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MESSAGE 'O\

The landscape of the fim industry is
a rapidly changing and increasingly
complex one. While producers and
creators have to constantly keep pace with
new fechnologies and formats, viewers are
now spoilt for choice.

This year, in the international film arena,
the fraditional polarization between the
big blockbuster fims and the smaller
budget films is sharply played out with
the juxtaposition of Avatar against Hurt
Locker in the Oscars race. Much has
been said of the supersized Avatar with
its $500 million-plus price tag made by
the self-proclaimed King of Excess, James
Cameron. But, largeness is not necessarily

"It is with this theme of "choice” in mind,
that we have programmed this year’s
Singapore Infernational Film Festival...

while we will present highly commended
films that have achieved recognition at
ernational film awards, we will also be a
platform for smaller budget films.”

a bad thing, for it cannot be denied that
the scifi epic is indeed the epitome of
sheer scope, innovation, imagination and
technological breakthrough in film, and
has provided much enjoyment to us film-
goers. But, as asked by many, even in can-
do Hollywood - how many people in this
business can make a film like that?

~ “locker®on the other hand, costing a mere
~ $11 million to make, has won widespread

Fe : 85 of the Atlantic as well
. as the covet . It was recognized
G for its contribut as “realistic drama” and

"authenticityze. - - -

-

GEOFF\/|ALO

FESTIVAL "OUNDER/CHAIRMAN

There will be no end to the debate on which
is a more deserving film, but for me, it does
not matter. It is not just a simple debate
of art vs commerce, for indeed, both fiims
are important parts of international screen
history. What really matters is the choice
that the industry offers fo its viewers. For
while | do enjoy a good indie flick for what
it is, | also enjoy picking up the 3D glasses
to watch a big budget fim with all the
bang and fun that comes with it.

It is with this theme of "choice" in mind, that
we have programmed this year's Singapore
International Film Festfival. For the Festival’s
23rd year, we will continue to screen a wide
selection of critically acclaimed films that
will appeal to a large spectrum of the local
film going public. As in previous festivals,
while we will present highly commended
flms that have achieved recognifion
at international film awards, we will also
be a platform for smaller budget films. In
encouraging these films, as well as local
short films, we hope that the Festival will
continue fo play an important role in
the development of the film industry in
Singapore, as it has done in the past,

Indeed, the fact that Hurt Locker won the
Oscars this year is an encouragement
for those in the business, as we can see
success and recognition as something
that many can achieve if they try hard
enough. Likewise, Kathryn Bigelow will
remain an inspiration for many, not just
as "a woman who directed with as much
glory and guts as any man”, but as an
indomitable talented film maker who
stood her own against the "big boys” with
their deep pockets and technology. Let
this be an encouragement to our local
filn makers!

Please do enjoy the Festivall




Singapore
23rd %Tf.%"é%é?.‘&gl
I(IRPAI. SINGH

FESTIVALTEAM

Having atffended many such festivals all over the world | am very proud to be associated with
the 23rd Singapore International Film Festival The 23rd SIFF is aimed at a more modest but
strongly qualitative showcasing of films which ought fo delight, enfertain and even, should
| say. provoke. The educational value of the films chosen will speak for itself Happy viewing!

AUDREY WONG
FESTIVAL MANAGER

| feel privileged fo be a part of SIFF and hope that audiences will find delight or be Inspired
by the films.

CHANDAN ST. CLARE KAUR
PUBLICITY MANAGER

I'm happy for the opportunity to be part of a solid fixture in Singapore’s arts and cultural
scene, Here's fo wishing the Festival many more successful years!

CHUA SIEW WHOON
] FESTIVAL C

Working on SIFF was a personal challenge. it was cerfainly not an easy process but the
dedication and hard work of the entire team has made this an amazing Festival indeed.

SHARON GAN

Having the opportunity to be involved with SIFF this year has been fruly wonderful. It has been
amazing being able fo experience the behind the scenes actions.

YUKILOW

SIFF has been an eye-opening experience for me and my knowledge about infernational films
has definitely grown! THUMBS UP/

MARC MALONE
AL COORDINATOR

Working for the filmfest has been a real eye-cpeaner in ferms of the sheer amount of preparation
and dedication required. | have worked with and leamed from a good feam of people and
am hopeful our hard work will poy off!

FESTIV,

CANDlCE NG |

Its a pleasure fo be working with SIFF

ELEONORAPERRICO
Ir\J j['- M

Its great fo be a part of an organization that gives imporfance fo world cinema and that
if we're lucky, allows for the discovery of someone’s new favourite movie

SARA FLORIAN

-—I—H[l\,a‘\l_ |

!N

As an ltalian PhD in Engn‘sh and Postcolonial Literatures, working at SIFF exposed me to the
variegated flavours of contemporary world cinema.

T
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Country

Australia

Year
2009
Duration
117 min

Date/Time

15 pm

Director
B rd

Producer
ane Scott

Screenplay

an Sardi

OPENING FILM

MAQ’S LAST DANCER

From internationally acclaimed Australian film director Bruce
Beresford comes the inspirational true story of a small boy's
extracordinary journey from poverty to infernational stardom,
; from a grueling apprenticeship as a classical dancer in
o communist China fo the glory of creative freedom in America.
?1 However, there is a painful price to be paid for his quest for
‘ elf expression. 'Mao's Last Dancer’ captures the intoxicating
eh‘ecto of first love and celebrity, the pain of exile and, ultimataly,
the triumph of individual endeavour over ideclogy. Filmed in
China, the United States and Australia, and with a briliant
performance from Chi Cao as Li Cunxin, Mao'’s Last Dancer' is
an exhilarating exploration of what it means to be free

[ am very red that my new film. Mao's Last Dancer’, is to be shown at the 23rd Singapore
Infernational Film Fr-‘--if.'vo. aleng with three of my earlier films, ‘Breaker Morant” (1980), 'Driving Miss Daisy
(1990) and Paradise Road (1996). All three had considerable acclaim at the time of their release, and |

hope that the passing of time hasn't furned them info quaint period pleces!

Mao's Last Dancer is based on the autobiography of the celebrated Chinese ballet dancer, Li Cunxin,

and was filmed in China, the United States and Australia, A brilliant young Chinese dancer, Chi Cao, now

with the Birmingham Royal Ballet, plays Li Cunxin in the film. ~ Bruce Berestord

An Academy Award-nominated Australiaon direcfor Bruce Beresford found
widespread crifical success with the film 'Breaker Morant”in 1980 before going
on to direct Robert Duvall in Tender Mercies'. Released in 1983, it earned
Beresford an Academy Award nomination for Best Director. Another of his films,
Driving Miss Daisy’, starring Morgan Freeman, won four Oscars, including Best
Picture in 1990. It was nominated for another five awards.

Mao’s Last Dancer'is his latest film and has won several awards, including the
Audience Award for Best Foreign-Language Film af the SGo Paulo International
Film Festival.



Country
Japan
Year
2009

Duration
127 min

Date/Time

24 April, 9 pm

Director &
Screenplay
dishikawa Miwa
Producer

Koto Yoshihiro

Cast
Shofukutal Tsurube
Eita

Yo Kimiko

CLOSING FILM

DEAR DOCTOR

quh A young medical infern student named Keisuke Soma s
; L= assigned fo work in a remote countryside village. Keisuke at first
takes the attitude that this assignment is below his credentials
put his thoughts soon change. He meets the small town's
V' resident doctor named Dr. Ino who is universally beloved by
the town. The fown doctor works diligently around the clock,
while knowing virtually everything about the residents’ ilinesses
and their family history. Keisuke follows Dr. Soma around and
starts fo learn things he never learned in medical school. A
secret then emerges about Dr. Ino, and the fown must come
to grips with this new knowledge of the man they so admired.

A protegé of Kore-eda Hirokazu, Nishikawa Miwa (Hiroshima, 1974) graduated
from Waseda University with a degree in literature. After working as an assistant
director with many veteran directors, she made her debut as screenwriter and
director in 2003 with ‘Wild Berries’, which won many Japanese awards, including
Best Film by a New Director. Her second film, ‘Sway’, broke to wide and high
acclaim and dominafed the Japanese film awards. 'Dear Docfor’ is her third
film and has been nominated for Best Film at the 33rd Japan Academy Awards
(2010) where it won two awards: Best Screenpiay and Best Supporting Actress
(Kimiko Yo).
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THE ASIAN FEATURE FILM COMPETITION

Nominees will compete for the following awards:

Best Film

Best Director

Best Performance

Best Cinematography

NETPAC (Network for the Promotion of Asian Cinema) Critics Award

The prize winners will be announced at the
Silver Screen Awards and Gala on 22 April 2010.

SINGAPORE SHORT FILM COMPETITION

Dates 17 April, 11.30 am, & 24 April, 11:30 am

SIFF received over 70 submissions this year, and seven finalists were selected.
The finalists will compete in the following awards categories:

Best Film

Best Director

Best Performance
Best Cinematography
Special Mention

The prize winners will be announced at the
Silver Screen Awards and Gala on 22 April 2010.




THE ASIAN FEATURE FILM COMPETITION

Nominees will compete for the following awards:

Best Film, Best Director, Best Performance, Best Cinematography &

NETPAC (Network for the Promotion of Asian Cinema) Critics Award

The prize winners will be announced at the Silver Screen Awards and Gala on 22 April 2010,
Sty | > 40-ClI

QAPI (THE 40TH DOOR)

Azerbaijan B

ol After his father is killed by the Russion Mafia, 14 year old
Duration | Rustam becomes the head of the family and heads 1o the
82min £ city to search for a job. There he earns money for the family
1??;:,!;';: and discovers his dream of becoming a musician, However, a
Director & | . : gang who demand a portion of his earnings soon appear and
Screenplay | = === cause trouble for Rustam.The film's title refers to an Azerbaijani
an Mysaegh) | fairytale about saving a princess from a house with 40 doors,
5 Kﬁﬂ?:;': of which no one has succeeded in opening the last. Its secret.

Khagani Hshimov thus, remains forever hidden.

Cast |

Elchin Musaoglu is a Member of the Union of the Azerbaijan Cinematographers and
Founder of the Society for Support of the Development of Documentary Films and
Authorial Programs. He has authored more than 50 documentary films.

Country

* AKASA KUSUM (FLOWERS OF THE SKY)

illicit sexual desires. When a popular young film star’s affair in
Director & : the room is exposed, the scandal and its publicity thrusts Rani
Screenplay into the spotlight again, forcing her fo come fo terms with a
Prasanna Vithonage
“ dark secret from her past.

21 Agril, 7 pm

srl Lanka ‘
Year . ;
2008 ' | Sandhya Rani is an ageing film star who has lost fame and
Duration fortune in a changing world. She now ekes out a living by
oo i renting out a room 1o film and television stars to satisfy their
Date/Time | _ i

Producers
H. D. Premasiri, A
Sreekar Prasod

Cast

Maliri Foriseka,
Nimmi Harasgama,
Dilkani Ekanayake,
Kaushalya Fernando.,
Samanalee Fonseka,
Jayani Senanayake |

Prasanna Vithanage's (1962) opus of five previous films has made him one of Sri
Lanka's leading filmmakers with a worldwide critical and popular reputation. Despite
his busy schedule, he devotes serious fime and effort to the education and training of
young people in the art of business and flmmaking. |

Country
South Korea,

o | * DOOMAN RIVER

Year | Twelve-year-old Chang-ho befriends a North Korean refugee of

i the same age who has just crossed the river border between
D"'F_:g':‘f: | | North Korea and China, Chang-ho’s mute sister, Soon-hee,
Date/Time l ' and his wise grandfather in turns get to know the boy and
17 April. 9:15 pm | | they become embroiled in a series of misfortunes.
Director Il - .
Zhang Lu |
Producer |
Guillaume de Seille
Screenplay | Born in 1962 in Jilin, China, Zhang Lu has made one short film and several features films,
Zhang Lu | including his debut 'Tang Poetry’ which competed in the Locarno International Film
Bisiliot ‘r’incl:_::' . Festival 2004. 'Dooman River' was in the programmes of Berlinale 2009 and the Hong
Li Jinglin. Kong International Film Festival 2009.
Lin Jinlong.

Jin Xuansheng

el



Country ¥
Turkey S

Year

2009 :-
Duration [

101 min
Date/Time
April, 415 pm

Director &
Screenplay

an Kzl I

Producer
Murait Tokat

Cast

s Aksakal,
Sarp Apak,
Ercl Demindez,
Altan Erkekli

Duration

124 min |8
Date/Time §

Aprl .15 pm

Director §

= Rathnayoke

Producers
smanmalee
sowamanne,
=7 Rathnayake

Screenplay
=+ Rathnayoke,
sarathehandre

Gamlath

Cast

2 Rathnayoke,
Tasha Darshani
mya Lyanege,
Suvinitha
Neerasinghe,
1yva Fermando

Country
Thailand

Duration &

82 min

Date/Time
19 April. 7 pm

Director &
Screenplay

Anocha |

ichakompong
Producers
Soros Sukhum
Anocha
suwichakompong

Cast
Phokpoom

sumpongsanuruk, §
~rwaney Cherkham

In the southeast region of Turkey, a 25-year war has made
everyday life hell for the Altun family. One of the sons, a soldier,
meets his guerilla brother head-on in battle. Their youngest
brother has been legless since stepping on alandmine. Another
Altun son, the young Kadri, has had to suppress his gender
orientafion, When they are forced from the land. Kadri finally
finds the freedom to express his sexuality. However, moving to
the city does not mean they have escaped dll their troubles. ..

Mahsun Kirmizigiil (Turkey, 1969) graduated from Istanbul Technical University. His first
feature 'Whife Angel” won several awards at festivals. | Saw the Sun’is his sophomore
effort as a director and scriptwriter. The film received a Special Mention during the Asian
Film Award at the 2009 Tokyo International Film Festival,

| » IRA HANDA YATA

(UNDER THE SUN AND MOON)

A coincidental meeting between a soldier and a critically
wounded army officer in a dark forest buring with war
between the Sri Lankan state and the Tamil Tigers sparks off a
chain of events. At the officer's death, the soldier somehow feels
responsible, and begins fo probe into his life and engages in
boundiess sacrifices fo bring justice fo the dead man. In the
process, he is redeemed as well.

The experience of high cinema arf and keen interest in literature contributed
substantially fowards making Bennelt Rathnayake a sel-made and self-educafed
filmmaker. He poured his soul and whole being info the creation of 'lra Handa Yata’,

his third feature film.

i » JAO NOK KRAJOK

(MUNDANE HISTORY)

'Mundane History” records the life of Ake, a young man
confined to his bed after an accident leaves him paralyzed
from the waist down. Ake is being cared for by Pun, a male
nurse who is hired by Thanin, the stoic patriarch of the
family. Utilising @ non-linear structure, the film focuses on the
mundane, almost insignificant details of everyday life. But little
by little, we begin to understand what secrets lie beneath the
peaceful facade of Ake's house.

Born in Thailand in 1976, Anocha Suwichakornpong, also known as ‘Mai’, spent the
ninefies living in England where she received her bachelor of arfs and master of arts. In
2006, she graduated from a master of fine arts in film programme at Columbia University,
New York, where she was a recipient of a Hollywood Foreign Press Association Fellowship




ASIAN FEATURE FILM COMPETITION (SILVER SCREEN AWARDS)

Count
i ~ MEMORIES OF A BURNING TREE
arlonds
Singapore, Malaysia Smith comes fo Dar es Salaam, Tanzania, fo fie up some loose
Year ends. He meets Link, a four guide, who agrees fo help him
2010 .
5 "} ; Along the way, they are offered help by Abdul, a gravedigger,
uration 7
86 min andToatoa. a metal scavenger, who themselves are searching
Date/Time ¢ for answers fo their own journeys.Their search eventually leads
18 April, 2 pry . ;
TOADRL B P them to realise that this is a neverending journey of dreams
Director . :
Sherman Ong and disappointments.
Producers This feature film will be screened with 'Conversations on Sago Lane
?"‘1&‘;“"] Ong (Cher-Hsi Wong, Singapore, 27 min)
on sese [nKam
Screenplay

Sherman O"-E]

with Peter Mbwago
and Mkumi Hamis
Mtingwa

Cast

Smith K. Kimaro,
Link Reuben, Abdul
Khalfan Malaike
Khalict Saleh Bilolm

Sherman Ong is a filmmaker, photographer. visual arfist and educator. Stracidling fiction
and documentary, his films have won awards in Singapore, Hong Kong. Greece, Ialy.
Indonesia and Malaysia. He premiered three works, including 'Memories of a Burning
Tree’, at the Infernational Film Festival Rofterdam 2010. He is currently developing his
fourth feature film, ‘Befok', which has been selected for the Hong Kong Asian Forum 2010.

s —

HE COVER PAGE)

» MUKHAPUTA (T

e -

Country
India

}".5.'35 Set in a small town in South India, a fraditional woman adopts

Duration a young baby girl and realizes after several years that the

102 frif) child was born with HIV. The story centres on the child and

- Arf:?g’f;*m: her underprivileged friends of the same age, depicting the
Director & challenges faced by the girl, her family and society. The film
Screenplay reinforces the notion of 'growing against all odds’ and is

Roopaiyer identifiable to all who struggle fo grow in a biased society

Producers
Narayan Hosmane, through no fault of their own.

Roopa lyer

Cast

Roopa lyer
sanya lyer
Anonda Thirtha

Roopa lyer has orchestrated, organized and performed in events around the world.
Inspired by the uplifting real life story about a young child with HIV, she hopes to inspire
society and show how it is possible to overcome discrimination, cppression and plain
meanness just by being oneself.

Country |

.:- * SANGLAAN (THE PAWNSHOP)

The Philippines |
Year |
2009 The pawnshop is a vital part of Filipino life, so important
Duration that there are over 16,000 pawnshops in the Philippines. An
¥ min owner and her appraiser, the security guard, a seaman and
20?{;‘3_’:'2: a loan shark are among the characters we meet at Olivia’s
Dikisciior R 7 Pawnshop, a small fledgling pawnshop in the heart of Tondo
Milo Sagueco = o in Manila. This pawnshop is not only their place of refuge, but
Producers also a metaphor for their cherished hopes and dreams.

Milo Sogueco
Gay Ace Domingo

Screenplay

Milo Segueco,
Audie Gonzales,
Jermme Lorico
Gay Ace Domingo

Cast

Tessie Tamas,
Ina Feleo,
Joem Bascon,
Jess Evardone

- 4

Milo Sogueco is an independent flmmaker and a professional photographer. His works
include a short film titted ‘Eroplano (Airplane)’ and 'Groovy’, a documentary on the life
of Filipina painter Pacita Abad, who is noted for painting Singapore's famous Art Bridge.
‘Sanglaan’ (The Pawnshop) is Milo's first fullHlength feature film.




Country
Indonesia

Year
2009

Duration

122 mins
Date/Time

12 April, 2:15 pm

Director
Rirl Riza

Producer

Mira Lesmana

Screenplay
Satman Aristo
Mira Lesmana
Riri Riza

Cast

Jikri Septiowan, |°

Rendy Ahmad,
Azwir Fitrianto,
Lukrman Sardi,

Nathias Muchus

Country
Koreo

Year
2009

Duration
123 min

Date/Time
8 April, 415 pm

Director, Producer |

& Screenplay
Zho Kyeong-Duk
Cast

Han Yeo-Rum,
~no Kyeong-Duk,
Hong Sung-ki

Country
Taiwan

Year
2009

Duration

111 min B8

Date/Time
3 April, @15 pm

Director &
Producer

~heng Wen-Tang |

Screenplay
eng Wen-Tang.
_heng JinFen,

Chang reng

Cast

Tsal Chen-Nan,
Huang Jian-Wei,
Serena Fang,
Enno

ASIAN FEATURE FILM COMPETITION (SILVER SCREEN AWARDS)

~ » SANG PEMIMPI (THE DREAMER)

The second part of the 'Laskar Pelangi’ (The Rainbow Troops)
guartet, The Dreamer tells the story of lkal, Arai and Jimbron
who leave their village and families in order to continue their
education. They are inspired by their teacher fo pursue big
dreams, but the humiliation of being poor leads lkal to anger |
and not only strains his friendship with Arai and Jimbron, buf

it also breaks his father’s heart. Full of fales of marginalization
and the heartbreaking struggle fo reach dreams, the film
shows the beauty of friendship and the genuine love between

a father and child.

Riri Riza (1970) is a graduate from the film department of Jakarla Institute of the Arts,
He fook his masters in film screenwriting in Royal Holloway University of London, UK. Riza
is the leading film director of post-reform Indonesian cinema, with three award-winning
films 'Eliana, Eliana’, '3 Days To Forever’ and 'The Rainbow Troops’, and is known for his
ability to push the limit of genre convention and achieve box-office success.

Chun-Guil is a born handicap who cannot use his arms or
legs. Knowing his death is imminent, Chun-Guil confesses fo
a priest that he wants to feel a sexual pleasure in his lifetime.
Despite the moral and social ambiguity, the priest introduces
him fo Ye-Ri, a girl who volunteers her sexual services. Should
sex volunteering, sex without profit or love, be chastised by the
religion, society and law?

Cho Kyeong-Duk (Seoul. Korea, 1974) majored in theatre and film at Han-Yang
University and subsequently directed a number of plays and shorts. ‘Sex Volunteer
won the Best Feature Film award at the 33rd Monfreal World Film Festival.

> YAN LEI (TEARS)

|
Veteran detective Kuo is in charge of case of drug overdose :
and death of a young girl. Superiors see it as a textbook crime ‘
and urge him to conclude the case, but experience and ‘
|

|

|

|

|

|

sense tell Juo otherwise, His investigations lead him to a lively
college girl whose innocent appearance is shadowed by an
indispensable grudge. And just when Kuo is on the verge of a
breakthrough, his own dark past is brought to light...

I | Cheng Wen-Tang (1958) has extensive experience in all aspects of filmmaking. As an
- independent producer. Cheng buift up his repufation in producing documentaries, |
short films and subsequently, feature films. He is also an acfive scriptwriter, TV series
director and sfage acftor.




- SINGAPORE SHORT FILM COMPETITION

Date/Time: 17 April, 11.30 am, & 24 April, 1130 am

SIFF received over 70 submissions this year, and seven finalists were selected.
The finalists will compete in the following awards categories:

Best Film, Best Director, Best Performance, Best Cinematography & Special Mention
| The prize winners will be announced at the Silver Screen Awards and Gala on 22 April 2010.

Country

» QUE SERA SERA

Singapaore
|
b When | was just a little boy,
B | asked my teacher, what will | be?
8 min Will | be a doctor?

Director, Producer | Will'l be a anver?

& Screenplay . ; Here's what she said tc me,
Ghazl Alqudcy PO ! Que sera serqa.
— c;ast . e Whatever will be, will be.
“é‘e”;ﬁu'g: This is a film about Ghazi Alqudcy, the challenges he had to

Naresh Subhash go through being fat. An exploration that made him realize,
he could be whoever he wanted fo be.

Ghazi Alqudcy is a second-year student at The School of Arts, Design and Media at
Nanyang Technological University. He fell in love with telling stories through digital film é
years ago.

Cc
S | » CONTAINED

Year
2010

Duration |
5min

A man sets up his containment on an isolated island with his
beloved flower. His obsessive care fowards the flower causes if
to whither, leading him to despair.

Director
Harry Zhuong
Weifu, B8
Henry Zhuang
Weiguo |

Twin brothers Harry and Henry have won several Singapore animation competitions
and were granted the Media Education Scholarship by the Media Development
Authority. 'Contained” marks their first independent short film.

Country
Singapore, Australio,
Cambodia

» SUNRISE

When their mother leaves them for the work and money of
a cucumber farm, 9-year-old Chim is forced to quit school in
order to care for his two younger sisters.

Year
2009

Duration
15 min

Director
Platon Theodoris

Producer
Johnny Ng

Screenplay

Ban Vecheka, Kim
Nyka, Phat Sreteak,
Louch Tai Eng,
Louch Tong Eang,
Pak Putheanith,

An international co-production of Singapore, Australia and Cambodia, it was
made by orphans from the Sunrise Children’s Village as part of the film production

Phat Sreyleak workshops conducted there.

‘ Cast
Chim Sokheang,
Kim Vechekag,

Ung Thavedy

o T




SINGAPORE SHORT FILM COMPETITION (SILVER SCREEN AWARDS)

Count "
Sgopon » PROMISES IN DECEMBER
Year ;
2009 Promises in December surrounds fwo main characters
Duration from different backgrounds: an Indonesian domestic
7imin helper and a Singaporean faxi driver. One December day,
D;"’z“’;: their lives interweave abruptly, revealing the sacrifices they
rogucer
Tat Chuen each must face
Screenplay
Karen Tan,
Tt Chuen
cast B Elgin Ho has had his previous short films showecased in film festivals all over the world.

Y 'Promises in December’ is his final-year thesis short film at the Nanyang Technological

=

i University, School of Art, Design and Media

_—— : wimwﬁﬂzmmwm |
Country .
LIFE WITH UMMU
:?;'Cr Life with Ummu’ is a short documentary that peeks into the life
Duration 3 of a severely autistic teenager, Ummu Solehah, who is unable
1min to communicate her needs and thoughts through speech
Director
vi Tanya
Producer |
Hamzah
Cast
nah Bte Tanya Lai is a finaklyear mass communications student at Ngee Ann Polytechnic.
_'il '“,'\"h Having been exposed fo film and video from the age of 13, she has since gone on fo
mah Bte pursue this passion for filmmaking.
Jah Bte |
Kadir
Country
gapore > THE 25TH OF LAU RA
Year )
2009 Llaura is a missing emotion and puzle piece In fthe
Duration photographer's life and knows that. With a soft smile and
i looks, she challenges and fests his desperation in needing to
Director P
sSoan cemplete his life.
Producer
T J‘-”_l .\_IL-r\
Cast |
rick Siu, | Joshua Simon grew up watching Tim Burton movies and has always had a fascination
MyraTay | for dark fantasy-meets-reality concepts. The 25th of Laura'is his first film and actually
began as a photography assignment.
_— Ly Al 2 i,
Country )
Singapore » MU DAN
Year
2009 In a juxtaposition of reality and fantasy, the film transcends the
Duration role of the female gender as a divorced mother tries to come
Lol to terms with her son's newfound girlfriend.
Director &
Producer
oln Chig
Screenplay
Zruang Yisa,
coln Chia
Cast Lincoln Chia eamed his degree in digifal flmmaking from Nanyang Technological
Li Xie, University, School of Art, Design and Media. During his studies there, he direcfed five
G ITF‘;J': short films which have been screened at various film festivals.
Jdichelle Ng

e i




FESTIVAL JUXY

‘ ASIAN FEATURE FILM COMPETITION AND SINGAPORE SHORT FILM COMPETITION

CHEEK CHEAH

Cheek is a creative professional with close to 20 years of
expeanence in enterfainment, films and television producthon
in Asia. Beginning his career with the former Singapore
Broadcasting Corporation. he went on to be the Cradtive
Director (channel and brand) for mgjor entertainment
events and companies like MTV Japan. Addifionally he also
held senior management positions in MTV Asia and STAR TV Hong Kong
{as Executive Vice President). He also writes, produces and directs short
and feature films - his debut feature film Chicken Rice Waor garnered o few
international awards, including the Discovery Award at the 2001Toronto
International Film Festival The National Arts Councll of Singapore awarded
him the Young Artist (Film) Award in the same yeaor, Besides his work in films,
events and television, Cheek is also a WSET™ certified oenophile and o
martial arts fon that regularly practices Muay Thal and MMA,  His current
obsession is with fechnology in entertainment (30, hologram et al) and how
users are going to consume entertainment content in the tuture

Roshane Saidnattar
Director / Journafist

¢ Roshane  Saidnottar (Phnom Penh, Cambodia, 1970)
survived three successive wars in her country (the US.
bombing, Khimer Rouge genocide and the occupation of
the Vietnamease army) before fleeing Cambeodia. At age
13. Roshane arrived in France, Her desire fo speak beyond
words has guided her 1o the profession of fimmaking. After graduating
from filmmaking schooel, Roshane started working as an assistant director
ond a journalist, Her fiftth documentary, Limportant. ¢'est de rester vivant'
(Survive: In the Heart of the Khmer Rouge Madness), will be screened at
the 23rd Singapore Infernational Film Festival.

John Lui
Fitm Critic (NETPAC Jury Member)

John Lui is flm correspondent with The Straits Times. In
his job, he mreviews and writes arficles about movies. In
The Stroits Times, he covers lifestyle and enterfainment
issues. He has been a journalist for over 15 years, in both

newspapers, magazines and online.

NICK DEOCAMPO

Filmmcrker/Film Historian/Author (NETPAC Jury Member)

Nick Deocampo Is a Filipino filmmaker, film historian
and author. His prizewinning documentaries have béen
screened and given awards in various intemational film
festivals. He has also been invited as jury member at
numerous award-giving bodies. His books include a five-
volume series on the 100-year-history of cinema in the Philippines and
also the origins of motion pictures in Asic. He is a senior lecturer ot the
University of the Philippines and Director of the Center for New Cinema.

 Jeannette Paulson Hereniko
 (NETPAC Jury Member)

Jeanneftte Hereniko started the Hawail International Film
ws Festival, serving as director from 1981 until 1996, and was
the first director of the Palm Springs International Film
Festival in 1990

She is Founding member of NETPAC (The Network for the
Promotion of Asian Cinerna). and serves on its Board of Directors.

In 2004 she produced the award-winning Fiji/USA feature film, THE LAND
HAS EYES.

On October 9, 2009 Ms Hereniko received the Korean Cinema Awdrd in
recognition for her work pramating Korean cinema.

On Oct 13, 2009, as President of Asia Pacific Films.com, she lounched an
enline film library streaming films from Asia and the Pacific that entertain,

educate and inspire

PRE_ T AL

NETWORK FOR THE PROMOTION OF ASIAN CINEMA

NETPAC@20

In the twenty years since it was founded,
NETPAC has become established as the leading
platform for the discovery and promotion of
Asian cinema

The genesis of NETPAC in 1990 had coincided
with  the renaissance of Asion cinema.
NETPAC gove early expression to the need to
acknowledge and recognise the emergence
of new cinematic falent among Asians. If
took under its wing a guarterly publication,
Cinemaya. which provided a forum for mostly
Asian critics, writers and scholars fo document
and evaluate Asian films and subseguently add
them to the Asian cinema canon

The NETPAC Award

NETPAC's next major contnbution was the
institution of the NETPAC Award at international
film festivals: as more Asian films were selected
for exhibifion fer world audiences, a yardstick
for quality was necessary that matched the
competitive spirit fuelling the creative urges of
young Asian fimmakers. The NETPAC Awaord
15 now given at 24 international film festivals
in 18 countries and 4 conlinents (Antalya,

Bangkok, Barcelona, Berlin, Brisbane, Estonig,
Kazakhstan, Hawail, Keralo. Jeonju, Jogjakarto,
Karlovy Vary, Locamno, Manila (Cinemanila
and Cinemalaya), Mumbai, New Delhi, Pusan,
Puchon, Rome. Rofterdam, Singupore, Taipel
and Vesoul)

Film Festivals, Conferences, Film Funds

A few ‘other important activities have
strengthened NETPAC's efforts on behalf of
Asian cinema. It has organized two international
conferences on Asian Cinema Herifage and
Culture (New Delhi 2007; Kualo Lumpur 2008)
It has organized film festivals under its own
banner (the Jogja-NETPAC Asian Film Festival)
and partnered  AsioPacificFims.com for an
internet Asia Pacific film festival, The Asia Pacific
Screen Awards (APSA) in collaboration with
NETPAC has instituted on award - the APSA
METPAC Development Prize - worth USS5,000
to an emerging filmmaoker from Asia. NETPAC
played an instrumental role in the development
of Asiapacificfims.com which is an Asian Pacific
digital film library streaming artistic and culturally
significant films from Asla and the Pocific. The
sife was launched in October 2009 and can be
accessed ab www.asiapacifiicfims com

Publications

NETPAC has published/arranged publication
of books on the national and | nira-regional
cinemas of Asia, namely:

“Being and Becoming the Cinemas of Asia”
(ed; Aruna Vasudev, Latika Padgaonkar, Rastimi
Doraiswamy)

* "Mizoguchl and the Art of Japanese Cinema’
by Tadao Soto; edited by Aruna Vasudev &
Latika Padgaonkar

+ "Modernity and Nationality in Vietnamese
Cinema’ by Ngo Phuong Lan; edited by Aruna
Vasudew & Philip Cheah

"An Incomplete Senfence - the Cinema of
Dharmasena Pathiraja’ (ed: Sivamohan Sumathy,
Robert Crusz & Ashley Ratnavibhushana)

Having been a pioneering arbiter of taste and
quality for Asian film for 20 years, NETPAC now
confidently looks forward to a new era of further
achievement in the cause of Asian cinema

NETPAC in 2010

In 2010, NETPAC marks 20 vears of fruitfu!
struggle with a lively series of programmes

Books on the cinemas of the Philippines,
Pakistan, China, Bangladesh, Malaysia and
Turkey will be published. Classic arficles culled
fram the pages of Cinemaya, the venerable
Asian cinema quarterly, will be compiled and
published as o book. Special celebratory
events and programmes will be organized af
international film festivals in Asia and Europe.

An international conference called NETPAC @
20: the Culture and Politics of Asian Cinema
will be held in New Delhi in August 2010.
attracting participants from around the world.

NETPAC invites you to join in the celebration of
Asian cinema.




DIRECTOR’'S FOCUS:

PEVEST O

An Academy Award-nominated Australian director, Bruce Beresford found widespread critical success
with the film ‘Breaker Morant’ in 1280 before going on to direct Robert Duvall in Tender Mercies'.
Released in 1983, it earned Beresford an Academy Award nominafion for Best Director. Another of his
films, 'Driving Miss Daisy', starring Morgan Freeman, won four Oscars, including Best Picture in 1990. It
was nominated for another five awards. His latest film, Mao’s Last Dancer’, will open the 23rd Singapore
International Film Festival on 15 April 2010.

As a tribute to Beresford's body of work, the festival will be screening ‘Breaker Morant’, 'Driving Miss
Daisy” and 'Paradise Road’, starring Glenn Close, Frances McDormand and Cate Blanchett,

pud and flaftered that my new film. Mao’s Last Dancer. is fo be shown at the 23rd Singapare International
along with three of my earlier films, ‘Breaker Morant' (1980). ‘Driving Miss Daisy” (1990) and ‘Paradise
95). All three had considerable acclaim at the time of their release, and | hope that the passing of time
ned them into guaint period pieces!

# has .- ;

‘Maa’s Last Dancer’ is based on the autobiography of the celebrated Chinese ballet dancer, li Cunxin, and
was filmed in Chine, the United Sfates and Australia. A brilliant young Chinese dancer, Chi Chao, now with fhe
Birmingham Royal Ballet, plays Li Cunxin in the film. ~ Bruce Beresford

==




DIRECTOR'S FOCUS: BRUCE BERESFORD

Counti
it » BREAKER MORANT
Year : o ; ; 2
1980 | Breaker Morant” is a 1980 Australian feature film which
Duratien: h chronicles the murder trial and court martial of three Australian
107 min Army Liuetenants who are accused of the murder of Boer
18A{3?L‘*ﬂi:‘: prisoners during the Second Boer War. Although they acted
r— e under orders, the General Staff of the army are determined
Bruce Berestord | S to make them scapegoats and obtain a guilty verdict in a
Producer biased trial.
Matt Carroll
Screenplay
Jonathan Hardy
Deavicd Stevens
Bruce Beresford
Cast

Edward Woodward
Jack Thompson
John Waters,

Bryan Brown

Country
USA

M - DRIVING MISS DAISY
_:"’\1

Tg:; 4 ‘Driving Miss Daisy’ tells the story of Daisy Werthan, a 72-year-
Birofien old widow, and Hoke Colbum, her African American driver in
99 min a time where racism and prejudice permeated the American
Date/Time Deep South, Over the course of 20 years, the two slowly develop
1“1::;: an incredible friendship that transcends their differences.
r

Bruce Beresford

Producers
Lili Finl Zonuck,
Richard D. Zanuck

Screenplay
Alfred Uhry

Cast

Morgan Freeman
Jessica Tandy.
Dan Aykroyd
Esther Rolle,

Patti LuPone

Country .
USA, Australia |
Year

1997

Duration
122 min

|~ PARADISE ROAD |

After the fall of Singapore in 1942, a group of women are held
as prisoners by the Japanese on the island of Sumatra. Based

Db ltne | on actual events, 'Paradise Road’ tells the story of how these
19 April, 9:15 pm women band fogether in the face of guard brutality and the

Director / [- <~ ‘ea J 7 ] mast adverse of conditions fo form a vocal orchestra.
Bruce Beresford } - — L - 1

Producers
Greg Coote
Sue Milliken

Screenplay

Bruce Beresford
David Giles, Martin
Meader, Betty Jeffroy

Cast

Glenn Close. Frances
McDormand

Pauline Colliins, Cate
Blanchett, Jennifer
Ehle. Jullanna
Margulies, Elizabeth
Sprigas




DANCE:

MOVEMENT w FILN/

Curator: Sarah Kaur
Date: 24 April, 2010
Venue: The Arts House

Welcome to DANCE: MOVEMENT IN FILM, the Festival's first programme focused on dance.

The program consists of two feature-length documentaries on dance companies and a session of
short dance films from around the world. | hope to explare not only the performance but the creative
process of dance.The two documentaries investigate the theme in cbvious ways and the collection of
shorts allows us to tease it out a little more. Put side by side, works from filmmakers with different levels
of experience and resources pose the questions of process and performance. By what processes do
the films arficulate or change the choreography? What impact do cinematic conventions and post-
production have on the dancer's performance for the camera?

The first two films are documentaries about dance companies—one a wellestablished, thriving,
classical dance company in Paris, the other a small contemporary dance company seeking secure
footing in the hypercompetitive environment of New York performing arts.

In 'La Danse: The Paris Opera Ballet', Frederick Wiseman shows us the rigorous and exhausting work

that goes info their ballet and modern dance productions. Through his directorial voyeurism, we

observe the very process of dance-making. He immerses us in the repetitive nature ot rehearsals and

the sweating, panting, frustrated side of a polished art form, as well as its purely aesthetic and joyful

moments. To see the energy and effort that goes info a production is rare—indeed, the ballets are
b staged fo seem entirely effortless—but Wiseman gives us a privileged look behind the scenes.

Damien Eckstein, director of ‘A Year with Take Dance’, chronologically documents a year he spent
with choreographer Takehiro Ueyama's New-York based contemporary dance company. Having
worked with Take Dance previously as a composer, Eckstein gives us an insider’s look at the individuals
who make up the company through rehearsal footage, inferviews and recorded performances. At
times harsh and demanding and at other times exuberant and rewarding, Eckstein captures candid
moments and the reality of a small, experimental contemporary dance company through this raw and
organic documentary. If you've wondered what life could be like after graduating from high schoaol in
Fame. this may be a hearty reality check.

fhgnthircl component is '‘Dance: In Short’, an eclectic mix of 14 short dance films from eight countries.
range from the absurd and magical, fo the sensuous and poignant, to the downright tongue in
These filmmakers each have very different methodologies for putting dance on film. For some,

Sarah Kaur is a multimedia artist and an arts administrator working in Australia. Currently
working for a youth dance organisation, Sarah makes dance films and has exhibited
in galleries, theatre and a museum. She hosted a weekly radio show on contermporary
dance while living in Montreal, Canada. In 2010, she looks forward to working with the
Singapore International Film Festival on its special programme, DANCE: MOVEMENT IN
FILM, as a curator.
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DANCE: MOVEMENT IN FILM

» A YEAR WITH TAKE DANCE

Country
USA

Year
2009 ‘AYear with Take Dance'is a guerilla documentary that follows
Duration New York-based dance company Take Dance in its quest to
i make a name for itself during the worst global economic crisis
Date/Time
24 April, 11:30 am ever,
Director |
Damian Eckstein
Producer

Nicole

Vandestienne

Cast
Takehiro Ueyama
Jill Echo

A Year with Take Dance’ is Damian Eckstein’s first film. He is a composer who lives i
Manhattan, New York, and plays bass in his rock band 'Giftshop’,

> LA DANSE: THE PARIS OPERA BALLET

Country

France. USA
|
Year ) )
2009 The Paris Opera Ballet is one of the world's greatest ballet
Duration companies. La Danse’ shows how a ballet company functions
| 159 mir

from administration, technical support and classes to the
intermission) rehearsal and performance of seven ballets—'Paquita’ by
Date _ d Pierre Lacotte, The Nutcracker” by Rudolf Nureyev, 'Genus’ by
24 April, 415 pm ; - = Wayne McGregor,'Medea' by Angelin Preljocaj, The House of
Director Bernarda Alba’ by Mats Ek, ' Romeo and Juliet’ by Sasha Waltz
Frederick Wiserman V ; ;
and 'Eurdyce’ by Pina Bausch.

{excluding 10-min

Producer
Pierre-Olivier Bardet
Frederick Wiserman

Frederick Wiseman is an American filmmaker born in 1930 in Boston.As a documentary
filmmaker, his films are typically made up of themaltic segments that echo each other
and form links through contrast and comparison. He is especially interested in preserving
the ambiguity and complexity inherent in each subject.




DANCE: IN SHORT

Duration: 112 min Date/Time: 24 April. 1:30 pm

This series features an eclectic mix of 14 short dance films from eight countries,

Country Director &
o County Directors | . GEIS MIL ANTENAS PART 1 AND 2
Year Johnny Ranger ) ) _ . . .
2009-2010  Producer Sfats Mil Antenas’ is an explorahon in improvised movements and performances
Duration  Mindroots with a group of black Brazilian dancers around Salvador, Bahia.,
3 min (Part 1),
? min (Part 2)

Country Director
Canada  Pedro Pires

Producers
Catherine
Chagnon,
Pedro Pires

Screenplay |
Pedro Pires

Year
2009

Duration
9 min

Country  Director,

ke DANSE MACABRE

| For a period of time, while we believe it to be perfectly still, lifeless flesh responds,
i contorts and sfirs in a final macabre ballet. Are these spasms merely erratic
motions or do they echo the chaotic twists and turns of a past life?

» BUMELANT (THE SLACKER)

Folond, UK Producer &
Year Sr.‘raenp!uy
ogge  AnnaBajjou A dance short inspired by the childhood memory of the time when communism
Time was buried fogether with the beloved hamster.
8 min

Country Director &
USA  Screenplay
Voisr Jenn Garrison

2009  Producer

Time 5.J. Main

4 min

» THREE MINUTES

‘Three Minutes'is the story of a group of people who emerge from the rubble of
their warravaged city and join together to celebrate the human spirit and the
hope of a better tomorrow.

Country Director

» SUNSCREEN SERENADE

USA  Kriota Willberg

Year Producers g - : e 3 )

2009 Kriota Willberg, This 5-minute 'studio film’ pays homage to great dance-film techniques of the
fime romcioMctuie 1930s, with the subject, the ozone layer, presented as a Depression-era musical.
& min

Country Director & TY

Australic Screenplay > GARAGE PAR
Year Anton
2007  Producer ‘Garage Party” is a music video for Melbourne Electronic artists Mr Jigga. It
fime: Soiiarstt experiments with perspective and highlights physicality and movement for its
4 min

Country  Director

entirety.

» NERVE ENDING

Australia  Peter Humble
Year Producer . . , .
2009 Dance North Nerve Ending’' captures a moment in the mind of a person whose body does not
Time function as it once did.The resilience of the human spirit is the heart of this film.

B min




DANCE: IN SHORT

S Mesew | > THREADS

Australic
James
‘ ;‘ET’S Batchelor, Acknowledging the invisible string that guides us through our lives reminds us
& Emma L e . ' ; ; :
Titie' ROt that life is finite, and Threads' depicts a woman that knows her string will soon be
' 5 min cut short.

_

Country Director | | DVAITA‘DUAL'TY

Singapore  Kavitha

Krishnan
:gf'o' S ‘Dvaita-Duality’ is @ film inspired by the concept of co-existence; here, the body
Time 'Mfan Manaft and soul share both the feminine and masculine energy of the universe.
Hmin  Screenplay

Subhashini

d/o Maniam

Country Directors
Australic  Dawvid Corbet. > TOEs '

Adelina
Year | L. . . N . - ’ . i
oppe  Larsson | "Toes'is a low-fi studio-based exercise in realtime composition and an investigation
Time ' into editing as a choreographic medium.
3 min |
|

country Directors | . BELIEVE IT

Australio Producer

| Year Chiris Scherer
2009 ‘Believe H is an experimental dance-based documentary exploring the
Time relationship between Christianity and homosexuality, inspired by the perspectives
7 min |

of the South Australian gay community

Country  Director, » SAINT SEBASTIAN

Australia Producer &

Year Screenplay

gty JamesWelsby 'Saint Sebastian’ is a film that explores, through implied violence, the alienation
Time that can face young gay men

3 min

Country Director & - NICCOLlNl

France  Screenplay

Kaori Ito
Year
2009 Producer | The film is about the story of three men who live in a theatre which has been
fime. Trovidences abandoned for 15 years amidst the changes occurring in the outside world.
11 min

Country  Director, | » A DREAM IN HANOI

Vietnom  Producer &

Screenplay

Year

opog  Oroid Herman | A lonely boy's life is changed forever when he meets a ballet dancer on the
Time streets of Hanoi.
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THE NEW Ok AVANT
CINEMAGERIES 12010

Curator: Catherine Metayer, Jeremy Young
Date: 18 April, 2010
Venue: The Arts House

The first ever NEW YORK AVANT CINEMA SERIES showcases a new collection of short to feature-length
films by New York-based filmmakers of the Avant-Garde. A total of 20 works, representing genres such
as animation, documentary, fiction, silent experimental, as well as video art works rendered for the big
screen, have been selected fo highlight the artistic integrity of the NY scene. Programme 1 explores
notions of 'Human Interaction’ and what connects us, with themes of ‘collective memory', language'
and 'moments of tfransience’ bridging the films together. Programme 2 offers subjective glimpses of an
“American” Identity’, with an emphasis on its relation o the natural world. Nature itself is represented
visually throughout many of the films.

Catherine Métayer is a writer, edifor and film curator living in Brooklyn, New
York. Born in Monfreal (Canada), she has worked for the MEG electronic music
festival, the Paris Lonely Planet Editions and the New York Media That Matters
documentary film festival. Catherine has also been, since her teenager vears,
profoundly smitten with Asia, where she constantly returns fo study and travel.
She loves to run marathons, knit and crochet winter outtfits for her cats and read
books out loud with overflowing emoticn in her alone fime.

Jeremy Young studied film history and theory at McGill University and, since
graduating in 2007, has never officially worked with film in any capacity. A
musician and artist living in Brooklyn. NY. he currently works with a Manhattan
arts nonprofit that protects the rights of artfists and produces the annual Vision
Festival each June. Jeremy cooks a mean soba noodle soup and enjoys
occasional glances at a T-meter tall male face, which currently resides in his
living room. Happiness bleeds incessantiy.




Duration: 102 min

Year
2009

Duration
24 min

Director
Brant Chesanek

THE NEW YORK AVANT CINEMA SERIES | 2010:
PROGRAMME 1

Date/Time: 18 April. 6 pm

» BRETHREN ARISE

Brethren Arise is an abstract narrative tone poem where environments engulf
characters at various low points in their lives.

Brent Chesanek is a fimmaker and designer from Orlando, Florida. He studied journalism and
English at the University of Florida. In addifion to ‘Brethren Arise’, he is in postproduction on
another short film and in development on his debut feature, 'Tall Slender Trees’. He currently
resides in Brooklyn, New York.

Year
2009

Duration
2 min

Director
Chris Rice

> DEATHCRY (SIREN SONG)

An homage to the work of composer and filmmaker Tony Conrad with appropriated video of
hairmetal hero/has-been Jim Gilette (of Nitro)'s scream in place of Conrad’s minimal (though
strikingly more Traditional) instrumentation and slow-bum film work.

' Chris Rice is an artist living and working in New York, NY. His work has been shown in New York,
Los Angeles, San Francisco, Portland, Vancouver and, most recently, at Autocenter in Berlin and
NADA Art Fair in Miami.
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Year
2009

Duration
I min/ 1T min

Director

Pat Spadine/
AshCan Orchestra

Year
2009

Duration
3 min

Director
Vincent Grenier

» BELL PIECE # FOUR / PIANO ROLL # 22

Aural patterns highlighted with visual accents. Investigating stasis. Several ways fo initiate the
suspension of disbelief,

'am a composer first. All of these films were initiated at times when sound alone was unable fo
convey my infention. " ~ Director Pat Spadine

'» CODA

Bird loops with unmasked mirror apprehended by camera in flight, o confront the ideas of
spatiality and temporality as a continuum and unseftle the notion of a universal human
experience.

Vincent Grenier was born in Quebec City, Canada. He has lived largely in the Unifed Stafes,
mostly New York City. In spite of this, he was a frequent contributor to the Montreal Arf scene of
the 1970s and 1980s, as well as the San Francisco Bay Area’s where he received an master of
fine arts at the San Francisco Art Institute in the early 1970s. Grenier’s experimental films and
videos have earned numerous awards and have shown in North America, Europe and China
in major museums and showcases. He currently lives in Ithaca, NY. and teaches atf nearby
Binghamton University.




THE NEW YORK AVANT CINEMA SERIES | 2010

Year
2009

Duration
13 min

Director
-nhael Robinson
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» WE ARE ALL HERE

Year
2009

Duration
2 min

Director
onghwa Choi

Year
2009

Duration
8 min |

Director |
Peter 7 Parlegreco

L S R SRS -t L1 O WA (e G S s S S TR o S A
» BREATHING TWICE

Year
2009

Duration
7 min

Director
katy Martin

» IF THERE BE THORNS

A dark wave of exile, incest and magic burns across the tropics, forging a knotted trail into the
black hole. Three star-crossed siblings wander in search of one another as a storm of purple
prose and easy listening slowly engulfs them. Weaving fogether texts from Shirley Jackson.,
William S. Burroughs and Stevie Nicks, the patchwork narration and aggressive sound design
both inform and complicate the symbol-laden imagery, portraying three characters’ struggles
across the unstable landscapes of their respective exiles.

Since 2000, Michael Robinson has created a body of film, video and photography work
exploring the poetics of loss and the dangers of mediated experience. His work has screened
infernafionally in both solo and group shows at a variety of festivals, cinematheques and
galleries. including the International Film Festival of Rotfterdam, The New York Film Festival, The
London Film Festival and Anthology Film Archives.

We Are All Here' is a story about the planet we live on and how all life on earth is temporary
and will die someday. Nevertheless, we use up the earth’s storehouse and force the earth to
complete its journey and cease to exist.

Yonghwa Choi is a recent graduate of the School of Visual Arts, where she majored in computer
arts. She specialises in motion graphic, graphic design and illustration. Yonghwa's projects are
gradually moving towards imagery, although her background had more of a focus on fabric
art and graphic design.

RESCUED

A hand drawn journey to another planet. A stripped-down visual animation and spare use of
colours portrays a child-like sense of storytelling while conveying adult-aimed issues.

‘Rescued’ is Peter R. Parlegreco’s second animated movie. It took him roughly a year to
produce. Thousands of drawings were animated on a light box and then scanned info the
computer. 'The Old Man and the Stairs’is his first animated movie,

Calligraphic images of paint on skin, which the flmmaker traces on her own body, are intercut
with details of New York's Chinatown. Meanwhile, a classic Chinese story, about a clever
messenger and a freasure piece of jade, emerges in passing from the ambient sounds heard
on Chinatown’s streets. 'Breathing Twice' is a portrait of a specific place and also a study of line,
line as drawing. painting and writing, in relation fo language.

Katy Martin is a visual arfist whose work combines painting, photography, video and performance.
In 2009, she had a solo exhibition at B1 Live Art Space in Shanghai, China. Her work has been
shown at MoMA, Tribeca Film Festival, PS 122 Gallery, BAM and Symphony Space. In 2008, she was
invited by the Mefropolitan Museum of Art to creale a new work inspired by their collection. She
chose the Chinese painter, Bada Shanren, and has been influenced by his arf ever since.
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THE NEW YORK AVANT CINEMA SERIES | 2010

Duration
38 min |

Director
Lyrine Sochs

o '» THE LAST HAPPY DAY

The Last Happy Day' is an experimental documentary portrait of Sandor (Alexander) Lenard,
a Hungarian medical doctor and a distant cousin of iimmaker Lynne Sachs. In 1938, Lenard,
writer with a Jewish background, fled the Nazis to a safe haven in Rome. Shortly thereafter, the
U.S. Army Graves Registration Service hired Lenard to reconstruct the bones—small and large—of
dead American soldiers. Eventually he found himself in remotest Brazil where he embarked on the
translation of 'Winnie the Pooh’into Latin, an eccentric task that catapulted him fo brief worldwide
fame. Sachs’ essay film uses personal lefters, abstracted war imagery, home movies, inferviews
and a children’s performance to create an infimate meditation on the destructive power of war.

Lynne Sachs makes films, videos, installations and web projects that explore the intricate
relationship between personal observations and broader historical experiences by weaving
fogether poetry, collage, painting. politics and layered sound design. Since 1994, her five essay
films have faken her to Vietnam, Bosnia, Israel and Germany—sites affected by international
war—where she fries fo work in the space beftween a community’s collective memory and
her own subjective perceptions. Supported by fellowships from the Rockefeller and Jerome
Foundations and the New York State Council on the Arts, Lynne’s films have screened at the
Museum of Modern Art, New York Film Festival, Sundance Film Festival and recently in a five-film
survey af the Buenos Aires Film Festival. In 2010, the San Francisco Cinematheqgue will present a
full retrospective of her work. Lynne teaches experimental film and video at New York University
and lives in Brooklyn. For more info: www.lynnesachs.com.
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Duration

In his films, over the last 15 years, David Gatten has explored the intersection of the printed word and
the moving image. while investigating the shiffing vocabularies of experience and representation within
infimafe spaces and hisforical documents.

His work has shown in museums, festivals (New York Film Festival, International Film Festival Rotterdam,
Toronto International Film Festival, London Film Festival), biennials (NY Whitney Biennial), galleries.
archives, access centers, elementary schools, sforefronts, on sides of buildings and once on a barge
that was floating down river.

This spring. he is shooting a film along the 1728 North Carolina-Virginia border and feaching at Duke
University where he is growing out his graying beard and buying vintage corduroy in order fo live up fo
his title of 'Distinguished Visiting Filmmaker' in Duke's Arts of the Moving Image program.

Yo » JOURNAL & REMARKS

15 min (silent) ‘Journal and Remarks' is composed of 700 shots, 29 frames each, shuttling between the 1839

Duration

9 min (silent) Excerpts from Sir Thomas Browne's 1658 text 'HYDRIOTAPHIA Urne-Burial Or, A Brief Discourse of
the Sepulchrall Umnes Lately Found in NorFolk™ are superimposed with the stone faces of grave
markers and burial urns.This image-text bookends a series of objects framed in the ancient glass
window panes of a tiny shop. in a tiny snow covered town, on a mountain fop in Colorado: @
pocket watch, a postal scale, a small mirror, a stop watch, some stamps, a knife, some bandages,
an hourglass. Time is short. Time is running out. The time left is all the time we have.

version of what later became Charles Darwin’s ‘A Voyage of the Beagle' (1845) and images
gathered on a recent trip to the Galapagos Islands. Space and time, word and image, animal
and landscape are divided and drawn together in accordance with Leonardo’s ‘Notebook
Instructions Nos, 916-918".

oo » SO SURE OF NOWHERE BUYING TIMES TO COME
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Year
2009

Duration
3 min

Director
Tormanari
Nishikewa

Year
2009

Duratfion
4 min

Director
Sarah Lipstate

Year
2010

Duration
Q min

Director
Erim Espelie

Year
2009

Duration
7 min

Director
Erin Espelie

» LUMPHINI 2552

Images are shot by a still camera entirely at Lumphini Park in Bangkok. The hand-processed
visual shows organic patterns found in the monumental park, constructing systematic yet
emotional rhythms. The sound is from visual information on the opfical soundtrack that also
was captured while taking pictures. Lumphini is named after ‘Lumbini’, a Sanskrit word of the
birthplace of the Buddha in Nepal, and 2552 is the Buddhist year of 2009.

Tomonari Nishikawa started fimmaking in 2001, and his works have been screened at
major film festivals, including NY Film Festival. Toronto Infernational Film Festival and Berfinale.
Nishikawa also makes installation works, and one of them, Building 945" received 2008 Museumn
of Contemporary Cinema Foundation Grant. He currently teaches as a visiting arfist at
Binghampton University, NY.

» INTERIOR VARIATIONS

'Interior Variations’ is a look inward through a collage of fluoroscopic X-ray body imagery and
hand-painted 16 mm film.

Sarah Lipstate is a Brooklyn-based sound artist and filmmaker. Her experimental short films
have screened at SXSW in both 2006 and 2007, and earned Lipstafe the ‘Diamond in the Rough
Cut' award for best emerging filmmaker at Cinema Texas 2006. She debut her newest shorf,
Interior Variations’, at the New Museum in New York City as part of No Fun. Infinite Sound and
Image in May. The film also screened at the 12th Kyoto International Student Film Fest in Japan.
Lipstate’s films were recently showcasted af the Women of NY Cinema Screening at the 92Y
Tribeca in New York City.

» FACTS TOLD AT RETAIL (AFTER HENRY JAMES)

In his introduction to the 1909 edition of The Golden Bowl, Henry James wrote, "My instinct
appears repeatedly fo have been that fo arrive at the facts refailed....by the given help of
some other conscious and confessed agent is essentially fo find the whole business.” In this film,
James acts as the confessed agent, and the glass through which every image is reflected or
filtered takes on a kind of consciousness.

Erin Espelie writes a monthly column about the environment, The Natural Explanation’ for
‘Natural History’ magazine, where she also serves as executive editor. Additionally Erin writes and
directs her own films, which have premiered at the New York Film Festival and the International
Film Festival Rotterdam, among others. See www.erinespelie.com for more information about
her work.

» WHAT PART OF THE WORLD IS INHABITED

(AFTER PLINY THE ELDER)

Since the Earth formed some 4.5 billion years, it has been continually in flux. Different life forms
have populated and depopulated the oceans and the continents. Here is a condensed
glimpse of that evolution, punctuated by the arrival of people. Boletus, amaryllis, analis, listeria,
wisteria, nematoceara: nothing is linear in evolution, nor in life, nor in light. Species in a constant
state of exchange, all those acids, elements, ideas, sugars, viruses and bangs. Who inhabits
who, and who is who? We recombine on this 'speck’—as Pliny the Elder called the livable part
of our planet—which has been taken as a breathing entity before and likely will be again, in
another round of emitting.
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Year
2009

Duration
4 min

Director
Brian Lonana

Year
2009

Duration
4 min

Director
Matt Wolf

Year
2009

Duration
16 min

Director
Tim Whidden,
Mike Sarft

Year
2010

Duration
& min

Director
Hunter Jack

Year
2009

Duration
3Imin

Director |
Josephine Shaokrnian

» ATTACKAZOIDS, DEPLOY!

WAR is declared on the off-world settlement! Everyone from suburban homemakers to super-
scientists unite to deploy an army of the GIANT ROBOT ATTACKAZOIDS!

New Yorker Brian Lonano has a fondness for ‘B’ sciHi and horor movie and experimenial
filmmaking. Crifics and colleagues say his use of lo-fi special effects and expressionistic approach
call to mind films like '1984’, 'War of the Worlds'and ‘Plan 9 from Outer Space’ (in a good way).

» BOCA

A Portrait of Estelle in the surreal landscape of Boca Raton, Florida in an active adult retirement
community. An experiment with the artistic possibilities of cell-phone cameras.

Matt Wolf is the director of the documentary 'Wild Combination: A Portrait of Arthur Russell’,
about the avant garde cellist and disco producer who died in 1992. The film premiered at the
Berlin Film Fesfival, was released theatrically and on DVD by Plexifilm., and was broadcasted
on the Sundance Channel. He is currently at work with seminal punk author Jon Savage on a

documentary about the history of teenagers and youth culture before the 1950s.

» WANT V2

This two-channel digital video depicts the artists repeating Internet search queries conducted
in the Dogpile search engine on 27 June 2009.

Michael Sarff and Tim Whidden formed the artist collaboration MTAA in 1996. MTAA has presented
artworks and performances af The New Museum of Contemporary Arf, PS1 Contemporary Art
Center. The Whitney Museum of American Art, Postmasters Gallery and Artisis Space, all in New
York City: the Walker Art Center in Minneapolis; The Beall Cenfer for Arf and Technology in Irvine,
California; The Getty Center in Los Angeles. and the San Francisco Museum of Modern Arf.

» 1993 Toyota Tercel

A 1993 ToyotaTercel sees its final days in a curious fashion.As both the setting and the protagonist
the Tercel creates a mysterious and unnerving scene for an otherwise typical summer day.

Hunter Jack is a 24-year-old musician and Formula T race car driver living in Brooklyn, NY. This
short film was made in order to salvage some purpose and fun from a car that had already
seen its last days in road-ready condition.

» HALYCON DAYS

The halcyon days are the 14 days preceding the winter solstice, when the kingfisher builds ifs
nest by the sea. The bird charms the winds and waves so that the seas remain unusually calm
during the nesting season.

Josephine Shokrian is a fimmaker working primarily with 16 mm film and video. She was born
in Los Angeles and is first-generation Iranian American. Shokrian studied art at San Francisco
State University and received her bachelor of fine arts in film and electronic arts at Bard College
She currently lives and works in Brooklyn, New York.



Year
2010

Duration

7min |

Director
-nine Shoknan
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* YELLOW MINERAL BELT

Yellow Mineral Belt' is one in a series of films about New Mexico's land and its relationship to
power struggles, cultural identity and tourism. These pieces focus on how various groups lay
claim to the land.

wm

2009

Duration
3 min

Director
saorge Griffin

Year
2009

Duration |
28 min |

Director
“avin T Allen,
nifer Heuson

» THE BATHER

A woman is observed showering behind a franslucent curtain. Gradually the view is obscured by a
superimposed flipbook: a sequence of drawings of a dancing woman. As a harpsichord prelude
interrupts the environment of natural sounds, the dancer is freed from the pages and cavorts
in a multiplicity of erotic gestures as if propelled by the throbbing confrapuntal tempao. Moving
through the overlapping images a string of words suggests sources, motives and memories.

George Griffin has been making films in New York since 1969.

IMMOKALEE, MY HOME

Immokalee, Florida, is horme fo America's largest population of migrant farm workers The surface story
is of on community's struggle for farm worker rights. Florida farm workers live in slave-like condifions.
Some are beaten, not given food or water, or not paid. Yet, they continue fo come.This is the deeper
tale revealed. Ultimately, it is a tale of migration, of immigration and of the persistent hope for a better
life.The Super-8 mm format and hand-processing technigues, with all their imperfections and filmic
interventions, liberate the film from the didactically objective tone typical fo activist documentaries.
Rather, the film fakes audiences on a personal, subjective, experimental journey.

Kevin T. Allen is a flmmaker and sound artist. He has created sound installation work for the
Canadian Centre for Architecture, Third Coast Infernational Audio Festival, Film(less) Fesfival
and Deep Wireless Festival of Radic Art. Kevin's films have shown af the Museum of Modern
Art, Ann Arbor Film Festival and Portiand Documentary and Experimental Film Fesfival. His film
‘Kieu” won first prize at the 2006 Black Maria Film Festival and was featured on Michigan Public
Broadcasting. Kevin just finished shooting his next project 'Luthier’, a documentary porfraif of an
ageing instrument-maker in Patagonia.

Jennifer Heuson is a filmmaker, scholar and activist, She has conducted fieldwaork in Southeast
Asia, South America and the Unifed States. Jennifer's works include ‘Sounds of the Amazon’,
a sound ethnography of the Peruvian Amazon,; 'Welcome’', a documentary about tourism in
Asia; and 'Colors of New York City, an audio-visual exploration of race in New York City. She is
currently investigating tourist soundscapes of the Black Hills of South Dakota and shooting an
experimental ethnography about cowboys, Indians, family and the politics of memory.
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FOCUS

The GERMAN FILM FOCUS makes a return at this year's festival with a diverse
lineup of historical co-productions and contemporary voices that promises to
provoke, delight and enfertain.

This programme is co-presented by Goethe-Institut Singapore
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