the most mystarious and fascinating
personalities in the modern history of the state of Israel, who on several
issues preceded his time. Major intelligence and political events come to light
when reviewing Reuven Shiloah's widespread and diverse activities during the

pre-state years beginning in the 1920s and up to his death in 1959 at the age
of 49.

The film is based on a long list of interviews with key personalities from
among the founders of the Israeli intelligence community and diplomatic
corps. Among them are the late Prime Minister Itzhak Rabin and Chaim
Herzog, Teddy Kolleck, Abba Fhan and Shimon Peres, as well as European and
American personalities. The film includes archive material, parts of newsreels
and interviews with close family members.

Dan Wolman  soeenwere Retrven Miran  Goemargepon Amaon Selomps res Shash Wol
agent Dan Wolman Fifm Prodwelions Lid 15 ldo St Ramat Chen. Ramal Gan

3 1s138]
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awri fieffE ‘ werer Saro] Satyanarayan ‘ 1946, 68 ming | ey dia | anetz Jahny Barua | 1943, 118 mins
' BOAT SONG THE PRICE OF FREEDOM
NAUKA CARITRAMU KUHKHAL
(WORLD PREMIERE) | :
This is the winner of national film awards in 1997 for Best Arts/Cultural Film _ s . j > a1
! P s Veteran director Jahnu Barua’s film style is understated and restrained as .
| and Best Editing. The 18th Century Telugu poet-composer Tyagaraj's opera, ) o = , . : 7 =
| \ e evidenced in his award-winning It's a Long Way To the Sea. His trademark il :
- Mauka Caritramu, forms the outer frame for an insight into three women , . . ) ! :
'y s i style works extremely well particularly when dealing with such issues such as j- ,
| musicians for the early 20th Century South India, in whose lives a sense of , e ; 1 : . \ [} S el R
: g : . guilt and responsibility, history and memary. The Price of Freedom is set in N ' o
| achievement co-exists with a complete surrender to an art form. The narrative ; ; - e : 3 [ o -
: A . . 1942, a time when the Indian continent is fighting for independence. The \
a continuity is provided by the journey undertaken by a young traveller whose i o ; : s
! : ; - . British knows they are fighting a losing battle and this affects the way they
[ encounters with the three otherwise disparale worlds of Madurai wiindl i sabstsas ML Asenet s to b fowtund Bunishad i
i . : ; : ailwa !
Shanmukhavadiva Subbulakshmi, Damal Krishnaswami Pattammal and Tanjore dan flsatrrate thi i i 4t B|iti§hgrulers p ‘
; : ; : ; authori ' 3
[ Brinda invest her search with the coherence, if not the comprehension that emo Y
she is looking for. : —_— .
< Barua chose the fight for freedom as the backdrop for his film to set it at a !
. ) . R ) ime when the nationalistic fervour is raging in the country. But at the same e i
| have treated the film as an impressionistic rather than a chronelogical Tfm Ll , ging _ y : ; gl —-—
. . ) b= i S , time, he shows the ignorance of the people to the history and heritage of their dorq 1 1952. Geadusted in fitm
journey into their personalities. What began as an archival project involving , : R e direction irom [he Film and
G o . " hirthplace, an irony considering it is the reason for their fighting for freedom Television institule of indiz.
three living legends changed in intention, form and outcome over a series of ; : i Baiore making his fis! featurs.
: ; —— : ; from the foreign rulers. Barua also subtly points out the responsibility of e divecled sducalion fims Toe
moving personal encounters with them, the simplicity and devotion which i . ST ; o s
: iy i > leaders for the actions of their men which is also reflected in the role of the HE. NGHN o tLB WESBAIEH
characterises their lives providing me with an answer to my own guest for s et o . a Orgamisalion. He teaches cinema
A . : T : British in the Indian's lack of grounding in their own history. ai the Xaviar Insiiiuie of
meaning: 'Surrender, and you will no longer wander in exile.”" - Saroj Commumicalions in Bombay. His
| aiher films are Aparoopa (83),
Satyanarayan it JNMY BarUa  cremstopacesr B Rajan evi Hug-gn Barug  cao Sanfib Sabhapandil, J"qu.’ierSJ. The Catastrophe
sharts, including seripting and son, Biia Potongia. Gingsh Das wen Loy DOIPRIN Communication Rﬁyif" .-m; - (88), The Foresi (90), The Spark
in-house productions. Warke | Satya presucsr, Ministry of Exte s ciw it gt Guwahali 781 003, Assam, Indiz o 91-361-54859]  wy 91-361-548581  wenw saes as= National Fifm Development (92), and ii's A Long Way To the
frn-f;fr?.;er;;rrf.r.rm i “‘,r;km? Buiar L s.ne:ﬁ-:w?rﬁaﬁm::-ar?ﬂ? Subbal ﬁﬁ:_sfrf_xj.r,mma{{f?rgrméé ik Maﬁhvum“b:“: XF Divisian, Gorporation Lid  Nelyu Centre. Worki, Mumbai 400 618 tnhia e #1-22-48733064 1y 91-22-4973364 Sea 195} winer fr Best Acto
winning documentarias and A Wing, Shasim Bharam  New Delnf 110007 = 3383316 m 3782391 and FIPRESCH Special Mentton af
commercial shorts, shot in ngig the 1996 SIFF Silver Screen
Al airpad. Awards).
| o ‘ duect SAYETER] 1997, 130 mins i ety 15738) aetr Dt Wolman 1998, 56 mins 1
THE PLAY OF GOD THE MOSSAD’S FIRST =
KALIYATTAM '
Theyyam, a ritual dance of the Kerala region of South India, is a popular living A documentary about the life of the man who planned and founded the Israeli

m=t Dan Wolman

ch {72), My Michaef (75),
Hide and Seek (60), Soldier of
the Mignt (84), The Distance [94)
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‘ ez Dariush Mehrjui ‘ 1992, 113 ming

misciar Dariush Mehrfui

Born in 1939, Gradualed in
ohilosophy ang fiimmaking {rem
UCLA in 1964, Sarted his film
career fin 1967 by writing and
directing Diamong 33. Svbsequent
fiims inclugde: The Cow (70),

Mr Simpleton {71), Pasiman (73)
The Cycle (76-78), The Sehoal We
Went (87), Jousney To the Land of
Rimbaud (84), Lodgers (87),
Shirak (89), Hamoon (30), Banoo
(92}, Sara (93). Pari {95} and
Leila (87). Ris films have won
Mumerous awards in national and
imbarmadinmat film fastivals

THE LADY
BANOO

(INTERNATIONAL PREMIERE)

Banned in Iran for seven years, The Lady explores the passage of women,
from one level of unconsciousness to another, her realization that in order to
come into her own, she must be annihilated like a seed which is buried under
the ground in order to be reborn out of sheer inner strength. The main idea of
the screenplay was adapted from a real story and takes on shades of Luis
Bunuel's Viridiana: a few people had come to a garden in the neighbourhood,
stolen some fruits and also tried to throw the gardener and his wife out.

“Since The Gow, |'ve faced this approach to my waork which is really corny and
not only weakening. The approach is based on this story that the house is
meant to be a bigger place (the country) and the people of the story are
members of the different classes of society. Such an approach weakens the
work's common poetry. | wanted to forget the classical differences between
people in their positions ... The positive point in artistic works is its ultra-
historic property and its rule-breaking which goes for particular social/
historical properties, too ... anyway, the film has a mystical mood to it.” -
director Dariush Mehrjui

Ditsctarsorammunter Dariush Mehrjul  posucer Majia Modareesi, Manammad Mehai Dadgoo  civwagrsenes Touraf Mansowrf
Hassan Hassandous! e EZ2aloliah Entezami, Bita Farcati, Gohar Kheirandish, Fardos Kaviani, Hamideh Kheirabadi
Froductn Camnary: Mo, 39 Nifoular Streel, Apadana Aventie we 98-21-8766110  wr 8760488 worit szies age- Moammad
Alehbai  No. 38 Niloufar Streel, Apadana Avenue 1o 88-21-G709373  we 88-21-2871157
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couriry 1rafl ‘ cuecar bamood Kaiari ‘

CLOUD AND THE RISING SUN
ABRO AFTAAB

Like many films befare it such as Night For Day, The Stale of Things and 81/2,
the film production crew is the centre of Cloud and the Rising Sun. We are
shown the struggles of the producer and the director who want to finish their
film, most of which had been ‘filmed in the shadows’, with a warm death
scene planned. However, the vagaries of the weather delays shooting by a
week and everyone including cast and crew begins to lose their patience. Then
the protagonist, an old man, receives news of a sick wife and demands in
tears to be released to see her for one last time.

Cloud and the Rising Sun raises the issue about art and life and the debate
over which is more important. Through a comical yet moving ‘car chase
sceng', we come to understand where the characters stand on this issue. We
are also shown that even those who are not directly involved in the creative
process will nonetheless be touched by it. That is the power of art and the
effect of this film.

Durecton/Selnn it ctegraens, Manmood Kalar'  rwswes: Morfeza Shayesteh  eavor Zhila lpakehi o Amir Payvar,
M Reza Sharffinia, § Agha Rajadi, P Tefmari  weri sees ageew Farabl Cinema Foundation 55, Sie-Tir Ave., Tehran 11358,
fran e 98-21-G7087156 e 98-21-678155

1858, S0 mins
i

’1

newcnar Matmood Kalar

Barn fn 1357, After a specialised
fraining course in Stilf photograoh)
faiari bagan work a5 8 professions
pholojournalist. Bagan his carser in
the fitm indusiry as a direclor of
photography on the film The Frosly
Aaads which won fiim the Crystal
Simargh award for best phatography
at tha Fajr Fastival, He subssquently
warked on many oiher films
Glawd and iha Rising
feature fitm directorial dobul

couriey: fran L

Dariush Mehrjui ‘ 1888, 100 mins

countiy. Iraii ‘ airecter. Abvodigzt Jaiili ‘

THE PEAR TREE
OERAKHT E GALAABI

A famous poet with writer's block. A pear tree that bears no fruit. Like most
Iranian films, the voice of conscience comes from the hearts of the simple and
innocent. But unlike most films which focus on children, the director chose
two persistent old men. They insist that their master, the poet, goes into the
orchard to chide the disobedient tree to set an example for the other trees.
This rekindles a lost passion and beautiful memories in him.

The film takes on the passage of one from childhood to adulthood as a lost of
innocence demonstrated by the abandoning of one's cherighed love, for
deception, lies and hypocrisy in the world where success and contacts matter
more. Before one can move on, one has, therefore, to resolve one's smeared
past. Childhood is seen as the period of truth, peace and much beauty,
signified by young love. The poet’s students, who keep appearing throughout
his reminicence, act as his conscience -- only the idealistic and innocent can
question. But adulthood would strip us of all these, leaving us choked and
barren, like the pear tree.

o Dariush Menui  enmes Dariush Mehejul, Faramarz Facazmand, Farabi Cinema Foundation
or Daritish Mefejui, Goli Taraqr anwee Mahmaond Kalard
M. Kherqe Poosh  case Homayoun Ershadi, Golshifla Farahani, Mohammad A. Shatnabi Nourt
’ e agent- Fatabl Cinema Foundalion 55 Sie-Tir Ave., Tearan 11358, lran 1t 98-21-6708156

tarn

e 98-21-5708155
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DANCE OF DUST
RAGHSE-KHAK

Winner of the Silver Leopard at the Locarno Film Festival 1998. Dance of Dust
is cinema in its purest form, a truly visual piece that is at times reminiscent of
Werner Herzog's Heart of Glass, and even bears a strange kinship to the
otherworldly sight and soundscape of David Lynch's Eraserhead. Dark,
claustrophobic interiors provide a sharp contrast to the arid and expansive
exteriors. Director Abolfazl Jalili infuses the images - a face looking down a

well or a figure at a window - with a mysterious aura that is hauntingly
beautiful.

Life in this isolated enclave is harsh; the inhabitants toil on the barren and dry
land, at times weeping, for reasons unknown even to themselves. When they
meet, they pulse with laughter and song in a frenzied bliss that borders on
madness. They listen to the thunder and track the movement of the clouds and
sun with absolute reverence. Jalili has created a portrait of a culture and a

place that seems truly alien, one which has to be experienced in order to be
believed.

DisectonsSeresemiieecganar AboiTazl Jalil o
Limug Rahl  eroaic
tr 88-21-2551914  porn
tat 08-21-2548032 e G8

= Mohammad Mahdi Dadgy  cesmacsranne Al Hayali  casr Mahmood Khosravi,
v Resanel Ama 46 Hedayat 5., Yakhchal Avenus, Tehran 19497, Iran o 88-21-2540032

e (ima Media International 64 Hedayat St Yakhchal Avenue, Tehran 19497, lran
2551914

Sludied cinama al
tlege of Dramatic
i Jranian TV

m children's fms. His Jitm
L3 Gale won ff 1

and Young Adults, Selected
aphy: Mi 43), The
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Asian

v JAPan | seaier Hirokazu Kore-£oa

AFTER LIFE

The fundamental theme of the awesome potency of memory that is equally
capable of destruction and redemption forms the central theme of After Life
just as it had in director Hirokazu Kore-Eda's directorial debut film,
Mabeoroshi. Only this time the context is entirely different. Kore-Eda uses the
idea of memory to craft an epic portrait of post-war Japanese society and to
dehate the true nature of happiness, set in a kind of limbo, between life and
death.

The dead arrive in Purgatory, are registered by uniformed staff and are given a
week to decide on the ultimate moment of joy from their lifetime of memory.
At subseqguent one-on-one sessions with the staff, the dead begin discussing
their past, some with urgency, some with confusion.

Kore-Eda's background as a documentary filmmaker shines through in these
sequences: the juggling of many different life staries, including the enigmatic
histories of the staff interviewers, is handled with confident cross-cutling and
naturalistic style. Perhaps to Kore-Eda, cinema is a form of memory, with
strong powers for redemption and transcendence too.

Yutaka Yamazaki
TV Man Union fne

10 fshidou, A

ibuya-ky, Tokyo 151-

Cinema

e
Buor i 1

30-13 Matoyoeyagi (2, Japi S4781R1 4 s141
Warid Saies Aven. Collttold Oreams 24 que Lamarling 75009 Faris, France w0 33-1-49700370 w4 33-1-49700371
oy JAPAN e Kamiaro Olant

WITH MY HUSBAND
AVEC MON MARI

A Japanese take on Eric Rohmer films where the young and attractive
protagonists take extended walks and ramble on about art, life and romance.
Avec Mon Mari means “with my husband” in French. This directorial debut by
multiple Pia Film Festival award winner, Kentaro Otani, is a vivid depiction of
present day relationships in Japan. Four men and women are involved with
each other and their relationships are unexpectedly tangled and become more
and more complicated in funny but succinet ways. With his quirky debut,
Otani proposes “a new couple movie” presenting what relationships of
married couples and lovers from now on should be, as well as presenting
ironic and stereotyped ones. It is a departure from the quiet, introspective
Japanese classics, film buffs are familiar with, and shows the younger
generation more open about discussing their feelings than their predecessors

were.,

it Hirotumi Kobayashi,
o Muto Kiichi Ofiice
€ ; e B1-3-52018345
e 81-3-52918346
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arzoter SADY 1997, 106 mins weecter Shohal Imamira 1897, 130 mins

conwley Japan eruatry: J2paN/France

Direcioy Saby
Born in 1964. 53bu began fris
professional carger 4 a musician
and singer before switching to
acting. He starred n Apartment
Horrar and won the Best New Actor
of fhe Year af the Yokohama Festival
One of Japan's fioilest young
filmmakers, his second lzalure,
Pasiman Blugs (97), was suceassi
toll at-home and internatfonatly.
Selectad filmography: D AN.G AN
Aunnar (95)
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UNLUCKY MONKEY

In the first five minutes of the film, a bank gets robbed, a chase ensues in

DR. AKAGI
KANZO SENSEI]

On the eve of Japanese surrender in 1945, in a tense war-torn climate, Dr

narrow streets , a young hairdresser gets stabbed to death accidentally and as Akagi, the local doctor in a seaside island village, takes a stand to save his — e
she dies, the culprit realises that this is the first time he has fallen in love. professional integrity. He bands together with his old buddies, a dissolute

Young Japanese filmmakers' contradictory nostalgia for and impatience with monk and a nihilistic morphine-addicted surgeon to act in the interest of the

traditional narrative forms is embodied in director Sabu's works. An accom- growing numbers of people coming down with hepatitis, the main cause of e =
plished actar, he has created in the last few years a series of films which strip death in an undernourished country. A good cross-section of the down- | em
the action elements of the one-man-against-the-yakuza genre down to its bare trodden including a prostitute and a prisoner-of-war escapee join them in their »

bones.

The quirky juxtapositioning of scenes and the quick cuts and sharp editing
style are mesmerizing. While his earlier work played out more like a
tantalizing formal experiment, Unlucky Monkey shows 3abu's promise as a
filmmaker. His constantly surprising and riotously funny shifts has in fact
made him an irresistible and hip international sensation, His ambivalent but
intelligent view of his country and the guietly tumultous changes it has
experienced of late serves to make his dark humour all the more rich and
biting.

DiscsoerSersennitee: 530U producer, Hidemi Salami  Ciaomatogenpher: Shuff Kuriyama  vest Shinicti Tsutsumi, Hiroshi Shimizu,
Akira Yamamota, lkko Suzuki  Paducoes comaoy Shochike Dai-fchf Kogyo Go, Lig 3-15-15 Stinfuk, Shinfuku-ku,
Tokvo 160, Japan = 81-3-33542411 e sues apsw Shochike Co. Lid  1-13-5 Tsukifi, 16 flaor, Togeki Building,
Ghuo-ki, Tokye 104-8422, Japan w0 81-3-55507623 v 81-3-55501654

a Koki Mitani
Born in 1961, Graduated lrom e
Theatre Division of the Fine Aris
Depariment at Nifon University.
I 1983, Mitani founded he
altarnative theatrical froupe Tokyo
Sunshine Boys, which won high
crifical praise and an enthusiasiic
popular tollowing. Welcome Back
Mr McDanala is fvis debut

feature.,
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counry: JADEN

‘ irectar KoKT Mitani i 1397, 103 mins |

rascue operation and they are willing to go to all lengths to achieve their aim.

Imamura made Dr Akagi in homage to his father, a doctor who devoted his life
to his profession. It is adapted from the novel of the late Japanase writer
Ango Sakaguchi. Imamura has always been fascinated by the body and its
desires, “| am interested in the relationship of the lower part of the human
body and the lower part of the social structure” is his oft-quoted description
of his films.

Owerior SHOKEE IMamura  rrogus Hisa Ino, Kofi Malsuda  soueanie: Shofied Imamura, Daisuke Tengan

greess SIGery Komatsubara  eavoe Hafime Okayasy Akira Emoto, Kumiko Aso, Jyuic Kara, Jacques Gambiin
v imamurg Productions  3-8-3 Nishitara, Shibuya-ku, Tokyo 151, Japan o §1-3-54541250

541260 wnnie saes agen L8 Studio Canal + 17 rwe Dumont & Urville, #5116 Paris, France e 33-1-44439800
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toe 33-1-47202967

country JADET 1' iestor Takahashi Yoichiro |

1897 90 ming

WELCOME BACK MR McDONALD
RADIO NO JIKAN

Five minutes before a live radio play, a melodrama written by a retiring houseswife
Miyako about a fisherman's wife in a small village, the lead actress demands that it
be re-written so that she will play a career woman based in New York City! With
her clout, she gets what she wants but as the play progresses, other cast members
make equally if not more outrageous demands. Eventually, the battles in the studio
outdo the drama on air.

This madcap comedy is an unabashed appropriation of classic American screwball
farce, rendered with a fascinating Japanese sociclogical spin. With its zany
humour and hysterical leaps into the absurd, this film exposes the fissures in
Japanese society, in particular the much touted collective decision-making process
and the appropriation of Western pap culture elements by much of Japanese
urban culture.

tirscioysereamete: KOKI Mitani  eodecee Kofehi Mucakami, Hideyuki Takai  ceesstopapeer Kenji Takama, Junichi Tozawa

i Hirohide Abe  cau Toshiaki Karasawa, Kyoka Suzuki, Masahiko Nishimura, Jun inoue

rouclion Compeay: FUJF TRlgwvision Metwork dnc.  2-4-8 Daiba, Minaio-ku, Tokyo, Japan e 81-3-55008234

o B1-3-55008052  wene 5s ighthouse Entertainment Group/Fortissimo Fitm Sales  Herenmarkl 10-2, 1013 EQ
Amsterdam, The Neiltérlands 31-20-6273215 e 31-20-6261155
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FISHES IN AUGUST
MIZU NO NAKA HACHIGATSU |

Fishes in August, based on a short novel by Natsuo Sekikawa, depicis the
summer experiences of a group of big city high school students, all members
of their school's swimming club. A new transfer student, Reiko, wants to get
pregnant by the best swimmer on the team, Arai, who is of Korean descent.
His best friend Kenji, on the other hand, holds a torch for Reiko.

But it is more than just a film about teenage puppy love. It is also not just the
usual caming-of-age tale. The cinematography and pacing pulls you into the
ruminations and confusions of the young protagonists whose excellent
performances certainly help to drive the story forward. We learn through the
film that all of us long to be free, to be fishes as in the film, but ultimately we
discover one way or another, that life is definitely no spectator sport. Only
through invelvement (synonymous with all forms of competition in the film)
can we fight boredom, routine and that great sense of loss.

I_’?-*'th’.!sr'll' ??J'mfr:' Sciesweier: Kato Masalo  sovucer Yoshikawa Kofi  cwsnategapns Kodgka Fumio
Mizushima Kiyoka  ceo Mizubashi Kenji, ilo Ayumi, Sekino Yoshiki, Hayashi Ryuzo, Yu Erf
Production Company: NHK-Japan Broadcasting Corporation  2-2-1 Jinnan, Shibuya-ku, Tokyo, Japan
. 31-3-54785878 e B1-3-34811453  won sees ey MICO-Mediz Corporation International  NA Building, 3 ffoor,
§-5 Kamiyama-cho Shibuya-ku, Toxyo 150-0047, Japan o 81-3-34G86984  we §1-3-34659530
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mesvier: Shohel Imamura

Bora in 1926. Worked al
Shochiku Studias from 1257 fo
1953 and was assistant director
to Yasujiro Ozu on thres films
inctuding Tokya Stary (53).
Dirgcled his first film, Stolen
Desire in 1858, In 1865, started
Itts own produclion company
wiitch establfshed him as a
pioneer of mdependan
filmmaking, He is the winne: of
two Patme d'Or awards af Cannes
Fifm Festival for The Ballad of
Warayama (83) and The Eel (97).

rectr Fakahashi Yoichiro

Boril in 1963, Joined NHK alter
gradiation from universiy.
Maved into drama alter defng a
spate of documeniaries including

Fund Award. Fishes In
Augustis his first feature.




Asian Cinema

Oivecior Hisashi Saita

Born in 1359 Slarted making
Semm films during his high school
days. He enrolled fn Osaka Art
University, and left after iwg years
of sludy. Featurs films fnelude;
The First Summer (93), Memoaries
of the Summer (95), and French
Dressing (97)

cownty JADAN

| duestor HisashT Saita ‘ 1558, 85 mins

SUNDAY DRIVE

Okamura is a manager of a video shop. Yui is his helper. One day, an
insignificant misunderstanding leads him to kill Yui's boyfriend and confess
his love for her. They then steal a van and hit the road, adopting a young girl
on the way and generally behaving like a typical family. At lzast until
Okamura's cellphane rings ...

Director Hisashi Saito’s clearly defined style uses long takes and banal banter
to implicate us in the actions of his characters, even if they are of the
enigmatic, vaguely menacing sort. As a result, the plot-heavy film transpires
with almost none of the significant narrative scenes taking place on screen;
those that happen in a dreamy slowness of real time. Nostalgia, prevalent in
many works by young Japanese filmmakers, is given an interasting spin here.
Saito’s take on the couple-on-the-run feature is also intriguing.

BirsetorfScieenneiter HISAENT Salta  protucer Shinya Tsukamolo  cowsopavssr 1520 150 souer Kami Ouda

cal Shinya Tsukamoto, Miako Tadano, Takumi Tanji, Makiko Ono, Takuji Suzubi  #edueion campany: Waifyu Theatre Co. Lid
Maison Igarashi #402, 1-32-q Nishisugamo, Toshima-ku, Tokyo 170-0001, Japan v 81-3-39497507

Wty Szies dgene. G0N Wiew Company (i 4-35-10 Watanabe Building #2071 Honcho Nakamo-ky, Tokyo 164-0012, Japan
tei B1-3-53427267 we B1-3-53427768
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1938, 90 mins

PARADISE SEA
RAKUEN

Koji Hagiuda was assistant director for Naomi Kawase’s Suzaku, screenad at
the SIFF in 1997 and which went on to win the Camera d'Or at the Cannes Film
Festival. Their films place emphasis on the past and the power of memary,
and all boast slow, deliberate rhythms and elegant cinematography. Like
Kawase and Hirokazu Kore-Eda (of Maboroshi fame and whose After Life is
screening in SIFF this year), Hagiuda is also grounded in documentaries and
this is reflected in Paradise Sea.

This richly textured film is enormously touching and thought-provaoking. Set
on a small island in the southern district of Kyushu, an old man lives his
entire life there as a master craftsman in making boats. His granddaughter has
come to stay indefinitely and the two live a quiet life till one day, the leader of
a dance troupe drops by and soon becomes mesmerized with the old man's
craft. Each character is engaged in a search - for lost traditions, for a sense of
self and a sense of purpose.

Diracieseeenwriier KON HAQIUOR  Frovwcer: Takenori Semlo  coemaogrspner Masaki Tamura  eane Shuichi Kakesu
st Reiko Matsug, Shinji Arano, Nobuyoshi Tanigawa, Fukuo Sudo, Miwako Kawal

Production CemganyViueit Saies Agear: SUGCERt Cinemaworks Ing.  1-12-8, Hiralsuka, Shinagawa-ku, Tokyo 142-0051 Japan
el 81-3-57492461 e B1-3-57482448

‘ ainecine Jn Iehikawa ‘ 1897, 87 mins |

| oty KOrEa | divectar LEE Kwvang-mo ‘

1988, 121 mins

faji Hagiuds

Bowy in 1967 Started making
films in-high school

tally embarked on 2 eareer
as assistan! tirector of Hayashi
Kafza, warking on numerous TV
dramas, made-for-video featurss
and fealvre iifms, Confinugs to
work on fims while also
girecting TV documeniaries
Paradise Sea is his tirst featurz
fitm diractorial datut,

L

pirscioe o) dehikaws

Born in 1948 Worked for Cap, a
GF produciion company and
astallished his own office in
1983, His films inelude: Bu Su
{871, The Story of a Company
(88). Mo Life King (85), Tsugumi
(80), Dying Al 2 Hospital (23),
Tofpn Kyodai (94) and Tokiwa -
The Manga Apariment (85).

TOKYO LULLABY
TOKYO YAKYOKU

Don't go to this film tired or distracted. Give it your full attention and you will
be duely rewarded. The pace of Tokyo Lullaby ambles along like the lives of
the inhabitants of the slespy village the film is set. However, the apparent
uneventfulness belie the deep emotions and personal struggles of the
characters. But the masterly way which director Jun Ichikawa unfolds his
story lifts it from the humdrum melodrama into a celebration of the generosity
of the human spirit. The characters are so endearing that by the end of the
film, you probahly wish that they have longer screen time. At the beginning of
the film, we see the characters through the eyes of other people which paints
an unsympathetic portrait. But as they eventually emerge from their repressed
state of mind and existence to seek the life they want, we learn the truth
behind the humble facade. Winner of Best Director Award at the 1997
Montreal Film Festival.

iessto U Jghikaws  Podwer HIS80 NGDESHIME  Sereemwwar SHinsuke S0 Fuematvarsoner. TISURIND fCobayashi

wet Kyozo Nagalsuka, Kaorl Momol, Milsuka Baisho, Takaya Kamikaws, Koba Hayashi, Reiko Nanao

rnching Ganeany. ETSES Gekifo Co. Lta/Kindal Eiga Co. Lid  4-1-1 Tsukifi, Chua-ku, Takyo  worie saes Apme Shochike Co. Lid
A-1-1 Tsukiji, Chuo-ku, Tokyo 104-8422. Japan v 81-3-55501623 1 81-3-55501654
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SPRING IN MY HOMETOWN

The film spans the years of 1952-53 in a tiny backwater village far from the
battleground of the Korean War. However, the conflict impinges on the daily
routines of the people. The film is seen from the viewpoint of a young boy,
Sung-Min, who spends his spare time hanging out with his pal, Chang-Hes,
Endlessly inquisitive, they enjoy spying on the American soldiers who dally
with women in an abandoned mill. But one afternoon they get a rude shock
when they find that the woman having sex with the soldier is actually Chang-
Hee's mother.

The subject matter, pacing and mood is all too familiar. Perhaps we see
shades of Wang Tung's Red Persimmon or Hou Hsiao-hsien’s A Time To Live
and a Time To Die. By revisiting the past, the film attempts to raise
fundamental questions about the Korean War, Long takes and long shots, as
well as intervals of time marked by intertitles, serve to provide critical
distance, necessary in expressing the pains of a war-torn era, and the tracks
of hidden stories left untold,

vSceernite: LEE KWang-mo  turvssr Jeong Tae-Sung, Kang Sung-Kyu
£avor Haim Sung-Won o & Sung-Ki, Song Ok-Sack, Baz Yu-Chung  #eosi
100 B2-2-FATTTB2 15 B2-2-7477785 s
15 33-1-49700370 v 33-1-49700371

5 e Kim Hyung-Koo
o comzany. Korean Film Art Centre
es sqont. Celltioid Dreams 24 twe Lamartine 75009 Paris, France
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o=z LBg Kwang-mo

Bara in 1961, Majored fn English
at ihe Korgan University and

an MFrA from UCLA. He

1 many shorls and
Ieaties scrasnplays. Spring In
My Homalown won the Harllay
Merrill Priza for best screenplay

i 1295, He is currently a
professor ef fim al Chung-Ang
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it Ghang Yoon-Hyun

Born in 1967 Graduated with
degreg in glectronics 2t 1he
Hanyang University. Studied at ihe
Naifonal Film Academy in
Hunrgary, The Contact is his debut
feature.

1987, 104 mins

‘ ezt Chang Yoon-Hywn ‘

THE CONTACT
CHEOB SOK

Another film with alienation as its central theme and how technology is
supposed to make the world smaller but in fact may actually widen the
abyss. Radio producer Dong-Hyun, and home shopping assistant Su-Hyun
both carry painful memories of failed relationships. Dong-Hyun is obsessed
with an old flame and Su-Hyun is secretly in love with her best friend’s
boyfriend. They met over the Internet's online chat and became drawn to
each other via their mutual love of the Velvet Underground (the song Pale
Blue Eyes is central to their relationship). Their paths cross on several
occasions but they have no inkling of each other’s identity. Is there hope for
true love to blossom?

One of the more successful Korean films in 1997, The GContact stars two of
that country’s young popular screen idols. Through intimate online
divulsions and the characters' narration, the director manages to convey the
message that spiritual contact is more important and enduring than physical
contact.

aianae. Chang Yoon-Hyun  seownsviee Cho Myuag-Joo
curor: Park Gok-Jdi o Han Suk-Kyu, Geon Do-Yeon  Aowwcton Conzane Myung Film & Korea Image Investment and
Development Lid.  Myung Film 36-5 Myungriun-dong, 1-Ga, Chongro-ku, Seoul, Kored e 822-37667406
tav, 822-36733286  werie sues agerr: Golden Network Lid  Unit 4-5, 26F, Mepa Trade Centre, No. 1 Mei Wan Strest,
Tsuen Wan, N.T., Hong Kong e 852-27511886 e 852-27504862

. Leg Eum, Shim Bo-Kyung  cinemaragisoner K(im Sung-Bok
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N counin: Kazakhstan/France [ awscter: Davezhan Omirhaey |

1998, 80 mins ]

KILLER |

Marat works as a personal driver in Almaty, the capital of Kazakhstan. When
the young man hits a rich local's Mercedes, his nightmare begins. The loan he
accepts, to pay for the damages, puts him at the mercy of a mafia boss. Marat
becomes the victim of violence, daily humiliation and events oul of his
control, He is forced to consider a "confract” as a means out of his debt. The
assignment is to murder a bothersome journalist.

Life in the states of the former Soviet Union have meant displacement for the
residents since its dissolution. The breaking up of the social order meant that
the private freedom and personal space of the people are contantly
encroached upon by unwelcomed outside forces. They have to learn to live or
adjust to these new infiuences, but the going is tough. Like Marat, they are
tittering on the edge, barely surviving.

enwner: Darezhan Omirbaey  soncer Jogl Farges, Elise Jalladeay  cievsogapeer: BoNS Troshey e 7 Beliskova
st Talgat Assetov, Roksana Abouova  ruwenon comerry: Aficam International 10, rue Safnle Anaslase, 75010 Paris,
France  wr 33-1-42711675 1o 33-1-427171403 wenr: Celluioid Oreams 24 rue Lamarting, 75009 Paris,
France e 33-1-48700370  =cd3-1-49700377

rar Darezian Omirbasy

1 71858, Recelved a degree
i applign mathemaiics from the
University of Kazakhsian fn
1880, Graduatad from the Film
Academy of M ¢ Tilm
erilicism division in 1987, Ha
diragted the short filnn Shilds the
fatlowing year. In 1831, he was
catapulied infe wternationa!
fame whan his first featurs film

gl Aairal won the Locarne Film

Fastival Sifver Lion and received
figh praése af a number of film
festivals, His second fealure
Caidiagram won the Best Film
and Besl Actress awards al the
Sth SIFE. Kitter I3 his-third
featuro.

‘ diectar- Hong Sang-seo ! 1006, 115 mins ‘

ceantey. S Lanka ‘ aweerar Linton Semage ‘

19498, 70 mins

Dwecior. HoMg Sang-s00

Born in 1967 Stodiea film at
Chung-Ang Univarsity, the
Califormia Caliege of Art in LA.
and the Chicaga [nstitut of Art,
Warked for the Seoul Brazdcasting
Station upon retening to Kored.
tas been teaching seresnwriling al
the Karean National University of
Aris simce 1996, Made his
diresiorial dehut The Day a Pig Fell
Inta tha Well the sams year, it
bacame a eritical hil. The Power of
Kangwon Provinge is his second
fealure

THE DAY A PIG FELL INTO THE WELL

Imagine how people react when they see a pig falling into a well? Naturally
they will gather around to witness this peculiar accident. After a while, the pig
disappears into the water, and all that is left is just the reflection of people’s
faces on the surface of the water. Feeling embarrassed and awkward, they
quickly return to the routine of their daily lives. The movie is a portrait of
people gathering around the well. Director Hong Sang-soo feels the well in
which the pig drowns is a metaphor for the city of Seoul in 1996. The
characters of the film represent a sampling of several types of individuals
seeking fulfillment in the mid-90s after undergoing the tumultous period of
the 80s.

Hong got four screenwriters to write a day in the life of the four major
characters in the film. Acting as detective, each writer imagined following a
character through Seoul. Hong then brought together the separate stories and
waove them into a cohesive narrative structure. The film intermingles the
episodes revolving around the four major characters: novelist Hyo-sup,
housewife Bo-kyung, salesman Dong-woo and box office ticketing staff Min-
jae. - Pusan International Film Festival Daily 1996

wscior HONG 830G-500  Prewere L88 WOD-880K  Scpate Hong Sang-seo, Chung Dea-sung, Yeo Hae-young, Kim Alah,
Seo Shin-hag  coen Cho Tong-kwan e Park Gok-Ji  caar Kim Ui-sung, Lee Eung-kyung, Park Jin-sung,
Cho Eun-500k oo, empanpWot Saies Agent D0NG-A Export Co, Lid  814-6, Dong-A Bullding, Yeoksam-dong,
Kangnam-ku, Seowl, 135-080 South Kerea o B2-2-34514735 1w §2-2-2730131
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THE OUTCAST
PADADAYA

In the dry zone of Sri Lanka, water is a very precious commodity. The central
character in the film is a man who holds the position of Keeper of the Sluice
Gate, the gates which let the water into the paddy fields from which the village
derives its livelihood. He is a widower with a young son, a reticent but
thoughtful man who carries out his obligations with a deep reverence for the
water whose flow he controls.

He becomes involved in a relationship with a young woman of the village,
whose husband serves in the security forces and is often away from home.
Rumours of their relationship leaks out. The Keeper reacts violently to the

gossip and refuses to open the sluice gates. Deprived of water, the villagers
become desperate.

Dactee/Seiessniter Linton Semage  promueer Tamara Semage
tet Lingon Semags, Shamalie Warusavithams  fuuses ¢
for 94-1-821020 wori

togapner Jayanath Gunawardena esdse Elmo Halliday
anany. Hirl Films 117/2, G.H. Perera Mawatha « 94-1-517213
sales Apart ASiah Filin Gentre 142 Abeyratne Mawatha, Soralesoamuwd, Sri Larka
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mrsctr Lintan Semage

35 worked on Sltage &s an actor,
dancer and mime artist since the
[alg 70s. In 1991, hie produced
and directed an original play
Five Weapons (Panchayudayal
which won him awards for Best
Actar and Best Play for the year
Began work i the 90s as an
actor, Won Bast Aciar s for
The Bufialo (95) and A
He has also produced two lg
serfals and produced one lealure
film entitled Indrakeelapa. The
Ouicast Is s feature fHm
direciorial aetul
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buseioe Mariloy Diaz-Abaya

Born in 1955, Majored in
commynications aits at the
Assumption College in Manila. Alsa
oblained a Master of Aris In Film and
Tetevizion from Loyola Marymount
Universify and atiended & film course
al the London fniernational Fiim
Schoal, Selected filmography: Brutal
(80), Moral (83), Warnal (84), The
Eleventh Commandmant {94).
Redaam Her Honour (85), Madanna
and Child (96), Milagros (97) and fn
tie Naval of te Sea (97).

Asian Cinema

oirsewr Peque Gallaga

Started out in adverlising after
graduating irom La Salfe College
fn Bacalod. Fitms include: Ora,
Fiala, Matz (81), Bad Bananas On

the Silver Screen (83), Scorpla |

Nights (85). and Uniaithful Wite
(8

Mot LOTE ABpES
Was a graphic designer and piinf

praduction arlist for seven yedrs
tiefore he switched (o Himmaking
As co-directors, their filmography

includes: Onee Upon a Time (86),
Dot Give Lip Hid (87), Tiyanak:
The Changeling (88), The Mysiery
of Ralele Drive (88), Abandoned
(89), Trese (90), The Blacksmith
Legacy (93), Darna: The Return
(94), Bzby Love (85), Magle
Templa {95), and Dilfryo (97),
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won awards in Taiwan and
Yamagata. Jan) is his feature
diractarial debut,

oy PhitippIngs I arcenr: Marilow Diaz-Abays 1998, 178 mins T il couniiy THIWAN diectr Waing Shavai 1998, &0 mins
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JOSE RIZAL GRANDMA AND HER GHOSTS )
é’ / _.%
MO FA AH MA Vi
, )
The film Jose Rizal is made in conjunction with the Philippines Centennial The fear of young children who are left with their grandparents, while their = .\J /‘,f.?"
celebration of its independence. Rizal was a Filipino artist, patriot and national parents sort out their personal lives or occupy themselves with their careers s
H R E 2 ) : _— —— v
hero. He was the author of two novels which were believed to have inspired is manifested in this Taiwanese animation through villainous ghosts of all
the Philippines revolution of 1896 - 1989 and for which he was accused of shapes and sizes, right out of our childhood nightmares.
heresy and treason. His unjust trial and execution signaled the downfall of
nearly 400 years of Spanish Colonisation in the Philippines islands. In Grandma and Her Ghosts though, the ghosts are real too as Grandma has
the power of controlling these supernatural beings. Thus begin the adventures
The film is a narration of the impnrtant lessons found in the life of Jose Rizal. of little Dou Dou, her grandson, who grew from a resentful brat to pure
It opens with Rizal awaiting trial for treason and meeting his appointed adoration for his doting grandmother. We see the wandering ghouls
defender, Luis Taviel de Andrade, While Rizal and Taviel build the case and congregate at feasts offerings in the month of the hungry ghosts. We are
arguments in favour of Rizal, these become the basis for flashbacks to moved by images of them travelling towards reincarnation. The evil forces
significant events in Rizal's life which are chronicled in the film. gven cook up a scheme to get rid of their arch rival, Grandma. At the end of
. the day, everyone's lives - adults, kids and ghosts alike - are turned around awecter Wang Shaud!
puector Marilou Diaz-Abaya  rodecec Buleh Jimenez, Simmy Duavil, Marilou Oiaz-Abaya  sceennier Bicky Lee, Jun Lana, : 3 Born in 1953, earned an MFA in
Poler Ong Lim  Cosmstoaraoner ROy LACAD  eaio JesS Mavarra, Manat Dayril  ce Cosar Montano, Jaime Fabregas, Joel because of a little kindness and courage shown by a nosy Dou Dou. theatre at Trinity Universily in
Torre, Gardo Versoza, Monigue Wilson  Prdection company GMA Network Films Ine. 2665 Honduras Street, San Isidro, Texas, and studfed film at San
Makati City, Philippines e 652-3443560 s 652-3449744  wona Sates dgenr. /0 GMA Films International Division " v Fifm 1 tanal Co. Lid s i B Limi cior Ho Bock-0 Francisco Universily belore
Penthause #605, Providence Building, 55 Annapolis Street, Greenhills, San Juan, Mefro Manila, Philiopines . 632- suseir. Wang Shaudf Findteer Rice Film Infermalional Co T Hang_ iy e (1, S ong raturning to Talwan to direct
2211107 1 632-7295600 cast Zhuang Bowen, Wen Ying, Jeffrey Xu Provucifan Cempany) ot Sries Agesl Rice Film fniamational Co. Lid siage plays. Worked 45 g
29 Lane 46 Sectfon 2 Hoping £ Rosd, Taipel, Taiwan i 886-2-23774228 i 886-2-22335018 anwriter aatasaal
director while teaching and
SHOWN WATH ASHPUTTLE 0 THE IADTHER'E GHOST (og 118} producing television
programmes. A menitor to many
young and aspiring Taiwansse
direators and wrifers. Films
include: The Game They Gall
Love (87), Accidental Legand
(96) and Yours and Ming {87)
counny Philippines | diaarar PEQUE Gallaga. Lore Reyes l 1888, 110 mins : couniry T@ivan/dapan | gwesior: ChEN Yiwen . 1898, 102 mins
) |
|
GANGLAND JAM |
GUO JIANG |
T
Co-direcied by Peque Gallaga, the “Peckinpah of Philippines”, Gangland is a Jam weaves the lives of three sets of characters orbiting in three vastly 1
gritty and harsh portrayal of Filipino street kids. Life is seldom kind to the different universes intricately together. The film begins and ends with a
likes of Kano, Orson, Tinto and Dodge. Young as they are, fate has already bungling young couple who endear themselves to the audience from the outset
dealt them difficult hands and while other kids their age indulge in fun and with their highly inept and hilarious car heist in the film’s opening. The car had
dream of what they will do when they grow up, they must instead fight battles. in fact been stolen by the mob as a getaway car in an earlier murder at a park. /
Amidst all these and the squalor of the ¢ity around them, the boys find solace :
in their friendship. Through the naive duo, we are introduced into the world of filmmaking. The -
compromises and betrayals inherent in an industry, more concerned with deal
“The warld of the film is hard and gritty, and so are the images Gallaga and making than artistic creation are played out by a director and his lover, who
Reyes use to evoke it... Yet the careful craftsmanship in the creation of a also happens to be a mistress of the company boss investing in his film. The
world through the smallest details in place and character, the intelligent stolen car had been a gift from the boss to his unfaithful mistress. Finally,
composition of each image to maintain a sense of absolute reality belie such ideals and innocence win the day and with the help of the mob, the director
meticulous care. The deep humanity and understanding which inform and realises his dream of making his film.
nourish the entire film, as well as the absolute ability to move the emotions e D e
. i ; ; DistaySirenanier: Chen Viwen  piescer Yy Wel-Fen  cosecugater LT Vishu, Zhw Peifi, Zhow Yiwen  aswr Ghen Bowen AL I 1TER
and entertain are all constants in every film of Gallaga and Reyes, working e G igehong, o Ca 1 Fenqun a0 Mingun, Vind Xo Produclion Campany: United Soda Fims/Ghn Yi-wen levison and i scene.
0 = . i 4 lim Productions/Little More Co. Ltd ¢/ Taiwan Film Contre s No. 18, Lane 2, Wan Li Streel, Taipel 116, Taiwan SF0UAE DI 02 o IRS(l
gether or alone.” - David Overbey, the late Toronto Film Festival programmer | i B86-2-22306026 e 885-2-22396501  World Sales Agent: Taiwan Fitm Centre  4ih, No. 16, Lane 2. Wan L7 Strest, of the Arts. Played ihe fead rote
! Taipei 116, Taiwan 1w 886-2-22396026 v 885-2-22396501 mlrf.-.s film The Man From West
wirecter Pogue Gallaga, Lore Reyes  poawe Vicente G. Del Rosaifo, Jr Scoeawoier Evik Malti, Lore Reyes  chewaiopapher | Isisnd by Huarr? M”‘ﬁ""””‘"’ i
: . Z ! ] ; ) 1889. Also woried on Edward
Richard Padernal  eane Danny Gloria  cew Laa Fabregas, Gabby Eigentmann, Tess Dumpit, Maria Taguiwala, Madie | Yang's A Brighter Summer
Gallaga, domart Uy productan Compmptineid Suies Ages. Viva Enterlainment Centre 334 E. Rodriguez Sr. Avenue, New Manilz, || Confucian C-{‘H.f;'s.’_ur i i
0L, Philippines  r 632-4141635 1 BI2-4157176 II|I Makjong. His shorl films, Scenes
of Vigience and Lessons, have
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‘ awseanr Ghign Kuo-Fu | 1998, 104 ming

Disectne- Ghen Kuo-Fu
Bori fn 1858, Noted film critic,
duthor, film festival programmer
and magazing edilor tetore
dirgching his teature film in 1988
with (he critically acclaimad
School Girl He also direcled
television decumentaries, music
videns and stage plays. His other
films faclude Treasuie Isiand (93).
and The Peony Pavition (96).

THE PERSONALS
ZHENG HUN QI SHI

Eye doctor Tu Jia Juan quit her job at the hospital to engage in full-time
rendezvous with the man who had responded to her ad in the personals
column. In the meetings held in a teahouse, which were comical at times,
embarrassing at others, she meets all sorts, from actors in disguise to men
with shoe fetishes, old men who came with their sons, deperadoes, men
looking for a one-night stand, pimps, literally a representational cross-section
of the male population. However, Tu has a secret of her own, which unfolds
eventually through her phone messages left on the answering machine of her
ex-lover.

Through her meetings, the director reveals with sensitivity the loneliness of
men and women thriving in any large metropolis. The city is a slick
amalgamation of superficial glamour and niceties as embodied in the physical
attractiveness of Tu and her suitors. Hidden beneath the glitter, however, is
the squalor and lethargy of spent and tortured spirits.

tecrsy Chen Kug-Fu
e Chang Dar-Lung

cer Mt Li-Kong  screavoter: Chen Kuo-Fu, Ghan SHil-Che  Ginessogaste Ho Nan-Hong

o Rera Liv,  Pradoctian company Zoom Hunl International Produetions o, Lid/Csnfral Motion
Piclure Corporation  Cenbral Motion Picture Corporation 8F No. 116, Han-Chung Streel, Taipsd, Taiwan
= BBE-2-23715101 e BBE-2-23310681  woeie Swies dgewr Zoom Hunl International Productions Go. Uid
Kuang Fu Narih Road, Talpel, laiwan  w 886-2-2F617878 o 886-2-27616876

10F. No. 37,

ey TAIWEN

‘7 divestr, Pl Shan-Fong ‘ 1897, 106 mins

nuector FIt Shan-Fong

Graduate of the Art Insiitute of
Chicago. Started making TV
commerefals in 1988 and has
{0 date 4 portialic totalling 300
works. Has also dang odd jobs
for the film industry like
designing Fo Fing's 8.
Striking Back s his diractorial
fabi.

Asian cinema‘

couttey AW | weeesor Lin Cheng-sheng

1997, 118 mins

SWEET DEGENERATION
FANG LANG

Directar Lin Cheng-sheng delves into another taboo subject in Asian society,
that of incest, after his exploration of homosexual love in Murmur of Youth.
Chuen-sheng has been drifting since leaving home, with dreams of becaming
a great saxophonist. His sister's marriage has ended for reasons beyond

her own comprehension and all she longs for is for her brother to return.
Meanwhile he drifts from one prostitute to the next, stealing and running from
the darkest and most painful truth which he shares with his sister.

We follow Chuen-sheng as he sinks into increasingly depressing situations.
Lin reveals with each gesture and detail the isolated landscape of the
protagonists’ universe through flashbacks and jump in narrative flow where a
complete canvas of the relationships and secrets lying behind the desolation
of the characters gradually unfolds, drawing us inevitably into their

warld.

iectarsSeremunte L Cheng-sheng Chen Po-wen

Cas Shiang-chyl, Lee Kang-sheng, Chen Shih-fuang, Chang Pan-yu « Zoom Hunt International
Broductions Co. Lid/NHK (Japan Broadeasting Corparation)  Zoom Runt (atarnational Productions Ca. Lid

10F, No.37, Kuang-fu, North Road, Taipei, Taiwan 1w BB6-2-27G17879 e BB6-2-Z7G16B7E  wono saes ageny Z00M Hunt
International Productions Co. Lid  10F No.37, Kuang-lu, North Road, Taiper, Taiwan o B86-2-27617878

e d86-2-27G 16876

Fraducer HSW Li-kang  gremirgeannee TS3F Cheng-huf
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Dirseier

in Cheng-sheng

Barn in 1959, Felf in love with
film while working 25 a baker
Producad and directed his first
film, & documentary called Chow,
Wang, Ah Hal and His Four
Workers in 1990. His fealure
fitms inglude: A Orifting Lite
(86), Murmur of Youth (87) and
Sweel Degeneration (37).

1997, 80 mins

STRIKING BACK
JUE DI FAN JI

Despite the director Fu Shan-fong’s immense experience in the industry, he
has not directed a film before Striking Back. This fact becomes fodder for his
directorial debut, Striking Back, which aptly depicts the harsh reality of
filmmaking in Taiwan and, for that matter, in any part of the world. The
filmmakers' ideals and visions usually run counter to the commercial
considerations of the producers and financiers. As the characters argue about
compromising and selling out, we realise this may be the only way to make a
break, for the other choice would be to commit suicide like the director in the film,

We see two vastly varied visions in the film -- that of the filmmaker and his
equally dedicated crew members and that of the investor. The formeris
repressed ideals are realised in the ads they produce, which are filled with
images from Bergman's films, while the investor clearly has Hollywood in
mind. Made in slick gleaming monochrome, a reflection of Fu's hackground,
Striking Back is a diehard film buff's ode to the movies and its creators, who
have to hattle their way to make memarable art.

Dinct FU Shan-Forg  rogece: Fu Shan-Fong, Olivia Ll Sesmete GI5WEESJ30 Sinemataganne: ShER Jui-Yuan

eao- Fu Shan-fong, Chen Jen-yi can Neil Feng, Ku Jung-Kao, Tsan Cheng-Chun, Huang Shil-Wei

Puogueon Comasey OCtober Films and Music  ¢fo Taiwan Film Centre 4th floor, Mo, 18, Lane 2, Wan L7 Street, Taipgt 116,
Taiwan o 886-2-22396026 1 BB6-2-22396501  woiw Sans agew Taiwan Film Cenfre 4th foor, Mo. 19, Lane 2. Wan Li
Sireef, Taipei 116, Tafwan i 886-2-22396026 s 886-2-22396501
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THE SMALL TOWN
KASABA

The film depicis the life of a three generational extended family living in a typical
Turkish town, as perceived by the children of the family. The film is made up of
four parts. The first part is set in winter, in a primary school where the family's
11-year-cld daughter is a student. We are shown the difficulties she encounters in
adapting to the new environment. The second part is set in spring. The girl and her
brother travel through a corn field where they encountar the mysteries of nature.
In the third part, the children witness the complexities and dark side of the adult
world through a series of fireside conversations between the adults in the family.
We are shown the recrimination and understanding, conflicts and fendarness. The
fourth part takes place in their family home. This is a tranquil scene where dreams
are interwoven with reality. Cultural socialisation causes the child to sublimate

its amoral natural instincts to become a compassionate creature.

FrodveerCinematamsonae Nuei Bilge Ceylan
Falma Geylan, M. Emin Ceylan
Turkey 1o 00-212-2495962

Paris, France

s Ayfian Ergursel  can Mehmet Emin Toprak, Havva Saglam

Fedurlien £ NBC Film Baskul Sok 4374, Urqup Paias Apt, Cthangis, 80090, Istanbul,
tan DU-212-2931008 s swss iz Mme Neriman Lias Wusay 4 Rue du Vertbods 75003
to 33-1-48873626 e 33-1-48873567

4

e

g
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Burn in 1859, Afler gradualing
from {he Facuily of Elgcirical
Enginearing ai the Bogaziei
University, he studied lifmmaking
af Mimar Sinan Universily far fwo
yaars. His first short fi'm Cocoan
(Koza) was screened at the Cannes
Fitm Festival 1995 The Small Town
marks hiis feature (im diretaria!
debut
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' ananre: T3MIL Jitnukul L 1898, 123 mins

ouecsor Tanilt Jitnukut

Dirscted his lirst litm Less
Inactive ... More Cuaning after
heing givan the appartunily by
Visul Poolvaraluck, He later
joingd Five Star Produciion Co. as
the general manager, His other
films include: Leum, Yabog Wa
Ter Bah, Tunk Duang Jai hai

Mad Leay, Sayvemienf, Keul Two
and Love Affair.

e Okl Pang
The 32-year old Dxide Pang starled
wark as a VIR Dperator at Cartro TV in
Hong Kong. From 1992, he wirkerd as
sanior colanst & e Kankina Group in
Tihatand He is presanily post
produgtion manager Whe is Bunning?
15 his fiest faature fhm,

CRIME KINGS

Adapted from a controversial novel which sent jitters down the spines of the
police force in the 40s on whom it was based on. In 1946, Thailand was in
chaos. Bandits overrun the nation and the people try to make a living in the
ensuing turmoil. The Asian Pacific Film Festival best actor award winner (for
his role in the film Num Pu), Anphon Lumpoon is Sua Bai, a legendary

bandit from that era. He stole from the rich who got their wealth through
taking advantage of the villagers. Sua Bai then gave his loot to the poor, He is
branded as an outlaw and pursued by the police.

Captain Ying, Silver Shield Knight of the federal police department, was
assigned to the case since he is the only policeman capable of bringing Sua
Bai to justice. The hunt begins, filled with excitement, wit and action akin to
the best moments from the genre.

awetior Tanil Jiliwky!  proswcer Chareon hungpori  Seeeowse Saeree Pongnithi, Sommal Lert-auran
grapeee Wichion Revagwichayaku! e Mahasak Tassanapayak  cw Amphon Lumpoon, Dom Helteakal,
Supakorn Kigsuwan, Sanantinee Punchuchil, Sirifux Takeungsuk  mosection Conaarpine Ssies agenr: Five S1ar Produetions Co.

Lid 67/1 Sof Taweemilr 2, Bama 9 Boad, Haukwang, Bangkok 10310, Thalland = 662-2468025-8 v G62-2482105

‘ airziue. Oide Fang ‘ 1987, 105 mins
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oy Viafnam L airwrtor Vi Xuian Hurg 1998, 30 ming

MISFORTUNE’S END
GIAI HAN

Trieu, like all traditional women, rely on their men and the gods as their
provider. Then, one day, her simple world comes crashing down when her
husband returns from his city sojourn to demand for a divorce. To top it all,
the village fortune teller says that she will be blessed with ill luck for the rest
of the year. There seems nothing to live for, but like the protagonist in Zhang
Yimou's Qiu Ju, Trieu decides to fight her way to independence and prosperity.
Despite her family's reservations, she rides into the city looking for business
opportunities and meets her fair share of villains.

Asian women like Qiu Ju and Trieu are often portrayed as submissive and
docile in films by both Asian and foreign directors. When these women do
break from their traditional mould, they have to fight more than just their own
insecurity and meekness. Those around them are ever ready to act as wet
hlankets or plain obstacles. As a result, their ultimate victory is generally one
that is bittersweet, for every step they have managed to advance, they would
have lost something in the process. Winner of the Silver Prize at the 11th
Vietnam National Film Festival in 1996.

oveto: W XuEn Hung  soesasens. Trin Thanh MhE  ewicer Nguyen KIm CUOGQ  craweorener Ly THET DUNQ  seeer Hoang Dinh oz Le
Trumg Hiew, ooz Thoa, Tran Lug, Trumg Al mreaens o S g FEAME Film Company 4 Thuy Rug S Hanol, VIgnam  eom Seese
Vigtriam Cimema Departmant 147 Hoang Hoa Tham St Hanoi, Vieftam v 84-4-8457498 i 84-4-8234997
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testar Wit Xitan Hung

Boam i 1953, Gractuated from ihe
Vizinam Cinerma School 85 2 war
cameraman in 1972 He shof 2 iew
documeniaries aboul fhe Visinam
VWar dusripg $is period. He enfered he
Mospow Cinema Sehool (VGIK) in
1878 and gradusled from the
irector’ class. His profect film The
Eve won the prize 3t he Festival of
Short Film, Tasken! fnternational Fim
Festival in 1987, His other films
Inciude; Looking For the Lover (90),
and The Sunken Boat {94),

ceuntey PHNipings ‘ aector Mario OHars ‘ 1883, 110 mins

WHO IS RUNNING?
TA FA LIKIT?

This film is a take from the Back to the Future films fused with concepts of
Buddhist reincarnation. It is about overcoming irreversibility of time for the
love of your life. Yeap and Waan are engaged to be married. When Waan
collapses mysteriously, Yeap is told by a monk that he needs to save the lives
of five people in order to rescue his fiance. He finds out from the media that
five people are to die soon and races against time to pluck them from the
claws of death. These people serve to reflect Thai society and its prohlems.
There is the police officer who embezzles official funds because of a gambling
preblem; & young man contemplates suicide because he cannot cope with
parental pressure; there is also a young girl who seeks suicide after a failed
relationship; school boys who get knocked down by speeding cars and a
policeman in danger of being killed

in a shootout with bank robbers.

« SIAOR SOPOI i ey Py cae Samya Kurmakorn, Mattarika Thumapridanum
ip Co. L 3333 Balchadannvej Soi 19, Pracha-U-Thil Rd, Huay-Kwang, Bangkok 10320, Thailand
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WOMAN ON A TIN ROOF
BABAE SA BUBUNGANG LATA

On first viewing the film is a chop suey mix of stories. A young wife sells her
body: a stuntman struggles for fame and fortune; an aging actress lives mainly
in her memories; and a gay man haolds desperately to the man he loves. But
Mario Q'Hara, who wrote the script for two of Lino Brocka's best works--
Insiang, and Tinimbang Ka Ngunit Kulang (You Were Judged and Found
Wanting)--and is himself a not inconsiderahle director, finds a unifying theme
in these stories. Woven together, they produce a tapestry depicting
filmmaking (and especially Filipino filmmaking) as it is, and as it once was.
It's a subject dealt with in films as diverse as Federico Fellini's 8 1/2 and
Francois Truffaut's Day for Night, with the marked difference that while those
were about the stars and directors, Woman on a Tin Roof is about the littls
people--the stuntmen, the would-be writers, the character actors, the billboard
painters--that exist on the margins of the filmmaking industry.

e

xR

Made for less than US$60,000.00 and shot in ten days (it shows in some
scenes), Woman in a Tin Roof is O'Hara's richly ambivalent eulogy for the

Filipino film industry. Ironically, it may also be one of the finest Filipino films
ever made since 1986,

ot Matlo OHara s Mario OHirs, based o fhe Ppidy Bubungang {ala by Agapiio Jeaquin  tierstoyenns Ry D Leon

£xee Edimund Jarlego  ca Mike Magat, Aya Medel, Anitz Linds, Frank River Fendcteon Corseany RBGaI FIlMS. s Sas ageer Novwl Viera
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=i Matio O Hara

Marto (YHara was hor in 1946 fo an
Irish-Armerican father. Ha sfarted his
carger in radie, ther heater and
felewision. He acted in early Ling
Brocka movies ifen weate serpis of
some of Brocka’s Ealy Greal Films,
inciudieg You Have Been Weinhed in
Tie Balznce Bul Foutd Wanting (74),
Insiang (76), His fiim feattre debu!
was Mortal (75), followed by now
classic Three Godless Years (76)
about marrage of 3 Japanese Soldier
to Filiping girl during Workd Wer I, He
figs directed royghiy 20 piclures, and
fiis latast fitm is Sisa based on Jose
Aizals moved, fn 1998 he won the first
firize al ihe drami catsgory for e
FPhitinpings Cenfernial Literary
Competition. He is cureenlly diraoting
Moz films simullareousty.
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Focus on Indonesia |
NEW GENERATION OF INDONESIAN GINEMA

After the golden era of Indonesian Cinema, which produced 100 films per year in the 80s, the 90s began with a 50 per cent decrease in
production. In 1998, production reached an all-time low of 10 films. Of these 10 films, eight of them were vulgar sex films, shown only in run-
down theaters.

After more than 25 years, Indonesia had only one lelevision station, which belonged to the government (TURI: Television of the Republic of
Indonesia) and existed to promote propaganda. But suddenly, beginning in the 90s, six private television stations emerged. The Indonesian
television generation was finally born, aided by increasing multi-media alternatives such as the Laser Disc and the VCD.

But while these alternatives opened, avenues in the film world closed with the distribution monopoly of foreign films. This also meant that the
domestic film suffered in terms of exposure.

But in the middle of this Indonesian Cinema Crisis, while the country's administration was riddled by collusion, corruption, nepolism and a
dictatorship which destroyed the integrity of Indonesian culture, a new Indonesian cinema emerged, small but with character and quality.

This new generation was pioneered by Garin Nugroho and his young group of film talents. Nugroho graduated from two prestigious schoals, i.e.
Law Faculty of University of Indonesia and Jakarta Art Institute in the Film and TV department, Nugroha (born on 6th June 1961), during the
crisis years of 1990-99, made films of resistance, evident through his use of cinematic language, narrative style and his depiction of national
character (in terms of a multi-cultural identity and pluralism).

He recruited new talent through young film school graduates under 30 years old. He ignored the Union's intervention by continuing to film even
when he could not get a permit from them. He incessantly criticised the film censors for repressing creative expression. He wrote the "Cikini®
declaration together with some cultural activists, which demanded Suharto's resignation. He became the motivator of the new Indonesian film
generation, the generation barn mostly from the film school.

All of his four films, Love of a Slice of Bread (1991), A Letter for an Angel (1994), And the Moon Dances (1996) and his latest, Leaf on a Pillow
(1998) have received harsh criticism. He even received threats. He was accused by certain groups, in letters to the press, to have communist
links (In Indonesia, such accusations can end an individual's career). As a result, he became isolated in the Indonesian film circle. However, he
was fortunate to receive support from many cultural and social erganisations. For instance, many international film festivals selected his films.
Letter For An Angel won Best Young Film at the Tokyo International Film Festival, And the Moan Dances won the FIPRESCI prize at the Berlin
Int'l Film Festival and also took the Special Jury Prize at the Singapore Int'l Film Festival. Ironically, both of these films were restricted from
being released in Indonesia. But that support at festivals indirectly helped his latest film, Leaf on A Pillow, to became a big box-office hit in
Indonesia, the first success in this current era of reformation.

[n addition, his TV series, Children of A Thousand |slands, which was simultaneously broadcast by six stations, was a hit. Recently, his public
service series on civic education, which encouraged people to refuse money and power pelitics in the General Elections, showed his belief in
democracy.

Through Nugroho, other new directors emerged who made feature films, documentaries and TV programmes. This is Indonesia's new multi-
media generation of the 90s. For example, the directors of Kuldesak - Nan Achnas, Mira Lesmana, Riri Riza and Rizal Mantovani - best
exemplifies this new wave. They broke the norm by raising their funds independently plus all of the film crew worked for free, in order that they
could realise a low-budget feature.

During this period, many new directors won prizes for their documentaries and short films at International film festivals. These directors
included Hani Saputro, Nanang Istiabudi (whose film Revolution of Hope is showing at this year's SIFF), and others.

This new generation of Indonesian cinema, grew out from the film school of Jakarta Art Institute. This generation had a greater exposure to
International film works, classical as well as modern. The existence of many international film workshops made the film school both a library as
well as a laboratory. Interestingly, the school's lecturers and department heads were also part of this new generation. Many of the Indonesian
new wave films were, in fact, collaborations batwsen lecturers and students.

The new generation also expressed themselves as well as fund their own films through commercials and music videos. While they embrace
global technology and global values, they, on the other hand, also strive to express the new world of pluralism and paradox; where the MTY

generation overlaps with the street kids, where tradition maets post-modernism, where rural villagers receive satellite transmissions, where the
fusion becomes a universal attitude.

But this is now also the generation who will face the heaviest challenge: that of a severe economic and political crisis in Indonesia.

by Tani Trimarsanto, TV and FILM critic
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Focus on Indonesia

ARIFIN C. NOER (1941-1995): A FLAG OF OUR OWN

Since Indonesia began making mavies in 1926, there are
now over 3,000 feature-films that have been made. Of the
hundreds of film-directors, only & few are easily
remembered, distinguished by the guality of their works.
Arifin C. Noer is amaong them,

Although Arifin only made 11 feature-films during his
career as a director (not including movies-made-for-
television and dazens of scripts), his works would never
be passed by in any serious and comprehensive
discussion on Indonesian cinema. His works are equally
important for the high standards they achieved and for
the confroversy they generaled.

Arifin was one of a few directors who gave [ndonesian
cinema its identity, by expressing the real Indonesian
prohlems, characters and atmosphere. He not only
transplanted Western idioms, prablems or frame of
thought, like almost all Indonesian movias from the
beginning till taday.

The first movie produced in Indonesia was Loeloeng
Kasarceng in 1926, while the "founding father" of
Indonesian cinema was Usmar Ismail, who since his first
film, Long March (1950) always strived to portray
genuine Indongsian characters. Same eritics
acknowledge Arifin as the director who sustained and
perfected what Usmar Ismail pioneered. |f Usmar can be
considered as the right fool of Indonesian cinema, then
Arifin was the leit fool.

To have a comprehensive overview on Arifin's position in
Indonesian cinema properly, one cannotf ignore Arifin's
career in theatre, which he worked in for many years
before his career in film, He was born on 10 March 1841
to a satay-vendor family in Cirebon. When he was young,
Arifin was actively invalved in various senior high school
theatre performances. Cirebon is a small coastal town in
Wesl Java that is also rich in culture, a factor that would
be influential in Arifin's future career in theatre and
cinema. Al the age of 19, he moved east from Cirebon to
Yogyakarta to enter a university. Yogyakarta was the
second most impartant city at the time, after the capital
Jakarta, in terms of its role in giving birth to many
cultural concepts and theories for a natian stil|
struggling desperately for its identity in the midst of the
so-called cultural imperialism of the western world. In
Yogyakarta, Arifin joined several famous theatre groups.

Atter graduating in socio-political science, Arifin went to
Jakarla, and established his own theatre group in 1968.
He namsd the group, Teater Ketjil (Liftle Thealre). As he
once said of the group's name: "This new group really
relies an experimentation, with new things that may have
never been seen before by theatre audiences in
Indonesia. We know, therefore, that the audience will be
very limited, only a small number of people.”

But on the contrary, Teater Ketjil was welcomed
enthusiastically, nat only by ordinary audiences bul also
by critics. The group's first performance of Arifin's play
called Mega- Mega in 1969, was shocking and is now
considered a new genre in Indonesian theatre. Arifin was
acclaimed for fusing the richness of Indonesian
Iraditions in a modern context, In Mega-Mega one can
{race various important elements of Indonesian
traditional arts, such as lenong, gambang kromong and
lopeng Betawi.

4R

Arifin surprised critics with Mega-Mega by totally
reformulating the understanding of tradition. As Puiu
Wijaya, a prominent art critic and theatre artist, said:
"Tradition in Arifin's works suddenly change inlo &
continupusly-moving conclusion and allowing its re-
creation in a modern form."

Mega-Mega became one of the most important
milestones in Indonesian theatre. Before that, Indonesian
thealre only dealt with physical realism. Arifin introduced
a kind of realism that was liberaled by imagination. After
Mega-Mega, his next play, Kapai-Kapai (1970
established him as one of the pioneers of Indonesia's
maodern theatre. The others were WS Rendra with his
group Bengkel Teater in Yogyakaria (which then moved te
Jakarta), Suyatna Anirun in Bandung with his group
Studiklub Teater Bandung and Teguh

Karya with his qroup Teater Popular in Jakarta.

While Arifin used works by Shakespeare, lonesco,
Beckelt, Tennesse Williams to Arthur Miller, he drew
mainly from Indonesian forms such as the wayang,
lenona, arja, topeng, kecak, and others. And unlike many
other groups who prefer to perform adaptations from
Western theatre works, Arifin introduced and promoled
Indonesian theatre to the world, especially through his
first two plays, Mega-Mega and Kapai-Kapai, that later
loured overseas and also performed by many
international theatre groups.

Arifin began his career with cinema not as a director, but
as a screenwriter, He wrote his first script, Pemberang
(The Angry Man, 1971), and continued writing for many
other directors. Similar to his plays, Arifin's scripts are
very fluidly writlen, reflecting his expertise in
dramatisation and the use of language.

He finally made his debut film at the age of 36, with Suci
Sang Primadona (Suei the Primadona), in 1977. This was
more than 15 years after he wrole his first play, Bulan
Pada Sualu Malam (Moon in One Night) in 1961, Suci
Sang Primadona received good reviews, for its ariginality
and also because of Arifin's ability to put tradition in a
new form. The movie fells of Suci, a fraditional theatre
primadona who dreams of beceming rich. Then she meets
Eros (played by Rano Karno, a prominent Indonesian
actor), who inspires new dreams for Suci. In the end, she
realises that these dreams are just as futile. The movie
was @ modest success and was also awarded the Piala
Citra at Indonesian Film Festival in 1978 for Best Actress
{Joyce Erna, who played Suci).

As in his plays, Arilin's lilms reflected on existence,
relationships, dreams and death. Arifin sometimes
presented his reflections in a very transparent and
siraight-forward way, like a drunk expressionist painter
throwing oil-paint onto the canvas. This can be seen, for
gxample, in Koruptor-Koruptar (The Carruptors, 1978),
his second movie. The movie blatantly portrays a big
campany that is being eroded by rampant corruption from
within, & miniature version of Indonesia. The Indonesian
authorities responded with an absurd action at the time:
the Censor Board suspended the movie's release for
more than six years. When it was released after 319
metres had been cut, the title had also been changed o
Pelualang-Pelualang (The Advenlurers).

Sometimes, Arifin expressed his nation's problems in a
lgss-explosive way, as can be seen in Matahari-Matahari
(The Sun, 1985). With a bitter feeling, Arifin portrays
Warga (played by Wawan Wanisar), who Is lempled by the
glamorous life in the capital, and by Kokom (Rima
Meglati), & dangdut singer irom Warga's village who lives
in Jakarta. But in Jakarta, Warga finds a very ditferent
life. His family becomes separated. Warpa becomes a
killer and is hired by a crime boss wha treats him well,
including fulfilling Warga's dream to live with Kokom.
But when he finds out thal his boss is a villain, Warga
kills him. Just before he goes to prison, Warga mests his
family again. In the movie, Arifin touches on how dreams
can become illusions. Although Matahari-Matahari was
not as blatantly critical as Koruptor-Koruplor, the cansors
suspanded ils release for seven months.

Anather example of Arifin's subtle criticism of human
problems can be found in Serangan Fajar (The Dawn
Attack,1981). Awarded with several Piala Citras at the
1982 Indonesian Film Festival (including Best Film and
Best Director), the mavie covers Indonesia independence
struggle in 1949, Indonesian fighters recaptured the city
of Yogyakarla (lhe capital at the time) from Dutch control.
Although the movie can be seen as propaganda,

with regards Lo the portrayal of Suharto (who took power
as Indonesian president 17 years later), Arifin was still
able to speak his criticism through a fictitious character
called Temon, a young boy, trapped in the war with his
grandmother. Temon has been longing for his dead father
and questions the war that surrounds him. Temon's
questions actually echo those

of Arifin's.

Great artists are surrounded by controversy. Far Arifin,
the controversy was the propagandist nature of the
movie, Like Serangan Fajar, there are two other movies
by Arifin that were made under *an arder" from the Pusat
Produksi Film Negara (PPFN - State-funded Centar of
Film Production), an organ created under Suharto’s
authoritarian regime which actively promoted
government messages. The two films were Pengkhianatan
G-30 S/PKI, detailing the afficial version of the rise of
the Suharlo's regime after an aborted coup de'elal
designed by PKI (the Indonesian Communist Party) to
topple the founding president, Sukarno, in September
1365. In the film, Suharto played an important role in
defending the country and rose as the new president. The
second "ordered” film was Djakarta 1966, again based on
the histary of student demonstrations in 1986, who
demanded the tolal ban of the PKI and the resignation of
President Sukarno.

!?.ﬂany are still wondering why Arifin was willing to accepl
nr{jers" to make propaganda films in favour of Suharto's
regime, Whereas in fact, many also remember how critical
Arifin h_ad been in his other films, towards injustice in
the socio-political system implemented by the regime.

Other critics argue that this was a compromise that Arifin
had to take,

He hlad already experienced bitlerness when two of his
movies were not allowed to be released by the Censor
Bﬂard,_ Hence the compromise could be his way of
p!ac_almg the establishment to safeguard his future films.
Ironically, his second made-by-order movie, Djakarta
1966, was even banned after being released very shartly.
It was rumoured that Suharto was nol happy with the

movie as Arifin gave more prominence o the student
movements than to Suharto, Originally about threg hours
long, the censors cut it down Lo two hours, creating an
intensely disjointed narrafive. Arifin was so unhappy with
this and a top military official stoppad the relzasa of the
film after a few days of public screenings.

In the later part of his career, Arifin attempted another
kind of compromise, that of making a commercial yet
artistic film. In Taksi (1990), Arifin proved that a
commercial movie can alse be a very good one.
Containing philosophical messages aboul the search of
identity and existence, the movie shows Giyon (Rano
Karno), a graduale from philosophy, who works as a taxi
driver, who meets Desi (Meriam Bellina) by chance, when
she leaves her baby in Giyon's cab. Taksi won many
prestigious awards at the 1990 Indonesian Film Festival,
including best movie, best actor and actress and best
director amongsl others. Taksi was also voted as the
most commercially successiul movie in 1990-1991.

During his 18 years of participating in the Indonesian
Film Festival, from 1978 with his debut, Suci Sang
Primadona, until 1992, the year when the festival was
held for the last time, due tn a dramatic draop in movia
production in Indonesia, Arifin had won seven awards -
four for screenwriting, one for original story, and two for
directing (Serangan Fajar and Taksi). He made a total of
11 films,

Art critic Putu Wijaya said thal Arilin had crealed a flag
of identity, which though small, was waved bravely in
frant of all giant flags from the West.

And | myself have been very lucky to know personally the
humble and bespectacled directar, who had a husky voice
and leit his head bald since 1987, | have cansidered
Arifin as an "informal® tutor of mine in cinema. As an
autodidact film critic working far the bigaest daily
newspaper in Jakarta during the early 1990s, Arifin
tanght me a Iot. He was always patient and was a careful
listener when we argued about film. In 1992, in the
middie of the production of his last movie, Bibir Mer, |
was even asked to have a role, as an extra. During the
praduction, Arifin told me that he was ready to do his
next project, a movie called Malin, basad on a well-
known character in Indonesian legend, Malin Kundang,
who was rebellious te his mather, Arifin said that the
maovie would be a kind of dedicaled work far his own
mother who passed away when Arifin was young.

But the project never materialised. Arifin passed away
from liver failure in Jakarta on 28 May 1995, On that day,
the telephone rang at my London home. A friend
infarmed me about the news. Then | called Arifin's home
in Jakarta immedialely. His wile, Jajang, was sobhing
when she answered my call: "Mas Arifin has gone, Arya.
Please forgive him if he made any unintentional
wrongdoings to you." | was sobbing loo. | have losl &
tutor with a rich knowledge, a very warm [riend for
discussions. Indonesian theatre and cinema, of coursa,
fell a greal loss, the loss of a good thinker and dedicated
worker. But his small flag of identity is still waving. The
Ilag of our own,

By Arya Gunawan, film critic, BBC World Service producer |
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Retrospective of Arifin C. Noer
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ATTACK AT DAWN
SERANGAN FAJAR

The Japanese departure after WWII left the Dutch in charge. Outside
Yogyakarta, seat of the free Indonesian government, a little boy Temon lives
with his mother, uncle and grandmother. Temon witnesses four of the battles
waged by the Indonesian nationalist army to retake Yogyakarta - the four
different episodes in the history of the Indonesian revolution which were later
written in golden verse in the history of independent Indonesia: the flag-
raising incident at the Agung Building, the Battle of Kota Baru, the invasion of
the Maguwo Airfield and the dawn attack on Dutch-held cities. Awarded all the
major prizes at the 1982 Indonesian Film Festival, including Best Film and
Best Director.

Wayang concepts are invoked to sstablish associations with an audience who
are familiar with the traditional art form. Serangar Fajar opens with the vision
of a rumbling mountain covering the expanse of the wide cinemascope screen
evoking the apening of a traditional wayang. This would establish the co-
relations among the audience between the freedom fighters and the satrias,
and Suharto, as the bravest and calmest among the soldiers. Noer also takes
the “garo-goro” (of deliberate unrest and conflict) scene of the wayang kulit
and wayang orang theatres and incorporates it into the film.

pirictorsSersgawiar ATfin €. Nogr  puducer G, Dwipayana  cowsstpiapter M. Soleh Ruslant'  suaw Supandi
cas Dani Marsuni, Nunuk Chaerul Umam, Anloqius Yacobus  podction compene Pusal Praduksi Film Negara
JI. Otista Raya Na. 125-127, Jakarta Timur, Indonesis i 819-2508021 & 815-03359021

1977, 116 mins
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Retrospective of Arifin C. Noer

18985, 128 mins

wnisy (ndonesia cuectar Arifin G. Noer

THE SUN
MATAHARI-MATAHARI

Warga is & landless farmer and lives a simple life with lyom, his mute wife, and their son

Ipin. As a farmer, Warga wakes up with the sun, tails beneath it and does not rest until , -
the sun sets. A visit by Sarkim makes Warga aware of the poverty he lives in and, at .

Sarkin’s suggestion, moves to Jakarta to seek a better life. ! ; \

The Jakarta sun proves to be even hotter than it was in the village. lyom struggles to
fulfill the couple's dream of owning their own plot of land but fate turns Warga into a

hired killer, In the end, Warga is sent to prison. lyom and Ipin returns to the village to
wait for the day when Warga will regain his freedom. Not just a melodrama, Arifin injects
a surreal atmosphere that suggests the absorbing and powerlessness that ordinary
people were subjected to.

[ e Adifin G, Nogr - poice: T A, Budi Susiln - J. Adisubiatd  cosnuerapse Hary SUsamio  feae S.K. Syamsun

¢ "I1hm3.'r Wanisan Marissa Haque  ereaon conpey: PT. Gramedia Film - Ji. Palmerah Selstan 26-28 Jakana 10270, Indonesia
o BM-ZTI002T o 5AB-G085021

cowitry. fndonesia ‘ e Arifin . Noer ‘ 1990, 85 mins

SUCI THE PRIMADONNA
SUCI SANG PRIMADONA

Ergs, a young man running from the pressures of home and the city, finds solace in
Suci, a popular but small time stage performer. Suci is surrounded by admirers and Eros
must compete with several of them for her atiention. When she does give Eros the
comfort and affection he needs, he falls in love but she, much older and wiser, knows
that she can never choose from ameng her men. Eros too, finally realises that Suci can
be no man's possession.

Arifin's debut has a sense of freedom and experimentation that is both striking and
remarkable. Eros also symbolises the restlessness of youth, marked by Arifin's
unconventional camerawork and sense of pace.

s Arifin C. Nogr  Prodoer J, AGTSUBIE.  Smemsiegraptr Surpe Susanto  cowe S.K Syamsun i Rana Kamo, Joige Erna
. PT Grameda Filim M. Palmarah Sefalan 26-28, Jakarta 10270, Inoonesia = Z1-5347710 e 21-5486085
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TAXI A
TAKS!

A philosophy graduate, Giyon, who refuses to compromise becomes a taxi driver after
being jobless for two years. He picks up an unwed mothsar on one of his fares and she
trusts him enough to leave her baby in the taxi while she auditions for a singing contract.
As a result, they strike up a friendship. She makas it big but is naturally sucked into the
web of lies and posturing of the entertainment business.

Arifin injects humour into a film that is a secial commentary about fighting the
eslablishment. The role of journalists is examined. It is a knife that cuts both ways. There
are also interesting and comical characters in the slums where Giyon lives, the
neighbours and friends who articulate the dreams and aspirations of a downtrodden
albeit vivacious class. Taxi swept the major awards at the 1990 Citra award for best film,
best screenplay, best director, best editing as well as best actor and actress.

sz (Wan Sukmagaya
s PT Raviman Filemr 1. Tanjun

Gaoge Kamaulial  reer Karsono Hadi  cen Rano Kame,
8, Tamang. Tip 567 3238 - dakaria Baral 1w 5673238

49




Focus on Indonesia

Indonesian Shorts

Focus on Indonesia

Indonesian Shorts

1898, 30 mins BN

wy (ndonesia o Barin Nugrofio I countly Indonesia drinr. Manang (stiabuds 1538, 31 mins
i - 1 B M
MY FAMILY, MY FILMS AND MY NATION THE REVOLUTION OF HOPE _J I
=1
. Award-winning director Garin Nugroho discusses his films and documentaries, as well as People who are critical towards the social conditions are murdered in vain. They could be 4 f
yor m Christing

Hakim Film Bendungan Hiliy
M/164 Jakarfa Indonesia

the direction his nation is taking.

critics, artists, labour or student activists, or any who are outspoken and vocal. Nobody
knows when and why they have been murdered. Moreover, nobody cares about the

pet

Jakiirta nstilut OF The Aris

iy ik 76 Crkini Rava Na 73
mer
- G2-21-5700- ndionasia
et ChEEcbn.netid i 2-21-323603
e G2-21-323603
oty ACONESIE ‘ aiserer Garin Nugroha | 1995, 55 mins - . T comaty (ndONESIA aweziae E1IC Gungwan 1086, 16 mins
‘ KANCIL'S TALE OF FREEDOM A SONG
SEBUAH LAGU

The startling documentary that was the genesis of Leaf on a Pillow. Indonesian filmmaker

. a " ; | life story that 1 p b ho will Surya experiences great stress while trying to take care of his grandfather. He et 2
il sies dpim. £V i s documentary is i r cuses on four youn wi i i i i ic. findi Enip Gumavtan 3 -
Hakim Fitm Bendungan Hillr d‘“—“‘ I#grohﬁs docu = yius Aded J' E,Sko ); atfo yaung.tays who channels his stress by playing classical tarling music, finding a means to . Prot D Hamka o 11 N
1ifi64 Jakaria Indonesia o anything they can just 1o survive in Jogjakaria, express his feelings through it. Larafgan Saiar <
w 62-21-5700-770 Cileau 157154 Y
e §2-21-5700-770 Inonesia ’
emay CHTENCHN_nel.id e 62-21-7311739
fov 62-21-323605
enurly Japan/lndonesia ovszior Sinda Asak 0L i R a oy, Indomesiz s Ari tonahajar 1998, 15 mins
STREET CHILDREN AS FILM STARS JAKARTA 468
THE MAKING OF LEAF ON A PILLOW
e i A man comments an the modern metropolis that is Jakarta, trying to maintain
s o SR U0, Heru, Sugeng and Kanchil are street children who live in Yogyakarta in Indonesia. his sense of salf in the city that would seek to strip him of his individuality. ol
v Ll ' ‘ : 3 ' 4 F i H . L 1 (U
Shinjuky Shinjuku-ku With torn jeans and safety pin earrings as their uniform, they are kids who drink s
Tﬂfgf iﬁgﬂjfﬂggw alcohol and smoke cigarettes, and sometimes even do drugs and women. This Indonesia
i i i i i i wi (12-21-223603
o 81-3-3341-2874 documentary follows Indonesian director Garin Nugroho as he makes a film about o oY i \
the youths.
i torlo gesia | wecter fiang of Four 1939, 32 mins ! ey Ingonesia anscter Asep Kudinar 1998, 25 mins
‘ ) ' 53 | 1 & -
oo Gang of Four {Mira .
Lasmans: Man Tlvent THE MAKING OF KULDESAK NOVI |
Achnas, Riri Reza, j
fAizal Mantavani} 7 1 to L y A ; i f ; f e,
The young filmmakers of the film Kuldesak (part of the Indonesia programme) discuss the This ﬂlmlldiks About afat_her who finds out that his son indulges in transvestism. The bt o . -
Attt experiences making the film. father tries Lo accept his son’s ways but is unable to stop him from being the il b 4 s
2y For Night Film victim of DI’B‘UdiDG 76 Gikini Raya No 73
Jl Pelita Mo. 18 Cipete Utara ] : Jakarta (
Jit 127750 Indonasid indangsia
w0 62-21-7207341 . 62-21-323603
@ 62-21-7226560 e G2-21-323603 h -
coarley INdORESIA director- Lo Abdul Hamid 1998, 15 mins
UP WHERE YOU FLY
BAWA AKU TERBANG

Jakarta fnstiet OF The Aris

Amien, an 11-year-old boy, lives with his parents. He has a relationship problem with

ﬁgﬁwﬂ-‘rfa tio 73 his father, a pedicab driver with a coarse and authoritarian manner. For him,
ﬂ,d,mi,a home is not a peaceful place. He anly feels in his awn warld when he takes
o 62-21-323603 care of his loving birds. His father does not approve however, and the result is

w (2-21-323603

sy AP

a clash between the two.

Takaisy Kawasaki, Kanagawa
213-004 Japan

e B1=44-811-9148

v G1-44-811-9148

o A5a-K0EhI.s0-nel.ng.ip

dirscter SN0 Asaka 1697, 28 mins

GRACE ON MY MIND

A young man spies a woman being beaten up from the balcony of his apartment and
tries to help her.
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Where can you admire DaViIl Ci-) Mirom d Liu I(Elng

mT— T on a little street named Bras Basah™?

THE YEAR OF LIVING DANGEROUSLY

]
...see Balinese dancers
Jakarta, 1965, the year when Indonesia ran wild. Admist the depositon of . d lli?
Sukarno a small group of newsmen report from the center of the storm. Guy gl‘.‘:l e | mO BI'II ﬂ]a .

Hamilton (Mel Gibson), a radio reporter from Australia, plunges into the chaos
headfirst. His mentor is the dwarfish cameraman, Billy Kwan (Linda Hunt).
Billy introduces Guy to British attaché Jill Bryant (Sigourney Weaver), and as
the revolution gets closer, the stories grow bigger.

. . . shop for antique

The Year of Living Dangerously is a powerful recreation of a historically treasures where ers once roam ]‘f‘
chaotic time, where Weir thursts the audience headlong into the middie of the £

action. His attention to detail creates a fascinating film, spearheaded by
excellent performaces particularly by Linda Hunt , a New York stage actress
who won the Academy Award for her role as Billy Kwan, the conscience and
narrator of events.

...sccancient operas
performed on IT] Od@?]'n streets ?

wrecior Patar Wair o : . . 3 o i
i Pater Wirs firel mafer film Th This Tllll‘ﬂ was a landmark in the Australlaln moie industry as itis the flrst
Cars That Ate Paris” achievad cull Australian film to be fully financed and distributed worldwide by a major
siafvs rn saveral countries but he )
irst received worldwide afiention Hollywood studio.

fhighly successful 1975
“Picnic al Hanging Rock”.
nented his repuiation with

oueetar Pefer Weir  reogucer: Jim McElroy
Aussell Boyd  eanor: Bill Anderson

sore: s David Williamson, Peler Weir, Cd Koch, Alan Sharp

- Mel Gi Linda Phipps Hunl, Sigouraey W Mic Murphy, | "
ompan- MGEIroy and McElray Produciions e Sewrce: Ausialian Fifm and Sownd i I I

; Le . ! Ferrier, Bill Kerr, Bembo! Roca  proy
(nternaiional acclaim. His olher Archives
fiims fnclude Witness, Green
i Card, Dead Poets Society and The
| Truman Show(98). Cify for the Arts
I.”:-I _ -
i
!
| CALENDAR OF MAJOR ARTS EVENTS 19959
EVENT DATE VENUE
CHANG & ENG 7 JAN - 27 FEB 29 YICTORIA THEATRE
| )
|
i L ETERNAL EGYPT - Treasures from the Bristish Museum 10 FEB - 30 MAY 99 ASIAN CIVILISATIONS MUSEUM
|I L NOKIA SINGAPORE ART 1999 MAR 99 - JAN 2000 YARIOUS VENUES
|
J 5 BONHAMS GLERUM AUCTION: Southeast Asian Paintings 27 MAR 99 CALDWELL HOUSE GALLERY
[
| SOTHEBY'S AUCTION: Southeast Asian Paintings 27 MAR 99 REGENT HOTEL
CHRISTIE'S SINGAPORE AUCTION: Southeast Asian Paintings & lewellery 28 MAR 79 THE GRAND HYATT
‘ AH KONG'S BIRTHDAY PARTY APR 99 IN ITS VERY OWN RESTAURANT
INTERNATIONAL COMEDY FESTIVAL 1-20 APR 9?9 VARIOUS VENUES
SINGAPORE INTERNATIONAL FILM FESTIVAL 16 APR - 1 MAY 99 YARIOUS CINEMAS
VOLUME & FORM - SINGAPORE 1999: An Environment & Urban Sculpture Exhibition 21 MAY - 5 SEP 79 VARIOUS LOCATIONS
SINGAPORE ARTS FESTIVAL 28 MAY - 20 JUN 99 VARIOUS THEATRES
SOTHEBY'S AUCTION: Southeast Asian Paintings 25 SEP 99 REGENT HOTEL
CHRISTIE'S SINGAPORE AUCTION: Southeast Asian Paintings 3 OCT 29 THE GRAND HYATT
CIRQUE DU SOLEIL: “SALTIMBANCO", ASIA PACIFIC TOUR MOV 99 - JAN 2000 PADANG
For mare information, contact the Singapore Tourism Baard: Tourism Court, 1 Orchard Spring Lane, Singapore 247729, Tel: (65) 736 6622 Fax: (65) 736 9423 or the STB Tourist Information Cenire,
e = S ey = _— e Tel: (1-800) 334 1335/6 (1ol free in Singopore only). Alsa visit aur website ot www.newasia-singapare.com * When translated from the Malay language, it Fterally means “wet rice”
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Japanese Anime

JAPANESE ANIME

For those seeking refuge in a fantasy world, manga and anime are the most accessible and exciting, offering endless choices and possibilities.
These have also became a frame of reference for nearly the entire Japanese population. In other cultures, people might allude to movies or
novels or folklore to illustrate a point; scholars and religious people might biame the excessas of youth on the evil and corrupting influences of
television, films or rock n' roll. In Japan, it is increasingly manga and anime which are conveniently blamed for the ills of the whole society,

Financially and artistically, Japan's once-golden film industry has been in the doldrums for the last few decades, except for animation, which has
prospered on the back of the manga boom. Witness last year's smash hit, Princess Mononoke and the fact that up to 100 new anime are
produced monthly. The output of the animation industry in Japan now dwarfs that of the United States and Europe, and it is increasingly
respected abroad. Japanese animation films were first made around 1914. The genre's most famous director was Osamu Tezuka, who began as
a cartoonist but moved into anime in the late 40s. Tezuka revolutionised anime by introducing film-like technigues into the art and he also
introduced dramatic themes into the cartoons. Today, manga artists have always felt a close connection to film. Nearly all are film buffs,
watching favourite movies over and over again for inspiration about ways to create stories and depict actions. Japanese manga, in fact, have
deliberately incorporated nearly every camera technique ever invented, from wids angles to close-ups and montages. Many artists also create
their stories as if they were film directars, treating their characters as actors and constructing carefully followed scenarios. Both manga and
anime have become one of the most successful exports from Japan. It perhaps signifies an ever shrinking world where although people share
similar lifestyles and philosophy, they remain curious about other cultures.

—[ cowry: JAPAN
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Japanese Anime

- auiry. JEPAN aweciar Hiropuki Okfura |

1995, 98 mins

THE WOLF BRIGADE

PERFECT BLUE

The world of the teeny bopper pop idol in Japan is big business. In the land of
manufactured sacharrine innocence, there is little room for these sweet young things to
dictate personal career advancement in directions they desire. They have images to
upkeep and their hungry fans to satisfy. So when Mima, the popular lead singer of a pop
group, decides to go sclo to cultivate a serious acting career, her move prompts a series
of murders all aimed at protecting her wholesome image.

The colourful and exciting world of entertainment is carved out in this animation. This is
Juxtaposed with the guiet santuary of Mima, the tiny room in the city that she calls
home. But this peace is shattered by the omnipresent internet. As the claws of the
murderer closes in on Mima, she can no longer differentiate between reality and the
make believe world of movies and idol-worshipping. Who is Mima? Could she be as
innocent as we are made to believe or is she the vamp as portrayed in her new found
image in the movies? And is she capable of murder?

iescor S2t0SHT Kon mowcs Takashi Washitani
£otee. MHarutoshi Ogala  cae Junko Iwao, Afko Malsumot
Toho building 6 floor. 1-1-13 Nishishinsaibashi, Chuo-ku, Osak:
w 81-0-62532913
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JIN-ROH -
A new thriller from the creators of Ghost In the Shell, the critically-received A
anime three years ago, about political intrigue within rival factions of the - o
overnment, while it battles the resistance from an underground organisation B (A y 4
9 : . . N i : P — —
called The Sect. The story is set in an imaginary Japan as it could have been, Z Y S~
ten years after the war. In the ensuing civil unrest, a young girl in a red coat - / > -
kills herself with a suicide bamb in front of a counter-terrorist corps member,
Fuse. Guilt-ridden, he visits her grave and meets her sister. But their love is e,
doomed as Fuse is caughtin a web of political cross-fire when a rival faction
plans to disband his whole division. The enemy will stop at nothing and will
resort to deception, blackmail and even murder. Soon Fuse finds himself used
as a pawn in their political game.
mueene Hiraypuki Okfura
it Gt Born in 1968 He worked on
s il numernus TV serfes and other
uilding, Malsugaya, animation prajecls as animator
and key animator before faking
on his fivs! fealure film
asafgnment, Akiva. Subsequent
profects inelude: Mobile Police
Pallabor 2; The fovie, Ghas! in
the Shell for which he also
sarved as characler designar and
#sp Kaizuhirp Otomo's
tdemaifes fin the first episade
Magnelic Rpse). He made his
|- ” directorial debut with Jin-Roh
el wpon the recommendation of
tamoru Oshil. whe wrole the
';,.. seriph,
caummy JAGAN sireerer (J5amu Dezaki 1985, 23 mins

Adapted from one of Osamu Tezuka's most beloved manga, Black Jack stars
an unlicensed surgeon who is a genius with a scalpel. It was first serialised in
a Japanese manga magazine in 1973. It soon became highly popular outside
Japan as well, inspiring a Hong Kang movie, Dr Mack, in 1995 starring Tony
Leung in the title role. Black Jack faces his geatest challenge this time. A
phenomenon, triggering an extraordinary number of intellectual and athletic
genius, has the world in awe and excitement. Little does everyone know that a
hideous conspiracy lurks behind these events.

lezuka, revered as the God of comics and animation in Japan, was a trained
physician himself. Tezuka was a talented storyteller who generated ideas and
plots easily. He was also a gifted artist who helped pioneer the 'story comic' -
the long intricate novelistic format that is the mainstay of Japanese manga
today and that relies heavily on cinematic techniques.

13, Hajime Neguehi
13/ Business Division

(o1

st (samu Dezaki

Siarted wriling manga but met
with littfe suecess. However,
after he was overwhelmed with
the Iglewizion series Astra Boy,
pzaki poined Osamu Tezuka’s
1 praduction company
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credits inciude
g Dobia, Lady
Oscar, The Adveniures of Gamba
and Aim For the Besl
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7998, 90 ming

Ytficial Media Of The

‘ winctor, Hirofsugy Kawasaki ‘

irzee: Hirotsugy Kawasaki

Born in 1858, Joined OH
Prodyctions in 1981 alter
gradualing from Tokyo University
of Fine Arls and Music. Became
freglance animator in 1980, In
chargs of key animation far
Lapula, Akira and Ghost in the
Shell winning fgreat praisa.
Warked on Siink Bomb, an
episade in Memaries as charactar
designer and animaiion director.
Soriggan is his directorial debul.

puctr; Tamura Shigery

Born in 1958, Graduated from
Kuwazawa Design Instifule,
Began publishing children’s
books fn 1976 and in 1877
publisthed his first wark in manga
siyle. In 1993, made his
animation dicectornial geout with
Ursa Mingr Blue. I 1983,

directed his second animation |

film Phantasmagaria. His works
can be saen freguanily in
telavision commercials.

SPRIGGAN = 12th Smgapore International Film Festival

Katsuhiro Otomo, of Akira and Memories fame, is general supervisor of Spriggan
which developed out of a story of his. A warning from an ancient civilisation, which
perished because of its excessive progress, - a message plate reading: "Protect our
legacy from the evil.” Arcam, an organisation which takes the warning seriously, is
activated to seal the remains of the ancient civilisation scatiered in the world. The
members of Arcam are called “Spriggan”.

Deep in the mountains of Ararat, Turkey, where Noah's Ark reportedly landed, an
Arcam investigation party loses contact. At the same time, powerful magnetism

appears on the mountain causing three American military satellites to vanish. Six
months later in Japan, Spriggan #1 receives an anonymous message with a plastic’
bomb which says: "Noah will be your grave.” The investigators have in fact
discovered Noah's Ark and are trying to solve its mystery. This will soon result in a
final war which will determine the survival of mankind.

pinace: Hirotsugy Kawasaki Akito Yamashita, Shigery Watanabe, Hiroo Takimate, Masamicly Fufiwara sesownee Hir
Kawasaki, Yasulaka lto  ci Hisao Shiral eawee Takeshi Seyama e Shotaro Morikubo, Ryujl Aigase

Toho Co. Ltg 1-2-1 Yurakucho, Chivoda-ku, Tokyo 100-8415, Japan o 81-3-35915044 . 81-3-35810713

Toho International Co. Lrd  71-8-1 Yurakucho, Chivoda-ku, Tokyo 100-0006, Japan i 81-3-32136621 . 81-3-32136825
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1988, 25 mins ‘

GLASSY OCEAN

et Tamira Shigent ‘

This animation short is filled with Salvador Dali inspired surrealistic
images of barren landscapes, clocks and shapeless figures, That s the
interesting aspect of animation, to empower the audience to view =
everything, nature in this instance, with renewed eyes and a true sense of
wonder and magic. Like a magician, an old man stops time, and freezes
the ocean in mid-motion so that he can pluck fishes as if off trees.

BCREENED PRECEINNG FERFECTRLLE -
Director/Sereeantzs TAMUE Shigerl  froewcer ShHonaga MIfSBo  Peoauctian dompanyitora Saizs Agest Bandal

Visual Co, Lid!-3-5 SEF Building, Maisugaya, Tailo-ku, Tokyo 117-8558, Japan e 81-3-
58267390 wr 81-3-58283050

mrecior Marimaota Kaji

Born in 1858, Graduated fram
Osaka Insifiute of Design. He
jained Madhouse in 1080 where
he warked on TV animalion
serfes. Made fifs anime
dirgctorial debul with Franken'’s
Wheel. In 1989, he was assistan!
animator on Kaisuhiro Olomo’s
Akira. In 1981, he wrole the
srcipt and direcled the anfmated
film, Free - Whale Peax. In 1992,
e directed Magnetic Rose, ane
of ihreg episodes comprising
Kalsuhira Qtomo’s animaiion
2ple Memories.

covntry. JAPAMT

1857, 16 mins |

NOISEMAN SOUND INSECT
ONKYO SEIMEITAl NOISEMAN

After working as an assistant on Otomo Katsuhiro’s Akira, Morimoto Koji
was invited to direct the episode Magnetic Rose for the animated feature,
Memories. Noiseman Sound Insect is set in the distant future in a city
called Cahmpon. A scientist creates a synthetic life-form called Noiseman;
which erases music from the airwaves by turning it into crystals. A group.

I airavrer. Morimmoto Ko ‘

'i'
|

TELEVISION
CORPORATION

of street hiker kids rebel against this tyranny after their enounter with the
Music Tree.

SCREENED PEECEDNING SPRGBAN

Morimato Kojf e theguehil Kazuhiko, Tanaka Etko wier Maorinaka Hidso

oy Boyond CABandai Visual, Bandai Visval Co. Lid 1-3-5 SEF Building, Matsugayay
o-ku, Tokpo 111-8558, Japan o 81-3-58267390  n 81-3-58283050 !
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Tribute to P. Ramlee i’ Tribute to P. Ramlee
Celebrating Singapore's Pioneer Filmmaker Celebrating Singapore's Pioneer Filmmaker
- couniy. Siga076 aueerr: P Rl | 1960, 129 mins
The Singapore Film Commission and Shaw Organisation proudly present a P. Ramlee Tribute in conjunction with B ANTARA DUA DARJAT ‘
the 12th Singapare International Film Festival. It will be held from 14-20 April at the Black Box, Fort Canning
. P Ramlee stars as a pianist who falls in love with Zaleha, the daughter of rich and
b T g 4 : i im. father resorts to violence to end the
:I'hss Tribute seeks to acknowledge the contributions made by this versatile and brilliant artist, to the Malay film c|ass_-conscmus Ial??ggrszar‘rgien;inzgehaengges Zaleha back to Singapore. Her
industry back in the 50s to the 70s. Tenku Zakaria bin Tenku Nyak Putih, or better known as P. Ramlee, was born in budding rq:m'lancre.ar e er e =Rttt b ol varc 16 Pk Tegir ook
1929. He made his historic train journey to Singapore from his hometown Penang in 1948 after being discovered mDTth‘ however, arg i d ets
! i s : : : riage plans. A heated and violent argument breaks out and someone g psiar £ Ramiee
by 8_.8. Ra;hans (then a Shaw director) in a stage show. He worked in the Studio Malay Film Productions and marndge pielk forced to marry her cousin, Mukri, after her uncle produces a grioens: A. Bakar Alf
received his first acting break in Cinta in the same year. The studio soon realised what a gem they had in P. Ramlee killed. Zaleha '? 'E’rin that it is har fiow ins,ane fat‘her's wishes. A chance meeting e PHRHm?r.;rag:;.er ;
and started giving him meatier roles. His singing talents did not go unnoticed either as he sang or composed many fﬂ_rged |et‘:_er,|c & i ga“ the misunderstandings. But Mukri still stands in the way odsrisman, § Sansutdty
songs for his movies. P. Ramlee was the first successful Malay director to win prastigious awards at the Asean with Gaza SR ' Rahimah Affas, Yusof Latiti
Film Festival, among them were Best Composer (55), Best Actor (56), and Best Comedy (58). He was - _ githair unian, - : : T 1
acknowledged as the Most Versatile Talent at the Tokyo Film Festival in 1963. B swar GiRGapITE i - | oo —
e = | -
It has often been said that the success of the Malay film industry mirrored the success of P. Ramlee. The Malay SEMERAH PADI o e
film industry saw its decline in the 60s and the situation became worse in 1965, when the Malay Film Productions . i \ t’ﬁ =
Studio situated at Jalan Ampas was closed down. By then, P. Ramiee was already settled in Kuala Lumpur where he An outstanding achievement for Singapore’s film industry, P. Ramlee, in addition fo 3
loined the Merdeka Studio and directed 18 films betwsen 1964 and until his death on 29 May 1973, directing, scripting and acting, also scored the music for the film. Also starring are
Sa'adiah, Nordin Ahmad and Daeng Idris, well-known artistes of that period. -.
P. Ramlee became a household name for his immense versatility and talents as a composer, singer, actor, director, Semerah Padi depicts the life of the Malays, in the early days of the Muhammad 4 280 g
writer, and comedian. Within 25 years of his involvement in the film industry, he has acted in about 200 films and doctrine, with all the wealth of tradition of this period. A dlst_nct headman or corseswriin: - FamIRE R ]
directed about 50. Of about 1000 sangs that he sang, 600 were composed by him, of which many are evergreens. | Penghulu is entrusted by the Sultan to govern Semerah Padi. A staunch devotee of B I Y o ; 2
Itis rare to find such an original artist in the world of films. His impact on Malay youth was tremendous in the 50s. Islam, he rules justly, ably abbetted by his two loyal assistants, Aduka (Ramleg) priiegi i i
For a while, he symbolised the Malay pop culture. He has become 2 legend admired by both young and old even till §  and Taruna (Ahmad). Imaginatively filmed and brillianly directed, the hauning L e e
thisaay soundtrack provides an authentic yet bizarre background to this unforgettable film. iamitl, Normagiah
ety Singapore | avsctr S, Ramgnsihan 1953, 122 mins | - | couny Singapore it 1 e | Ll
MOTHER THE NITWIT MOVIE STARS
18U SENIMAN BUJANG LAPOK
Set in a kampong within the Sungai Besi area of Kuala Lumpur, a poor blind mother The film tells the story of the happy-go-Grazy trio Ramlee, Aziz and Sudin, and tr:jmr_d
lives with her son Raimy who loves music. He vows to become a famous trumpetar daily problems living in a crowded boarding house. Jobless and penniless, they decide
to try their luck as movie stars. They are told by the studio manager that they will be

one day after hearing renowned musician Zulkifli play on his trumpet. As luck would

have it, Raimy meets Zulkifli accidentally and learns of the boy’s ambition and given a break if they can prove their talent at a screen test. Sudin performs I;;s;}antics ,
becomes his mentor. With years of training under Zulkifli, Raimy soon realises his and creates a comic scene in the middle of shooting, much to the chagrin o Td? bl SUOT
“ dream. However, with fame and fortune getting to his head, Raimy soon alienates director. But the studio manager loves their funny actmg?and they are engaged in a e FLF, Narayn
s himself from those who really care for him and marries a scheming woman, Ratna. His production. Will show biz fame change them in any way? G Branliy fon SOl s
Ramiee, Haji Mahadi, Aini mother leaves him in disappointment to die in the hospital. A heartbroken Raimy plays i
Hayall, Hlossnant tribute to his mother with the only way he knows... .
Fuiry angapnfe | aracie P Ramlge 1955, 106 mins R ey Singapors | diecrar P Ramigs 1952, 103 mins
A TRISHAW PEDDLER Lt:;lun::ﬂlﬂ?f
PENAREK BECHA
. NE— ; ; i i u isar i il te
T Sy e ol o WA S S AT g i bot et i s St il oot e, YOS e
: ver contented to mind his own business and make ends ; ; ; '
e Howoe: ho gt il il 't o e n g e i e,
a r ; ! -
gratitﬁge, Agiz?agl ggniinc::sziélr [fsatﬁzfig cﬁaart%:o,;iroatngsa?r?ssgﬁ ?aeigff hhgr an iae"r‘ " rich accidentally when he digs out the loot of a couple of robbers and leaves the ar Rhams
. tailoring classes. The two soon fall in love. The evil Gazali plots to win the hand of household. Labi is hysterically sad at losing his companion and cries day and night. iy o
verster: 2 R 2 % f . 4 - i ;
it Rmee.e;“m Azizah by badmouthing Amran to Azizah's father. Things take a turn for the worse Manisah, out of pity, consoles him, But a tussle for her affections breaks out between }{}Lﬁfaﬁéfhﬂgfiaﬁgﬂ
ffage.'.l:ﬁaéni.f Uga Unmar when in a tussle, Amran's mother gets hurt. the two men which soon turns ugly. A '
d083I1, SAdma
[ = T T | i 3 i ) 1964, 120 min
| - | caunrry Singapore i awectr, Phani Majurndar | 1956, 137 mins ‘:E_;— - =AU ‘ i olERET eectr £ Ranfea ‘ i 2
| THREE ABDULS ‘
e 7164 ABDUL
An acclaimed film which won P. Ramlee a Best Actor Award in the Asian Film Festival : Ismet Ulamraja, a wealthy man, is the father of three charming girls. Ismet
I, o for his dual role as a caring father and a rebellious son. Hassan is a poor orphanad has only one ambition in his life -- to acquire wealth by unconventional
f'f jﬂff:?af;ﬂ i servant boy who is thrown out by his master who thinks he is a bad influence on his means. He sees an opportunity to advance his fortunes with ?he death of s . Ramiee
ol kids. Hassan soon falls in love with the master's daughter, Mahani, and elopes with her rich man Sadiq. He schemes to get his-three daughters married off to the seiip g D
Famachardran to Singapore. They get married and Mahani gives birth to a son but unfortunately she three sons of the dead man, who now inherit the wealth. However, the or WA Newayana
PR oo SR dies in childbirth. Hassan vows that he will not allow his son, Sazali. to wallow in unconventional marriage agreement dictates that should any of them show Gt B S i )
Tony. Suraini fares. fordin - POVerty, showering him with love and material goods. Sazali in turn becomes a spoilt the slightest sign of anger, their wealth would be confiscated and they will e o '
= fimad

I I i Dayang 5ofia, Salleh Hamil
kid and notorious gangster. Wanted by the police, he seeks refuge with his father. ~_ besold in the marketplace. |
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Tribute to
Sergei Eisenstein (1898-1938)

1998 marked the 100th anniversary of Sergei Eisenstein's birth - and the 50th anniversary of his
death. The greatest of Russian film pioneers grew up amidst the pre-Revolutionary luxuries of
Russia's bourgecisie. His family had envisioned a career in architecture for Eisenstein, but he
quickly abandoned his studies in favour of the theater. During the Russian Revolution, he helped
organise defence and provided entertainment for the troops. After the Revolution, he pursued his
artistic dreams, becoming the assistant decorator at the Theater of the People. Soon he was chief
decorator and then co-director. His first film, Strike!, was released in 1924. In this and his other
movies, he proposed a new way of filming-- what he called the ‘montage of attractions' - a
sequence of pictures whose total effect is greater than the sum of its parts.

The Russian government commissioned him to direct The Battleship Potemkin in 1925, and its

subsequent success aroused the attention of Hollywood. He travelled to America expecting to

continue his filmmaking career, but all his proposals were rejected. He did attempt to make a film

about Mexico that never saw completion. Returning to Stalin's Russia in 1932, he directed his
greatest films: Alexander Nevsky and Ivan the Terrible, but he frequently battled the Stalinist

l regime which tried to suppress his works. He died in 1948, working feverishly till the end.

contey Katzakistan

J awectar fgor Gongpolsky | 1998, 72 mins |

et G0 Gongpofsky

Bore 1849, fgor Gonopolsky graduatad fram the
Jouenalist taculty of KazGU (71) and film dirsctors |4
lagufly of LGTMI (75). He has mage over 30 |
dacumeantary films. Sefecled fimography: Scanes |
iy Fourdain (85), Enilogue (85), 1t Is Me Wha
Goes info the Sireat (90, Selavi (91)

EISENSTEIN IN ALMA-ATY:1941-1944

Sergei Eisenstein worked at Alma-Ata for various films, in particular the
second series of [van the Terrible. Instructed by Stalin to work on the film,
Eisenstein constantly found the director 'breathing down his neck'.

This picture is based on Eisenstein's diaries, letters, drawings and unique
photos. Also in this film various people share their impressions of the great
director. The result is a comprehensive, detailed recount of a genius under
siege, where Eisenstein found himself trying to maintain his artistic integrity

while fending off the constant political forces that threatened to overwhelm
and cantrol his work.

Igor Gigpolsky s LEONIY GUIEVEh 2o Sargel Filinpoy, Alexanter Chack Massing  pwss Janng Balzkacva
e Genaady Popov, Eimex Mambstov . Sergal Yoursky, Mithail Glovesky wey MG Company, Bozitiakiev Stresf,
H7i, Fioom 14, 480000 Almaty Kazakshian s 7-3272-429420 e 7-3272-426429  National P dlucer Center of Kazaksian
Al-Fatabi Sle, 176, 450067 Almaty, Kazakstan o J-3278-482323 e 7-3272-481700 oy sase fgen:
16 Company, Rozibakiey Siee!, H70. Rocm 14, 460009 Almaly Kazakshian = 7-3272-428479 1 F-327E-428429
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Sergei Eisenstein (1898-
: |
F e | ceuntry Gerimany/Russia | st Nawmas Klggimann, Mariima Kuejtvea Aseanger iskin ‘FQI?.H_ 105 mins
I \
EISENSTEIN: THE MASTER’S HOUSE ; \ :\
e &

EISENSTEIN: DAS HAUS DES MEISTERS {
This film is an attempt to portray Eisenstein's visual and intellectual world \ “
chronologically and to investigate the sources of his inspiration. By adapting
Eisenstein's techniques, using rare documentary footage and photographs,
this tribute to the director is both insightful and moving.

The film deals with Eisenstein’s life and is structured into ten chapters called
‘houses'. Naum Klejman and his two directors Marianna Kirejeva and

I i i I i iati fmann was bor fn 1937, He was
Alexander Iskin link images in seemingly free association to make us awarel of “J_m:ﬂ{m'm, e
Eisenstein's intellectual universe, his education, his art, and the pressures in ot o i tistay e hn
his creative life. The chains of association are put together with seq uence_s | eyt .

i [ i [ i 2w faifafii e i e Rimsg' 85 one
from Fisenstein's films, film sequences from directors he admired, .h|stor|ca i_f' f-gf..;ff:.. e et
documentary footage, photographs and newly filmed footage. The film thus Fisanstoin

in’ i I i ivi i derfannia Kivreve was bom on May 31,
imitates Eisenstein's way of thinking. His creativity was based on makmgh ?é;m,ﬁ;“:mﬂW;w}sn,”ﬁfm
i i st in _'5 AL H".‘m.:f
surprising and unusual connections between different cultures and epochs. ) 17 e g
tistoni Ere;n}'Ru.ssfaﬂcr‘.’.muf;‘i.‘m:_n‘
laj 92 sihe as warked sl the State Russian
i« Waum Klejmann, Marianna Kirejewa, Alexander (skin  Foswer. Karl leabs Sersenries f\faum Klafmann :_'ﬁﬂa she l1as warked &t he 513
. Alexs] Rebrow, Ui Peschke  commgrsners: A, Demtschenka, L. Wasiliev, J. Lissin, A, Simonow, E; Palil
tcton cemssny Gine-hmpulse Fitm and Video, mommsensirazsse 31, 10629 Berfin Germany 1 49-30-324-1408 [
rf:;;}b???%&ﬂ.ﬁﬂf Marina Trusch c/o Profil Film Moscow v Sses awer, Fitms Transil niernational, 402 est. , : ,I:M:S:;, i _ﬁ:, :E':e ':.g‘: ﬁ
.:a‘.'e Notre-Dame. Montreal, Ouebes, Canada H2Y 108 e (514)-844-3358 1. (514)-044-7208 i i 'm.m-u._ aies
' 1987 lie has warked on TV I 1330 he
: praduated from e Supeniar Courses of
I Film f.'ors{M:Jscul-}.rmimnl R
} o e 2n TI ;ml‘-m:m i
! on programs and
; davatsd fo the
lr ‘ cownivy. RUSSTE ‘ weeree: Olag Kowalow | 7998, 100 mins
In 1930, Eisenstein arrived in Mexico to make a film about the past and \._ Fa)

present of the country. Pre-Columbian Mexico with its ancient death rituals;
the traditional villages; the Mexico after the Spanish Conguest, and the
cultural vestiges left by the Spanish; Mexico under Diaz's dictatorship and a'
Mexico of the 20th century. The film, however, was interrupted and Eisenstein
returned to Russia without even having seen the shot footage which would
remain in America for many years. Eisenstein: Mexican Fantasy brings the
footage together, but it does not propose to reconstruct the film which existed
only in Eisenstein's mind.

Director Kowalow has managed to put together some of the stories within the
footage: a shootout in the desert, a bullfight, for example. The strength of the
imagery alone is beguiling, recalling the works of photographers such as
Sebastio Salgado or Henri Cartier Besson in capturing humanity at its most
telling. But aven as one is entranced by the footage, there can anly be a sense
of loss not knowing what the story Eisenstein wanted to tell. As such, we are
left with an almost documentary-like sojourn into a Mexico caught between
history and change.

stion Comany: CTB Film Company, Kammenoastrovsky 10
ot intecinema-Act Agency Druzhing, Kouska 15,

Braciyfeeroniesite (NBg Kowalow  freaucer SBQET Selidnoy
St Pelersburg 1 B12-326-8330 0 B12-326-8331
123242 wi (025) 255-90-52  wc (005) 255-9082

Warld Ealer

nuector 018 Kowalaw

in 1950, Kowalow was born in
Leningrad where ha later studied
philosophy at the University.

Fram 1977 until 1883, he
studied al WGIK film schoal fn
Moscow. Alter gr. ing from
film schoad, he waor 58
producer al the Leaiiim-Studgio.
Later on, he began to work for
the cinematogeaphic arehives of
Leningrad. He also willes for
many newspapers.
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British Cinema

airseie-Ken Lodeh
fen Loach was born in 1930 in
fNungaton, England. He studied
faw at Oxford and worked fn
theaire as an-actor and assistant
directar, hefarg becoming a
agirector at BAC. He continuas fo
work in both television in film
winning accoladas far boih.

Fedture tilms include- Poor Cow |

(G8), Kes (70}, Family Lile (72),
Black Jack (79), Looks and Smiles
(81). Fatherland (86), Hidden
Aganda (90), Ritt-Rati(a1),
Aaining Stones (83), Ladybira,
Ladybivd (94), Land and Freedom
{85) and Carla’s Song (36),

diseine JOAR Maybury

John Maytiury started making
Super & shoris and featuces while
al art sehoo! during the lale 18705
befare gofng on to work with the
lale Derek Jarman as a costume
and set designer on fitms. During
the 805 Maybury axtibited
painlings, films and videos at the
ICA Londan and colfahoraied with
the Michag! Clark dance campany
and performance artist Leigh
Bowery. His interpretalion of
Manfred Karge's siageplay Man fo
Man won the Infernalional Critics
Friza af the Edinburgh Fiim
Fastival in 1992 In 1833 he wrote
and direcled Remembrance of
Things Fast which won & host of
awards fneluding the Los Angeles
Gritics Cirele Award for Best
Independent/Experitmental Film,

wumry: United Kingdom

[ aanior. fen Loach | 1998, 105 mins

MY NAME IS JOE

Setin a low income neighbourhood in Glasgow, Scotland, My Name is Joe once
again finds Ken Loach exploring the life of a group of working class characters in
Britain. Joe Kavanagh, who has sworn off drink for ten maonths, acts as a coach to
the worst football team in Glasgow, Unemployed, he ekes out a living whenever he
can doing odd jobs. During one of his moonlighting jobs he meets Sarah. a health
worker, who covers for Joe when the police came calling. She is intrigued by his
roguish but gentle nature, and the bond between them strengthens as they both try
to help a young couple, Liam and Sabine, in their own way. Howsver, each finds
that their good intentions may not suffice, and the romance between Joe and Sarah
comes under constant siege as Liam and Sabine find themselves unable to escape
the underworld of drugs and prostitution.

While other filmmakers will veer away fram realism, Ken Loach always confronts it
head-on. What matters is “the lives and emotions of ordinary people coping with
an impossible situation, wha, when given a voice, show unsuspected talents,
spiritual energy and superhuman strength.”

dicscter Hen Lodehl  somanee Paul Lavery o Jonathan Mortis  eamss Rebecca 0'8risn Coematographer Barry Ackroyd
£a Pefer Mullan, Louise Goodatl. David McKay, Annelarie Kennedy, Gary Lewis. Loraing Mcintosh and David Hayman,
Fragucuan Comany Parallax Piclures, 7 Denmark Slieet, London WO2H BLS. Unitad Kingdom, w 44-171-836- 1478

ton 44171 497-8062 v sowes apet The Sales Go.. 62 Shaftesbury Avenus, { ondon W1V 7DE, Uniled Kingdom,

i 44-171 434-3057 1o 44-171 494-3293

SPONSORED BY THE BRITISH COUNCIL.

caunesy Unitad Kingdom

‘ ihectoe Jofin Maybu.'y ‘ 1998, 303 mins

LOVE IS THE DEVIL

Jehn Maybury was sorely challenged to present the work of Francis Bacon in Love |s the
Devil without overwhelming the film itself. Rather than using early paintings of Bacan's
lover and madel George Dyer as he originally intended, Maybury decided to look at other
ways to interpret the work on film, looking to “the paintings for inspiration: the general
claustrophobia of places, the lighting and the colour palette throughout.”

The result is a visually arresting and original work that captures Bacon's unique
approach to light and figure, as well as forming the love story betwsen the two
characters whose relationship was doomed from the start,

Sir Derek Jacobi plays Francis Bacon, wha is hailed as the world's “greatest living
painter”. While inaugurating a relrospective of his work at the Grand Palais in Paris in
1971, his lover George Dyer swallows a fatal cocktail of drugs and alcohol back in their
hotel room.

As he slips into unconscicusness, Dyer recalls how he literally fell into Bacan's life;
through a skylight and into the painter's studia. The painter, upon meeting the would-be
burglar. invited him into his bed, and thus their relationship began. Their relationship
developed on the painter's terms; Bacon was a masochist in bed and a sadist outside of
it. Dyer became a model for some of Bacon’s most celebrated and disturhing paintings,
but he could never penetrate into Bacan's bahemian coterie of artists. As Bacon’s
stature grows, Dyer sinks into an increasingly morass of drugs and aleohal, becoming
mare pathetic and helpless.

geector Johi Mapbury  foawcs Chiste MEnage  seeenwer Jolin Mapbury  sow Danie! Goddard Gtmstngeannes, JOHR
Mattwason cet Derek Jacobi, Daviel Craig  sossior Goapen, Stale/BF1 Fieductions/Fartners in Crime | 21 Stephen
Straal, London WIP2UN, UK w 44-171-857-8982 1o 44-171-580-5830 epy 5ales. iims@hi.org. uk
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ugaror Kirk JONRS

Kirk Jones gradudied from fiim
school in 1986 and began s
carger in Ihe cutting room. in
1888 Jones moved iifo dirgcling
commercials. winning a Sitver
Creative Circle Award in 1990
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WAKING NED DEVINE

When Jackie 0'Shea discovers that someane fram his tiny coastal village of
Tullymore has wan the Irish Lottery, he suggests to his life-long friend
Michael O'Sullivan that they should track down the winner, befriend them and
share the jackpot. After some false leads they manage to locate Ned Davine
who is dead in his bed with the winning ticket in hand and a fixed smile on his
face. Ned has no family and the ticket will go unclaimed, unless Jackie and
Michael do something about it. But they'll have to involve the whale village in
the scam.,,

Reminiscent of other British productions such as Local Hero and The Full
Monty, this charming, whimsical film is high-spirited fun with a healthy
dosage of humour. The key to the whole film is the natural rapport between
lan Bannen and David Kelly, whose economical acting styles blend together
perfectly and cheerfully imbibes this movie with a free, gentle spirit. It's a
perfect showcase for these glorious Irish actors to show their versatility, and
makes the whole film an irresistible winner.

TS - Kitk Jones  swewerc Glynig Murray, Richard Holmes  eansr Alan Strachan Gmemsgapess Henry Biaham
fan E‘amarr David telly, Fionnnuwia Flanagan, Susan Lynch, James Nesbitt, Maura O'Malley, Rober! Hickey, Paddy
Ward, Brendan F. Dempsey, Larey Randall o Tomboy Films, 41-42 Foley Siceel, London WIP 7D,
Unr'ﬂ&d fingdom, = (dd-171) 436-3324 12 I!?_J 6-3364  w g Ovgrseas Fitm Group, 8800 Sunss!
Bowlevard, Los Angeles, California 80069 USA. = (370)-855-17588
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awards including a Sifver Lion gf
Cannes. Waking Ned Deving is
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meeror NiCK Broombield
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eark include Seidier Girls (80,
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Sedling of @ Sarial Killer (£
Tracking Dawn Magoie (G4} ?H{.f
Heifr Flgiss: Hollywood Madam {06).

KURT AND COURTNEY

You won't be hearing any of Nirvana's music in Kurt and Courtney. That's
because Courtney Love holds the rights to the material and there was no way
she would let veteran documentary filmmaker Nick Broomfield use it. After all,
Broomfield has stirred up a hornet’s nest, investigating Kurt Cobain's death
and finding out what Love's involvement was in it. Broomfield interviews
several characters whose connection to the rock star seems highly dubious,
such as El Duce, a rock star turned thug, and Courtney's ex-boyfriend. But the
creepiest figure of all is Courtney's dad, Hank Harrison, who mentions with
glee that he used to sic pit bulls on her when she mishehaved as a child.

There are more quiet moments where Broomfield interviews Cobain's aunt,
who tells how Cobain was a loving child, and the picture that emerges Is that
while Courtney did not directly cause his death, she did drive the sensitive
and fragile rock star closer to his personal abyss, which eventually led to his
suicide.

w Migk Broomiield wers Joan Churehill, Alex Vedder  sewe Mark Atans
tompar - SHENDIN FIIM ok Stes 29000 CapHO! Films, 23 Queensdale Place, W17 450
AT 1-8000 . OFT1-471-6615
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THE DREAMLIFE OF ANGELS
LA VIE REVEE DES ANGES

Isa (Flodie Bouchez, Cesar winning actress from Les Roseaux Sauvages) arrives in
Lille with her rucksack. While trying to sell cards made from magazine cuttings, she
meets the owner of a sewing factory who offers her a job. She chances upon
another twenty-year ald, the introverted Marie (Natacha Regnier). Marie offers Isa a
place for the night, and the two end up becoming good friends. However, the two
girls’ characters gradually drive them apart.

Brilliantly acted, this debut piece by Erick Zonca is wrenchingly authentic and fresh.
Shot in realist fashion with rugged production values, it succeeds in capturing the
gritly intimacy between the two girls. The streetwise and oplimistic Isa is a contrast
to the sullen and introspective Marie, and their relationship is thoroughly
convincing. Bouchez and Regnier's performances won them the Best Actresses
Award at the Cannes Film Festival 1998 and this film won the European Discovery
fwvard at the European Film Awards 1998.

& Erick Zonca, Roger Bohbot  somssgrante, Virgimte Wagon — sene Varrick Kergoaf
Bagheara Procheiions, 10 e d Chery, 75017 Paris, France
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fuector Erick Zoncd
Erick Zonca was born in Orleans
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Angels is his first feature film

JEANNE AND THE PERFECT GUY
JEANNE ET LE GARCON FORMIDABLE

Jeanne and the Perfect Guy may be & musical, but it eschews the easy
romantic framework of the genre. The movie follows Jeanne, a beautiful young
woman with a profusion of boyfriends, who always seems to be in a hurry.

She meets the HIV-Positive Olivier, who turns out to be the true love she's
been searching for. When Olivier learns he has little time left to live, he
vanishes, leaving a troubled Jeanne alone. She desperately searches for some

sign of him, while he has gone to his parents' home to die. One day, she
happens to run into one of Olivier's friends at the metro, who tells her that
Olivier has just died the night before.

Despile the gravity of the subject matter, Jeanne is not a sad film. The end is
somber, with the overall tone joyful without being flippant. Though Ducastel
and Martineau might be making their directorial debuts, their sincerity and
skill manage to make a weighty subject come across as sincere and uplifting.

“We wanted to make a film that was at once sad and joyful.. a film about life's
Pleasures.. which revels in life’s beauty and the horror of AIDS.. a film which

murmurs insistently; life is worth living, so be careful with this precious gift.”
- Jacques Martineau
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g Dlivigr Assayas

Born i 1855 in Paris, he obtainad
& Master of Literature at the Ecolg
waux-Arfs. He wils @
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velle Vie (93), UEau Froie
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of Hou Hsiao-hsien (97)

LATE AUGUST, EARLY SEPTEMBER
FIN AQUT, DEBUT SEPTEMBRE

Assayas returns to familiar territory; exploring the gaps between people, and
what is to be done to bridge them. The film centers around two men: the
writer Adrien and his friend Gabriel, two young men grappling with their
relationship with each other and ultimately with the women in their lives.
Gabriel admires Adrien, the shy but uncompromising writer, and feels
inadequate in his presence. Both are also trying to rebuild their lives after
splitting from women whom they have spent a substantial part of their lives
with. Adrien is involved with a very young girl while Gabriel with the beautiful
young designer. What brings them together is the reappearance of a fatal
illness to Adrien.

Director Assayas says of his movie and its storytelling approach, "Ellipsis is
at the very heart of the subject. Through it, time passes and and inscribes
itself: not so much the events themselves as the impact that they have on the
characters. | don't think that this is a particularly new or original narrative
principle. But it's true that it results from an approach that, in its inspiration,
is similar ta that of Jacques Ghardonne whose work has always been
important for me and that | was involved with even more closely last year for
a screen adaptation that was subsequently canceled. I'm thinking of Claire or
Eva, I'm thinking of his later, increasingly oblique works whose audacity and
narrative intelligence have left a lasting mark on me."

e o OHivigr As5apas  ronees Grorges Beaayoun, Philtope Carlassonne  cossepase Denis Lenoir
gator Lg Barnigr ¢ Mathiew Amalric, Virginte Ledayen. Francois Cluzef, Jeanne Baiibar, Algx Descas
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1998, 101 mins

| THE SCHOOL OF FLESH
| L’ ECOLE DE LA CHAIR

Based on the novel by the Japanese writer, Yukio Mishima, Jacquot and his
sereenwriter Fieschi have transplanted the stery of an older woman falling for a
younger man to Paris. Dominique is a well-te-do professional who works for a
Japanese designer who spies the roguishly handsome Quentin one evening at a

| bar, They meet up and fall in love, and their wills clash as the fiercely independent
Quentin refuses to be tied down, while Dominique finds herself unable to control
her desire. Eventually, she discovers that she is her own undoing, and they emerge
from their relationship very different peaple from when they staried.

The elegant Isabelle Huppert is absolutely mesmerizing as Dominique, the older
woman who despite herself is irressitibly attracted to the younger Quentin. Her
performance is perfect, reflecting the strong yet fragile character caught between
reason and desire.

Jacquot lets the characters intersect, clash, fall in love but never judges them or
their actions. In this sexual inversion where the woman becomes the alder persen
in the relationship, Jacquot frames the quality of desire and need, and of how only
love could unearth the darkest parts of ourselves.

Mscrr Benoit Jacquol  Poscs Fabienne Vonier  scescsuer Jacoves Fiesohi smoe Luc Barnier
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1998, 100 mins - sountry FraNCe ‘ auser Llaude Chateol 1989 106 ming
MOONCALF THE COLOUR OF LIES
Di3-MOI QUE JE REVE AU COEUR DU MENSONGE %

For 19 years now, Julien has been getting on the nerves of everyone around -
including Julienna, his cow - but it's mostly his family that has taken the
strain. To an outsider, the whole setup seems almost comical. The therapist
who works with Julien says he’s psychologically fragile. Yannick, his brother,
thinks he's just a moron.

Each member of this hillbilly family has adopted some quirky strategy or
eccentricily to preserve themselves fram Julien. Until, one day, the lid blows off,

“I wanted to make a fiction film about difference and began by creating the
parts of Julien and his mother with the question in mind: how far can you
accept a child who doesn't fit in? What does it feel like to live with this
difference?" - director Claude Mareiras

nieene Claode Moutieras  meduess Brigefle Faure, Philippe facquier  Seeenrs Clavde Mourieras  sone Monigue
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In a small Breton town, a ten-year-old girl is found murdered. Frédérique Lesage, a
young palice officer who has just been appeinted inspector, leads the
investigations. René, the girl’s art teacher and a professional paintar, is the last
person to have seen her alive. He and his wife Viviane are not really considerad to
be a part of the village because they have moved here from somewhere else. While
Viviane does her best to be as sosiable as possible within the community, René,
wha limps as a result of an accident, lacks his wife’s seli-confidence. Morever, his
paintings aren't selling and he is obliged to teach to earn a living.

Meanwhile, Germain Desmot, a successful writer and media personality enchants
Viviane, and René can only tolerate her infatuation in silence. The rumours about
René grow and before long he loses all his pupils.

Then, a second murder is committed, leaving the whole community paralysed with
fear.

vuscior Glaude Chabro!  secenwve Odile Barski, Claude Chabiol  cuessspeans Eduardn Sera  ever Momique Fardoulis
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Retrospective of Claude Chabrol
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CREDIT AGRICOLE INDOSUEZ

glaude Chabrol was bern in Paris, France, in 1930. As a child he was attracted
towards both cinema and detective stories. The product of a lypical Paris
bourgeois family and the son of a chemist, he enrelled for a pharmacy degree
at University of Paris. During his studies, however, he spent more time in
movie houses than classrooms, and instead of studying, he met up with
Gaodard, Truffaut, Bazin and Rehmer. After finishing his military service, he
o ¢ worked as a film publicist befare becoming a writer and film critic, and was a
ears 0 resence ln Sln r t regular contributor to Caniers du Cinéma. In 1958, a small inheritence from his
y p gapo e, S rong first wife, Agnes, enabled him to finance his first film, La Beau Serge, which is
generally regarded to signal the beginning of the French Nouvelle Vague, He
followed it with Les Gousins in 1959, which won the Golden Bear Award at the
Barlin Film Festival.

| corporate and private relationships

commercial failures. It forced him to take on more commercial projects, such
as a series of spy-film parodies.

[ )
and the Su Ort Of a I i ull I lcen Eventually the French market grew to accept the new wave of cinema, and
Se Chabrol returned to making more personal and independent work, such as Les
Bouchers and Les nocas rouges, regarded as some of his best films.

Fver-versatile, Chabrol's films span a wide range. Even his most fervent
supporters do not deny that his wark varies widely in quality, but Chabrol at
his best spins a thrilling morality tale, of innocents driven to crime, and the
price exacted upon those who waould threaten the social status quo. With his
| consistency of theme and confidant, exprassive style, he ig certainly one of the
| most important directors to have emerged from the Nouvelle Yagus.
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(Brialy}, suftering from T8, returns to his native village, He mests up with his talented childhood friend Serge.
K into an alcahnlic deprassion attar the death of his child and 1he breakup of his marriage. Francois takes it
15¢lf 1o save Serge, but only manages to create misunderstanding and tension. Franceis does evantually
redaem himsel when he drags the drunkan Serge to witnass the birth of his son. This film augured the start of the
French Mouvelia Vague,

S

o Gevar i ;
Bernadelie Lalont, Michele Meritz

- - oy France Claude Chabral 1859, 115 mins
) THE GOUSINS
CREDIT AGRICOLE INDOSUEZ INDOSUEZ W.I. CARR SECURITIES CREDIT AGRICOLE INDOSUEZ . LES COUSINS
SINGAPORE BRANCH (STNCAPORE) PTE LTD MERCHANT BANK ASIA LTD o 'EHJI?IIIJ[!u.--u-J-IlcarEed Charles (Blain) moves into the apartment of his cousin, he cynical and decadent Paul (Brialy), in

141z for hus Lave School enfrance exams. The fwo get along famousky, sntil Charles falls in love with
(Mayniel) whom Paul proceeds 1o seduce. Paul sails through the exams withoul effert while Charles faiis

Tel: 555 4988 Fax: 552 2422 Tel: 555 4988 Fax: 558 4077 Tel: 558 §466 Fax: 439 9576 i
J - L cbe - % 1T his hard work. The desperate Charles conceives a plan o murder Paul, but it doesn't quite happen as he had
wished,
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hadelzing Rotinsan, Jean-Paul
Befmango, Beimadelle Lafont,
Antonziia Lualfi, Andre Joselyn

WEB OF PASSION
A DOUBLE TOUR

Upper middle-class Henri is caught between his wife, Therese, and his mistress, Leda. Laszlo, who is engaged 1o Henri's
daughler, encaurages Henri to leave his wife for Leda. Atter a heated argument between Henr and his wife, Leda is soon
distovered dead in the house next door. But nothing is quite what it seems in this thriller,

Chabirol, who uses colour for the first time in this film, seems dazzled by its decorative possibilities, particularly in the
Japanesa style of the mistress' home. A gimmicky second-rate theiller, it 1s told in & rather banal flashback form with 2
Hollywood ending.

Retrospective of Claude Chabrol
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wwsctar Cfaude Chatirol 1960, 105 mins

s Pl Gégault. bassd on
an ieea by Claude Chabirol
Citematographer: Henrf Decad

THE GOOD GIRLS
LES BONNES FEMMES

Four girls are assistants in a shop selling electrical goods. Fach of the girls awaits rescue from this prison, and dreams of
ezcape for hersell, Jane, though engaged to a soldier, is going ouf with an insipid young man who flirls with her oulside the
shop. Gingtte pretends to be an ltalian singer in a variaty show, while Bita is engaged to the son of a grocer. Jacqueling, the
mast shy and innocent, believes that she has found love with a motaroyciist who follows her around, bul her only date with
him ends tragically. Regarded as one of Chabrol's finer films, it is 2 compassianate and affecting work.

Another neatly-scripted Chabrol detective tale atter Coqg au Vin, It is full of surprises and an array of strange characters.
Jean-Claude Brigly, who appaared almost 30 years earlier in Chabrol's firsl feature, plays a gay uncle who paints glass
f gyes a5 hobby.

s Wl Poirel, Jean-Glaude
Brizly, Pernadeite Latort, Jacques
Dacgmine, Herming Claire, dean-

. coey France | s Claude Chabrol 1984, 110 mins
C0Q AU VIN
POULET AU VINAIGRE = i
larasseai the doclor, Lavoisiar the notary and Filliol the butcher are trying to evict the invalid Mrs Cuno and her son, sypannces: Claude Chabrol, yE
Louis. from their home 5o thal they can take advantage of her plot of land. But the arrival of a good inspectar puts a f'ﬂm“”‘ﬁ":ﬁ;‘;fprr ¥
5 : A J 4 o
spanner in the warks b (o MDHJ]’M,‘ Fa!d?{.'\f."s ,’
The mordant view of the nastiness of the provincial bourgesisie, in Chabrol's commercial thriller, only really comes alive cr 5 Pﬂ'ﬁ’fr glﬁﬂ"’ﬁﬂe I
somie way into the film with the arrival of Ihe sardonic cop of the titla. Auglean, M:fre- e, Luc_as : |
Balvaux, Jean lopar, Josaphing &
Chaglin, Fauiing Latant =
i covarre FRANCE gt Claude Chabral 1986, 103 mins
INSPECTOR LAVARDIN
L' INSPECTEUR LAVARDIN
The sequel to Gog Au Vin. Inspector Lavardin (Pairst) is induced to investigate the murder of a province's notable who E;‘r_‘r;;:“ GJ;;’SLGMW-
| considers himself as he moral guardian of his village. The perspective of the inguiry changes when the Inspector finds _;mff o
} out the widow (Lafont) is one of his youthiul loves. S Marrmme Fardonis

cat Sigpharie Audran, Michel
Botaquet, Maurics Aonel. Slephen
0 Napilo, Michel Duetravssoy

Celebrating his return to form in Les Biehes, The Unfaithiul Wite is the first in his superior 'Hélane Cycle’ — tilms in which his wite,
Audran, played Hélene in variations of the theme ol marital infidelity thal leads to murder. Here, in his first and bes!, Chabrol's
sedlpel-like style is applied brilliantly 1o the bourgenise marriage.

Editor: Jacgues Gaiflard Lug Bidean
soweny France arecior Glaude Ghabrol 1968, 85 mins cumany: France giecier Glaude Chabraf 1831, 124 ming
THE UNFAITHFUL WIFE MADAME BOVARY s
LA FEMME INFIDELE Emma Bovary, daughter of a prosperous landowner, marries & dull country docter. Discontented with her lot, she has an ’ "
P W : 3 4 affair with the diashing Rodolphe Boulanger. He promises to elope with her though he does not really mean to. But
Dhﬂﬁ ? i riage. To hi ey e IS SRTLAN (I e e s TSN ineon Emma believes him and places an order for a travelling costume she cannot afford. Eventually it all leads o her
Claude Chabral nresenving Nis marriage. To his own surprise, and in the midole of a palite conversalion about fis wile, he abruplly and brutally strikes daing. as her dream of a different life leads ta her death s Clauta Chatyot
< Ll Pogala dead. He takes meticulous effort in disposing of the body and cleaning up the fiat, Hélene, once she has recoverad from the loss Sl T : Sottraripe Uit ik
warer o3 fapier of ber lover, is parversely prout of Gharles’ defence of their marrizge and supports him loyally against the police investigations, crematiasors: Joan Rabier
Jacques Gailkard s Monigue Fardolis

cart [5abelle Huppard, Jean-Francois
Balmer, Chrislophe Mafavay, Jaan
Yanne, Lueas Balvaux
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sircine Clawde Chabrol 1864, 95 mins
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1992 103 mins

Semantee Gl Chiabro!
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car Sleniane Audran, Jean
Fanag, Antonio Passafia, Mario
Beccaria

THE BUTGHER
LE BOUCHER

One of Chabrol's masterworks, exquisitely atmospheric with an understated current of viclence. Hélene, a school leacher,
becomes friends with Popaul, a former soldier lurned butcher. Sha resists his sexual advances, although she doss like him, In
asurreal moment, he brandishes ier a fresh joint of lamb like a bouguet of flowers. When Hélene discovers the corpse of a
young girl ona school trip, she heging 1o suspect Popaul, and the unease grows...

While an the suriace the film might come across as a Hifchcockian thiller, the film is more of a subitie and compassionate
psychological study of sexual frustration. The two leads are superb, and are supported by a local cast wha play themselves.

BETTY

Betly is a young woman lost in a blg cily, desperately lonely and constantly drunk. She enlers a bar to meet a casual
acquiantaince but fainks. Laure, a widow who s also an aleohelie, reseues Belty and the two become friends, Bul aven

as Laure extends oreater kind Belly b more predatory.

Betty 15 a slightly deconstrucled portrait of a free spiril boxed into the tedious, passionless confines of a bourgeois

marriage. Under Chabrol's hands, he transtorm the story into a little gem about the lack of tenderness in confemporary

lifa. Shie is a young woman lost in a big city, whose only love is alcohol. She detaches herself avay from feelings of (ove

:fhappinuss. and makes her own way in lifa. Chabrol fashions a terrific woman's portrait with his usual wit and black
LTI

FHIAN WO | AERIERAER, (g 120)

Gegaull, based on he novel by
Micofss Slake

Grraiepremer JoAN Rabier

et WACGUes Gaillard

e Michal Duchaussoy, Jean
Yanne. Carafine Ceilier, Aok
Ferac, Marz i Napali, Maurice
Pialal, Guy Aty £ orvaine Rainer

Charles’ son is killed in a road accident, and Charles swears to hunt down the killar at all cost. His investigation leads him to
Paul, a tyrannical garage-owner, Charles has an oppartunity to kill Paul once bul lets it go. But Paul discovers Charles’
intentions, and Charles search for revenge becomss increasingly dangerous.

coantiy FIANCE

mwverer Clauds Chabrof 1973, 90 mins

e Cidudde Ghatral

v wlean Ratwer
e dacques Gailiard
cue Staptrane Audran. Michel
Ficeall, Clavee Pigohe

WEDDING IN BLOOD
LA NOCES ROUGES
The wite of a member of parliament, Lucienne, is having a clandestine aliair wilh Pierre, 2 town councillar, Pierre murders his

invalid wife, and then, with the help of Lucienne, also kills her hushand. No ane suspects a thing unfil Lucienne's daughter
sends the police an anonymaus letter,

Another variation on Chabrol's favounite theme of infidelity leading to murder is elegant and darkly humarous, as one expects
from a direcior secure in his subject.
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sosanir Clatae Chalvol, adaptzd

fram & novel by Georges Simenon

Coestgener Barnant Zilzenmann

Eate Monigue Fordaills

e Marie Trintignan, Sténhane =
Avtdlesn, Jean-Francais Gaeaud

Yues Lambrecht, Christiane Minazzell

1995, 111 mins |

enuntey- FRAGE s Clavde Chabrol r 1969, 112 mins ) oy France/Garmany | muectar: Clavde Chabirol
i
THE BEAST MUST DIE THE CEREMONY
s Gl Chabrol, Paul BUSRA AERELSE LA CEREMONIE |

Sophie (5 hirad as a maid for the Lelievre family. She daes not know how to read or write, and Iries o keep it 2 secret.
After a dispute with her employer, she is fired and humiliated. She teams up with her friend, the oulspoken and faisty
post-uffice clerk Jeanne to get her revenge on the family. On a night whare tha family has gathered around the TV to
walch a production of Don Giovanni, the duo exact their ravenge. Based on a story by Ruth Randell, (s is Chabrol as
his subversive best,

Sewenariee Clautde Chabrol Camling ~
Fliaohelj, based on the noval by Ruth s
Rendell | .
Cremaigpr Betnard Ziizenmann
e Monigue Faroulls

can, d5abelle Huppen, Sanding
Bonnaire, Jacqusline Bissl, Jean-
FPigrre Cassel, Virginie Ledoven,

Ehﬂhrul's 50"‘. film is in no way the epic that one would expect of him but instead a delightful, feathery comedy,
eaturing the first-ever pairing between Huppert and Serrault, the bwo mesh luminously.

L Vafertin Mzrlet | "

“lamused myselt by saying o Isabelle Huppert that this was the last Marxist film - even though 'm not a Marxist g Gy MK2 Producticne/ e
: Mmyself - butit's amusing to make the fast Mandst film when one ism't." - Claude Chabrol Froking Fiimpradukiion
.
B o coery. FraNGE o Glaude Chatrol 1897, 105 mins !
THE SWINDLE
RIEN NE VA PLUS . e ¥
gelfl' (Hupnart) annaunces Lo her partner-in-crime Victor (Serrault) that she is lirad of low-key schemes and snatchas.
Sh"' Plans a much larger sting on fhe young and handsome Maurice (Cluzet), who is ripping off the mob of five million
WSS Francs. But the duo find themselves in deeper walers than they can negoliale. ool Chiabral

g Edugrde Santa

oy Manigue Fardoulis

car Isabette Huppert. Miche! Serratlf
Francois Clueel, Jean-Francais
Safmer
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you’re in touch with a network
that covers the world.
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The End of The World As We Know It |

Films on the Year 2000 |

Conceived by French TV Station Haut et Court in association with leading directors, 2000 seen

by.. is a collection of entertaining and dramatic new films made by emerging and visionary young
filmmakers from different countries and cultures. The only constraint placed was that each film
would have to include the moment of December 31st, 1999 at midnight. The result is an ensemble
of films that offer provocative, controversial and insightful journeys, navigating from very different
paths and points of view, to present a multitude of opinions on where the world and its citizens are

going in the new millennium.

ny USA / France ‘

w1 Hal Harllay | 1098, 63 mins

THE BOOK OF LIFE

On the last day of the century, Jesus (Martin Donovan) returns to Earth along
with his assistant, Magdalena (PJ Harvey). Sent down to perform the Final
Judgement, Jesus is having second thoughts while Satan, toe, barhops
around gathering souls while hoping to persuade Jesus not to open The Book
of Life, which would start the Apopcalypse.

Hal Hartley's film is a funny, irreverent look at the Second Coming, filled with
his ironic wit and philosephical questioning where even the Son of God
wonders af the direction of Man in the new age and Satan is just another
hustler in a had suit. The film was shot on digital video and transfered to
35mm, where Hartley made full use of the medium resulting in a jagged but
technicallly fresh look.

Thigery Cagiamut,

1998, 75 ming

wntey Brazil/France wieserw Waller Salles and Danizla Thomas|

MIDNIGHT

A young man who refuses to spend the end of the century locked away in
prison, has to murder his best friend to earn his freedem. A young woman
suddenly left alone by the man she loves, wants to commit suicide. They find
one another at midnight on the roof of a building overlooking the Gopacabana
beach. Between heaven and hell, construction and ruin, our characters refuse
to submit to a pre-established order. They attempt, on 31 December 1999, to
invent a new life.

“In the process of writing the script and making the film, | have come to think
of the year 2000 as the year in which we could look at each other, see each
other, and not be afraid to share the space, the food, and the riches with each
other. Hopes of a young soul.” - Walter Salles

eemwrriers: Wallter Sa
st For

Iateys
France

(33-1) 4970-0371

France = {33-1) 4970-0370
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‘The End of The World As We Know It

' Films on the Year 2000

eectar Afain Berdingr

Alain Berliner's first feature, Ma
Vie en Rose, was salecled in 1097
for the prastigious Cannes
Dirgetors Forinight. If so0id in
more than 3 eouniries and was
dwrded the 1988 Gaiden Globs
for Besl Foreign Film,

cmnntry- Bedginm / France ' iector. Alain Berlingr ‘ 1008, 67 mins

THE WALL

Albert runs a chip shop that straddles the North and South borders of
Belgium. When he hands his clients their chips he is in Flanders, but when he
plunges his potatoes into boiling oil, Albert is on the francophane side of
Brussels. The ghost of his father haunts the chip shop, paying him visits as
well as giving him advice on how he should handle his affair. On the marning
of December 31st 1999, Albert returns from a party to find his shap, situated
so precisely on the linguistic border, has been cut in two by an enormous wall
that now marks the border between the Flemish and the francophanes.

A funny film that combines surrealism and magic realism, this film is a
scathing political attack on the linguistic divide already present in Belgium. By
the director of the highly acclaimed Ma Vie en Rose, this second effort by
Berliner continues to establish him as a director to watch in the next
millennium.

mtsctuSerseoniiiee. ALRIN BErhner  cossogsanser YvES Cape  sanee Sandrine Deggan  ca Daniel Hanssens, Pascale Bal, Mil
Seghers, Michagl Pas, Peter Mighei, Damien Gillard wors saies sgant: Colluloid Dreams, 24 rue famartine, 75009 Faris,
France wi (33-1) 4970-0370 1 (33-1) 4670-0371

The End of The World As We Know It

Films on the Year 2000

gt el Enyedi | 1598, _GU mins

countey HUtEGAry / France

TAMAS AND JULI R « SN N

o @

This film tells the story of Tamds, a young miner, and Jul?, a kindergarten .
tgacher in the village. On the 31st of December 1999, Juli makes up her mind o
+0 write to Tamds: she will wait for him at 10 pm, at the Bar d}.l Rgcher. Tamés ' »
reads and re-reads the love letter, while the foreman D.f the mine |§ _ . -
announcing to the miners which of them will be on shift that evening. His & 3 f J .
name is among the five miners. Juli will be waiting at the E}ar. but‘ he has no . - N

way of informing her about it. They met a few months earlierl, dun.rlg thel

summer, but Tamés, too young and awkward, has been dall‘ylng with t.he1r

budding relationship. Weeks have passed, made up of commq and ggmg and |
small first steps. One season has followed the next, punctuating their story. .
Both of them have been too proud to confess their love. But on the last day of

the century, perhaps it's not too late.

o
v

rectsermmuite H@Tko EOVEdl  Ciemstagapner TAMas Sa8  eavor Maric Rigo s Marta Angyal, David Janosi,

i g , Ferenc Elek, Andras Toth-Gaspar, Csibia {.‘zsn_re, Jozsaf Pongracs o ;
i E:—Tfr Haut & Coorl, 38 rue des marlyrs 75008 Paris, France w (33-1) 8531-2727 1as {333”:5?; ; ;‘5.;.? i
s Celluloid Dreams, 24 rue Lamartine, 75000 Faris, France = (33-1) 4870-0370 1ax (23-1)

s puector Mdiko Enyedi

Hdiko Enyed’s firsi film My 20th
Century won a Camera ¢'0r in
Cannes. Her second, Magic
Hunter, won bast screanplay at
Sundance. She Is a visianary
wito moves sudaciously and
freely belween reality and dream,
axploring and refecting on lime
and space with an exquisite
sense of Risiory.

1A T A ALTELOC (o T8

sty Mali/France , sireern: Abderrahimane Sissako ’ 1998, &1 mins

LIFE ON EARTH
LA VIE SUR TERRE

Even as the rest of the world prepares to celebrate the new millennium, the inhabitants
of Sokolo, Mali, pass the day as if it were nothing special. The antiguated radio station
brings news of celebrations around the world, but the streets af Sokolo are as quiet
and daocile as always. A phane call outside requires great patience and a good ear,
while the barber and photographer provide their services ta the people of Sokolo and
exchange wondrous stories of automation and technology, even if a scooter represents
the highest form of life on the roadways.

des Abgeerahmane Sissako
Born in Mautitania, trainad af the
Mascow Film tnstilinte and
working (0 France, Abderrahmang
Sissako has always pul A
the cantre of his wark, pver
thoueh the raal subje
Hiims is-exile; His most f
film is October, and has sir
directed Sabrya and ihe
dacumentary Rostov-Luanda.

Sissako presents a poetic and incisive meditation on the question of how, at the end of
this century, can the age of technological advancement have passed by entire sections
of the world? Sissako, in this beautifully filmed work, explores this question as he
returns to his native land, Sokolo, Mali, to visit his family and make a film. He is
guided in his journey by the word of the Martiniquan writer Aime "Cesaire’, whose
poetry on the colonial experience grounds the film.

The most visually stunning of the films in the ‘Callection 2000" series, Cinematographer
Jacques Besse has created a beautiful visual portrait made up of African colours,
shapes and textures. Complementing the images is a fine music track, performed by
various African artists, including Salif Keita.

Orasior ADOEITANMaNe Sis5ak0  Scemiwine Abderrabimane Sissaks

hatngraey Jacques Besge

tanar Nadia Ben Bachid  mosweers Caroline Benjo Cargle
fiplgoh

cae Abdérrahmane Sissako, Nana Baby, Mok d Sissako, B

ellutord Degams, 24 tue Lamartine, 75009 Paris, France wr (33-1) 4970-0370 e (33-1) 4970-0371

¥
Haul of Gourl, 38 rue des Martyrs, 75000 Paris, France. (33-1) 5531-2727 e (33-1) 5531-2728 worig seiee
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Jcanadian Images

mirscive Frangois Girard

Frangois Girard was borm in Lue
Saini-dean, Duebec fn 1363, He
has established himself as one of
the moest prominent young
Canadian directors. His films and
art videos hiava garnsred mors
than thirty international awards.
He slarted oul by meking music
vidgos, and it was his stromg
imterest in music that eventuaily
led to his first collaboration with
Dan McKellar. directing
Melediars seript far Thirty-Teg
Short Films About Glenn Gould

{93), His iilms Inciude Das |}

Brunch (83). Human Scape (84),

Le rain (85), Tango, Tango (86), |

Montréal Danse (68), Cargo (90),
Le Dartair (91), Le Jardin des
ombres (93) and Thirty-Two Shori
Fitms About Glann Gould (93).

Lo Shirkd Gmnarsson

Sturta Gunnarssan was b i foetand |

and raised in Canada whers he read
English Liferalure al e University of
British Cofumbia, He has direcled 2
mumber of ound-breaking
documeniaries. He relcased fis first
faatirs, Diplomatic kamunity, in 1991 and

frrs since wan awards of iniemationa! |

presinge, (nchwdfing an nigsmational Emmy
fow fils dhocumentary Gerrie & Louise
Selected flmagraphy: Final Oifer (85),
Diplomatic immunily (91), The Diary of
Evelyn Lau (94), Diana Kiimury: Teamstar
(36), Gere & Lowiss (97) and Such 2
Long Journey (28],

} wecrar. Erangois Girary ( 1938, 130 mins

cowarry Canadaltaly

THE RED VIOLIN

The combination of director Frangois Girard and scriptwriter Don McKellar has
worked cinematic wonders befare in the brilliant Thirty-Two Short Films About
Glenn Gould (83), which gave a compelling portrait of the powerful but enigmatic
pianist. Girard and McKellar once again return to the subject of music in their
newest film, where they chronicle the journey of a legendary instrument.

e

The story of the Red Violin begins in Gremona, Italy, where a demanding artisan
struggles to make a perfect violin, an instrument with just the right pitch and tone.
We are then bought forward in time to the present, where the naw famous “red
viglin™ is being auctioned off in Montreal. Between these two moments - the birth
of an extraordinary instrument and its sale in the marketplace. Girard and McKellar
relate the wonderful and strange journey through time.

n

We discover how the violin gets its red hue, and the joy and pain it brings to a
young prodigy in Vienna. It soon makes its way into the hands of a virtuoso in
London and then Shanghai, where it escapes destruction during the Gultural
Revolution. Finally, it lands in Montreal, where a musicelogist finds the long-lost
violin and wonders if it is the fabled instrument that has gone through the hands of
50 many other geniuses and prodigies.

Magnificently photographed and powerfully imagined, Girard and McKellar have
managed to once more creats a work where music and humanity intersect,
collaborate and clash. The result is, again, a work of cinematic brilliance.

et FTAMEOIS Girard  proveer NIV FICHMEn  Sowewscce: Dgn Moketiar, Frangows Gitard  cvessopne Algin Doslie

Eajo Gaglan Huot  car Samus! fzckson, Greta Sacohi, Sylvia Chang, Colm Feors, Dan Mekella, Jason Flemyng,

Carfo Cecohi, Jaan-Luc Bideau  #wver o company Ahombus Mediz, 488 fing Streat Wes!, Suite 102, Toromia, ON M5V 103
Canada o (416)-971-7856  ti (415)-871-9647 st iombus@media nel s saie azent New Ling Iniginational, 115
Narth Robartson Boulevard, Los Angeles CA 0048, UUSA 1w (310)-854-5811 w (3 10)-657-4156

Last Night

(Conodd-Frane :

‘ wiiectee Shirla Gunnarsson | 7998, 113 mins

SUCH A LONG JOURNEY Canadians af the Festival

Richly layered and wryly humourous, Such a Lang Journey is a captivating tale
about a compassionate soul forced to confront a turbulent world of change. Based
on the Booker-nominated novel of the same name by Canadian writer Rohinton
Mistry, the story is set in Bombay, 1971, the year India went to war with Pakistan.
Gustad Noble (Roshan Seth) is a hard-working bank clerk and a dedicated family
man whose tame, domestic existence is about to unravel. His son is unwilling to
continue his studies and his young daughter is taken ill with a possibly-fatal fever.
His old friend, Jimmy, enlists his help for what appears to be a daring mission for
the country, which he takes part in despite his doubts. Gustad soon finds himself
over his head as he is drawn deeper into a dangerous web of deception.

e Chile, Obtinate Memories
e Such A Long Journey

e Extraordinary Visitor

e The Red Violin

e Summer of the Monkeys
e Last Night

Roshan Seth gives a sterling performance as Gustad, the man seeking order and
permanence in the world only to find that nothing can be taken for granted.
Gustad's journey is marvelously rendered by Gunnarsson’s eye for details for
character and place. Compassionate, broad in its vision and rich in details of
character and place, this is a mature and rewarding saga thatl charts the journey of
a moral person in times of great turmoil.

Sestor SIUMR GLIMBISSON  Fosaes Paul Siephans, Siman MacCarkindale  smewnr Sooni Tarapoievala, based on the novel by Bohintan
Mistry  euremcgeptes dant Kigssar ASC  esve Joff Warien  cor Roshan Seth. Om Pt Rajit Cliowdhry, Nasezruddin Shaf, Pearl Pacamses,
Ranjit Chowdhey P sy The Film Works, 77 Mowat Avenue, Suile 174, Toromto ON MG 363, Canadli w (416) 535-2666 fux: (416)
BIB-MET  wve film_workS@COMPUSENVELOM  roveizs saes s The Sales o, 62 Shattesoury Avanus. London WV P0F, Usited Kingdom,

w (4-171) 343-0061 e (44-171) 494-3283

Canada and Singapore siened an Audio Visual
Co-Productiorgl reaty 1gr11lNovember 1998

SPONSORED BY THE CANADIAN HIGH COMMISSION.

50 WATCH THIS SPACE!
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| wrseior 000 MeKellar | 1948, 23 mins

mazctur: 00 Meiellar

As a resident of the Eanadian film
Canire from 1991 to 7992, Don
MaKaltar wrale and direcied Biue
(82) and The Bloody Nose (52).
McHeliar alsp wrote the seript for
the priticatly acclaimed Thirty- fwo
Sharl Filims About Glenn Gould 192).
He has received Genig awards for
Besi Supporting Actor (n Afom
Egayan’s Exotica, Bast Actor in
Highway 61 and Best Shart Film fos
Pelar Lyneht's Arrowttead. He also
co-wrote the seript lor The Red
Vialin with Frangais Girard. Last
Night is his featurs firscting debut.

LAST NIGHT

The world is about to end. Sandra (Sandra Oh) ventures into an abandoned
supermarket to pick up some supplies but finds her car overturnad by a mob
when she returns. Meanwhile, Patrick (Don McKellar) tries to extricate himself
from his family, who are doing their best to relive their happiest times.

Patrick's buddy Craig, meanwhile, is busy fulfilling every last one of his sexual
fantasies.

Patrick and Sandra stumble upon one another and he helps her in her bid to

get back home, even when he finds out she only wants to go back to fulfil her
suicide pact with her husband...

Don McKellar's directorial debut is subtle, humourous and poignant look at
the last hours of the world. The characters are quirky yet familiar, responding
to the inevitable with courage, fear or all-out abandonment.

Seresnmnter D00 MeKelar  suvscos: Miv Fichman, Danisl Won  chnaispashar Douglas Koelh  eowr Reginald Harkema
fan MeKellar, Sandra Of, Callum Keith Rennia, Sarah Polley. David Cronenberg, Tracy Wright, Genevievs Bujold
Frodction Coneany Rhombus Media, 489 King Strasl West, Suite 102, Toronto, ON M5V L3, Canada. wi (416) 371-7856
e (416) 371-9647 v rhombus@ivial.nel v ssi= aear Rhombus Infernational - Shasna MeDonald | President ),

489 King Strez! West, Suite 102, Toronto, ON M5V 113, Canada, w (416) 971-7856 (416) 971-9647 it
rhombus@fotal.nel

‘ wrerior Patricio Guzmdn ‘ 1937, 52 mins ‘

Diveciar Patricio Guzman
Barn in Santiago, Chile in 1941,
Guzman studied philesopity,
thealrg and cinema al the
University ot Chile before earning
a dirécting degree i 1970, Hp
chironicled the Allende regime (n
i documentary trilogy The Ballle
of Chiite. Althowgh fie was thrown
into prison fotlawing the military
coup lad by General Pinochet his
film was shown in 35 countries |
and picked up six 10p awards, In
1982, Guattidn dirscted his only
fiction film, The Rose of The
Winds. which was invited fo the
Dirgiciors' Fortnight at Cannes. He
hds since worked on olher
dacumenlaries, sueh as I The
Name of God (87). The Southern |
Cross {92) and Barriers of
Solitude (96). |

Youth in Film

coumtry Ganads sz Michagl Apderson

1998, 107 mins

SUMMER OF THE MONKEYS

It is the summer of 1910, and 14-year-old Jay Berry Lee has his all planned out. He's
going to work at his Grandpa’s general store in the village and hopetu.lly save up enough
money to buy a peny. But times are hard, and his parents gra just trying to get by. They
long to save up enough to get Jay’s sister Daisy an operation for her bad leg.

One day while walking past a creepy area of overgrown, gnarly trees, Jay hears a strange
sound. Jay decides to investigate, despite warnings about the local recluse, known as the
“ogre of the woads”. He doesn't run into him, but instead Fumes upon a quartet of
mankeys that have escaped from a travelling circus. Jay tries to trap the monkeys and_
get a reward for their capture, but learns a few other things along that way. The.result isa
coming of age for Jay, when he realises that miracles are really the simplest things.

] i o il Afiison Rawis
S 2 Frosuce. David Doarksen  sweertees Greg Taplon, Jim Steain, based on ihe b.iu.k y K : 7 .
sl Msfﬁ;ig;}r&;;w tn m':'ka Siah  car Micheel Onikean, £ esiia Hope, Wiltord Brimisy, Corgy Sewier, Katie Stuarl, Don Francks
' ey Edlge Eniertainmen] 307 — 103 Streel, Saskataan, SK - S7N 1Y, Canadis e
) al’M-'f?D.? e (306) 374-0783 wnav sdige.entOsk Sympatico.ca e sats Az Baneeilie Worldwids Enferlainment,
755 Vendura Boulevard, Sulte 1109, Encing CA 91436 USA = (818) 370-4000 . (78) 379-6501

country AUSHFaITE | anzerr. Mario Andreacchia

o Mighan S
i< directed same
s irous Stars in
SOMIE of {15 WSt i LA
Caneian orfizen, Michasl s direciad
ot 40 feature Kilms and TV orojacis.
slecied filmagraphy; Araund e
Warld in 80 days (56), Stake Hands
Wi Oevil (58), Do Savage (75),
Fun (7). Orea (77)
Milignnivim {89), Youny Cathering
(97}, The Sea Wolf (93] and Sumimer
of e Mankeys (95),

1893, 02 mins

CHILE, OBSTINATE MEMORY

Having only the official version, a generation of young Chileans has grown up
with no knowledge of the historical facts surrounding the events of September
11, 1973. On that day, Salvador Allende's democratically elected socialist
government was overthrown in a bloody coup.

Guzmén returns to Chile with a copy of The Battle of Chile so his friends and
comrades can finally see it and he can show this film ta a new generation of
students. The result is stunning, as the students finally confrant the truth
behind the events on that fateful day. Twenty-five years of censorship and
self-censorship, buried memories and contained grief is laid bare. The
intensity of their reaction reveals the unguenchable thirst for truth, and how,
by finally knowing their past, they can shape their future.

aliicio Guamdn  eoawes: Yves deanneay, Fric Michel cuswugan Eric Pittard  caw Helene Girard
ansany L8§ Fiims d'1cl, 12 rue Clavel, 75019 Paris France/ Naiional Film Board of Canada. 3155 Céte de Ligsse,
St-Lawrenl, Quebec HAN N4 1w (514)-283-9805/05 tor. (514)-496-1805  wworis-seies #one National Film Board af Canada,

PO Box 6100, Station Centre Vitle, Montraal, Quebee H3C 3HS Canada 1o (§14)-283-3439 s (514)-496-15805
cusit [ leduc@nfb.ca

SHOWN WITH DEATH 7 THE LASYAWTH (pg H15)
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THE REAL MACAW

In 1870, a Macaw parrot watches as a wounded pirate buries stolen temple treasure on a
deserted isle, then dies beside it. 120 years later, the parrot Mac is now 149 years o!d
and still raising helll He lives with the lovable Grandpa, a collector of exotic birds. Hjs 15-
year old grandson, Sam, also dotes on Grandpa, but their world shatters when Sam’s
father discovers Grandpa is in serious debt, and could be moved to a 'pet-free’
retirernent center. The prospect of being separated from Grandpa is too much for Mac,
who starts to talk. What's more, he knows where a heap of treasure is buried, and thus
Sam and Mac begin their treasure hunt. They arrive to the island only to find the treasure
is now buried beneath a five-star hotel. They also find they are being followed by Dr
Hagen, a viciously ambitious academic, who has realised their secret. In a roller coaster
climax, they finally outwit Dr Hagen and the exasperated hotel staff...

; ; : P Hanaock w ey Coersicgepe David Fareman, ACS
ety Mario Andregechio Posce, Margo! MoDonald  Soeomer Bruce Hancock, Matthesr . ;
| Fdwa;d McQueen-Mason  cea Jamie Croft, Jason Rabards, Deforea-! g2 Furmess, Jog Peuzz, Jc:\'l‘ﬂ Walers —_——
aor Becker Entertainment, Leve) 2 486 Parific Highway 5! Leonars 2065 Australia  w 02-9438-3377 w 024 F -
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Fareign Film (Captain Jofano), He
afsa din fapoleon, Fair Garne and
Thie Dreaming.




bieci Spren Keagh-dacobsen
Saren Kragh-Jucobsen attandag
the Czech Film Schaof from
1970-71. Ha worked for the |
Danish Broadcasting Corparation
in 1972 and was Chinf Editar of
the Chitdren's Radio Frogrammes
irom 1975 to 1974, His relnased
his feature fitm Wanpa See My
Beautitul Mavel, in 1977 which ‘
wds veiy well-received, winning |
ifi2 Golgen Linse in Lubeck, |
Rubber Tarzan followed in 1987
which won a slew of awargs,
incluging the UNICEF prize at the
Berlin Fifm Festival in 1981
Other films inctude Isfulge (83),
Guldregn (87, Emma’s Shadow
(E8), The Boys From Si Petir
(91} and (stand on Birg Strag!
(87). He is aiso the dirscior of
the third film in the Dogmi
saries. Mifunes Sidste Sang |
198), which won ihe Silver Bagr
Prize at 1he 1999 Belin Film
Fesifval,

aects Kamboyia Partovy
Kambozia Fartovi began his
Caregr meking ahilifren’s shoris
fitms for television, He has
writien several feature fength
fitm scrigts which went on to be
produced by papwlar iranian
firectors, icluding “The Lion
Cub” by Datiush Mehrju,
Previous films melute The Fish
(88), Golnar (89), The Singing
Cat(ar). the Adul's Game (99),
and e Tale of Two Sistars (95),

Youth in Film

s Swaden

S

—_—

1881, 89 mins

e Sgven Riagh-Jacobsen

I RUBBER TARZAN
- GUMMI TARZAN

Eight-year-old Ivan doesn't do very well at schoal. He is a tiny dreamer and
Easy prey to a group of five bullies. His father ien't very sympathetic, and
dubs him Rubber Tarzan in the hope that lvan will become strong and brave,
Unable to find comfort at home or in schoal, Ivan escapes by running off to a
neighbouring container harbour where he meets Qle, a crane driver who
doesn't treat him condescendingly and talks to him as an equal. With Ole’s
friendship lvan finds that he isn't the only person who has difficulties in life,

and he discovers that there is always something that ane is good at - you just
have to find out what it is.

This warm, funny film gives a true examination of the world from the
perspective of a child. Soren Kragh-Jacobsen has infused the film with
warmth and humour, picturing the warld as a child would.

i

Soren Kragh-Jicohisen

rrotucer Bent Fabiricivs-Bierre w Soren Kragh-Jacobsen

[ e 0ans Lausisen e Anders Refn Alex Svan, Otto Brandenburg, Peter Schroder
Susanne Heinrich. Jens Okking, Kjgld Loliing  2u e Meltonome Produciions A/5

el Sates dgene {he Danish Filar institute, St Sondervoldstrasde, DK- 1419 Copenfiagen K = 03-57-§5-00

Youth in Film

camaty- aweden ciwvsror Christer Engherg ‘

1947, 96 mins

WILD ANGEL
VILDANGEL

Conny is the teacher of a bunch of youngsters writien off as never-do-w?ils,
particularly worrisome is Jim, a highly destructive adolegcent. Conny br ﬂﬁs
the kids together to stage a play, and the members experience love, sorrow,
humour and joy during the staging process of the play.

Wild Angel is based on the director's own experience of setting up a stage
production together with some young peaple in Northern Sweden.

“Wild Angel is a film about young people as individuals. !1 gives them a
chance to show how they feel about their own rela’cicmshlpsr where they are
going, what they want to do with their lives.” - Director Christer Engberg

wir Christer Engberg  eremer Jofin O Ofissan L--ne.w.,ym::r- ol 1 gﬁ!sss.‘:rr}w ;?r;;u Hakan Karlsson
hias ! f : -Soiis
. Fiedrik Guanarssan, Lolta Hogberg, Palrik ahansson, A -y
Lo Efnziis-ij :IG-'.'&H Film AB efo AB Svensk Eifmindustri  Ofafoagaian 6 SE-127-83 Sivorhofm
i i Doty W Saier Ageu i
v fi--690-35-00 1o, 46-8-T10-44-22

Director
Chrigter Engharg lias worked for
elahizen years at & special
schoal in the narth af Sweden,
engaged inthe sort of profect
which is aiso the subject of the
| film.

B |
wiin Kambazia Partovi | 1997, 76 mins |

ceuniry [ISA ‘ auectr: TIMOtAY Hutten

1888, 08 mins

 NANEH LALA AND HER CHILDREN
NANEH LALA VA BACHEHAYASH

Naneh Lala is an elderly woman waiting to hear from her son, Ali, in Japan. [
Her house will soon be demolished and she needs someane to take her to city

hall to fight the demolition. One day, a 12-year-old boy, Amir, receives a call |
from Ali saying he will call an hour later so that he can talk to Naneh Lala.
However, Amir is locked in his house and all the adults are away attending a
funeral, and thus begins a quest involving all the neighbouring children to
bring Naneh Lala to the phone. Some of the schemes are harrowing and
dangerous, some are pure fun. And i Naneh Lala cannot come to the phone
then they will bring the phone to Naneh Lala. Either way, the children do their
VETY best to let the elderly woman finally hear the voice of her son.

N02ia Partavi  provuer Vahid Nikkhah Al Comaty e Bahimian Zonguzi
v Ftm Rooz, 64 Heodayat 51, Yakhchal Ave Tehran 19497 Iran w 98-21-2

43,
g sent GMI(Cima Media Int'l) 64 Ehadyal St Yakhchal Ave, Tehran 10497 fran
I-0032 21 88-21-255-1914

Varouzh Karimim
3

DIGGING TO CHINA

Smalltown, rural Pennsylvania in the late 1960's. Harriet Frankovitz, in the twilight
between childhood and adolescence, dreams of escape from her cplnurless ,
existence at the family-run motel where she lives with her alcohalic mother an

promiscuous older sister.

Harriet's world, peopled by not-so-genteel motel residents :and c!;ssmatas whut
label her weird, makes her long to be spirited away by UFQ's or dig alllthe waﬁ tu
China -- to a place where someone understands the person she really is. But Fate
arrives for Harriet in the form of Ricky, a 30-year-old mentally retarded yautnhg man,
passing through town with his mother when their car breaks down o_utsuje | e s
motel. Harriet and Ricky are uncannily drawn to one aqo_ther, hecoming sou mzlate
bonded by a common sense of being misfits. The two jointly weave a plan to alter

their destinies.

Heartwarming without being overly bogged down by s_eniimentality,_Digging‘lfjo ‘
China has been awarded the First Prize at the 15th Chicago International Chi Aretn 5
Film Festival and Kevin Bacon was awarded the Bronze Gryphon for the Best Actor

at the 27th Giffoni Film Festival,

) ; o 5 sewnwiar Karen Janszen
St i sl bl b S
¥ Mariarty. Evan Rachel Wood  r miny Digging fa _Cﬁan‘? Proaucn‘an_s. L?L;::; fj‘ff_l;d:;;sr:y of Film
Laurel Canyan Blvd. Valley Vitlage, CA 81607 USA v (310) 27 1-5_439 ;.-:-_fr. ,11 _ynz;a
45 Moonsions Enterfainment 335 N Maple Orive, Sla. 282, Bevedly Hills, [
310D 297-6060 w0 (370) 247-6061
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e Timothy Hulton
- Dana Congdgn, Alain Jakubowicz

ez Timathy Hutlon
Timothy Hutton was bom i
Malibuy, California, the son ol the
late actor Jim Hutton and
Marsiine Hutton Adams. After )
laaving teh school, he made his
{formal acling debut in the
{gleiitm Zuma Beach, Hutton nas
aclad i sueh films as Danigl,
084, Everyhody s All American,
The Faloon and {he Saowman,
Iceman, Tha Dark Half and The
Temap. Hullon recaived an
Acadamy Award, a Golgen Gm—pe
and the Los Angeles Film Critics
Award for his pariormance in
Ruberl Redfords Drdinary

. Digging to China Is his
directing debut,
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German Fncus‘

wiscror: Doris Doreig

AM 1 BEAUTIFUL? ‘
BIN ICH SCHON?

An intricately woven film by one of Germany’s most nu_table fi]fﬂhmakersl, Am |
IBeautifuI'? is a complex, moving partrait of charagters in transition set in both
gpain and Germany. The film apens on a Spain mghway where a German _
businessman picks up a deaf and dumb girl. He brings hgr toa hptel, where in
the next room a young man calls his former lover in Munich urging her to
lzave her freezing shop and take the next plane in.

Chance encounters, long-distance connections and fate gll serve to bring
these disparate characters togsether, as old loves are rediscovered an‘d‘new
ones are found. The movie follows the characters as they come to critical
j-unctians in their lives, discovering their own natures, and those around them.

Director Doris Dirrie, one of the Germany's most notable Tilmmakers.‘
manages to spin a complex narrative web that ties together these stories .
seamlessly. When she finally brings everything into focus, it is with emotional
sensitivity and insight, as the characters realise the truth about themselves
and those they love.

presor Dorts Diicrie  proguzecs
~ Theo Bierkens =

Stelfan Wigk  padeeton campany Gonstantin Film Produktion,
G ta. (45-89) 3860-3242 i I
Munigh. Germany. w (49-88) 22 7.

) (49-80) 22 43 32
al Fitm Gmbt, Rumbord-s! J]

”@ENSSH‘H.‘F. com

SPONSORED BY THE GOETHE INSTITUT.

coenty GEFMAERY wiestar Hans-Cheestian Sehmid ‘

23

Enthralled by Robert Anton Wilson's cult novel ‘llluminatus!’, 19—year-nldlKari
Koch (August Diehl) believes that a secret society formed by freemas_ons in
the eighteenth century is running the world. He finds evidence of their wo!-k
by the omnipresent number ‘23’, and considers Wilson's far-fetched theories
to be very real. Karl teams up with David, a fellow computer gegk he mests at
a hacker's convention, and together they start stealing infarmation from
computer systems, intending to equalize the power balance of thg wu.rld. They
team up with the sleazy Pepe to sell what they acquire to the Soviets in East
Berlin. Pleased with what they see, the KGB demand more from the two ‘
nackers, but Karl's drug habits makes him increasingly paranoid, threatening
both himself and those he waorks with,

Based on actual events, sophomore director Schmid keeps a tighi‘rein on this
clever and sophisticated thriller. The material might seem of anly mtgreslt to
the computer inclined, but Schmid always keeps the human element in VI,ETN'
making 23 approachable to everyane. The crisp directing and assuredlediltmg
gives an immediacy to the film that makes it intensely watchable, as like in all
good conspiracy theories, hypnotically fascinating.

Tuezeor Hans-Christian Schmig 7o

Michagl Guimann  fme Hansjoerg W
Oigter Landuris, Jan-Gregor

Frude
Garmany i 0049-89-2371-1010 1 0049-89-2
afilmplatz 7, D-82031 Gelselgasteig Germany el
s Michasl Wehar@bavarig-im.as

380 vt

e 40-088-6499-2

aierter Dorts Direfa

Doris Diirrie was barn i 1955
Hanover She studiad two
semesters of aching at the
“Universily of the Pacific” in
Stockton, California befara
maving an ta New Yark fo study
Phifosophy, Semantics and
Psyehology.

In 1975 sha relurned 1o Munich
and staried her sind

Television, Dufi
she made (he 30-mir
documentary "08%

ODER SCHNEIT fad
filmmography aht Thraugh
The Hezrt (1983), Inside the
Whale (84), Mzn (85), Parsdize
(85), Ma 2nd Him {87), Maney
(88), Happy Birthdsy Turke! (90)
and Nobody Loves e (35).

Universily of Southers
His pravious film
It Urwald (96)
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i/ goethe fllm CU LTU RAL ACTIVIT. Hances seminars thec’rer |c1nguage ClGSSBS’_ For the extraordinary documentary La Soufriére, Werner Herzog and his two cameramen

i stayed behind to film a documentary on the island of Guadeloupe despite warnings that a

g business 2s cassettes cds periodicals newspaper

Hilhblication
! Amazenian jungle. While making Heart of Glass, he attempted to hypnotise the whale crew

il
i 1 5 : and for his masterwork Aguirre, Wrath of God, he was alleged to have pulled a gun on his
| i|-_o|og|cc:|| I_l B RA RY FA c I I_ I TI E s wsical performances seminars theater lg wilrsbusl b s

i NOSFERATU - PHANTOM DER NACHT

iture \!ideos cassettes CdS period ica |5 newspaper d rt pu bl ications f| | m inForm ation COl |Oqu,b with the monotony of immaortality. Dracula becomes anamored by Lucy, the wife of Jonathan
| Harker, the property agent attempting ta finalize a deal with the mysterious count,
[ rences design architecture film productions workshops cooperation film society goethe galle: T, T
_ against his appendages -- his long claws, his pointed fangs. He is sa suffering, so human, so
itions musical performances seminars theater language classes teacher training business: humap, so sad, so desperately longing for love that you don't see the claws.and fands any more...

|
|

yooks magazines literature videos cassettes cds periodicals newspaper art publications fil
juium cds conferences design architecture film productions workshops cooperation film society, .
| Retrospective of Werner Herzog

y films exhibitions musical performances seminars theater language classes teacher training |

an books magazines ¢~ ~rs cassettes cds periodicals newspaper art publicati

yoleanic eruption with the force of "five or six atomic bombs" was certain to occur. Along
with their subject, an elderly peasant, they were the only ones to remain while all the other

G E R MA N LA N G U A G E ; : ; y 75,000 inhabitants fled. Such obsessiveness is hardly new to Herzog. For Fitzcarraldo,
design architecture film productions wg

Herzog imitated his protagonist's folly; he dragged a steamship over @ mountaintop in the

A fraini ng srature Vld eos cassettes CC|5 pe l'iOd iCCI}s Born in 1942 and growing up in a post-war Germany, Herzog never attended film school of
c U LT U RA L E xc H A N G F any sort. The self-taught and self-made filmmaker wrote a screenplay that became his first
feature film, Signs of Life (67). It went on to win the Bundesfilmpreis for best feature film.

‘ paper and um cds conferences design architecture'

‘ 4 Since then, he has gone on to direct numerous werks: powerful, exotic dramas that form

jctions work:. NFORMATION 0b e gc”ery Fi|ms exhibiﬁons musicgl perfgr; part of the New German Cinema, and a number of important and maving documentaries.

' The recurring themes within his films are these of the Qutsider and the Promethean clash
between man and nature.

heater language o y  essgerman books magazines literature videos ¢
k E RMA N To Harzog, filmmaking itself is an adventure, requiring an almost heroic spirit and an

eriodicals exhibitions ai. . .. information colloquium cds conferences design arch uncompromising boundless energy. Despite the exolic grandeur and postic vision of his
films, haneath the ecstasy, visions and dreams of Wernar Herzog are insights into the

. 2 g « % oo . f he and metaphysical that invol Il,
roductions workshops cooperation film society goethe gallery films exhibitions musical perfor Lt £

\ars theater language classes teacher training business german books magazines literature SPONSORED BY THE GOETHE INSTITUT,
ttes cds periodicals newspaper art publications film information colloquium cds conference | B— | et | 1979, 107 mins
tecture film productions workshops cooperation film society goethe gallery films exhibitions: NOSFERATU - THE VAMPIRE

rmances seminars theater language classes teacher training business german books mat

A remake of Murnau's silent horror classic, Herzog shapes Dracula as the classic outsider, horad

Bram Stoker was writing in the machine age, we are in the computerized age. In hoth cases, there

5 I d CI . d | bl A I:l - F’g' i5 an uneasiness, Vampire films and literature always accumulate in times when there Is a cartain
S magazmes iterature viaeos cassettes cds PeflO Icdals neWSPGPef art PU Ications fiim Int¢ pressure on society. Murnau's film was probably the only visionary film of tha '20s that sensed

what was going to happen; it has an undefined form of fear and danger.” - Herzog

eomeier Werner Herzog, based on (he fiim “Nosferatu - A Symptony of Horear™ (21) by Friedrich Withelm Mirnau and the

novel Oracula by Bram Sloker,  Cinemaiapaster J0rg Sehmidf-Aedwen  fuer Beale Mafnka-Jellinghans
- Hiaws Rinskl, (sabetle Adiani, Bruno Ganz, Jacques Oulitho, Roland Topor, Waller Ladengas. Martje Grohmaon!
. oy GEEmany l auscte, WETREr Herzog ‘ 1884, 700 mins

WHERE THE GREEN ANTS DREAM

Shet in the Australian outhack, this film depicts the confrontation between the representatives of

G E RMA N G O E T H E an uranium mining company and a group of aborigines intent on stopping them. It presents one

CUILTURAL C/CS of Herzog's characterisitc themes: the clash of two civilizatians.
C E NTR E l NST | TUT S | N GAP O R E Praised as a work of comic transcendence, this film wen Herzog West Germany's highest film

award in 1984,
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Retrospective of Werner Herzog
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Jellinghaus

‘ duectar WMET Hezog 1871, 78 mins

‘ FATA MORGANA

A stunning, visionary three-parl documantary of a journey through the Sahara desert, described as Herzog's
2001, Evocative and almost hallucinatory in content, it is a paean to an Africa that never was.

The film is divided inio three sections. The Greation, Paradise and The Golden Age. The first of these is
principally made up of gloriously photographed shols of bare desert and sky. The narrated text (s supposadly
{aken from a Guatamelan myth zbout the world’s beginnings. In the succeeding sections more litter appears
an the landscape and more human beings tone down the grandeur. Herzag is clearly making a point aboul Ihe
relationship between man and nature, but this film is neither a documentary nar a parable.

sowntr: Germany

arectur Warner Herzog 1971, 85 mins

o Werngr Harzog

- Jddrg Sehmidl-
Aeity o Baata
Wainka-dellinghaus

cez Fini Straubinger,
Hewrich Figiscimanii,
Viadimir Kokol, M. Bazske,
fasf Miltarmeter

LAND OF SILENCE AND DARKNESS
LAND DER STILLE UND DER FINSTERNIS

An extraordinary documentary about the impenetrable werld of the deaf-and-blind. The film's subject is 56-
year-old Fini Straubinger, blind-and-deaf since adolescence, who becomes an activisi seeking fo liberale
others similarly affected. Meither sentimental nor voyeuristic, Herzog's treatment is sensuous and moving.

“... Land of Silence and Darkness is particularly close to my hearl, because it is so pure. It Is one of the
purest films that | have ever made in the sense that it is one in which things are allowed to come across in
the mast direct way. The fact that it was made with a minimum of machinery and expense by just myself and
one cinematographer, Schmidi-Reitwen, made possible this real ditference in the directness of its approach,”
- Herzog

couniey” Garmany

Wearmer Herzog 1972,.83 mins

Retrospective of Werner Herzog

¢ Weragr Herzog

1976, 18 ming

STROSZEK

Frobably Herzog's funniest movie, ihough certainly as intelligent as his other works. Threa misfits from
garlin - an ex-con, a prestitute amd their elderly neighbour - set off for the United States and find Railroad
Elals, Wisconsin, nowhere near their American Dream

“sirpszek goes vitally into what I'm concerned with, because in Western Europe there is such a strong
domination of American culture and American films! And all of us who are working in film-making have to
cope with this sort of domination. For me, it was particularly important to define my pesition about this
country and its culture.” - Herzog

« Wernar Herzog

w Thamas Mauelt

i Msinka-Jeilingraus
Brung 8., Eva Mattes. Clemens
Seheitz, Wilhelm van Homburg,
Burkhard Oriest, Pift Bedeiiiz

sy GErmany ausern Werner Herzog

1979 81 mins

WOYZECK

This film is based on Georg Blichngr's 1836 play which has been called the first modern play, the first to
place the ordinary man al the centre of 1he aclion. Based on the celebrated real-life murder cass of a soldigr
whe killed the voman with whom he was living in Saxony in the eighteen lwentizs, There were doubls about
his sanity, and ha was examined at great length by a court physician wha finally found him sang. He was
pubficly beheaded in 1824,

Kigus Kinski, making his third film with Herzog, is sensational as the well-meaning Private Woyzeck who
gradually ships into gradual destruction,

L.
Sepeaner Wetner Herzog, based on

German playwrinil Geora Sfchners
) piay |
< Thormas Mauctt \

eliimghians
Matfes,
Wffgamg Rectmann, Willy
Samimetragge, Jose! Bierbichier

wr Germany + Werner Herzog

1982, 158 ming

Warner Hetzog
Thomas Aauch

in, Orfando
Machiavello  gan- Beala
hiairka-telinghaus

cas Kilis Kinski, Helena Rojo,
Def Negro, Ruy Grierts, Peler
Berling, Caifia Rivera

AGUIRRE, THE WRATH OF GOD
| AGUIRRE, DER ZORN GOTTES

Aguirre is considerd to be Herzog's dramatic masterpiece, a Gonradian journey into the Hearl of Darkness
which is said to have heavily influenced Coppala's Apocalypse Naow, in 1560, a small Spanish reconnaissance
party is sent off lo search for El Dorado, the legendary city of Gold, The fanatical Aguirre stages a mutiny,
makes himseli (sader of the expedition, goes down the Amazon river, arrives at the Atlantic Ocean semi-
starved and finally raids the Spanish garrison on Trinidad, all in the name of conquering the whole of Latin
America.

“Actually, none of my films show realily, but rather the reality of dreams. | see such a lot of people who
complain that this ar that film had really nothing to do with reality at all. A very simple exampla: Why do the
wamen in Aguirre, right at the end, when all is rotien and decomposed, still have such beautitul dresses?
People start thinking about it and get excited. | believe that the real strength of films lies in the fact that they
work with the reality of dreams.” - Herzog

counlip GErmany

aweertor Werner Herzog 1974, 110 ming |

ter Haizog
Jiiegg Sehenidi-
Reutwein, Klaws Wobarny
Beate Mainka-dellinghats
Bruan 5, Waller L aden
e tlira, Hans Musis,

THE ENIGMA OF KASPAR HAUSER
JEDER FUR SICH UND GOTT GEGEN ALLE

A grown man is found standing catatonically in the town square in early 191h century Muremberg, He is
identified as Kaspar Hauser, the ultimate Herzoglan outsider: without speach, reason, memory and human
confact since childhood. Attempts to civilize him only manage to drive him to despair Winner of the Special
Jury prize and the International Critics Award at the 1975 Cannes Film Festival.

“People say that a figure such as Kaspar Hauser was somelhing odd, or something marginal. or something
bizarre, or samething extreme. But when you take a look at the film, you will find out very soon that Kaspar is
the only one who makes sense. the only ane who is dignified, who has a radieal human dignity -- and all the
rest are insane and bizarre and eccentric. | think 1hat figures such as Kaspar Hauser are not so much
marginal figures, They are just very pure figures thal have somehow been able o survive in @ more or lass
pure farm, Of course, they are under heavy pressure. But under this sort of pressure, people reveal their
various natures to us. This is what happens in almost all my films." - Herzog

ity GErMany

wector Wernar Hezog 1976, ¥4 mins

ware Harben Achiermbyrsch

Prech!

HEART OF GLASS
HERZ AUS GLAS

The secret formula for the glass on which a Bavarian village's economy depends |5 lost with the death af the
town's aged plassblower. The townsfolk try all means, even murder, lo recreate the magic formula.

“All the actors in the film arg in a stale of hyprosis. This occurs lor stylistic reasons, and not for reasons of
total ‘tractability.’ It is not a matter of having performance puppets. The fascination for us is to see people as
they have never been seen befors in cinema, and in the final analysis. it could make possible an insight into
our awn inner state, from an enlirely new perspective. One should not play down the fact that the situation
during filming was a large experimanlal one, even where the precaution was taken of rehearsing heforehand.
The film is intendad fo have an almosphere of hallucination, prephecy, visionary and collective delirium that
intensities towards the end " - Herzog

86

FITZCARRALDO

At Irish rubber baron, with the help of hostile [ndizns. attempts to drag a steamship over 2 mountain to help
achizye his drzam of building an opsra house in the Amazen, In choosing to depict his here's folly. Herzog
chose to emulate his very action - he actually dragged a steamship over a mountainiop, with the help of
hostile Jivaro Indians.

The arduesness and frustrations of the preduction are well-documented in Les Blank's documentary Burden
of Ureams, and earnad Herzog Best Director honours at Cannes in 1882 despite heavily mixed revigws of the
film,

Weraer Herzog

Thentiaes Maueh

- Beale Mainka-Seliimgliaus

caoe Wiaus Kmsks, Glaudiz Gardfinale,
Jos Lawgoy

cruniy GErmaTY meerier Warngr Herzog

7988, 111 mins

GCOBRA VERDE

Based on Bruce Chatwin's The Viceroy of Quidah, this anti-colonialist epic recounis the advaniures of the
nnioripus slave trader Franciso Manosal da Silva. A rancher turned bandit in 19th-cantury Brazil, he is
exiled to Africa to revive a slave netwark broken by the mad King of Dahoney, and enters into an uneasy
tlliance with the king's brother

ca Klaus finssi, Ning Ampaw,
Josu Lewaey, Peler Betling
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‘ director. Todd Haynes ‘ 1998, 85 mins

s TOOT Haynes

Vehel Goldmine isn't Todd Haymes' st
veniure info fims about musicians, His |
first fifm, Supeestar: The Karen
Carpenter Story, used Barbie doffs o
1ell the story of the damiss iram
anoreyia of the milftonaie singer i
quickly became 2 culf classic ang
pickar yp the Golden Gate Award 3t ig
5an Francisco Film Festival His fiest
fature liim, Poisan. won the Grand
Jury Friza far Best Feature Film at
Simdiarce fn 1997, while his most
feeenl fedlure, Sale, won fhe American
Indeperdant Award ai e 1005 Sealite
Film Fastival

|
' VELVET GOLDMINE

1971: Glam Rock explodes on the world with sequins, goldust glitter, sexual ambiguity and
lzopard prints. Hock star Brian Slade stages his own assassination at a concert but his
publicity stunt backfires. His fans abandon him and he fades into oblivion.

1984: Arthur, an imported Brit who warks for a New York daily, is dispatched by his editors
to Engliand to write an article on Brian Slades staged assassination. As a hoy growing up in
Manchester, Arthur had been mare than a fan of Slades. Reluctantly, ha takes up the
assignment and begins to investigate his lipsticked idal...

Velvet Goldmine is set mainly in London in the early 1970s during the emergence of the glam
rock scene, when to be part of the ‘in crowd' you had to be wild, reckless and sel-absorbed.
Hedonism was the order of the day, and the whole question of gender and sexuality was a blur.
Todd Haynes dives right into the era to tell a Faustian tale of succaess, glamour and fame, getting
some help from the music of Bryan Ferry, Brian Eno and Gary Glitter,

“It's a musical in a big way. Music drives the film and is often the way the narrative gets
progressed. It's also about music and music history. It's inspired by films of the late ‘60s
and early ‘70s that came out of youth culture like Performance and Kubrick’s A Clockwork
Orange which were exciting, trippy voyages into images and sounds and different worlds. |
remember the thrill of going to the cinema when | was a kid. You had no idea what you were
going to see. | hope this film has something of that feeling, of going on an unknown trip
somewhere. I1's also many different love stories rolled into one, not only between the
characters but also between London and New York.” - Todd Haynes

ove TOU Haynes  menc Chiisting Vachan o o Marysa Atberli s James Lyans e Jonathan Riys Meyers, Ewan McGragor
Christian Bzle, Tani Caliefts s =y Kifler Films, 380 Lafayelte Straet, No 302, Mew Yok, NY 10003 USA = 212-473-3950

u 212-474-6152 / Zenitn, 43-45 Dorsat Streed, London, England W1H 488 LK« OIT1-224-2440 o O171-224-3194  prevs suss g

G2 Films, 10 Stephen Mews, London Engiand WIP 1PP . 0771-333-8877 e 0171-335-8878
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19598, 87 mins \‘

siezar- Penglope Spheeris ‘

THE DECLINE OF WESTERN CIVILIZATION: PART Il

While the first two films of Penelope Spheeris' Decline of Western Civilization
series focused on the bands, this third film fixes it's eye on the fans, the
‘gutterpunks’, a subculture among Los Angeles street kids who dress
outlandishly, squat in abandoned Hollywood homes, live on beer and have
maonikers like Squid, Why-Me and Hamburger. While Spheeris exhibits a
fascination with their habits and bizarre appearance at first, she eventually
pierces through the mohawks and tattos, revealing the voices within. Mast of
the kids have suffered abuse at home, and when asked where they will be in
five years, the typical answer is ‘dead’.

li's a frank, compassionate look at these discarded youths, and what was once
abhorence for them gives way to understanding. Spheeris has done a
wonderful job, showing that as mean-looking as these youths are, they don't
mean harm. She doesn’t make them lovable, but she does us able to
understand them better. Spheeris says that of all her films Decline [l “is the
closest to my heart, the one that | feel, if | die tomorrow, I'd done
something.” She certainly has.

oo PEeIONE SONEENS  rocwcen Scolt WIlDEr  cowmunapiee JAMIE Thompsen  edsse Ann Trulove  Produioe Cempsupbiond
ot Spheeris Film fac PO Box 1128 Studio Clty €4 81604 we 818-505-1300  tn 818-505-00590
enefopex&@eartnlink net

s PEREIODE Sphecris
Penelope Spheeris directed The
Decling of Westgrn Civilfzation
in 1878, which won great critical
acelaim, She went on to direct
the Roger Corman produced,
low-budgat drama Suburbia,
which won firsi prize ai the
Chicago Film Fasitval. Since
then, 5he has directed & seriss of
suecessiul movies, such as
Oudes, Wayna's World, The
Beverly Hillbitiies, Tha Liltle
Rascals, Black Sheep and
Senselass, as well as The
Decting of Western Civitizalfon
{l: The Melfal Years.

oy USA ‘ dhezior Timathy Greenfieio-Sanders

1997, 76 mins

¢ dim Jarmuseh
Jim Jarmusel was born (n Akron
Ohta. His fealure filim career
hegan with Permanent Vacation
{80} followed by Stranger Than
Paradise (84), Down by Law (86), |
Mystery Traint (89). Night on
Earth (1) and Dead Man [95).
Jarmuseh (s also dirscting &
cantinuing series of shonts all
efilfed Coffea and Cigarellzs,
Ihe first, simply Cotize and
Cigarettes (86), the second
Memphis Version (89) and the
thirel, Somewhere in Califormia (83,

YEAR OF THE HORSE

As the title credits roll, the movie requests that you CRANK IT UP! That's the
only way to listen to Neil Young and Crazy Horse, the bunch of rockers who
have been credited and blamed for grunge and all other kinds of rock
maovements. 52-year-old Neil Young might lock a bit old-in-the-tooth, but he
knows how to carry a tune and rock a stadium. When Jarmusch catches Young
arguing with his fellow bandmembers, it's just all part of a special chemistry
that has taken thirty years to develop.

Jarmusch uses a Super 8mm camera to shoot most of the footage, resulting in
a grainy, low-tech look that suits the music just fine. The band's rambunctious
energy powers through, and in between the concert shots, is old footage
which shows a younger Crazy Horse. It's all a grand tribute to one of the most
impartant rock bands of all time that still knows how to blow its audience away.

Dorcier S0 Jarmuseh  poaes LA JODNSOR  copnen
Malina, Frank Sampedra, Billy Talbal, Neil Young
Suite 303 New York , MY 10010 USA i (212)-292-42

: LA dohnson, Jim Jarmuseh  cow Jay Rilbiinowilz  cao Ralph
ot Cowboy Booking Internalional, 27 West 2410 Streel,
e (212)-292-1508 et info@cowboybi.com
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LOU REED: ROCK AND ROLL HEART

Musician, poet and composer Lou Reed bought rock and roll into the avante
garde, and his music influenced generation and generation of other musicians,
including David Bowie, U2, REM, Patti Smith, Sonic Youth, Talking Heads, to
name a few. As Brian Eno once said about Reeds seminal ‘60s band, "The
Velvet Underground didn't sell a lot of records, but everyone who bought one
started a band."

This film highlights Lou Reed's creative achievements both musically and
lyrically and concentrates on some of his most challenging songs and albums,
from the Velvet Underground recordings to his 25-year solo career, including
Transformer, Metal Machine Music, New York and Magic and Loss. Though
interviews with Joe Dallesandro, David Bowie, Suzanne Vega, Vaclav Havel,
Patti Smith, David Bryne, Philip Glass and many others, we follow Reed’s
progression from his Syracuse days, through the Andy Warhaol/Factory years,
to his most recent collaboration with Robert Wilson. Along with archival
footage, vintage Warhol and contemporary screen tests, still photographs,
interviews and original footage the production follows Lou Reed at concerts
and readings around the world, giving a rare behind-the-scenes view of Lou
Heed, the musical legend.

Produer Karen Bernstein  caemsiapapter Timotiy Gregnfisld-5anders:  sawe Jad Parker
G Low Reed, John Cale, David Bowie, Suzanne Vega, Penn Jilelte, Palti Smilh, Philip Glass, David Bryns, Hally
Woadlawn. Joe Dallesandro,  pu gampary American Mastars, Thirleen/WNET, 356 West 58th Sires!, New York, MY
10018 USA et 212-560-4072 v 212-560-4935  wort saies doenr Films Transid Infernational, 402 East Notre Dame #100,
Mantreal Canada H2Y 108 o (514) 844-3358 o (514) 844-7208

=y Timathy Greenfiald-Sanders
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e Timothy Greenfield-Sanders
Timothy Greenlialg-5anders was
borm in Flgr 1952, He
received his B.A, degree in arl

and in 1975 he enterad the
American Film institute Masiers
degree program, Studying with Jan
Kadar and Slavko Vorkapich, In
1877, he returned to NYC 1o pursug
a carear 45 4 porlrait photographsr,
Lou Read: Rock and Rofl Heart is
fiis first film,
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WINNER

BILL MURRAY

BEST SUPPORTING ACTOR
=-National Society of Film Critics
-Los Angeles Film Crities Association
-New York Film Critics Cirele

e . Best Picture
- o . of 1998

BHABI-ES M'NGUS: ~Premiere Magazine
TRIUMPH OF THE UNDEHDOG -New York Daily News

“The Village Voice

Charles Mingus lived a tumultous life. Caming from a mixed race heritage, he
was not light enough to be considered white and not dark enough to fit into
the black community. While Mingus was an outcast in American society, he
charted his own musical path and became an artist of unparallelled talent, He
was an inspiring bandleader, a master bassist and an important 20th Century
composer, whose skills reached far beyond jazz idioms.

This piercing documentary, which tock nine years to make, presents the many
faces of this important and often overlooked artist. A huge variety of

exhaustively researched and newly-found material -- from old film,
[ unpublished photographs, rare radio broadcasts, private inteviews and
composition tapes, were used to make Charles Mingus the primary presence
fon MoGlyah in the documentary.
an MeGlymn
Erous .
fes, m fu{-;fvr_ﬂj Incarporating such rare and diverse material, this exciting documentary is an
de ol iasent lluminating partrait, revealing much about the paradoxical nature of this
‘F'E;E‘.EE-'-; musical genius, while also providing a compelling, detailed chronology of the
2 Survivar (1962 e ] 3
ipiilcals musician and his music.
ng ithe 1882
Landon Film Festival. His othar " : e i
I it e it iy Absolutely do not miss.” - Blues and Soul, Dec 2-5 ‘97

1 Rose winner the Mills
Brothers Stary (1886 ), The
Soundies { 198G ), The Spikes

Sue Mingus
« agenr Do MeGl)

Soiller s Don MoGlvnn
21 A 3th, DK 1658 Capenhagen V

erica’s Musical Hero (1892 ) |
and Dexter Gordon: Maora Than
¥ou Know (1996)

o LK | et Dave Stewart 1398, 50 mits

‘ OMNIBUS:
THE MAN WHO DISCOVERED 0ASIS

Alan McGee, as Malcolm McLaren tells in this documentary, “started out as a
punk rocker, and ended up as a friend of Tony Blair.” This documentary
focuses on the founder of Creation Records, a Glasgow working class kid who
grew up listening to The Sex Pistols, and who went on to discover Jesus and
Mary Chain, Primal Scream, and then, while hanging around in a dimly lit
Glasgow bar, Qasis. Serious business about music.

S BILL MURRAY

e DAve Sfewarl  Giematagrarer Johin Jofingon v Warren Meneally  wowe
t, WG, Wood Lans, London W12 0181-576-5476 1 0181-8956-333 zmn €

KURT AND COURTNEY

-Bae British Cinema, Py 64

9 o ', Ovpens Islandwide May 13



trectar Wes Andarson
Wes Anderson receivad fis

Rachelor's dagrez in philasophy
from the Universily of Texas. He
started o make Super 8 lilms in
s spare fime, airing (hem on a
{ocal cable access station fn
Houston. He found his big break
at Sundance and directed his first
leature, Bottle Aockel, in 1996,

Following on the success of Bottle Rocket, Wes Anderson makes another
surprising and hilarious movie. His subject this time around is a fascinating,
but problematic, young man. Max Fischer is an all-out extrovert at the
prestigious Rushmare Academy. He is editor of the school newspaper and
vearbook, runs the fencing club, the beekeeping club, the karate team, the
French club, the Chess club and pretty much everything else. Unfortunately
Max is also a terrible student. He's placed on academic probation

The arrival of Miss Cross, a first grade teacher, further complicates Max’s life.
He devises a plan to attract her attention by running a campaign to build a
school aquarium. Max seeks advice from a steel tycoon, Mason Blume(Bill
Murray), who has kids studying at Rushmore. Unfortunately, Mason falls in
love with the beautiful Miss Cross, and thus begins a duel between Max and
Mason as they jostle for the affection of their infatuation.

Offbeat and yet honest, Rushmore manages to produce an award-winning
performance from Bill Murray, who plays the awkward, immature and self-
centered Mason with perfect conviction. Wes Anderson shows that he is a
talent to contend with, and Max Fischer is one of the year's most original

characters.
Dirscior Wes Anderson  froasess Barey Mende!, Paul Sehift  saeenirier Was Anderson, Owen Wilson  tioomsigranser Boberi
Yeoman e David Moritz  tze Jason Schwartzman, 8ill Murray, Qltwia Williams, Brian Cox, Seymour Cassel, Mason

Gamie.  Frodation Gompsny: ToOUEHStORE Pictures, 500 S Busna Visla Street, Burhank, CA 91521 USA i (818) 560-2785
et Seles Ageat- Buvopa Visla (nfgrnalfonal, 500 S Buana Vista Streel, Burtiank, CA 91527 USA  w (818) 5601000

‘ eiventar: Lance Mungia ‘ 15938, 81 mins

necne Lance Munigia
Lance Mungia grackeated from Loyola

it rsily and hias writfe
His stoit fitm. &
s
At playedd alf the 1907 Sundance Film
Festioal Six-Sting Sameai 15 s liest
full Jergih fealire

SIX-STRING SAMURAI

In Six-String Samurai's alternate universe, the Russians dropped the bomb in 1957 and
amid the devastation (and probably canfusion) Elvis was crowned king. Now it's 1997
and Elvis has left the building—- for good. There's going to be a showdown in Las Vegas
between warrior-musicians to find one worthy to succeed the King. Buddy, wearing &
rotting tux with horn-rim glasses and wielding a samurai sword and a six-string, is on
his way to challenge for the title. En route there'll be bounty-hunting bowlers, a
cannibalistic family, a windmill God and even the remnants of the Russian Army. But the
biggest threat of all is Death and his bunch of archers (who resemble rejects from Guns
‘N’ Roses ), while Buddy finds himself the unwilling guardian of a crybaby orphan. It'll all
come down to a duel on the oukskirts of Las Vegas, where Buddy finds that Death isn't
going to play fair.

Total all-out fun and filled with a zany kinetic energy, this film is destined for cult status.
The filmmakers have sliced together different elements from a bunch of different genres
and tossed in sheer energy, tongue-in-cheek humour and plain pizzazz. Jeffrey Falcon
who plays the fitle role of Buddy does a marvelous job, conveying both stane-faced hera
and skilled swordsman with ease. It's a cusinart of film genres that's greater than the
sum of its parts, and includes a foot-thumping soundtrack by The Red Elvises, the
world's one-and-only proponent of Siberian Surf Rock.

oiwtor, L2NCE MUNGE  procusce Michiae! Burns, Leanna Cregl s Lance Mungia. Jefitey Faloon  ceergspee: Kristian Barmier

o JAMES Friss  ce Jefivey Falcon, Justin MeGuire, Stephane Gauger John Sakisian, Gabritle Pimentar, Zuma Jay
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A pair of fornicating ducks crash into the satellite dish of Grant Boyer, giving
him the power to turn his most bizarre fantasies into reality. Before long he's
making full use of his new found ability: He changes his wife to another
person during sex, he makes bugs stream out of his mother-in-law's orifices
and he makes the lawnmower chase his neighbour.

This doesn't go unnoticed. Larson Giles, the CEQ of Smile Corp, wants the
lobe to take control of the world. He sends a whole army to get hold of it from
Grant, but the colonel he employs has plans of his own for the lobe. Howaver,
Boyer isn't going to give in without a fight. He'll turn armies into lizards,
tanks into sex-crazed hunks of metal and missiles into hamburger. His wife
thinks her husband has totally lost it, while he will have to keep using his
warped sense of imagination to stay ahead of Smile Corps army.

This leud, extravagant, nasty animation piece sees Bill Plympton letting his
warped imagination loose and pushes all confines of taste. Wild, wacky,
totally bizarre, it succeeds mightily in having something to offend just about
averyone,

imsereenniier: B Plymplon  ewcers: Bill Plympton, John Holderried  cinsmatopran Joam Donaglly

e ARERONY AFCIET  cactet vices: Chards Michalsen, Tom Larsan, Richard Spore, Toni Rossi, 1.8, Adams.

tion Comescy BI1) Plymoton, 107 West 25th Streel, #48, New York, NY 10007 USA = 212-675-6021 w0 212-675-0233
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B country LASA ‘ et Was Anderson ‘ 1898, 93 mins | - e |

N 4 ‘ st HSA ‘ s Bl Plympton | 1997, 78 mins ' e |
ORE B ' i
RUSHM
| MARRIED A STRANGE PERSON

owecioe Bill Plympion

Bill Plympton's distinchive sivle
of cartooning is frequently on
display on MTV. Alter building
up & strong fallowing far his
natfanally syndicaled political
cartoon skip, Plymplon, ha tried
| s hand at animalion. His firs!
animated film, Drawing Lesson
#2, parnered an Oscar
nomination in 195848, Atter a
serigs of successiul short films,
he completed The Tuns. He has
alse dirsetad fwo five-action
featuras, J. Lyle and Guns an ihe
Clackamas,

T
cowantry USA/France ’ ciector Lo0ige Kerrigan |

1998, 95 mins

CLAIRE DOLAN
|

Claire Dolan, an immigrant, works as a prostitute in New York City in order to pay
off an ever-escalating debt to her pimp. When her mother dies in a local nursing
home, Claire atiempts to extricate herself from her life as a call girl. She starts a
relationship with a man who agrees to have a child with her and help her end her
debt. In the end, however, Claire realises she has only herself to rely on.

Ladge Kerrigan has created an honest work about a woman struggling to change
her life. He came up with the idea for the script when he saw some of the pregnant
prostitutes at Times Square in New York City. It drew a visceral response from him,
and he immediately started to question his reaction. The result of that moment isa
convinging portrayal of a woman searching for dignity, with a measured, controlled
performance by Katrin Cartlidge in the lead role.

“I wanted to make a film about a woman who overcomes a set of difficult
circumstances and atiempts to change her life, on her own terms. It is her attempt
and, ultimately, self-reliance that interests ma, By the end of the film, she faces a
new set of perhaps even more difficult obstacles that are a direct result of her
acting upon and realizing her desires, and | do not know how she would deal with
them, or if she would be able to ovarcome them." - Lodge Kerrigan

S Lodge Kerrigan  fdecer AN BUSFK  Seosomnnit Ladge Kerifgan e Krisiing Boden

:1 wapier Tegdoro Maisel  css Katrin Cartiidge, Vincent 0'Onolfria, Colm Meanzy, John Doman,

o 02 Sluart-Riyne, Maryanne PIUnkell  odicuon comasy snd Wosls Saies sqent- MK2 Diffusion, 55 rue Traversiare, 75012
aris, France. ot (33-1) 4467-3108 1 [33-1) 4347-3230

Q2

oweciar LOGgE Kartigin

Ladge Kerrigan was borm in New
York Cily in 1964, He received a
BA. in political philasophy from
Columbia University and an MFA
i fitm produciion from New York
University. Affar compieting his
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shar Teaty atfi
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‘ diertor: Harish Satupa ‘ 1997, 95 mins

Owertar. Harish Saluja

Harishi was Associate Producer
of Tony Buba's No Peis, 2 igalure
film that was shown in he
London film festival, He acted in
the Wail Bisney film, Money for
Noihing. He was Executive
Producer of the feature film Dog
Eal Dog. He was selected io
altend the ‘Direcling the Actor’
Warkshop at the 1995 Sundance
Insiitufe.

expertence, Saluja is also a
warig-ranowned arlisl, having
showa his paintings in Paris
Frankfurt and New York

‘ THE JOURNEY
|

A retired school teacher from India flies to the United States to visit his son,
who is a successful doctor married to an American writer, but soon discovers
an alien world where unscrupulous crooks lurk in street corners. Women are
also more aggressively independent and do not necessarily wait on their men,
something he cannot really accept. He begins to miss his wife who, like an
apparition, begins appearing around him. This indicates his loneliness and
alienation from the strange world he has arrived at. His son, on the other
hand, like all young busy professionals, does not have any time for him while
his wife does not take to the old man too well because of their different
lifestyles. Like the protagonists in Lee Ang’s Pushing Hands, who have to deal
with a visiting father-in-law from another culture, everyone ends up with a
better understanding of each other as well as of themselves.

Harish Saluja says of his film, “Nabody is lying awake at night, worrying about
trying to tell the stories of our people. Why should the Jews or the Italians or
other people in Haollywood say ‘Let's do steries about India?’ This is our job:
we are the generation that has been here for 15 or 20 years -- we have
beautiful stories which are unique to our culture, I’s up to us to tell
entertaining stories of our people and not propogate the clichés, for there is a
huge spectrum of beautiful realities in-between.”

e Harish Saluja  seien
taaaeia JOHR Rice

e Harish Saluja, Lisa Kivk Puchner s Tom Dubensky cars. Harish Salua
Seth, Sased Jalfrey, Carrle Presto, Antany Zaki, Betsy Zajko, Michas! Emarson,
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b in Newark,
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Ui D 45}, vt the Gramd
Jury Award af ifig Sundance Fifm
Festival.

couniiy: USA

| cusctar Togd Solondz ‘ 1598, 134 mins

| HAPPINESS

Todd Solondz made the most auspicious of dehuts with his skewed examination of
suburban adolescence in Welcome to The Dollhouse. [n his sophomors effort, he fixes his
gaze on a dozen characters in New Jersey, as they seek life's most elusive goal. Joy, one of
three sisters, is unmarried at 30 and still has no promise of a career. Helen is a fabulously
successful author who manipulates boy-toys and her family alike, while Trish seems to have
the perfect suburban dream; a psychiatrist husband and two perfect children. But her
hushand harbours sadistic sexual fantasias.

Solondz never shies away from probing the depths of his characters, breaching the most
taboo of subjects in his quest to find what drives people. Tackling his subjects with the
blackest of humour but yet with unpatronizing understanding of human weaknesses, he
succeeds in presenting a film that is baoth intelligent and compassionate.

“Some people may find it amusing to make fun of New Jersey. | don't, and | grew up there.
As a child in the suburbs, | did think it was the ugliest place on the planet, the embadiment
of banality, an aesthetic void. But | lived in a very circumseribed world. When | got older and
drove across America for the first time | discovered places far more hideous. Nonetheless, |
to believe that if you grow up loving and feeling loved, even a sludge farm can have its
charms.” - Todd Solondz

ater Todd Solandz isline Vachon ver Maryse Albertr o Aani Qxman
aams, Dylan Baker, {ara en Gazzara, Jared Harris, Cynthia Stevenson Phillip Seymaur Hoflman
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World Cinema

—_— iy Ausliatia anscine Nagia Tass 1998, 93 mins - ]

AMY }

Tanya (played by Rachel Griffiths) is a young mother whose idealistic life is
shattered by a traumatic event. Har daughter, Amy, has cut herself off from
the world, refusing to speak at all. Two welfare officers arrive at the outhack
farm they reside in and threaten to take Amy away. Aftar Tanya manages to
drive them off with same pitchfork diplomacy, she grabs Amy and flees to
Melbourne to start a new life. Amy's contact with the naighbours despite the
attempts of her mother to keep her inside slowly make Amy come out har
shell, but the welfare offices are hot on Tanya's trail and she might not be able
1o stop them from taking Amy away.

There's a wonderful moment when two policemen get on their knees to sing to
Amy, hoping to entice her into admitting she can comprehend. Director Tass
and screenwriter Parker, wha have collaborated on successful movies hefare,
bring their deft touch to this entertaining venture. They have carefully honed
the story to “be a study of grief within the framework of a highly entertaining
yet powerful narrative."

ouecre, Nadia Tass

Nagia Tass i of Ausiralias
B Most respacled and wnigue

d fiimmakers. Alter pursuing an
academic careor in Arf
Psychiology, she beg:
and fatar directing Ire In
| Malbowrne. She directed har fivs)
Tedtura film, Maicolm, in 1986
aince then. she has directed
Aikky and Pete. The Big Staat

SPONSORED BY THE AUSTRALIAN HIGH COMIMISSION. ¥ 2 B (60) and Pure Luck (91)
B — J_ _‘;{”E’“’ —_[ sirctar ROI de Heef_ ] 1398, 102 .: o

DANCE ME TO MY SONG |
|

wcior Nadia Tass  pmweer: David Prker, Nodia Tass  scssmsrin David Parker
Rachal Gritfiths, Ben Mendelsohn, Nick Barker, Alana de Rema
Roadshow Entertainment

s Bt Mueghy
wmasy. Cascade Frims Pie g

Julia is stuck in a wheelchair and suffers continual mental abuse from
IMadelaine, her carer. She can only communicate using a keyhoard, and
Madelaine who performs her duty with reluctance delights in confiscating the
keyboard from her, as well as heaping insults on the defenseless Julia. When
Madelaine tries to steal the nice man Julia fancies it's the last straw, and Julia
concocts a plan to steal him back.

Written by Heather Rose, who, like the central character in the film, has
cterebral palsy and is unable to speak nor care for herself, this film would
probably have sank into easy sentimentalism in less skilful hands. But Rolf D
Heer turns up a few surprises, pushing the script and story further than one
Would expect, and extracting out of Heather Rose “a performance, not a
fecarding." The acting is excellent all around, from the carer Madelaine (Joey
Kennedy) who thinks that sex makes for a meaningful relationship, to Rix
(Rena Owens who was also in ‘Once Were Warriors’), a friend of Julia’s. The
énding is bittersweet, and de Heer's skilfully assured direction delivers g i
tompelling, moving film. - 44“5”3::3:

Hendon SA, 5014, Aust
INTARA FILMS @0147 Bome
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| arznar JORD Ruang ‘ 1998, 95 mins

puecror John Ruane |
John Ruane co-wrote and directed
Queansland, which won the 1578
Australian Film (nstitule Bes!
Short Fiction Award. He followad
this with Blood Money and
Feathars, bollh wigely-acelaimed
shorts. fn 1991 he co-wrafe and
directed Doath in Bruaswick, and R
foftawed thal with That Eye Ihe
Sky in 1884, which was awarded 8
Spavial Jury Prize at the
Vamige Film Festival.

DEAD LETTER OFFICE

In the Dead Letter Office sit thousands of fading correspondence dislocated
from their destination. It is here that Alice, vulnerable and impetuous, begins
a search for her long-absent father. But first she meets Frank, who is hiding
from his past, as well as a pigeon who can't find his way home. Frank tries his
best to help Alice trace her father, and finds himself doing the salsa with her.

A sweet and charming film, Dead Letter Office is a romantic comedy that
never loses sight of its characters. Human foibles are tolerated, and the
wounds and mistakes of the past are allowed to heal. As director Ruane says,
“This film is the story of two characters who are on a journey. They need each
other to trigger their respective journeys and discoveries, and slowly this
strange love story emerges.”

John Buang  seeswes DED Gox  earor Denise Haralzis  swawcsrs. Denise FPalianca, Db Cox

> ] g is 38010 i icholas Bell
sner Effary Ryan ACS  casr Miranda Offo. George DetHoye, Syd Bn.sbane_. Georgina Nafdu, N{G
" sy Arfist Services c/o Southern Star  word saies ageni: SOUIREIN Siar Fifm Sales & Wes! Street, North Sydney

Produchion
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ot AUSEralia | wectar: James Bogle ‘

1958, 85 mmns

IN THE WINTER DARK

Maurice and Ida eke out an existence on their farm. Their nearest neighbour,
Jacab, is a lonely outcast who spends his days listening to Jim Reeves
records, and Ronnie, who also resides nearby, is a former hippie-lype,
recently pregnant and abandoned by her lover,

One morning Ronnie discovers that his ducks have been slaughtered, the
quartet begins to form an uneasy alliance. The rash of livestock killings
continue, and their attempts at hunting the creature down prove useless.
Jacob and Ronnie start to develop an attraction towards each other, while
Maurice hypothises that the creature is a “feral cat” of some sort. Whatever it
is, it continues to kill more animals and elude the four.

A noirish psychological thriller, director Bogle uses the eerie setting of the
Australian outback to full effect. The landscape is both stunningly beautiful
and mysterious, almost a character in itself, In the Winter Dark is a tragic
story that delves into the power of fear and the history of loss overtake
everything else, as the four come to grips with their personal demons and find
that sometimes, ane cannot escape them.

turctor: SIS Bogle  Poaee Rosemary BIght  sveeeners- James Bogle, Peler Rasmussen, based on the book by Tim Winton
cuemaograpter. Martin MoGrath  eanoe Suresh Apyar  ca Brenda Blethyn, fAay Barrell, Aichard Roxburgh, Miranda Otta
Pudection Company. BB FIlmS &/0 Soulhern Star  woid Sass e, Southern Star Fitm Sales 8 West Sireet, North Sydnay NSIW
2060 Avstralia w (612) 9202-8555 v (612) 9956-6918  anan rhellyidssiar.com.al

s James Bogle

James Bogle was named the
1381 Western Austia
fifmimaker ai the
directed numer
includiag the award- g
Colours af Life, The Tower,
Third Wave, Ghunk and
B Dreamyider His 19492 video
{ealure, Mad Bomber In Love,
won (he Best of the Festival
award al the Melbourne Film
Festival tn 1993,

| awertar Alid Kokkinos ] 1998, 104 mins

nigerar ARd Kokkinos
Ana Kokkinos is best anpwn as
Dirgelor and Co-wiiter, with Mira
Robertson, of har short drama

Only the Brava, produced in 1993-
94 Oniy The Brave won 2 huge |
number of awards, including
Austratian Film Insiitute Awards |8
{or Bes! Short Fiction and Best
Sereenplay in 1994 and Best Film
- Fiction Eategery at the 1984
Sydney Film Festival.

HEAD ON

A bold low-budget debut from Greek-Australian director Ana Kokkinos, this
street-smart feature casts Alex Dimitriades as 19-year-old Ari, a malcantent
cracking under the weight of his Greek heritage and his family’s scrutiny. After
bailing out of a wedding, he heads for a gay bar, hoping to catch up with
Sean, one of the guests at the wedding. Trying to kill time until his
rendezvous, he hangs out with cross-dresser, Johnny, and his mate, Joe. Ari's
homosexuality drives him apart from his traditional father, and through the
next 24 hours Ari unleashes his internal anger.

Alex Dimitrades smoulders as the sexy, simmering Ari, the self-destructive
youngster caught between two worlds. With Kokkinos' assured execution, this
film has lots of surprises, and is definitely not for the weak of heart. Adapted
from Christos Tsiolkas's novel Loaded, the film provides insight into the
complications of being born into an immigrant heritage.

Dirsei Ana Kokkings et JNE SColl  Sesaneters And Kokkinos, Andrew Bovell, Mfra Robertson

[Cinemataprsafs : !
Elena Mandalis  Patacos comsay Great Scoll Productions o/o Soulhern Star o Saes g Southern Star Film Sales
8 West Street, Norh Sydney NSW 2060 Australla  w (612) 8202 B335 & {612} G956 G918 smuir rhelly@ssiar.com.au
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Jasms Grant, AGS  raar Jil Billock cesr Alax Dimitriades, Faul Capsis, Julian Garner, Tony Mikolakopoulos,

country AUSHENZ ‘ awecior: Rdchel Perking ‘

RADIANCE

Three sisters gather to bury their mother and dig up their past in this polished
debut feature, the first commercial feature directed by an aboriginal woman.
Adapted from a play by Louis Nowra, the film skillfully hides its theatrical
origins. Youngest sister Nona is an easy lay who thinks her father was a black
prince, Mae has remained behind in their mother's house to care for her senile
mother, while Cressy has a successful career as an opera diva. Sparks fly as
the sisters go over the past, building up to a powerful liberation as buried
truths are finally revealed.

Documentary filmmaker Perkins’ is deft in handling her actresses. All three
have been involved in productions of the stage play, and Perkins enables each
of them to shine in their roles, It's a well-conceived debut that strikes the
right notes, true to its source material but able to emerge with a film that is a
distinctive, seperate entity.

secioe Rachel Parking  soermite Louls NOwea  gono. Jaimes Bradley  prosuers Ned Lander and Andrew Myar
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peaztar: Bachel Perking

Rachel Perkins (s currenily
Executive Producer at the
iidigenons Programme Unit at
ARE Telewision. Radiance is her
debul faature Hitm. Her credits as
diracior ingluds spisode ong of
{ha ABC's Songlines, episode
ani of the ABC s Black Qut Back,
a comedy series fealuring
Ningati Lawford; the ABC
documentary Crim TV: Emily
Kngwaraye, a shorl dogumentary
for the UK's Channgl 4
Talgvision, amongs! others.




- Maurfes Muiphy ‘
Maurice Marphy was irafned as a

TV diractor and has been a ‘
ar i television. films, radio
and thesire since 1967, He was a

directar of tomedy shows al |

Londen Weekend Television on |
and oif betwaen 1968 and 1981
and Head of Comedy and
Enlartainm. fifie ABC fn
Austratia from 1973 in 1977, Over
the last three yedrs e has worked
with Seyand Productians as an
Executive Producer
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ainscinr Mawrice Murphy 1898, 92 mins
15 AMORE

Voted the most popular film at the Aspen Film Festival, 15 Amore is &
frequently surprising and unorthedox film. In the last year of Warld War II,
Dorothy, the beautiful and independent mother of Brendan, Denis and Mercia,
live on a homestead in Australia. Her husband has been away fighting for five
years. Living with the family are two Italian prisoners-of-war, Alfredo and
Joseph, who have been interred there by the Government, to assist with the
property’s upkeep. Dorothy and Alfredo have fallen in love. but are unable to
reveal their emotions. Meanwhile, Josaph has an affair with a beautifu! Jewish
German refugee, Rachel, who has also come to live at the homestead.

On VE day, in May 1945, the Australian soldiers arrive at the property for the
last routine inspection of the two Italians. But the end of the war may not have
arrived for the family.

Based on Maurice Murphy's own family history, this film is a nostalgic and
gweet reminiscence of his own experiences, growing up in World War Il
Australia. As the director says “This is sort of a light comedy, with touches of
pathos and sadness.”.

Mauriea Murphy  Scieenter Maurice Murghy s Dand Hughes e Maurice Murphy

ver ol Brogk, ACS o Lisi Hensley, Sieve Rastoni, Domenic Galati, Tara Jakszewicz, Gerlraud ingehorg

iz Comane MXTM Moviz, 113 Jaisey Toad Woollghra NSW 2023 Australia 1 012-9363-3138 1o M2-9363-0251
g Mmurphp@@nsw. bigoand.net.ay

oy ENisen Subigla ! 1997, 100 mins

LITTLE MIRACLES
PEQUENOS MILAGROS

Rosalia is a cashier at a supermarket who loves reading fairy tales and thinks she really
is a fairy. At the bus stop where she waits, a scientist spies on her via a web-cam, but
doesn't dare to approach her. Rosalia ater finds that she does have psychic powers and
thinks three young women she knows are fairies. She also sets out to find her father,
whom she has not seen since she was eight.

Lovely, lyrical and wise, Subelia has crafted yet another poetic movie most reminiscent
of Man Facing Southeast. Littie Miracles is a fairy tale that unfolds magically, with
wonderfully poetic images, and a compassionate protagonist that will pull the viewer
right into this tale of a |ost fairy seeking love, her father and most of all, herself.

s Omar Romay, Eliseo Suliels  sorersner EliSE0 Subiela  cosstsgen Daniel Rodriguez - Marceld Sagng
Juligta Ortega, Anfonio Birabent, Faco Habl, Hector Ao Freducios compr: PYOMISE SA, Asungidn 945, Marfinez-Pucia,

Buenas Aires 1640 (Argenting) v (54-1) 7121 dissesapet Spanish Telgvision Services Jric. 8655 5.0 746h Terrace Miami Fi.
43143 USA o 305-506-3140 & J05-596-3198

Fro

>
"

[&“ .- ¥

The Australian
High Commission
In Singapore Is
Proud To Be A
Sponsor Of

faroes, A Gelebration of Australian Cine
by Film Australia.




‘World Cinema

e Stafan Auzowitzhy
Sielan Muzowilzky (farn 1967,
Vianna) studied theatre ana
¥ in Vieana. fg made

. Since TUET he has beso a
or and seciptwriter with TV,
& he his been responsible for

et fitms, editorial content and

anerine Stelan Buzowifzky 1896, 95 mins

Several theater projects and radin g

live broadcasts. His feature debul
was Tempo (1596).

ou=clw Paola Agazzi
Paplp Agazzi siudied Politica
Science and Ecanomics at the
Statue University of Mifan and

THE INHERITORS
DIE SIEBTELBAUREN

This fluid mini-epic won the Tiger Award at the Rotterdam Film Festival, 1998.
A landowner is found murdered one morning and seven peasants who have
worked an his farm find themselves the surprise inheritors of all his property.
The other farmers in town, however, harbour ill-will to the peasants, and led
by the bullying Denniger, use all possible means to get them to leave the land.

“Westerns and Heimat (paeans to homelands) films are about land that has to
be defended and fought for. The Heimat film, in which the land is already
divided up, shows a static world in which the people rebel against a fate that
overcomes them. In a western there are heroes who show initiative, courage
and determination to conquer their land - often with violence. Seen in this
light The Inheritors is a Western - an Alpine Western.” - Stefan Ruzowitzky

« Slefan Ruzowitzky s Brifta Burkert-Namler  prosuces Danny Krausz, Kurl Stocker
Simon Schwarz, Sophie Rois, Lars Rudolph, Julia Geschnitzer, Uirich Wildgruber,
Elisabath Orth, Susanne Silverio. comgsny  DOR Film, Newlerchenfeldersirasse 12, A-1160 Vienna Austria

o 43-1-402-2138 120 43-7-402-2139 s doefiim@magnet.al Awn Fortissima Film Sales, Herenmarkt 10-2
1013 FD Amsterdam The Netherlangs e 31-20-627-3215 tin 31-20-626-T155 wwuit ifsales@qlobalss.n!

Stefan Ruzowstzky  sus
Peter von Haller

- ]
‘ wracior Paolo Apazzi ‘ 1948, 108 mins

THE DAY SILENCE DIED
EL DIA QUE MURIO EL SILENCIO

Infused with magical realism, the story of The Day Silence Died is a funny,
warm film, filled with likable characters and an endearing story. The story
takes place in the sleepy town of Villaserena. The strangely attractive Abelardo
arrives in town and sets up a radic station, with speakers placed strategically
around town. Abelardo starts to broadcast musical numbers and messages
from the residents. The villagers become enamored of this new technology,
publicly expressing what they couldn't say before. Small secrets and old
quarrels are revealed, and the town's harmony is torn to shreds.

Meanwhile, Abelardo and José, a young farmer, discover Celeste, who is kept
enslaved within four walls by her father. The ensuing love triangle gets more
complicated day by day. All this is narrated from the point of view of Oscar, a
writer who had enjoyed the quiet of the town before the arrival of Abelardo.
Soon, the inhabitants of Villaserena will put an end to the source of their

problems.

An original and enchanting tale that has the texture of a folk tale, The Day
Silence Died might not be revolutionary, but it is a wonderful and romantic
story crafted by a master storyteller,

et Panlo Agazzi Froavew Martin Procior s Giiifleimo Aguires, Paoio Agazzi  taner Nelson Rodrigues
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BUTTONERS |
KNOFILIKAR! |

A.n absurdist Czech film that interweaves a host of eccentric characters and
bizarre situations. The opening sequence, entitled ‘Kokura Lucky', takes place
on August 6 1945 in Kokura, Japan. Four Japanese man swear at Ithe terrible
weather using a variety of English expletives. They are unaware that the Enola

Gay is flymg_ above them, preparing to drop the atom homb. But poor visibility
makes the pilot change its target to Hiroshima.

The remaining segments take place in Prague, exactly fifty years later, where
uvjexpecled situations and unpredictahle twists abound, A wife and |1elr dim-
whed husband watch a news special about frozen sperm being blasted off
inte the Andromeda constellaian for pracreation purposes in outer space. Two
couples plan their children’s wedding and reveal their strange sexual fetiéhes
one of which is called “buttoning”, where dentures are used to remove ’
upholstery buttons. Off-the-wall, the film’s black humour runs through all the
diverse stories, and the end ties it all together, achieving a remarkable sense
of clu_sure In this ingenious look at the oddities and originality of human
experience. Winner of the Silver Alexander award at the Thessaloniki Film

Festival and the Tiger award at the Rotterdam Film Festival. T 198110
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arni Suley Keedus 1298, 108 mins

GEORGICA }

With dreamlike, lyrical imagery, Georgica is an acutely poetic work, laden with
dreamlike, surreal images and insight, Multi-layered in execution il[ places
past and present together as thought and memary are interwovenrand mapped
out to create a piece of vivid storytelling. ' i

In tlhe days before the First World War, Jakub spread the word of God an the
African continent. Now he lives a hermetic existence on a deserted island used
fs targg[ practise for fighter planes. Jakub plans to translate Virgil's
Georgica” from Latin into Swahili, and dispatch the finished work ta Africa
But the arrival of a mute boy on the island suddenly complicates his life ‘
Jakub brings the boy to an old church tower where they spy on the explﬁsions
through a periscope, Together they gradually recall their past, and the
connection between them alters both their lives.
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Golden Shot of Portaroz in 1992,
He has since directed and wiole

mraci AND Halongn

Arlo Hatonen was ihe direelor
and screenwriter of Ringside.
g documantary that won tha

The Happy Wedding Day (93),
Something in the Biead (34)
and Home (83)

et arkku POldnen
Markky Paldnen was born fn
Finland in 1957, He has .'r'.'.fu.'r‘_
several films, including Land of
Happiness (1943) and The l.'J:';J
Weadding (1995)
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' et Arfo Halonen . ;ggs 54 mins | o e Ao -
: (I
" KARMAPA: TWO WAYS OF DIVINITY LA WITHOUT A MAP
two worshipped boys, living Buddhas. The issue Richard , the sensitive young undertaker who is about to marry his local
A film about two Karmapas -et off 2 big religious and political upheaval, and sweetheart, sees a vision of loveliness; Barbara, a young, aspiring actress
of these two Karmapas ha;s_ . i Tibet. Director Arto Halonen inerviews from Los Angeles . The lovely Barbara takes Richard’s heart with him back to
made China chayge its p? tIt:!Jme issuel‘ the Dalai Lama and the Chinese the US, and Richard decides to follow her, throwing away everything to fly to
various figures m:nporia"_ Ohar i m'inﬂri’ly issues. He paints a picture of a America and turning up at the restaurant where Barbara works as a waitress.
director of the mimstry m'ﬁma?ed and taken over by the Chinese government, From then on, nothing quite turns out as the couple wishes, as Richard tries
Tibet gradually bemg maﬂ‘g'hetan religious lsaders singlehandedly, thus to negotiate his way around LA without so much as a driver’s license. There's
which plans to appoint a Id wicked satire wrapped around this delightful romantic camedy, which is full of
installing its own puppet leader love and invention for its principal characters. In their quest to find love
ides in this carefully-constructed film. At the heart is amongst the glitzy and seedy streets of LA, they encounter some of the city’s
Halonen bal:.ances buth.sn B s caught in a political chess game, as China wacky characters: religious swimming pool cleaners; fast-talking agents and
the expiu.ratmn of lWUﬂ‘“"”izms and traditions for its own pUTPOSe. a Finnish rock and roll band (The Leningrad Cowbays, who play themselves).
tries to disrupt age-old cus At the film's core is a winning love story of a man risking it all to win the
Al Halnen  Soeenerers Arto Halonen, Viliam Poltikavic coumgenee. TiM0 He;:laa;}?r:;;b:};r;ﬂf;ﬂfgru heart of the woman he loves.
g T L 1ed by Peler Coyate  Prodution fommsa e g
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idamarlins@campauserve.com Mika Kaurismdki, based on the novel “Los Angeles Without & Map™ by Richard Rayner  Gremetagennar Michel Amathiey
cautor Ewd f Lind  g=s David Tennani, Vinesss Shaw, Jutie Delpy, Vincen! Gallo, James Le Gross, Cameron Bancroll
e oy D030 Films, 32 Maple Streel, London W1P 560 w0 0171-816-4771 e 01 71-216-4773
Wartd Satzs Agens: The Sales Company, 62 Shafiesbury Ave, Longdon W1V 7DE w. 0171-434-3067 v 0171-494-3293
e, = e 1898, 85 mins | B cewny: Poriugal | dsct Toresa Villaverde ‘
1 girictrs Markky PO | S .- b
A SUMMER BY THE Rl 0S MUTANTES
KUNINGASJATKA
rom Finland. Tenho, a widower with a ten-year- The "mutants” are the inmates of juvenile institutions, unwanted young
A colourful and robust dr;n;aas 4 (g floate-r The work is a big challange for misfits. They “won't accept the way they are, don't fit anywhere and are
gl sam, takgs m— ed to softer work. He struggles for his place always searching for something.” In this astutely-observed film revolving
Tenho, wha is more accuséorri\ and tries to measure up 1o his son's around a bunch of such “mutants”, Villaverde has created a compelling drama
t the rugged bunch of men . ; ;
anaer::?:tions Egentualw he gets a chance to redeem himself, and at the same revolving around a trio of youths.
time win the heart of a new love. Ana Moreira, a newcomer, brings across the character of an adolescent
, '« own experiences working as a log floater in the 70s, mother with persuasive force, garnering awards and acclaim as a young
Based on the Q|ret;ttll; Zrﬁgracesthe world of tree floaters without pandering persen frightened at her own pregnancy, giving birth in a toilet.
this film passionate _ ; i
ards exoticism The floaters are just a bunch Of igsi Ak & bR Says di Villaverde, "I d i i
tow I off-colour jokes and trying their best to help one ays director Villaverde, "I wanted to make a film that had something to do
working hard, cral_ckmg 09"1"nen keeps a fine balance between humour and with the differences in the development of people, the differences provaked by
another Elﬂdt by, Duzat:‘on‘;;”u“y in this charming film depicting both a boy's the place where people were born, and lived for their first years.”
drama. and succeeds _
. i ! gmption. ; ' 3
coming of age and his father's redemp Thoroughly believable and a visceral, powerful work, The Mutants once again
:: L kariSara e Jukka Nykanen ca Perfti Koivula, i i ' i i it
DeciiefzatES e Markkt Paldnea JL'".' KdPHISJrfa!ang.‘:r:":!’}.:-';'..-‘;. f’gﬂgrjﬂrssn .'.-Ia‘ker; Heikki Kuhangaa, Hantw Virolainen d:splays Teresa Villaverde's po werful f||mmak|ng ab”'W-
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Duscior: Wika Kaurismane
Wika Raurismaki was fiora in
1855, In 1987 s formed
Villealla Fitmpraductions with
fifs beothar, AKL. Pravious filims
incliede The Liar (801), The Clan-
falg of the Frogs (84), Cha Cha
Cha (83), Amazon (90), 9]

v Teresa Villaverde

Targsa Villaverde was borm in 1966
B /0 Lishon, Port She was an
ACITEss and co- for
of the Grupo de Teatro dg Eseols
Superior dz Belas Artes in
Lisbon, She acted In Joao Gesar
Mantziro A Flor do Mar (88). She
has previously direcied Alex (41)
ang Two Brathers, My Sistar (94)
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nierioe Goran Paskalievic
Goran Paskaljevic was born i
Relgrade in 1947, His sleplathe!
was fead of ihe Belgrads
Cingmathequa, whers Paski favit
developed @ love of cinems |
classics, particularly ltalian
neg-realism. He studied at the
FAMU fifm school in Prague,
becoming parl of the “Pragui
School’. In addition to his fealus
jiims, he has directed mare than
40 documentaries ana short [fims
Filmography. The Beach Guard
in Winter (76, The Dog who
Lovad Trains (77), And the Days
Passed (79), Special Trealment
(80), Guardian Ange! (87). The
Time of Miracles (90), Tango
Argeniing (92) and Someont
Erse's America (95).

| ey celand

D Aguist Gudmunassen
Agds! Gudmundsson was boim in
Reykjavik, lceland. He earngd 2
tagras in leelandic and French al
the Univarsil seland. He wen!
an to complate 2 digloma in
aoiing at The Natronal Thestre
Aching Schoal and Hen entotied al
The Naltanal Film school in
{anden, graduating in 1977
Betore and 2iter s gradualion
fram the Nalional Film School [ f
Agtist wrote and directed J(ms (a0 .
Tz Natianal State Broadcasting
Servige and Danish TV His fealure
fitms inglude Land and Sons (80),
Dutlaw (81), Gn Top (82) and
Golden Sands (84).

o =

 THE POWDER KEG
\ BURE BARUTA

A skilfully woven cache of stories taking placing in Belgrade over 24 hours,
the day before the Dayton Peace Agreement. A car crash sets into motion a
series of events. Misunderstandings, arguments, hetrayals, feuds all take their
toll, exacting violence and tragedy amaongst the inhabitants of the city.

Paskaljevic is not into painting pictures of despair. His i8 still a
compassionate eye. Despite the chaos around them, the inhabitants are
capable of tenderness, ordinary citizens striving to live beyond the nightmare
that surrounds them. The staries flow seamlessly, but with each story the
tension tightens, and the threat of violence builds up to be unleased

explosively in the final sequence.

“Ag a Yugoslav of Serbian descent, |'ve long falt the need fo use the lives of
‘ordinary people’ to dramatize the state of mind of my own nation, which, lest
we forget, still lives daily under the yoke of a long embargo, an embargo
which was supposed to weaken the regime but in fact only hurt mainly the
poor. That is why (characters in the film), who think they have their lives in
hand, are in fact all caught up in & spiral of Balkan madness. Which doesn’t
mean they've lost their sense of humour and which doesn't stop them from
demonstrating their humanity. It is in that humanity that | place my hopes.” -

Goran Paskaljevic

. Garan Paskaljevic gt ANMOINE de Clermont-Tonneie  Saeemwmi Goran Paskaljevic cirmstagiate Milan Spasic
o Peter Pulnikowic  cos L3281 Aistovski, Miki Manojlovic, Mirjand Jokovic, Bata Stofkovic, Sergel Trifunovic,

Mirz Karanovic  fm MAGT, 27 rue de Flauus, 73008 Paris, France. «. (33-1) 4545-1010

1 (33-1) 4549-3060 j < agw UGC international, 2 112 des Guartre-Fils, 75003 Paris. France. e (33-1) 4029-8500
wi (33-1) 4029-8910

e
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\THEDANGE

The Dance, from Icelandic director Agiist Gudmundsson, is an asfonishingly
rich and varied film, a rich celebration of life, love and truth. In the year 1913,
on a4 remote island in the middle of the Atlantic, the beautiful Sirsa marries the
rich Harald, abandoning her true love, the wild and romantic lvar, A sudden
shipwreck, however, casts a shadow on the proceedings, and is the beginning
of a series of unexpecied events that might change the whole outcome of the
marriage. lvar rescues the ship's captain, and the fastivities resume, but the
death of one of the ship’s crew caste a pall, as the local priest asks that all

merrymaking be stopped.

The fiery Sirsa argues with her husband, asking that the dancing and
celebration continue. Meanwhile, premonitions seem to augur doom for the
unian, while lvar hovers, hoping to entice Sirsa sor a last fling, winning her
for his own and effectively trumping Harald on his wedding night. Carefully
woven, this movie is enjayable and thoraughly satisfying.

o Ernig Wincze

rotucer AGUSE GUAMUNISSON  Streéuriters Agust Gudmundsson, Krisiii Attadattit  Ciaemsiog

Elisabiel Ronalgsdoltir, Valdis Ronaldsduttic ¢z Paling Jonsdotiir, Dofri Hermannssen, Baldur T. Hreinssen,
Gunnar Helgason  erechan Lompiny I5FHm, Vesturgata 10, 107 Raykjavik, feeland 354-552-3385 354-552-3385

and Oxford Film Compahy, L ersking Ro. Primrase Hill, London NW3 244, UK o 44-177-4 537 v 44-171-483-3567
s aer The Sales Company. 61 Shaflesbury Avenue, Londan WY 70E. v §171-434-0061 e 0171-494-3293
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Jisor Goran Paskaljevic 1998, 100 mins

aracne Agtist Gudmundssan 1548, 87 mins \
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_L B sty Ireland ) J aescor- Stephen Bradley

1954, 22 mins

SWEETY BARRETT

IS\.;Egty fBarret! loses his jlob at a travelling circus and arrives in the port of Dockery
t(;m:ng,f or work. Sweet}is naive and simple nature makes him easy prey in this co;rupt
riﬁraf? 55\,2;“?(“;?[3‘ dfommated hy the vicious detective Bane. Made use of by the local
: ety finds friendship with a six-year-old boy Conor, b : i
! - but Conor's father Le
;eoliisijhfgo'lndpfrlsan‘darlid he resumes his role as father to Conor, shutting out Swe:t;s
- ad framed Leo, now tries to once again send him b Ik i ‘
am to prison and exacts
a tremendous price in the process. But in a suprisi -
: ! uprising turn of events, it is Sweety wh
eventually claims a spectacul ing him i , kg
s pectacular revenge, transforming him into a hero for the whole

ﬁjiztiywa;fictipghand heautifully directed, this first film by newcomer Stephen Bradley
s what might seem a conventional drama int i
ot oty o an powerful tale of moral redemption,

Blau;.fraest,tsp;fl;edsth;d in wr_itmg a story about an L!nlikely‘ unexpected hero. So Sweety
i ! is way into my head,_l wrotg six drafts of the script and the narrative

pge cnnsmgrablg_._ The dramatic tension of the film works because the audience
can't see a way in whmh Sweety can become such a saviour because he doesn’t seem te
have any of the conventional falents or weapons of a hero.” - Director Stephen Bradley

Dscisaeesci Stephen Bragle)  rAoows B Guingy o

: ey ror Y Chamenmaes [N0Mas Mauch oo Dermot Diskin - cas: dan Gleesi
f.’ag;f;”g’}’f??”}?””gffﬁﬂ;;ag%wrSemfs. Dylan Murphy,  messton corvay Temple Films, iglEu;'jxf?‘r;:::jgﬁfﬁgf i

! -6/ 1-83713 s J53-1-071-5: Wbty Batag Aginy i ational - oot il
bbb A g sivagoy Joon Enigrsinment Inigrmational, 37 Soho Square, London W1V 506G, England,

his faafura
200 15
other of fils

cunyy Latvia/Germany/France ‘ ciector Laila Pakaliing |
ot i

1398 83 mins

THE SHOE |
KURPE

Lna;hzflétl;z 1595Q‘§,L:Jit Ithe h?ight of the Cold War, the white sandy beaches of Latvia were
oviet Union's frontier. Every night, tractors would co ia’
; ' : mb Latvia's coast and
lr?ﬁtfm grooves in the sand. Any trespassers ( spies, defectors or invaders ) who
ight cross the beach would leave telltale tracks and lead Soviet patrols to investigate.

El;gi;ngogphgé :JaTr:}Imen discover a woman's shoe in the sand, along with footsteps
o Uiocab wl_l!age. Alarms sound and flares are fired. Troops are dispatched and
i Shcge‘;y egins. To whom does the shlue belong? What suspicious activities
s gwner be up I.D? A th_reel man investigative team, along with their well-
are;i hefﬁhf;{: gr;;ven;he mssdsulm of finding the shoe’s owner, But the local residents
ceptive, and the soldiers who cajo
try on the.shue, can't find one foot that fits it. Will :n.leeyarr:tju?r:dsgcu:???r?e?ﬁer quaﬂ °
with nothing to report? e

‘:‘;’\?n{derltuyy shaIt in black and white, this film uses imagery to stunning effect in this
fallisaovzftgfegzsmu? smr&;‘ The three soldiers enter the village as three shadows
upants and their buildings. Long tracking shots are '

. . ! | : employed ta giv
gs;e;observatmns on thle ordinary life of the villagers. But the film is also Eu:murm?s :
i Shumam?j, as the Soviet tfoops tulmhle along in their quest for the foot that would fit

oe an graq_jually lose interest in their mission and, like the audience, are graduall
seduced by the villagers' way of life. o ’
uesnarier Laild PXEINNG  wses? Chrisoph Meyer-1Wi

cast [gars Bu ars. Vadims Grassmans, fanna Talte
.5.0570 .L-:IJ{.ig‘.f.'E i 49-221-512-7510 fax: 439

v Sazs agen Media Lung  fd2 Martins, Aller Mark : 67
: ! tins, vpt 36-42 0-50667 GnE,
43-221-139-2224 ema: ideme.r!J'nsﬂ’cam,:rusrr'r'e.c;m R

Hm@netcolag

w 49-221-138-2222
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e Alex van Warmerdam
Alex vaiy Warmerdam was born
an 41 of Avgust in 1952 in
Haarlem, the Nelherlands. He
a4 co-founder of tha music-
Iheatar grovp Haoser Orkater.
In 1980 he set up the Mexwean
Hound theater gioup. He was
introduced 10 filmmaking
through his collaboration with
maker Frans Weisz. Aller

St ful A
February 1992, 0
Tha Moithar
i 1994 fig jeleased The Dress
which wan the 8gsil Film al the

Putsdam Film Festival

ﬂWoHd Cinema

i Parer Delpeut

' + coeley. Metherlands | ot Alex van Warmerdam |

countiy, Metherfands

LITTLE TONY
| KLEINE TEUN

19498, 05 mins

Alex van Warmerdam orce again ventures into a black comedy, and proves

himself an adept observer of human behaviou
building up and the breaking down of an odd

r. In Little Tony he follows the
and uneasy menage a trois. Keet

is sick of tending to her husband the illiterate farmer Brand { played by van
Warmerdam himself ). She hires Lena, a pratty tutor, for him. Lena flirts with

Brand and the two fall in love, though Ke
observer. She seems to be manipulating t
Lena gives birth to a baby, Keet puts into

et is hardly an unsuspecting
he two for her own means. When
motion her own plans for the family.

Van Warmerdam is at his best handling the farcial nature of the situation, and

milks the humour out of the situation. Cinematogr

meticulous in his camerawork, compos

three leads give great performances, particu
played by Annet Malherbe, who leads the story to it

canclusion.

et inierseensntor Algx van Warmerdaim  fa Stefan Ka
Ariane Schiuter, Alex van Warmerdar
w31 2060 60 633 we 31 20 60 60 G616

¢ graniet@orkale

10-2 1013 ED Amsterdam, fhe Netherlands it 3120 627-3215

| aitecar Peler Delpaut! l
S [ -

A

wany Granial Film, PB-3

apher Marc Felperlaan is

ing images down to the last detail. The

e MGG

g

mg

larly the sly but deadpan Keet
s dramatic, bittersweet

Felperizan oot Anmet Matherbe,

121, 1040 BA Amsierdarm , Netherlands

il swenasaws deen Forlissimo Fiim Sales Haranmarkt

FELICE... FELICE...

91 20 626 1155 erav fisales@globaixs.al

Inspired by 19th-century hand-tinted pictures, this tragic love story follows
the Dutch explorer and photographer Felice Beato as he returns to Japan to
finds the house they shared empty, and
conversing with those who had known
him before. He finally finds O-kiku in Tokyo, where he finally comes {0

understand that she has taken a different path.

track down his former wife O-kiku. He
continues on to other Japanese cities,

Filmed totally within a studio in Amsterdam, Delpeut

performances from Johann Leysen, w

ho plays Felice

elicits highly focused
in the film, and Yoshi

QOida (“The Pillow Book™), 0-kiku's troubled father. It's subtily crafted,
carefully evaking the flavour of a Japan that is opening itself to the world, yet
d mistrust of foreigners. But most of all

unable to shake off its xenophobia an

it's Felice who is the most tragic character in

native land, he returns to Japan expecting nothing to have changed, only to

find that everything has.

o Peter Delpeut  Frodoces
Walther Vanden Ende

i’asm Oaz, Norike Proeft  seauctot Campany Arigl Fiims.Pister van Huysles
vt +31-20-627-3215 ins

Herenmarke 10-2,1013 ED Amsiaidarm, The Metherlands
emal {f5ales@ylobalxs.n!

Pieter van Huystse, Suzanne van Voorst
Jahan Leysen, Tostie Ogura, Rina Yasima

siier Menna Boerema

Woriko Sasaki, Kumi Naxamura,
w Forlissimo Film Sales,

4 37-20-6206-1158

the film, unable to adapt to his

-

g e
1598, 89 mns I
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oty L EBANORFrance | seerter Ziad Dousiri |

1448, 105 mins

WEST BEIRUT
WEST BEYROUTH

“Despite Ithe sheer horror of it, war informs and educates; the individual, child
or adult, is forced to consider his own existence and the respect of the most
fundamental human values.” - Ziad Doueiri

Tarek and Omar , Muslim teenagers, find their school closed after the outbreak
of thg Lebanese civil war. The fighting splits the city of Beirut into two; the
Muslims control West Beirut and the Christians the East. However thel’[wo
yqu‘rhs are detemined to make the most of their youth to have fun., Together
with May, a young Christian girl who lives in the same apartment block as
Tarek, they scour the city and its streets seeking adventure, turning the
battlefield into a playground. While fooling around in a stre.et demanstration
the two boys get separated and Tarek finds himself in the most noterious '
brothel in Beirut, the only place where both Muslim and Christians are equally
welcome.

First‘—time director Doueiri has managed to craft a romantic, humourous and
captwatmg movie in the midst of a terrifying time of ethnic and religious
strife. He shows teenagers as they are; precocious and adventurous, no
matter how terrible the circumstances around them , searching for glnod fun
and wanting to enjoy life to its fullest.

Opdcry. Ziad DOUBITT  soeenvne Ziad Dousirf ]

A i e Rachid Boucharel, Jean Brakat
R.l{‘;.uu;ic.mfs u.;.f-_: Cast |'.T3H.'| it M 'a Al Amin, Carmen 13.‘}5;5 h
= i;ud‘....‘;ans. 70 ruz d' Assas, 75006 Paris, France. o 33-7 45484475 s 33-1 45459-1785
" Clach Pyramide Interngiional. 3 rus Aichepanse, 75005 i - DRy 1 =
oy -JDE{?-DE.;T yramige Agiional. 5 rue Richepanse. 75004 Paris France = 33-1 4296-0220

et Dominigue Marcombe

oece Ziad Dougind

Ziad Doveiri was born in 1963
and lived in Lebanon uniil 1943,
Al the age ol & .
study lifm a5 the Uiy
San Diege in Calito
UCLA H ed on {itms
for dugntin anid
Ralierta Revdri

s Mew Zealand I wuecor Anthony MeCarten ‘

1998, 99 mins

VIA SATELLITE

Via Sata!lite is a funny and affectionate look at the Dunn househeld as they
turn a triumphant Olympic moment into a suburban family nightmare. Twenty-
year m.d Caral Dunn is on the verge of winning a medal for New Zealand in the
Dlympn; Pool, Back home, along with the rest of the nation, her family is
c;ught in the euphoria and nervously awaits the arrival of a news crew who
will film them watching Carol's finest hour,

But Chrissy, Carol's drop-out identical twin, refuses to take part in the
broadcast until the issue of her parentage is cleared up. Meanwhile, thirty-five
year pld Jen, whose biological clock is ticking fast, is hot on the tra‘il :just
who is the father of the baby that middle sister Lyn is on the verge of -having?
And wlw is Ken, her mild but errant electrician husband, acting so strangely?
No pne is prepared for the riot of recrimination and revelation that erupts |
during the build up to the fateful broadcast.

Together with the rest of the country, the Dunns
) i celebrate the awful,
triumph that is family life. m——

grai Anthony MeCarign
dohn ]
Portman Entertainment, 1
-171-468-3469

Anthony MeCarten, Greg MoGee
v Sateliits Films, PO Box 6757 Wedinglon,
Wardour Siregt, Londen W1V 3TA England

i 44-171-468-3434

WITH THE SUPPORT OF THE NEVY ZEALAND HIGH COMMISSION AND THE NZ UNIVERSITY ALUMIVI.

107

inal siage produ
of the sama nams




niesrior Bant Hamer

Benl Hamer was borm in 1956, and
studiad litarature and fitm al iha
Universily of Slockhotm and al the
Sioekhotm Film School. He has
wrilten and directed several |
shorls, 2 dogumentary and the
feature 1ilm Eggs(95). whith wan
the FIPRESCI prize al ihe Toranio
International Film Festival in

1995, Water Easy Reachi (98) s

his secand feature

World Cinema

SIS = ELs 81— =
_— = ‘ contry: AUSSIA l directa Karen Shakhnazarov -‘7 1958, 93 mins
doacter: Bent Hamer Lfggs_ Rming I——— | [ .
| w DEN POLNILUNIYA
" ian sailor, Aimar, takes his watch into a small Spanish port The Day of Full Moon is a film with magic charm that delights in blurring the
Ryaung orweg!rzg The \:uatchmlakers tell him that it will take a while to getit line between present and the past, dream and reality. A supporting character
t?wn to be rgp?l t.anUEd Amar sets out exploring the town, meeting the of one sequence becomes the focus of the next scene, and the destinies of the
fixed. Efw[entll\«'eavs;;” = U’I\.-'indy a marooned Australian seaman with many more than 80 characters are connected in ways that one would never
straﬁge oca”‘o‘ d Felicite, who .3|m051 runs Almar over with her scooter. imagine.The Day of Full Moon is permeated with ambiguity and enigma,
stories to tell, an ' creating a beguiling film.
i fted, full of
ur, Water Easy Reach is wonderfully crafied, ; .
Full of understated hlumcarm:jnts Tha townsfolk move at their own languid The wild and colourful array of characters that populate Full Moon include a
absurdist and sulrrea ": ment is an imminent eclipse. killer, a popular disc jockey, a dead fairy princess, the descendant of a
pace, and the only excite medieval khan, a mysterious monk and the celebrated Russian poet, Alexander
. Beil Hamer  cremsagiasber Phifip Bsgaard cue Skafti Budmundsson e jn‘f; M;g?“usml.ymgﬂd Rutio, Pushkin. Interpersed with the diverse characters are two recurring visions of
DisectarfSicieamanitst. R e ign 171, 4233 Sander{jord. Norway. ¢ 7 ; "
oy Hup:éﬁﬁnaw d?se@af:ﬁrl:;;}luﬁniﬁm Fi”-"-fs Eﬁ’ﬁﬁ?ﬁﬂi’ﬁﬁa; Pictures, Box 17, Kvalagsveien 156, female beauty: a dazzling enchantress in violet and a former fairy princess,
bt [ 4§95 ameit 0 z - DGy Sales Agenk : E + i z vt
E:;zé;finfﬁdsnss. Morway % (47) 5284-2210 . (47) 5284-0110 who is reincarnated as a prostitute bearing a distinct resemblance to
Madanna.
The flow of events, characters and their memaories creates an exquisitely
beautiful trip through a surreal reality in this wondrous film.
miector: Karen Shakfnazarov  reemeer Viadimir Dosial  Seecoweners Alexandar Borodyansky, Karan Shakhnazsrav
Cinemaingeapher: Gonnady Karjuk e Lidiya Milfoll e Anna Germ, Andrel Panin, Elena Korangva, Viadimie Hiin,
Valery Prigmyxfiov, Valery Storazhik, Filipp Yankovsky  Sodestion Compengtunkd Saes dgent Mashilm, 1 Mosfilmovskiya Strest,
119658 Moscow Russia i (7-095) 147 5577 e (7-095) 938-2083
. =
i - country RUssia ‘ rector Alekel Balabanov ‘
. Alexander Hﬂgﬂ[hf{fﬂ 1994, 95 mins o — — m :

Guecrar Alexander Rogozhkin |
Algxandet Rogozhkin gaingd
aitention with his fealure film

Ka which received the
FIPRESC! prize 4t thie 1890 Barlin
Film Fastival. He has since gong

Aussian
Operation Mew

THE CHECKPOINT

As punishment for the shooting of some villagers, a platoon of Huslsmnl
solders is sent to guard @ checkpoint for thirty days. An unseen sniper s
hiding in the forests, ready to pick out the bunch of greenhorn schoolboys-
turned soldiers. But the legacy of hate left by the death of a young hoy can

only result in tragedy.

An allegory of the present situation in Russia, the area in which the soldiers
patrol is unnamed. What is obvious is the chaos and the resentment heaped
onto them by the locals. There’s no hint of glory in the wark the SG|.C|I‘EFS do.
and their days are dull and the only excitement they can get put qf itisa
prank. Rogozkhin's level-headed depiction of a soldier’s life is gritty without
any hint, or need, of sensationalism. The line between ally and.enemy grows
increasingly blurred as their tour of duty commences, and th‘e idle games of
the troops to arrest their boredom gradually become more violent.

i i e Aexander Rogozhkin  Goematgrass: Andesy Fhagalov
Rt anile szhkin  meducer Konstantin Ernsl  Scicesiie g ey oy 2
3% rf:::g: :?Tfa;,:aﬁfigva Sergen Gusinsky  cast Boman Romanzov, Alexandrs Ivanov, lvan Kuz mrq. Yuri I_"Hg;;l;v,&ﬁ?
Eu is Kirilloy, P.avﬂl- Gulrmuﬂev. crnetion consany ORT, 12 Academic Kokofev 5if,, 127000 rgGSCO\:; H‘ussraf;; = &13-??
--en;?.ﬁ—l I30I ::’m:‘ soier Ager CTB | Kamennoostrovsky 10, 5t Petershurg 197107 & §12-237-03-22 e 812-237-

41 N0

OF FREAKS AND MEN
PRO OURODOV I LUOUDIEI i

Two St Petersburg families, one belonging to the upper classes and the other
middle-class, come into contact with the dour pornographer Johann. His
malevolent middle man, Victor, boldly goes between households peddling the
photos, which depict the flogaings of bare-bottomed women. The diabolic and
stunningly handsome Johann has many admirers, amongst them a maid in the
household of a physician with a blind and beautiful wife, while another maid-
and-mistress in the household of a well-to-do engineer is his accomplice.
However, Johann only has eyes for Lina, the enginear’s beautiful daughter.
She gradually becomes corrupted in her relationship with Johann, and a pair
of Siamese twins as well are also turned to pawns for Johann’s nefarious
purposes.

A bizarre black comedy of hidden passions and sadomasochistic urges, Of
Freaks and Men, shot in tinted sepia re-creations of daguerreotypes, is an
intriguing and totally original work.

awaeter Alexei Balabanoy  erosucers Sergei Selyanov, Olag Botogov  sceewrier Afgxei Balabanov  ciiematogapner Sergei
Astakfiov  emer Maring Lipartia  cen Sergsi Maketsiy, Dinara Orukarova, Victor Sukhorukov, Likas Nevoling,

Alfyssha D8 Foceston company. GT8 . Kamennoostrovsky 10, St Petersburg 197101 w1 812-237-03-22 we 812-237-03-17
worttt Saias agent. Celtulaid Oreams 24 rue lamartine, 75008 Paris, France, = 33-1-49-70-03-70 e 33-1-49-70-03-71
eont info@allidiod-greams.com

meecr Kiiran Shakimazaroy

#, Shiaktnaciroy was boa in
Krasnodar, Aussid, m 1952

He gradualed from the Film
Diractors Facufty of VGIK, He

is now lhe prasigant of Masiitm
Cingma. Previous films fnelude
The Kind-heariad Dnas (78), Tho

Jazzmen (83), A Winter Night in

Gagra (85), Couvrier (86). The
Town of Zero (88), Assassin of
the Tzar (91), Dreams (93) and
Amarican Daughter (95).

prizes at the Turin Film Festival
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numerous awards and g
the axpariencs nesded 19 |
eventually gain a place 3t the

femembe
Golden Lion al the 1987 Venice
Eilm Festival, His second fzaltire

diractor award at Cannes. fn 1985
{he mavie Underground won e
Paime @'0r ai Gannes,

After reeeining
tar his short
5 st

girectar ENIT KUSTHrica l 1098 127 mins R’

\ BLACK CAT, WHITE CAT
' CRNA MACKA BELI MACOR

After Underground vion the Palme d'0r in Cannes in 1995, the attacks by the press
discouraged Kusturica so profoundly e declared publicly that he would never make
anather film. His production team was shocked, and they started to lay the foundations
ot a small project that would make Kusturica return to filmmaking.

The small project grew and soon Kusturica had a full-scale film. Gordan Mihic had
extrapolated ideas from Kusturica and come up with a script of grandfathers, fathers
and sons, a dance of the generations. Like all of Kusturica's films, it had tragedy and
comedy, as well as a boisterous madcap vitality rarely seen in his films.

The result is a fun, feisty film set on the banks of the Danube River. Matko, a good for
nothing layabout goes 10 gypsy gangleader Grga to borrow money for a black market
deal. However, things go wrong when Matko asks Dadan, a drug crazed gypsy
godfather, to help out. But Dadan double-crosses Matko and Dadan demands that
Matko's son, Zare, marry Dadan’s sister. Loud brass music, dancing, and a
baisterously busy plot feature in this tale of love, friendship, murder and plenty of
livestock. Thankfully Kusturica has decided to grant us once again a movie worthy of a
celebration.

ectar Emir Kusturica  proases Karl Baumgartngr  scusanir: Gardan Mikic, Emir Kusturies

Ciners s Thierry Arbogast  esio Svelnlik-Mics Zajc s Branka Katic Srdjan Todorovic, Sgverdzai Bajrami.

Zahil Memadovski, Florijan Apdini, [jubiva Adzo Sabri Sulejman  evmenon coany CIBY 2000, 49 Avenue D'leng,

Paris 75116 France w 331-4421-6400 31-4076-0275/ Pandara Film, Egenolff Sirasse 13K 60316 Frankfurl, Germany

i 40-63-943-428-0 1 49-83-943 428-98  woria Sees gy G2 Flims Lid, 10 Stephen Mews, London W1P 1PP
a0 0171-333-8777 1 0171-333-8878
| sy Julfo Medem | 1098, 114 mins |

THE LOVERS OF THE ARTIC CIRCLE
LOS AMANTES DEL CIRCULO POLAR

Julio Medem’s films have never threaded a straight path. His films have unexpected,
gurprising twists in narrative, and constantly unpredictable. For The Lovers of the
Arctic Circle, he has used the circle as a multilayered allegorical tool, creating a
circular love story that spans almaost two decades.

Ana and Otto are two school children. Ana has just lost her father and Otto’s parents
are separating. Otto is full of love for Ana, but he is unable to communicate it. Alvaro,
QOtto's father, and Olga, Ana’s mother, move in together. Otto decides to live with his
father in order to be near Ana. They undergo a gexual awakening, but the death of
Otto's mother disrupts their love. Otto runs away to find himself.

Ana is heartbroken by Otto’s departure and finds solace In Javier, Otio’s former
schoolteacher. Olga falls for another Alvaro, Finnish television producer. Otto
achieves his lifelong dream when he obtains a job as a pilot for a courier company.
Ana eventually breaks up with Javier, and journeys to Lapland, on the Arctic Circle,
where she waits to be reunited with Otto, but fate may have other plans.

Thoroughly enchanting, Medem examines the nature of destiny, delicately building up
the dramatic tension in stages and smoothly shifting from one character's perspective
to anather hefare arriving at the unsettling climax. Wonderfully shot and realised, the

Lavers of the Arctic Circle is a haunting movie that stays with viewers long after its end.

¢ Kala F Berridi  fuaee [VdR
af, Gran Via 32, 4 plania
sgore L Shugio Canal +

. Julia Medem  Pusers: Fernando Bovafra, Enrigue Lopez Lavig
i Najwa Nimri, Fele Marlingz, Nancho Nava, Maru Valdivielso
agrid, Spain. e 3-8 524-1751 w 24-0) 522-2207 saz EIOPE
crange  w (33-1) 4443-9800 e (3,
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‘ ¢ Sweden ‘ woecr Ingmar Bergman |

1097, 120 mins

]
IN THE PRESENCE OF A CLOWN
LARMAR OCH GOR SIG TILL |

Il\;?n:to_r Ctahrl Akerbiloml is 54, as rosy-cheeked as a child, an admirer of Schubert and a
geatehi;?iani;sy,;chilalchm;ard of Akademiska Hospital in Uppsala. He has attempted to
e Pauline Thibault to death. Another patient there is P
Vogler. Together they start a joint fi i ivi g e
: joint film project: the living talkie. Before lo
on a frantic tour with their film drama The Joy of the Joyous Girl L

Sharply-observed and well-acted, Bergman reveals his directing skill and wry
corrnmer;tary as only he can. Cllown recalls familiar Bergman themes; spirituality
pe snnal freedom, the constraints of marriage, creative inspiration and death Illall
merges into a solid piece of work for the vetaran director, |

suecrae ingMar Bergman  foouwe Pia Ehrovall 5

; : 1y Semnagte iRGMar Bergma
Maise Prcnarasufl.gr.'and Josephson, Pernilla Augusi, Peffrgs‘.'a.rm:iﬂ -,'-’”-
SWeden o A68-784-0000 e 468-561-1231 1o s usn:. Brel Rosealn
e B0EL rosenlund@svl g8 S Ll

tor SYIVIE INGMArsson cese Boife Ahlstad!,
v SYT Orama 5-105 10 Stocktolm
i, 468-784-G663 1o 468-664-5723

tuectar fAGMar Bergman
Ingmar Bargman it his
career in the 19

i
dnd Aufumn Sonaia.

Ha has received \iree Oscars for
Hesr Forgign Film, The Virgin
Spring. Theough a Glass Darkly
anid Fanny and Algxandra. In

stage The
o Theatia

‘ country LISA/Sieden ‘ et i Bjorkman ‘

TRANCEFORMER: A PORTRAIT OF LARS VON TRIER

'[ranceformgr is 2 meeting on a private level with the provocative Danish filmmaker
V;rs uor} T_r|er. Ellr_ned over two years while Von Trier was working on Breaking The
aves, it is an intimate and enlightening portrait of the gifted Dane

'Lars von Trier himself talks m{ith a mix of humour and seriousnass about his phobias

fﬁ::suiri:j;elf-hite bL:t also his ideals and beliefs, and gives us an ingight to his odd ‘
se, where he consi i inati

L iders evil to be fascinating and good to be tremendously

i SHig Biorkman
Jentropa Ente

=-flJarrHoeu, :‘lﬂf.’ifih'f}"?{‘cﬂrfaﬂf.fﬁ. Biora 84 £ deon Flambale e m e
35, S-17396 Siockbolry Shecen, w JE-GI57E oo dbd Soge0pt
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| e Alpjandro a0

1998, 102 mins

|
LITTLE THIE

VES BIG THIEVES

CIEN ANOS DE PERDON

\While looking at American action genre films for inspiration, Litile Thieves, Big Thieves is
definitely its own film and certainly possesses a more wicked sense of satire than “Dog
Day Afternoon”, one of its inspirations. The story begins on Christmas Eve where in the
midst of a nationwide financial gcandal, a desperate adman Horacio puts into action a
plan to rob the Pan-Amearican Bank with his childhoad buddigs Valmore, Rogelio and
Vicente. They manage to break in only to discover that the bank has already been looted
by its president. In the maorning, @ media Circus ensues, while Horacio breaks into the
computer system and enlists hostages in his scheme.

|' Well-written and humorous, the film spoofs a country in the midst of the financial crisis,
! where the man in the street finds that it is the larger fish who are getting away scof-free
I | while he is left to bear the burden of their crimes. A confidently dark satire, Saderman

| ties all the various elements together skillfully to create a vibrant piece of tilmmaking.

siector Kakhaber Kikabidze

' LAKE

A young boy, Zura's father is brutally murdered in front of him, and he is
forever haunted by the bitter memory of it. His father's death becomes the
beginning of his own tragedy. His mother takes him away from the village
where they live, to the city. But his days in the new school are filled with
angst and repressed rage. 7ura becomes the leader of his schoolmates and
controls them to carry out acls of victimisation and absurdity. But away from
his schoolmates, loneliness sinks in. Zura changes the game. He decides 10
become a slave and the new game is friendship. But it is not the same. Soon,
Zura finds his former slaves turning against him. Kikabidze's film is subtly
pvocative as he brings you closer to the psyche of a tyrant. Lake was in
competition at the first Furasia Film Festival in Kazakhstan last year.

rkhaiava, Zural
Film, 24
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We are now back to serve you better
at our original place!

M= = K 8 IS5
RENDEZVOUS RESTAURANT

HOCK LOCK KEE

£8%
— 3

#02-02/03 Hotel Rendezvous Gourmet Gallery, 9 Bras Basah Road, Singapore 189559
Tel: 3397508 Fax: 3397808
Open Daily: 11.00am to 9.00pm

Noted for Delicious

NASI PADANG

BLUE GINGER

RESTAURANT

authentic peranakan cuisine in
an elegant contemporary setting
o (&

97 tanjong pagar road, singapore 088518
tel: 222-3928

) the heeren
260 orchard road, unit 05-02C, singapore 238855
tel: 835-3928
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auector Carla age 149498, 52 mias

el Saier Agent:

FParchiight Films

Suite 168 24 Bayswaler Road
King Cross 2011 Australia

w 61-2-03269916

. O1-2-0357-1479

s porchlig@geko.mel.au

ISLAND STYLE

Island Style is a documentary exploering hip-hop music and the unique Iiveg of
Samoan and Polynesian young adults in urban Sydney and their haritaggs in
Fiji, Samoa as well as Auckland, New Zealand. Island Style 10!Iow:3 the lives qf
four young Pacific Islanders, friends linked by their passion for hip hop music
and culture.

coumiry: CRERG

dirscior Jfang Jue 1999 65 mins

\¥orid BT g

J 1304 Hui Yuan Aparimeni,
Y4 Yun Cun, Beijing, China
wl B-10-04834322

tae B0-T0-64992214

A RIVER STILLED
JING ZHI DE HE

The Yangtze River has been closed up for large scale damming work two
years ago. The project has been a source of much ccntrm_fgrsy anlcl ‘
unhappiness to the Chinese particularly those whose traditional livelihood and
family residence are affected by the closing of the river. Un@ergroynd
documentary filmmaker Jiang Yue brings us alang on his trip of discovery as
he zooms in on the project now feverishly in progress. He also talks ta the
siaff members, letting us in onto their aspirations and disappointments
amidst the desolate and dusty worksite.

couniry Ghiing

guectr Duan JinGhuan 1999, 57 mins

1 , oy HGUSA

-

AT

T

Wik Bdics dger

21304 Hui Yean Apariment,
Ya Yun Gun, Baifing, Ghina
o B6-10-64934322

o B-10-64982214

SUNKEN NATIONAL TREASURES
CHEN CHUAN-JIU NIAN DE GU SHI

Another unusual documentary antry from Duan Jinchuan who mesmerized
local audiences in 1997 with his documentaries on Tibet. This time he turns
his focus on the rounds of meetings, negotiations and power broking that
went on behind the fanfare of the official salvage of sunken objects from a
historical vessel supposedly detected off the coast of Northeast China.
However, despite all the official hype, the whole affair turns out to be a hoax.

cowntry: Finfand ‘ dientar Kai Noreberg 10986, 47 mins
" KATHMANDU ROCK'N’ ROLL
mﬁ;ﬁgf’&sﬂr . A documentary movie about young Nepalese men forming a rock group in
i’:"fa;{f‘“”?mm”m’”” Kathmandu. The point of view in the movie is of the 21-year-old leader of the
r._-fnsia-g-azr'sa.?& rock band called Newaz. He has come to a turning point in hISIIIfE. His
b 358-0-622.5615 evait Australian girlfriend would like to take him with her to Australia, but he has
R an obligation to take care of his parents. Is this a folly of globalisation or &
desperate need for Asian youth culture?

114

Festival

Fringe

cuntyy. Hong KongUS4 aremiae. Rully Yang

1994, 30 mins

CITIZEN HONG KONG

Citizen Hong Kong captures the lives and intimate stories of five young Hong
Kong residents. With the filmmaker's personal stories and reflections as a
framing narrative, director Ruby Yang seamlessly weaves together the rare
and unheard voices of Hong Kong past, present and future.

Aoy Sake Apat k4
. Bik Fitms - 3
246 Ninth 8¢ Suite B 5an

Francisco CA 94703 US4

e [-415-552-8368

w 1-415-431-3788 3 i

ansit KbIKFImS @yahoo.com

| dwectar Evang Chan

1298, 115 mins

JOURNEY TO BEWING
BEI ZHEN

More than two hundred Hong Kong citizens joined the “Walk to Beijing”, a
campaign held from February to June 1997. Walking from Hong Kong to
Beijing, they tried to raise funds for the Hope Project, whose aim was to
collect financial aid to people in the underdevelaped areas of China. The
filmmakers follow the Journey to Beijing, while interviewing pecple in the
campaign on their take of the handover. In revealing Hong Kong citizens' and
Chinese citizens’ attitudes towards each other, the film raises the important
issue of cultural differences between these two Chinese communities,

Wil Saley Aot

Taiwai Film Centre

4¢F No. 19 Lane 2 Wan Li Street
116 Tipel Tafwan

w0 886-2-22396025

wr B86-2-22395501

et e ransend com. w

oy frdi et Bahiman Kiarostamd

1994, 45 mins |

THE PROJECT

Anyone who missed Abbas Kiarostami’s The Taste of Cherry last
year can get almaost the full picture from watching this documentary
on the making of it. In fact, what really fascinates is how Kiarostami
warks with his lead actor. We see him acting out the scenes faor his
actor, which is then juxtapesed with actual footage from the movie.
Like the mavie, watching this is a bit relentlsss, almost like the
protagonist's quest for his own death,

Wl Saies Aot

Internalional Fiftm Crass Cultiral
Review

12 Sam Streal Halaz Avanue,
Tahwan 11362 lran

o G8-21-679373

ur 08-21-6459971

ema, filmmag@epadana.com

— contry fran |

budding filmmakers, Recently, his teenage daughter, Samira Makhmalbaf,
directed the award-winning Apple. Here, his younger daughter, Hanna directs
this touching tale of what children do to keep their ill relative entertained.
Immensely moving and wondrously innocent.

srecior. Manna Makhmatbat 1998, 26 mins i
THE DAY THE AUNT WAS 1l
ek Sales dgant
International Fitm Cross Cutturs!
: . Review
Celebrated Iraiian director, Mohsen Makhmalbaf, has a veritable family of 12 Sarm Sireil

Hataz Avenue, Tehran 11389
{ran

w 98-21-679373

ue 98-21-6459971

sl WWmmag@apadana.com
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1997, 55 mins

i A GIRL AGAINST THE MAFIA

In 1991, 17-year-old Sicilian Rita Atria went to see the anti-Mafia judgs, to
seek vengeance for the murders of her father and brother, both of whom had

N | country [aiwan wrect Msiaa Chu-Chen ‘ 1838, 30 mins

BLOOD STAINED YOUTH

| XUE RAN DE FENG CAl
Ta{wan was _put under the control of the post-war Chinese government after
being colonised by the Japanese for 50 years. Young Taiwanese intellectuals

ey, SiMQADOTE

Worlsf st Agent

Singzpore Television fweive Pfe Lid.
Pau! Bedi, Business Davelopment
hanager

12 Prince Edward Road,

#05-00 Bestway Building

Singapore 079212

it (6514208680 v (85)2257380

coantry: SOUIR Korea

SF, 140-57, Kye-dong,
Chongro-au, Seoul, Korea
1o (22-T454541

v B22-36724970

counny Talwan

been ‘Men of Honour’ in the Mafia, It was the first time that such a young harbour the hope of buildin : .
o : ; g a nation that would r Hsiy Ch-Ched
woman from a family linked to the Mafia had broken the code of silence. She oppression and control of ather nations. Thair idenaﬁsl‘;':]%elqosuffe. under the N;f;.L;i.té?u.qcm.ﬁs;ng,.m
had only nine months to live. Rita immortalised her exceptional story in her shattered when the Kuomintang retreated to Taiwan after b 'pesdware el i
diary, and chronicled it in this remarkable documentary. the Chinese Communists. The KMT, frightened by "Enmmu:ilgr?ﬁ” s;edated by it 88G-2-22145192
socialism”, embarked upon a reign of terror to raund up all the dissidents.
‘ oy Peter Lamb | 1999, 95 mins . i —— T B )
ity | L 53 mins
KACHANG PUTEH TD POPCORN: A HISTORY OF SINGAPORE FILM
BARBIE NATION: A
| N UNAUTHURIZED TOUR
From its Hindustani roots to its new independent cinema, Singapare Asian Sweatshop Barbie? S&M : R
2 A % 3 = _ d 9 . . o Sl g
filmmaking has undergone a fascinating and poignant evolution. Kachang cross? Barbie Nation: An Unauth;'gr?zseg%frag?tlni.rgiil?;erd Q;ﬂdﬂagd ﬂ?l!!ed fop iﬁﬁ;of’i{,iﬁ:ff o
Puteh to Popcorn lraces [1s rise, fall and current resurgence through rare “Dreamhouse” to reveal generations of people Dbsessedno'tﬂ h arbie 5 fi T e
footage and interviews with the Ilndustw’s pioneers. Featuring milestones most popular toy. Investigative juurnalist—turned—ﬂlmmak‘:; st e \nxsnrld b} v is'gﬂm'm
from the Golden Age of Malay cinema to the Lost Films of the 70s, Kachang takes the viewer deep into the Barbie doll cult -- from Barbi usan Stern :l;ﬂ':ﬂm&m&éﬁmﬁ
Puteh to Papcorn depicts the passion and struggle of Singapare filmmaking, anti-Barbie demonstrations: from San Francisco’ arbie COI‘IUEHTIFJI"IS to :
and the special magic which touched the lives of both ifs makers and bunkers. Barbie fans, foes, 'fetisnists --and the \:ngniinp:jﬁgec:gagdﬂagla;-
R reveal the history and fantasy behind this 20th century icon. e
T ) —_—
s, Hog Hyteg S0 18 — — oy USA e Amie S Withiams ‘ 1998, 62 m
| , 62 tins
RECLAIMING OUR NAWES STRIPPED AND TEASED: TALES FROM LAS VEGAS WOMEN ‘
There are people who have their real names and also another name by which In a town where Hollywood stere ifi Ve St
. ; ! ; 2 ot . 3 sl S21e5 Agert
they are known. This is the reality of Koreans who live in Japan. Many hidden bodies and images rayigns Supremey[;sﬁliaanrgstgiecsiwtrgid;ﬁi?mn ﬁf women'’s ?;j?fg;d;f;g:sm '
stories exist, however, of people who give up the Japanese name they have documentary that follows the lives of nine real Las V ing, honest o Vemsjvﬂm;;émwm § .
been using to reclaim their Korean name. There are also those who revert to casino executive to culinary union strikers, the fil egas women. Froml w 17028704785
their Japanese names after discovering that their real names provoke work is the backbone of the Las Vegas s elctaei ilm reveals that women'’s i k-
prejudice and injustice. pectacle. aot Balmaiden@aot.c
‘ arecior YN M@ Yun 1948, 89 mins - 3 :
T —— —— = oty LASA areciar EEn Bitirmo 146, 50 mins

el Sales Agénl

Taiwan Fitm Gertler

4F Mo 19 Lane 2

Wan Li Street, Taiped 116 Taiwan
o B86-2-2235-6026

e BB6-2-2239-6501

----- v He@ltransend.com fw

‘ A SECRET BURIED FOR FIFTY YEARS - THE STORY OF TAIWAN COMFORT WOMEN
‘ A 1WA DE Mi MI-TAI JI WEI AN FU DE GU SHI

Buried in the depths of Grandma's soul is the painful secret past of a previous
generation of women. This is a secret that has been kept for fifty years, a
tragedy caused by the war. The blood and tear-filled reality of these deceived
women has been hidden for half a century. Now, thirteen Taiwanese former
‘comfort women' of World War |l reveal the truth and the past.

SACRIFICE: THE STORY OF CHILD PROSTITUTES FROM BURMA

Sacrifice examines the social, cultural and i
ific acial, economic forces at work in the
trafficking of Burmese girls into prostitution. It is the story of the valuation

and sale of human beings, and the ' Lelabdi el
. efforts of teenage QIF|S 1o survi g San Francisce €A 54110 (54
: 6 vive a crisis 1t 1-415-641-
born of economic and political repression. gt o

e BURUROCICOMMISE Ve, Coim
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eountsy Poaland arestor Ferpando Gonzale: Ose! 1947, 10 ming

m ;—LJ v Sust Allonder | Nag Viadermersky _ tese imins 1 ——— SRR & '
- ASHPUTTLE OF THE MOTHER’S GHOST R THE LA AT
he lengths a mum has to go to help her SMIERC It LABIRYNCIE
p— i magical fairytale about the lengths a i isi i bt
sy o A pragmahc andven ?{ . meﬂlﬂacﬂming back fram the dead. An unconscious man returns to the world of his infancy to try to win the battle PUSFTVIT LOGZ
i i R child grow up, e against Death. U Targowa 61463, 90~ 323 Polang
B s O = 48-47-G746-088
, o A4-171-2075392 oo 44-1T1-25TA2A1 R
o . f1 e VG janebalouriims o0k S — |
' —--J—-—' N Mr—l—_‘[_— oo Lymin-Maree Danzgy | 1998, 7 mins | IS bl avacrer. Jug Yoonehi | 1897, 13 mins
ey ralia augntar LYT e EEiaESS
- ; N —\Ec_—ﬂ = MEMORIAL PHOTOGRAPHING |
e : Some people are destined not to be together. A man arrives at a woman's On July 3, 1997, college student Sue-jin encounters a memory from the past in the  #rovisin inc
' apartment to take her out on their first date. But events conspire to make him subwqy. Three years ago when she was still in high school Sue-jin was saved from ‘f’r’g‘;";mfgggm [
31 ! wm E-f';s p der - should he have ever \eft home? deqth in the Sungu Bridge Coll_apse. But eight of her schoolmates died in a bus on Seul, 110-62 South Korea ’
F % O, o s W o their way to the school. Today is the very day that the new Sungsu Bridge is being = ol S i
‘ j - o 7 i 3, E A, il I.
- 3 m};};lusggggaﬁm e re-openad, and Sue-jin wishes to do one last thing for her friends to remember, i "
- S——‘ b . T N ? (998, 7 mins | — 3 — couary: Kotes dvect: Daniel Son l 7887, 12 mins
conntny AUSTralE oo GemonyQuad 1 =
| Austrahd mmﬁ il PEN-CASE FREE-FALL TEST ‘
. . Wit Sakes Anent
Ayoung woman is obssessed with a stranger. She breaks into his house, seduces é\oschDTlglrl r!LIr_shrng out on her way to a day of exams drops her metal pencase g‘;f;ﬂg‘x i
i Safes Agent i i W ks
Jdane Balfour Films : i _and then the girlfriend shows up. n gleven flights of stairs. 1153 Shinmuar 2- (. Ghangm-Gu
the cat, sniffs his sheets.. g
Suighiey House 35 Fortess Road = Seoul, TH0-62° St Korea
B o i B2-2-T37-11G2-3 o B0-0-737-1184
71267500 . 44-171-26T4241 s MUOVISon@hanmal nal
ol @anebaliourtiims. o0, uk o =
- - —_._ covare Kirea | sweciar K £l | AR ¢
| -HMCE—._._‘l—-——M:MJ_ 1996, G s | wnE.n o Kim Yun Tag | 1997, 12 mins
| WAX AU BLOC ther i Like his previous shorts, Kim Yun Tae's new film i ' d fTIm'M d and “’Jm“
\ , . : m is again wonderfully textured an diestory
i luctant patient and a parisian dame are put togetnerin : : : L . /
!. - When a mad SUTQEOEag trﬁings ca:? g stylishly experimental. Here, the film seems to be a meditation on birth and death. o G S0 00
it e - an operation room, The first haiftgeais with a woman's sensual awareness of her unborn foetus. In Sauth Koraz
. Vi tara | 100198 Bome Py many ways, the camera's unusual shots of her body identifi i i w2(D)-2-517-6069 o B2(0)-2-517-8085
| i 39-06-33254855 sensations. ! s Us Wit her physical ., sepemesoncon
o VILLAGEG@MCLINKIT A
\ SOy | —— s - j i | . 1 S coueny Thaikanet scs. Soidya b Panutia Yooskutsawal ‘ 1998, 17 mins
| oo MoK e — AMAZING TH |
B S | MAKING OF LONGEST SUMMER Ihenen
Gote o L0 This documentary looks at Fruit Chan’s third film, The Longest Summer, including A documentary about how Thailand proposed 1998 to 1999 as a year for "AMAZING iy s Suae
| Uit 4-5, 26/F fiega e Cenlre ; ; ith Andy Lau, the producer of the film. Thailand", and thus sold the country out to tourists. The film divides itself into three 7811140 Soi darunsanidiveng 57 Bang
} e W St Toewer W 1. an interview with Andy Lau, parts: Ayuddhaya the ancient city, Bangkok the capital and Pattaya, which have all it Bt
ke ; g i o G6-G3-711330 m: 66-53- 715669
0 OAS1188 o B52-27504B62 been tailored for the tourist industry. ol i it
vt Qoldni@nalyigator.com N
| R e e ————— . courny: TRANANG i ‘ ing
e roa = mmﬂg’_l’ ﬂmw—_— - = = weseer, Povpol Ham_{iraa 1998, 10 mins
| CAMERA DEGREE ZERO o PO NEROANA
Using numerous splicing shots linking newsreels by unknown cameramen and "{"-"“{'E It's comman pra_cnse for mpst Thais to enter monkhood at [east once in their 0.
i scstlaréis from some European black and white films, Ho Yuhang makes a montage ||fedt4{neaN|rvana remains an elusive goal. Dum, a yuppie, prepares himself to be A
I  He ! ! . i . . 54 S0l Thit gl & i
4 i 93, 46000 2 of the frustrations and complexities of change in his life since his travels ordained, but he realises too many conflicting feelings in himselr. Bkt 0060 g
G e L ot BE-2-733-5077
 B0-03-754-3797 ? e B
‘l . | —Mel.\ssa Saile 1098, 9 iins S o ey, Thdtand suecie Strilial Palkanatijpaiboot 1 1698, 15 mins
| i M dharéclu 4 _—Y—
W I e L .| PU—_TAI]W VS BAKPAU EVERLASTING THAI HERD ‘
I | ﬁfﬁiﬁz? Melissa Saila’s short is @ funny-sad anti-drug paean, the kind that you won't find Shot with a zany experimentalism, The Everlasting Hero is really a tongue-in-cheek  Syeha fatnshymaiont e
| Fan i s s health ministries making. Filled with a melange of styles from music video, silent satire of Thai society and its film industry. The references to the student riots and to 27066 Soi aowaa Praha 2 fca
- “ﬁi&ﬂ%’;ﬁw film to fake documentary, it also contains two songs that government health Thai film censorship is an aching reminder to just what went wrong. f“'ﬁ;“f;ff;ggﬂ]:ﬂ“gw
- pie ; , i 3 i [00-2 £
gt e warnings won't include - the Velvet Underground's Heroin and Waiting for My v Sanlge@lesi.th.com
] ' | et Gakrah@ind faring.my Man R |
| ! _ R A eonany THAIA
- - e . > cowary Thaland :
| e . i Ml [ s Laoh SM%“—— J_ r@inﬁ__J_—— — = ooy el | T, S
IDRS—— N _———J——|| A ERALND GRANDPA AND GRANDSON |
i | | i i1 Kuala Trengganu, this is a nice mood piece of & woman walking through a A reflection on the poverty of Thailand's rural populace, the film shows a grandfather 4 Baonson Nakphos
- | Lon onin Gt 34 Lorong Setspuspa Sare, SNot in Kuala frenggan . : : tonio Carlos Jobim's bringing his grandson to the train station. With hopes of a better life in the big cit 100 farcnampselcfond
1l | Medin, Damansara, 50490 Kuale Lumput neighbourhood store. [ts shot in slo-mo Wb miste -DJ fm e the grandfather’s blank expression with each passing train, reveals the dead o fil g i b
' Malaysis ifi inging out the music’s lovely, languid tone. i i ’ e dead-ena e gapioi 12500 Trafing
| s 2554523 Desifinaldo fully bringing feels himself in. o 624651708 65-2-4726704
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1048, 5 mins

dirsetor Simon E11i§

THOUSAND

Using drum ‘0’ bass music, this experimental video visualises for us the music’s
staccato rhythms, dips and accents.

| REMEMBER

| Remember is a dynamic adaptation of parts of Joe Brainard's modest but
completely unigue book, “| Remember”. Using Joe Brainard’s words as a
springboard, the creators of | Remember have fashioned a film that shines a new
light on the autobiographical and associative nature of memory.

1396, 32 mins |

T -

THE MACHINE OF CELIBATE
Twin sisters: Sowana and Hadari. However, Hadari is an andriod created by Edison
to look like Sowana. In order for Hadari to become a fully living human, she
must go through a ritual performed by the Machine of Celibate.

dizcior TEAshi @i
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ASIA PACIFIC BREWERIES
FOUNDATION

PROVIDING A NEW SOURCE OF HELP FOR
GOOD CAUSES IN OUR COMMUNITY

At Asia Pacific Breweries Limi 'd i

ietine Tiite ;

\ mited, we'd like to help the community that helped make our company a success. So we are pleased to announce th
establishment of the Asia Pacific reries F i i e
acific Breweries Foundation. This $10 million fund will assist many deserving groups and individuals, in Si d

overseas. The Foundation wi g - m : A m ' mmgapore 4

sn will support human resource development, humanitarian causes and. the Arts, amongst others. To the co ity th

; ; . ; munity that

=11 (‘_'d L L where we are Y, T & ]\ 8] ecial e Asia Pdl'lfl(' Breweries h)lln(ldt 0 th fn i; d t Fn
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Seminars and Workshops

5th APB Foundation Asian Film Appreciation Workshop
Sponsored by Asia Pacific Breweries Foundation

April 19 - April 21, 1999
Ngee Ann Polytechnic

This is the 5th year running that the Asia Pacific Breweries Foundation has sponsared the Asian Film Appreciation
Woaorkshop. This year, the Workshop focuses on Indonesian film, in particular the works of one of the bastions of

b Indonesian cinema, Arifin C. Noer, and the films of contemporary Indonesian directors that reflect a rapidly changing
Indonesia.

Ngee Ann Polytechnic

.,J LT26, Department of Film & Media Studies
i 535 Clementi Road
' Singapore 599489
515.00 per day or $40.00 for 3 days
$10.00 per day or $25.00 for 3 days*
|
Lk * student concession
Maonday, 19 April 9.30am  Screening of Kancil
Present:  Garin Nugroho
I Ghristine Hakim
|
|

10.30am  Screening of Street Children as Film Stars
(The Making of Leaf On A Pillow)

|
‘ 2.00pm  Screening of Suci Sang Primadona
Present:  Jajang C. Noer

Arya Gunawan

Tuesday, 20 April 10.30am  Screening of My Family, My Films, My Mation
Screening of Revolution of Hope
Screening of Novi
Prasent:  Garin Nugroho
Riri Reza

1.30pm . Screening of Serangan Fajar
Present:  Jajang C. Noer

Wednesday, 21 April  10.30am  Screening of Making of Kuldesak
Screening of Sebuah Lagu
Secreening of Jakarta 468
Present:  Riri Reza, Nan Achnas,Rizal M.,
Mira Lesmana

T e e

2.00pm  Screening of Taxi
Present.  Jajang C. Noes

Z0CuRo Probuces Grear Frecano Aovenmsing Tuar Reawty Hirs Tie TaReHT

1 ZOCARD s ~  ZOCARD pses ~ i PIERRE PERRETT « Moica Machiru
D.0.. Aexana O, Wizeans oF Lt P 1o - B & Mo Ur Bazs Hy
~ Waronose, Juue ar Coureo Suveres. Bisto on & corceer v Mo
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Special Thanks for support

and sponsorship to:

anyMOTION,

Cameraquip (S) Pte Ltd,

Cine Equipment Pte Lid,

Film Forum,

Mgee Ann Polytechnic,

United Film Laboralory (S) Pte Lid.
Model supplied courtesy of

Impact Model Studio.

Seminars and Workshops

Sponsored by Kodak (Singapore) Pte Ltd - Professional Motian Imaging

Advance Production and Post-Production Techniques in Film
A 3 part seminar targeted at upgrading the knowledge and skills of the local film production community.

Steadicam Operation
Monday 19th April 1999 9am - 12.30 pm
Ngee Ann Polytechnic Sound Stage (next to Electrical Engineering Blk 83)

This seminar will be presented by Mr Gene Taylor, a consultant to Cinema Products on Steadicam, often serving
as an instructor, conducting workshops worldwide and private sessions far netwark television, as well as
serving as an occasional lecturer at film schools. This seminar will include introduction to the steadicam, it's
benefits and applications in film. Discussion and presentation of various feature films which have famous
steadicam shots such as Brian DePalma's Carlito’s Way, Stanley Kubrick's The Shining and Martin Scorcese’s

GoodFellas.

Mation-CGontrol
Monday 19th April 1999 2pm - 5.30 pm
Ngee Ann Polytechnic Sound Stage (next to Electrical Engineering Blk 83)

Featured here is the Academy-award winning Milo motion-control system, presented by anyMQTION. Besides
an introduction and presentation on the benefits of its usage, there will also be a discussion on some of the
moves and effects on feature films such as Dantes Peak, Dr Dollittle, Lost In Space and The Lost World. The
seminar will also feature an exercise on execution of the motion-cantrol system in chroma-key (blue-screen)

for digital effects on films.

Digital Effects on Film
Tuesday 20th April 1999 9am - 12.30 pm
Ngee Ann Polytechnic Digital Effects Studio, Bk 53, Leval 3

This session showcases the basic process of achieving high quality special effects on film via scanning
segments of film on the Kodak Genesis Plus film scanner and recording of the 'manipulated’ digital images
using leading SFX software back to film via the Solitaire Film recorder. Examples from certain Hollywood
blockbusters will also be featured and discussed. A live exercise from footages shot the day before using the

motion-control system will also be presented.
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THE
MAGIC
OF
FILM

Film, the universal art form
belongs to everyone with a story to tell.
Makes fantasies come alive.
Probes the darkness.
Finds subtle shades of difference
in emotions and meanings.
Every filmmaker can make a difference.
If their dreams come true.

They will make our world a better place.

Kodak. The Filmmaker's Film Maker.

www.kodak.com/go/motion
@ Eastman Kodak Company, 1998




Seminars and Workshops

Publie Film Funding - German’s Approach and Experiences
Saturday, 24 April 1998, 2 pm

The Goethe Institut
163 Penang Road #05-01 Winsland House Il

The Goethe Institut plays host to a public forum on film funding which discusses Germany’s approach and
experience. Keynote speakers are Dieter Kosslick, Executive Director of the Filmstiftung North-Rhine Westphalia
and Gabriele Rothemeyer, Executive Director, Media and Film Society of Baden Wiirttemberg.

Mr Kosslick took over the management of the Filmstiftung NRW in 13891, After several years as managing director
of the self-administering, cultural Film Office in Hamburg, he was then head of the city’s Film Fonds before moving
to the Filmstiftung NRW in Diisseldorf. In addition to his many European activities, he is also a member in the
presidium and administrative council of the German Film Board (FFA). Gabriele Rothemeyer is chief executive of the
Medien-und Filmgesellschaft Baden-Wiirttemberg (MFG). She began her professional life as a freelance
documentary filmmaker and was then a commissioning editor in television for a wide range of subjects. Later she
worked with production companies in Hamburg which produced television programmes as well as feature films.

Panelists include Eric Khoo, Director; Daniel Yun, CEO of Raintree Pictures Pte Ltd; Dr Ismail Sudderuddin, Director
of the Singapore Film Commission and Jack Neo, Director/Actor. Moderator is Ms Kong Kam Yoke, Festival
Programmer for the Singapore International Film Festival.

Script Writing Workshop conducted by Doris Ddrrie
Saturday, 17 April 1989, 2-5 pm

The Goethe Institut
163 Penang Road #05-01 Winsland House Il

German director Doris D6rrie will conduct a scriptwriting workshop at the Goethe Institut Auditorium. Doris Dérrie,
director of such films as Men (85) and Me and Him (87), has won much acclaim. Men, a low budget production
she made at the age of 31, was a sensational success. It was awarded with prizes at important festivals. Her film
Nobody Loves Me was one of the highest grossing films in Germany in 1995, and Am | Beautiful? was selected as
the closing film of the Venice Film Festival 1988. Dirrie has also been successful as an author. 11 screenplays of
her 19 tilms were written by her. Recently she received Munich’s Ernst Hoferichter Prize for the book Bin ich
schdn? (Am | Beautiful?)

Photographs on Klaus Kinski and Werner Herzog by Beat Presser

Gallery, The Goethe Institut
April 9 - May 1 9.00 am - 6.00 pm except Sundays and Public Holidays

Having known Klaus Kinski for more than twenty years, photographer Beat Presser worked very closely with both
Werner Herzog and Kinski on several film productions. On display are 60 photographs - 30 on Kinski and 30 on
Herzog - taken during the years of their collaboration.

Film Festival Poster Exhibition at Pictura

April 16 - May 1

Pictura Pte Ltd

#04-09 The Heeren

260 Orchard Road

Presenting film posters from this year’s selection of films.
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SFC Master Lecture Seties

Tuesday, 27 April 1999

The Fight for Artistic integrity in a Commercially-Driven Industry by Peter Weir

Oscar nominated Australian director,
Commission's Master Lecture Series
while managing to establish a highly
of the lecture, Weir will refer to his n
his critically acclaimed 1983 film on

first time this film is shown in Singapore.

F. Ramiee’s Singapore - A Talk by Dr Tim White

Saturday, 17 April 1999, 2-4 pm
The Black Box

Fort Canning

Cox Terrace, Fort Canning Park

Dr Timothy White will give a lecture o

Brothers Tribute to P Ramlee. There will also be a panal discussion after the lecture with students of P. Ramles

regarding his work.

Dr Timothy White is a senior lecturer at NUS He recei i iversi
_ : ! : ceived his PhD from the University of Wisconsin - Madis
has hosted many panel discussions with regard to both Asian and World Cinema and has penned numemusle e

articles on film.

Writing a Business Plan For Your First Film

Thursday, April 22,1999 10am- 5 pm

The Heeren Shops
260 Orchard Road
#06-00 The Heeren Business Centre

:’nh:isaeminar is cpnduc’mdlby Gariln Nugroho, qirecmr of Leaf on A Pillow and Tan Ing How, first assistant director
it nrm{wed L|Ife. The aim of this workshop is to help first-time filmmakers in writing an effactive and readable
siness plan which they can present to prospective sponsors. The workshop will limit attendance io between 20-

30 participants in order that presentati

SFC Workshops and Seminars |

Pete_r W_eir, will present the inaugural lscture of the Singapore Film

. Weir will speak about his personal experience in maintaining artistic integrity
successful career in the compelitive and volatila Hollywood industry. As part
umerous_ works including Witness and The Truman Show. He will also present
Indonesia, The Year of Living Dangerously. Previously banned, it will be the

n Malay film star P. Ramlee, as part of Singapore Film Commission - Shaw

ons can also he rehearsed.
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WORKSHOP

| Examinaffan of various feature film post production methods

| This wor op will review the advantages and disadvantages of the feature film

| post production methods of today. You will gain a clear understanding of the

| dsrrerences_berween traditional film editing, video-based (linear) editing, and
digital nonlinear editing. You will also learn how to select the method that suits

Your needs and budget best.

i Huderst_andfng digital feature film post

: production process
For those of you who are choosing to
pursue a digital nonlinear post porduction
solution for your feature film, this
workshop will provide an in-depth
explanation of how to use an integrated
set of digital tools to enhance the process.
You will learn how digital tools can allow
you to increase your creativity, and watch

how easy it is

to create different versigns

and insure the bast story results from the
edit. It also explores how these fools can
result in cost-savings. The Avid Film
Composer® system will be demonstrated

in detail.

Transitioning from an Avid Media Composer® to an Avid

Film Composer® system (Hands-on Warkshop in Singapore only, US$300)
Focusing on understanding the differences betwean video and film-based

projects, this hands-on workshop, with tutarial will also

describe how to successfully |

mtegrate_ the Film Composer® editing system into the feature film post
production process. Attendees must be proficient on

the Avid Media Composer® system.

SEMINAR
Convergence of
film, 2K, HDTV,
DTV & SDTV
(Seminar)

aridwidge
multiple

Avid Asia Roadshow 99

TAIPEI, TAIWAN

Semin May 6, 99 = 2.30pm (FOC)
Aurora Building
Multi-Function Conference
Room, 3 Fl,, No. 2
Sec. 5, Hsin-l Road
Talpei, Taiwan
Republic of China Seminar:

Workshop: May 7, 99 » 9am (US$150)
Springlnternational
Fl. 8, No. 86, Sec. 1
Chung King S, Road
Taipei, Taiwan
Republic of China

BEUJING,

For reservations or enquiries, please contact:

Workshop:

CHINA

Shangri-La Hotel Baijing
Grand Ballroom [

29 Zizhuyuan Road,
Beijing 100089, China

May 11, 99 » 10am (FOC)
Sharigri-La Hotel Beijing
Grand Ballroam |11

29 Zizhuyuan Road,
Beijing 100089, China

SINGAPORE : Jessie_ Sng@avid.com tel: 65-3789-532

Lot Y

BEIJING : jennifer_lau@avid.com tel: 86-10-6708-1744
TAIPEI : anitaw@hitrontech.com  tel; 886-2-2298-3456 ext 844

0 1998 Ayid Techinod lnc, Al rights resa
other tradzmarks fi re the praperty of

May 10, 89 » 9am (US$150)

SINGAPORE
Hands-On: May 12, 99 = 9am (US$300)
(Warkshop) Avid Technology (S.E. Asia) Pte Ltd
315 Alexandra Road
#03-01 Performance Centre
Singapore 159944
(Admission by registration only: Limited seats [eft)
Seminar:  May 13, 99 « 2.30pm (FOC)
Traders Hotel (May 13)
The Gallery, Level 2
1A Cuscaden Road
Singapore 249716

Avid

tools for storytellers

Avid Technology o
Alexandra Read #03.01 Performance £
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(Traditien)

We’ve taken 1,000 years of traditien.

And given it @ twist.

(Innevatien)

At the all-new Szechuan Court, we've
created an authentic Szechuan home
and kitchen, complete with 200 year old
elm doors and a courtyard, so you can
experience “home” cooking Szechuan
= style. Let your taste buds tingle as rich

i
i
| ] |

SZE CHUAD
I

COORT

Level 3
Raffles City Shopping Centre

and varied flavours mingle... and
conclude your meal with the famous
eight-treasures tea served by our tea
master. For a unigue dining experience
that you'll never forget, please call
431 6156 for reservations.
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