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Patron’s Message

Film Festivals around the world provide an opportunity for individuality and
experimentation and allow for the introduction of new ideas and techniques which are

not always possible in mainstream cinema.

With Asia emerging as a potent new force in international film, the Singapore
International Film Festival can only be commended for its focus on the new Asian

Cinema and its promotion of new filmmakers from around the region.

I would like to wish the Festival all the best for the 10th Anniversary and I look
forward to seeing it grow and expand in the years to come.

Raymonp CHow
Chairman
GOLDEN HARVEST

Message

It gives me great pleasure in writing this message.

The Singapore International Film Festival has become an important event on
Singapore’s cultural calendar. Singaporeans love movies, Many of us wait, with
anticipation and suspense, for the annual film festival.

The Singapore Festival is beginning to carve a special niche for itself. With a home
audience which understands English and several Asian languages, Singapore is ideally
located to be the confluence between Western and Asian films. [ hope that in time to
come the Singapore Festival will acquire the starure and prestige of the Berlin Festival.
I also hope that with each passing year, the Singapore Festival will attract a larger and

larger audience of viewers who are interested in the Asian cinema.

This year’s Festival is special because it will premiere three feature films by three young
Singaporean filmmakers. I look forward to seeing them. I hope this is the beginning of
the rebirth of the film industry in Singapore. I hope the Singapore government and the
various statutory boards, such as the Economic Development Board and the Singapore
Tourist Promotion Board, and the banking community will join hands with the
filmmakers to make this a reality.

Happy viewing!

Proressor Tommy Kon
Ambassador-at-Large
MINISTRY OF FOREIGN AFFAIRS



Founder’s Message

Last year, in anticipation of the 10th anniversary of the Singapore International Film
Festival, we prepared a mission statement, SIFF: “A Vision for the Future” to see how
we could advance the Festival so that it will stand alongside other major International
Festival such as Cannes, Berlin and Toronto. We set ourselves a time frame of five

years to achieve several objectives under three key areas, including the follows:

Content of the Festival

We intend to substantively enrich the content and scope of the Festival, particularly in
terms of the number of films and their quality, and expansion of the Silver Screen
Awards to include more categories, in line with our objectives to encourage young and

talented film makers, particularly in the region.

International Standing

We will enhance the international standing that our Festival has attained thus far by
increasing the presence of the international press, film eritics, and renown foreign film-
makers, as well as positioning Singapore as a window to South East Asian cinema.

Future Development
Our vision for the future development of the Festival includes the introduction of a
Film Development Fund, to boost the local film industry and the development of a

Film Mart in parallel to the Festival.

Now with this year’s Festival, T feel that we have already started to fulfill a number of
the objectives we set out to achieve. This year’s Festival has over 200 films, by far the
largest number in the Festival over the ten years. On the Silver Screen Awards, while
maintaining our standards, we have added a new category — the UOB Young Cinema
Award. The number of filmmakers, celebrities, foreign and local journalists in
attendance has increased, so has the film-related seminars and workshops, as you can
see from this programme. With the Hubert Bals Fund we now have a Film

Development Fund to support new filmmakers.

As you look in this programme, we hope you can see the results of our efforts, and

enjoy this, our biggest Festival yet.

GEOFFREY MALONE
Festival Founder
Chairman, Organising Commiitee

Presenter’s Message

The Arts are a fundamental aspect of the community. Entertaining and provoking, they
can make us laugh, cry or even feel angry. They have the power to move many and
often, change an individual for the better.

The United Overseas Bank is pleased to announce, for the third year running, our
participation in the Singapore International Film Festival. As a stage for the rich and

diverse art of film, the Festival is a premier event on the Arts calendar in Singapore.

This year promises to be even more exciting as we witness the growth of the local film
industry. In recognition of budding Asian filmmakers, we are delighted to be
sponsoring the UOB Young Cinema Award, which will be making its debut at this
year’s Silver Screen Awards.

Films from over 35 countries around the world will be featured at this year’s Festival,
showcasing 150 features and 50 short films based on a melange of themes and genres.

Welcome to the 10th Singapore International Film Festival. We know you will enjoy
yourself thoroughly.

Siv Puay Suane (Ms)
Senior Vice President
Consumer Services Division

UNITED QVERSEAS BANK LTD
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Festival Fringe at the Goethe-Institut

MAR 28 (FRI)

2 pm Krzysztof Kieslowski: I'm So So (Denark)

4 pm MUSIC AND FILM: March (UK)/Galaxie 500 (USA)/
Space Water Onion (USA)

7 pm The Life and Death of James Dean (UK/USA)/

Little Desert (Australia)

MAR 29 (SAT)

7 pm The Labyrinth & lmages Under the
Shadow (Bangladesh)
9,135 pm Bread & Purim(Germany)}/

Heaven-6-Box & Steel Blue (Japan)

MAR 30 (SUN)

2 pm Fading Flower (Hong Kong)/Kancil (Indonesia)
4 pm Round Eyes In the Middle Kingdom (UUSA)/
A Visit to China’s Miao Country (USA)
7 pm When East Meets East (Canadal
9.15 pm My Life In Film: Point of View & Reverse Angles

(Tran/Australia)
LA Chrisrmas & Nine Fish (USA)

MAR 31 (MON)

7 pm The Hamster Factor and Other Tales of
Twelve Monkeys (USA)
9.15 pm Mask Dance (Papna New Guinea)

APR | (TUE)
7 pm Jalan Raya Pos (The Netherlands)
9.15 pm Our Burmese Days {Germany)

APR 2 (WED)

7 pm The Ends of the Warld (China)
9.13 pm Paradise Lost: The Child Murders at Robin Hood Hills
(USA)

APR 3 (THUR)
7 pm Private Wars (Philippines)
9.15 pm No. 16 Barkhor Street (China)

APR 12 (SAT)
7pm-11.30 pm Singapore Short Film 1997 Entries

APR 13 (SUN)

2 pm Singapore Short Film 1997 Entries (Cont'd)

4 pm Seminar on Singapore Filmmaking: Then and Now
with Sunny Lim, Eric Khoo, Hugo Ng, Lim Suvat Yen

5.30 pm Singapore Short Film 1997 Entries (Cont’d)

*All screenings are held at the Goethe Institur, No.1 Finlayson Green
#07-00 (MRT: Raffles Place). Admission is free.

MAR 28 TO APR 30

FILM POSTER ART EXHIBITION
Goethe-Institut Gallery

Opens Mon-Fri 9.00 am to 6.00 pm

APRI0TO 12

At Funan Centre Video Wall:

Japanese techno videos and a retrospective of prize-winning Singapore
shorts will screen from Apr 10-12, noon to 2 pm and 7-9 pm.

APR 8TO |4

RITWIK GHATAK PHOTO EXHIBITION & DOCUMENTARY

A Photo Exhibition of stills from the Making of Ritwik Ghatal’s films
will be on displayed at Pictura (#04-09, The Heeren).

A documentary “Meet The Editor”, about Ghatak’s life and career, will
also be screened.

IN PERSON: Rutasan GRHATAK

Francois Truffaut Retrospective at the
Alliance Francaise AGF Auditorium

APR 5 (SAT) APR 12 (SAT)
7.00 pm The Last Mertro 7.00 pm
9.15 pm Shoot the Piano Player 9.15 pm

APR 6 (SUN) APR 13 (SUN)
7.00 pm Stolen Kisses 7.00 pm
9.15 pm I'he Man Who Loved Women 9.15 pm

AFPR 7 (MON) APR 14 (MON)
8.00 pm ['he Green Room 8.00 pm

The Last Metro 7.00 pm
The Pupil

Jules and Jim 7.00 pm
A Self Made Hero 9.15 pm

Twao English Girls

APR 19 (SAT)
400 Blows
9.15 pm A Summer’s Tale

APR 20 (SUN)
Jules and Jim
400 Blows

Tickets are at $6.00 for Alliance Francaise
members and $8.00 for non-members.

Gabbeh:
(44 Dlrector Mohsen Makhmalbaf

King of Masks:
¢¢... is another
unpretentious gem
from one of China’s
most revered

£

olklore 99 directors ... ¢

— CITED BY TIME AS ONE OF THE
BEST TEN FILMS OF 1996

Breaking the Waves:

¢¢In its pagan
fervor LIL]

— RICHARD CORLISS, TIME

Singapore Internationa zlm Festival:

‘U Asia: S

pre-eminent
film

APR 8 (TUE)
8.00 pm I'wo English Girls

APR 9 (WED)
5.00 pm The Green Room

APR 10 (THU)
8.00 pm The Woman Next Door

APR 11 (FRI)
8.00 pm The Promise

APR 15 (TUE)
8.00 pm The Man Who Loved Women

APR |6 (WED)
8.00 pm Srolen Kisses

APR |7 (THU)
8.00 pm Shoot the Piano Player

APR 18 (FRI)
8.00 pm The Women Next Door

Payment is by NETS and cash only.
Prices are inclusive of GST. Free seating.

Alliance Francaise AGF Auditarium is located
at 1 Sarkies Road (Newton MRT).

event!dd

— TIME, OFFICIAL MAGAZINE
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Iran/France,
1996, 75 mins

DirectoriScreemuriter/Editor:
Mahsen Makbmalbaf

Proditcer:
Khalil Daroudeki, Khalil
Maharondi

Cinematographer:
- Maknroud Kalari

Casi:

Abbas Savahi, Shaghayegh
Djodat, Hossein Mobaraini,
Roghieh Mobaran

Production Caompany:
Sanayeh DastifMK2
Productions (France)

90 Avemite Seyboyeh, Shiraz,
Teberan, [ran

telffax: 21-5658672

World Sales Agent:

MK2 Diffusion

55 rue Traversiere,

75012 Paris, France
tel; 33-1-44673000
fax: 33-1-43413230

Opening Film

GABBEH

In southeast Iran, the nomadic tribes who weave gabbeh carpets are on
the brink of extincrion. A distictive kind of Persian carpet, the gabbeh’s
patterns are always creatively original, inspired by the people’s lives, the
landscapes they pass through and the loves they experience.The film
weaves together the process of making the carperts with a fabulous tale of
the meaning of life and art through the love story of a young girl named
Gabbeh. Considered to be Makhmalbaf’s best film to date, Gabbeb is

certain to be the most magical film you have encountered for some time.

“When you bring a gabbeh hame you feel like you’ve brought nature with
it. Nature's at your feet! I'm quite convinced that the gabbeh has much in
common with any good Iranian film. That is to say they are both simple,
tender, close to nature and to daily reality. That’s maybe why Western
audiences who are flooded with vielent, tough films and who are
confronted with the same violence in their highly mechanical daily lives
are understandably artracted to the simplicity and quietness one finds in

our closely linked-with-nature Iranian films.”—Mohsen Makhmalbaf

SPONSORED BY
THe HeEereN SHOPS

MOHSEN

MAKHMALBAF

Born in 1957, Left school o
support his family ar the age of
13, and soon joined an ano-
Shah militant group, Was
arrested for an arrack on a
police station when he was 17,
and wasn't freed till the
Islamic Revolution in 1979,
Directed his first feature
Nassooh's Repentence in 1982,
having never seen a film
befare. Other films include:
Tiwo Sightless Eyes (1983),
Bovenott (1984), The Peddler
(1986), The Cyclist {1988),
Marriage of the Blessed
(19839), Tinte of Lowve (1990,
Nights On Zayaneeh Rud
11990), Once Upon A Time,
Cinema (1991}, Salaam
Cinena (1995), and

A Moment of Innocence
(1994).

The Chee Swee Cheng Group

|s Proud

To Be A Sponsor Of

The 1997 Singapore Film Festival
To Mark The Opening Of

The Heeren Shops,

260 Orchard Road |
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Denmark/France,
1996, 1592 mins

Director/Screemvriter:
Lars von Trier

Producer:
Vibeke Windelov, Peter
Aalbael Jensen

Cinematographer:
Robby Muller

Editor:
Anders Refn

Cast:

Emily Watson, Stellan
Skarsgard, Katrin Cartlidge,
Jean-Mare Barr, Adrian

Rawlins

Praduction Company:
Zentropa Entertainnent/
La Sept Cinenta
Zentropa Entertainment
Ryesgade 106 A,

4 DK-2100 Cpoenbagen
tel: 45-31424233

fax: 45-31424299

World Sales Agent:
Christa Saredi
Staffelstrasse §
CH-8045 Zurich,
Switzerland

tel: 41-1-2011151
fax: 41-1-2011152

Closing Film

BREAKING THE WAVES

LARs vON TRIER

Born in 1956, Began making
short films when he was 13,
He studied ar the Danish Film
School where each of his
student films have won the
Best Film Award at the
Munich Film Festival, He has
direcred a number of
commercials, music videos and
television programmes,
including the popular series
“The Kingdom ™, In 1991, his
film Enropa won, among other
awards, the Special Jury Prize
at the Cannes Film Festival,
His other feature films are:
Element of Crime (1984), and
Epidemic (1987).

This Grand Prix winner at the 1996 Cannes Film
N Festival is a romantic melodrama which tells the

_ - ‘ strange love story of a young girl and her crippled
: L J oil-rig worker husband. Dealing wirh subjects such
as love, faith, sacrifice and miracles, the film is
emotionally draining yet strangely uplifting as well. It also employs daring
camera techniques. The story is set in the early 1970s in a small community on
the North-West coast of Scotland, the cinematography underlining the stark
contrast between the characters’ passions and the timeless, wild beauty of the

Scottish landscape. Its surprise denouement will leave few untouched.

Lars von Trier defends the film’s style,“ T have always abhorred people who
mock genres, for to do so is to betray the very essence of the cinema. I would
like to extend the genres, and perhaps add something new to them. In
Breaking the Waves, I employ a style which on the face of it may seem a bit
weird for broad audiences, but which is nevertheless acceptable, because the
story is 100 per cent irrefutable, once you get into it. The intellectuals will be
able to permit themselves to cry because the style is so refined. In other words,

I have made a film everyone can rally round.”

SPONSORED BY
THE HEEREN SHOPS




Silver Screen Awards

The Singapore International Film Festival has acquired a
reputation for showcasing Asian films. About 50 per cent of
the programme is devoted to Asian films. A number of these
films have enjoyed their first international screening at the
Festival. To encourage excellence amongst Asian
filmmakers, the Festival introduced the Silver Screen Awards
in 1991 and each year Asian competing filmmakers vye for
Best Asian Feature Film, Best Young Cinema, Special Jury
Prize, Best Director, Best Actor, and Best Actress awards.
Past winners include Tsai Ming-liang ( Vive L'amour), Im
Kwon-Taek (Sopyonje), Zhang Yuan (Beijing Bastards),
Chen Kaige (Life On a String), and Park Kwang-Su (The
Black Republic).

The King of Masks (Bian Lian, 1995} is a modest but
beautifully crafted film of an elderly street performer and his
adopted pupil in China, marking the confident return to the
international scene by veteran director Wu Tianming.
Charming without being too saccharine, it champions such
unfashionable screen virtues such as gentleness and
humanism.

Dark Night Of
The Sonl

Ab Chung

Also competing is director Adoor Gopalakrishnan’s most
ambitious film to date, Man of the Story (Kathapurushan,
1996). The film shows the effects of Indian independence
through the eyes of an idealistic young man, who is caughr
up in the chaos as traditional society fractures and reforms
in the modern age. As always with films that come from
India’s south, Man of the Story has at its foundation strong
and unchanging relationships between man and nature.

Gabbeb (1996) weaves together the process of making the
carpets with a fabulous tale of the meaning of life and art
through the love story of a young girl named Gabbeh.
Mohsen Makhmalbaf has this to say about the film,“When
you bring a gabbeh home you feel like you’ve brought
nature with it. Nature’s at your feet! I'm quite convinced
that the gabbeh has much in common with any good Iranian
film. That is to say they are both simple, tender, close to
nature and to daily reality. That’s maybe why Western
audiences who are flooded with violent, tough films and
who are confronted with the same violence in their highly
mechanical daily lives are understandably attracted to the
simplicity and quietness one finds in our closely linked-with-
nature Iranian films.”

Director Yim Soon-Rye’s Three Friends (Sechinku, 1996) 1s a
daring mix of lighthearted comedy and realist drama.
Portraying Korea’s Generation X, it traces the escapades of
three friends caught in the emotional vacuum they cannot
fill, created by social values that they no longer identify
with.

Dark Night of the Soul (Anantha Rathriya, 1996) 1s a strong
contender from Sri Lanka. It tells the story of a soon-to-be-
married middle-aged successful businessman who carries on
casual relationships with other women possibly as a means
to blank out some unpleasant memories. Director Prasanna
Vithanage talks about his film,“The inspiration for Dark
Night of the Soul came from Leo Tolstoy’s much criticised
last novel Resurrection. I read it abour ten years ago. But it
was only after the period of absolute anarchy and terror
which Sri Lanka experienced in the late 80s that I had the
context within which I could use the novel’s basic theme of a
man, stricken with guilt, who tries to make amends for a
wrong he did in the past.”

Director Chang Tso-Chi talks about his debut film Ab
Chung (Zong Zai, 1996), the Taiwanese entry in the Silver
Screen Awards,“I am torn between ‘telling a story’ and
‘expressing reality’. As far as [ am concerned, film is not
only a ‘story-telling’ medium or a channel of ‘reality’, it
allows me to display a certain attitude towards ‘life’,
towards ‘humanity’, it is an attitude that makes a deep
impression on the self. Someone once said that it is not
difficult to make commercial films, and that it is difficult to
make films that leave a deep impression’. I've never
forgotten those words.”

Gone, Gone, Forever Gone (Gate, Gate, Paragate, 1996)
director Ho Quang Minh feels that history has conditioned
the characters of the film and made them into Buddhists,
Christians, Communists, and Free World Fighters. Through
the events during the 40 years of Vietnamese history from
1945 to 1985, Gone, Gone, Forever Gone deals with the
effort to go beyond all distinction, division and conflicts.

And this is a bumper year for made-in-Singapore films. God
or Dog (1997) is actor-director Hugo Ng’s version of the life
and times of the late 70s serial killer Adrian Lim who was
convicted of a series of child murders in Singapore. Film
does not dwell on the bloody details of the gruesome killings
but rather examines the factors that led to the tragic tale.
Lots of atmospheric and colourful scenes involving idol-
worshipping, trance, exorcism and superstition.

Last year’s Singapore Silver Screen Awards Singapore Short
Film category Best Director and Special Achievement Award
winner Lim Suat Yen’s debut feature The Road Less
Travelled (1997) tells the story of a group of four friends
and their struggles to realise their aspirations.

Meepok Man director Eric Khoo’s moving and thought-
provoking second film 12 Storeys (1997) is a look at a day
in the life of three households in a HDB block of three room
flats. Features a talented cast that includes local television
personalities Quan Yifeng and Jack Neo.

Joel Lamagan, the director who made the controversial The
Flor Contemplacion Story, is back with Why Is There A
Yesterday? (Bakit May Kahapon Pa#, 1996). It deals with
issues that affected many Filipinos during the turbulent days
of the Marcos regime. The memory of abuses by the military
still rankles among the population and therefore this film is
equally controversial.

From Jemapoh to Manchester (1997) marks the world
premiere of Malaysia’s first road movie by debut director
Hishamuddin Rais. It is an offbeat adventure across the
country’s multi-cultures. From meeting punk rockers and
skinheads in a bar to encountering crazy kidnappers, this
one pulls all the stops. And yes, the protagonists do get
stopped for speeding.

King Of Masks

Gableh

Fundamental questions about family are often asked by
filmmaker Naomi Kawase. In her debut feature Suzaku
(1997) delves deeper into the area. The film is mainly shot in
Nishiyoshino-mura village at the south end of Nara
prefecture where Kawase comes from. The title Suzaku 1s
derived from the name of one of the Chinese gods.
Nishiyoshino has been guarded by the god Suzaku who
dwells in the south.

Kids Return (1996) masterfully captures the lost innocence
that comes with adolescence, gradually evolving from a
light, eccentric comedy into a deeper, more poignant
portrayal of failed dreams and lost chances. With Kids
Return, Japan’s foremost media personality Takeshi Kitano,
brings to light a generation of Japanese youth whose
mistakes and failures have left them dangerously short of
hope.

The River (He Liu, 1997) is Tsai Ming-liang’s latest feature.
We can see the usual motifs of a Tsai Ming-liang film here—
the leaking roof, non-communication between the characters
and painful emotional yearning. With cameos by Yang
Guimei and special appearance by Hong Kong director

Ann Hui.

The world premiere of The Long Journey, Le Hoang’s
second feature after The Knife (which is also showing at the
Festival) is also a road movie. This film follows a soldier
whose mission is to transport his slain comrade’s bones back
home. Of course, a lot happens on the way and soon the
bones go missing.

- KONG KAM YOKE

Why Is There A Yesterday?
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Silver Screenm Awards

THE KING OF MASKS
BIAN LIAN
A modest but beautifully crafted film of an elderly street performer and his
ed pupil in China, ° is a confident return to the
ional scene by ve ing without being too
1pions such unfashionable screen virtues s s gentleness and
ing an unspecified period that has the feel of the 1920s, the
ng, who is a master of the rraditional
rapidly. Abandoned by his wife
ately seeks a young
boy to whom to pass his art on. Fate brought him together with a kid lled
‘Doggie’ which will change the course of his life...
er, this is another charac riven piece of work. It
two If:
lead character’s plight with that of the director especially in the scene where the
master rurns down an offer to join a
travelling troupe as he prefers to
remain an independent. At a rime :
g the Tiananmen
happened 1o be i
by a tide of greed, the film hits a d decided to

when tf ole of China is awashed

poignant and touching note.

MAN OF THE STORY
KATHAPURUSHAN
Man of the Story, the most ambitious film to date for director Adoor
Gopalakrishnan shows the effects of Indian independence through the e;
an idealistic young man, who is caught up in the chaos as traditional society
fractures and reforms in the modern age.
Kerala is a distinct part of India: though its history parallels that of the rest of
the nation, 1 : As
that come from India’s south, Man of the Story has at its foundation stre
and unchanging relationships berween man and nature.

loor who has observed cataclysmic changes in his social and political

ADOOR
GOPALAKRISHNAN

ironment sces the character Vasu, the protagonist Kunjunni’s maternal
ical,”Only the true revolutionary can go from Gandhism to
1.” And the conversations between Vasu and Kunjunni
resound with deliberare echoes from The Rat Trap where the protagonist was
frozen into inaction because his inherited feudalism trapped him like a rat.

IO

We wish all movie buffs
an enjoyable evening at the

Singapore International Film Festival

SCHRODERS

1s proud to have been a sponsor of the festival

for yet another successive year

Schroders

Schroder International Merchant Bankers Limited

65 Chulia Street #36-01, OCBC Centre, Singapore 049513. Telephone: 535 3411




Iran/France,
1996, 75 mins

Director{Screentwriter!
Editor:
Mobhsen Maklimalbaf

Producer:
Khalil Daroudchi, Khalil
Mabmondi

Cinematographer:
Mabmoud Kalari

Cast:

Abbas Sayahi, Shaghayegh
Djodat, Hossein
Moharami, Roghiel
Moharami

Production Company:
Sanayeh Dastt/MK2
Productions (France)
90 Avenwe Seyboyeh,
Shiraz, Teberan, Iran
telffax: 21-5658672

Waorld Sales Agent:
MK2 Diffusion

55 rue Traversiere,
75012 Paris, France
tel: 33-1-44673000
fax: 33-1-43413230
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Japian,
1996, 107 mins

Directov/Screenwriter!
Editor:
Takeshi Kitano

Producer:
Masayuki Movi, Yasushi
Tsuge, Takio Yoshida

Cinematographer:
Katswmi Yanagishima

Cast:

Masanobu Ando,

Ken Kaneko, Leo
Movrimoto, Hatsuo
Yamaya, Mitsuko Oka

Production Company:
Office Kitano Inc,
5-4-14 Akasaka, Minato-
Ku, Tokyo, Japan

tel: §1-3-35888121

fax: 81-3-315888139

Warld Sales Ageni:
Celluloid Dreams
24 rue Lamartine

75009 Paris, France

tel: 33-1-49700370

fax: 33-1-49700371

Silver Screen Awards

GABBEH

In southeast Iran, the nomadic tribes who weave gabbeh carpets are on the
brink of extinction. A distictive kind of Persian carpet, the gabbeh’s patterns
are always creatively original, inspired by the people’s lives, the landscapes
they pass through and the loves they experience.The film weaves together the
process of making the carpets with a fabulous tale of the meaning of life and
art through the love story of a young girl named Gabbeh. Considered to be
Makhmalbaf’s best film to date, Gabbeb is certain to be the most magical film
you have encountered for some time.

“When you bring a gabbeh home you feel like you’ve brought nature with it.
Nature’s at your feet! I'm quite convinced that the gabbeh has much in
common with any good Iranian film. That is to say they are both simple,
tender, close to nature and to daily reality. That’s maybe why Western
audiences who are flooded with violent, tough films and who are confronted
with the same violence in their highly mechanical daily lives are
understandably attracted to the simplicity and quietness one finds in our
—wsmmara closely linked-with-nature Iranian

'-‘i'.‘g films.”—Mohsen Makhmalbaf

SPONSORED BY
Tue Heeren SHoPs

KIDS RETURN

All stereotypes to the contrary, not all Japanese students are go-getters driven
to study hard and succeed. Director Takeshi Kitano remembers another type
of youth: the underachieving dropout who dreams of prominence among the
yakuza gangs. Shinji and Masaru, the anti-heroes of Kids Return, are two such
students. They prefer to spend their days doing bicycle stunts and loitering in
their favourite coffee shop till they discover boxing. Shinji, the more promising
boxer, continued to train hard while Masaru left to join the ranks of a yakuza.
The film masterfully captures the lost innocence that comes with adolescence,
gradually evolving from a light, eccentric comedy into a deepet, more poignant
portrayal of failed dreams and lost chances. With Kids Return, Takeshi brings
to light a generation of Japanese youth whose mistakes and failures have left
them dangerously short of hope.

MoHSEN

MAKHMALBAF

Born in 1957, Left school to
support his Family ar the age of
15, and soon joined an anti-
Shah militant group. Was
arrested for an attack on a
police station when he was 17,
and wasn't freed tll the Islamic
Revolution in 1979, Directed
his first feature Nassooh's
Repentence in 1982, having
never seen a film before, Other
fitms include: Treo Sightles<
Eyes (1983}, Boycoti (1984),
The Peddler (1386), The
Cyalist {1988), Marriage of the
Blessed (1989, Time of Love
(1990), Nights On Zavandel
Rueed (1990), Once Upon A
Time, Cinema (1991), Salaam
Cruema (1995), and A
Maoment of Innocence (1996).

TakesHt Kitano

Born in 1947, Entered
showbusiness as a standup
comic, becoming a hugh
success as half of the duo The
Two Beats-hence his nickname,
Beart Takeshi. Through the 70s,
he worked as a writer,
relevision actor and talk-show
host. He made his movie
acring debur in 1981, Japan’s
foremost media personality, hus
prolific career has included
writing novels, poetry and
newspaper columns, acting,
painring and feature film
directing. He now considers
filmmaking as his first love.
His films include: Violent Cop
(1289), Bodling Point (1990),
A Scene at the Sea (1991),
Sonatine (1993}, and Getting
Any? (1995).

Naomr Kawase

Burn in 1969, Graduated from
Visual Arts College Osaka
majoring in filmmaking in
1989, Her

8 mm documentary Embracing
(1993} and short film
Katatsumaori (1993} won the
FIPRESCI Special Mention
Award and Award for
Excellence respectively at the
Yamagara International
Documentary Film Festival.
Suzaln is her first feature.

Yim SooN-RYE

Born in 1960, Majored in
English Literature ar Han Yang
University, Later studicd film
theory at the graduate school.
She has a Master degree in
Film Srudies from the
University Paris 8 in France,
Directed a short film
Prownenade T the Rain in
1994, Three Friends is her first
feature.

Silver Screen Awards

SUZAKU

Fundamental questions about family are often asked by filmmaker Naomi
Kawase. Suzaku delves deeper into the area. The film is mainly shot in
Nishiyoshino-mura village at the south end of Nara prefecture where Kawase
comes from. The village is famous for its Yoshino-cedars. About the life of
the Tahara family from the 1970s recession to the present, the film is filled
with sexual tension and idealistic wonder of small town life ala The Last
Picture Show.

The actual Nishiyoshino-mura village suffers from the problem of population
decrease, and there remains a sadly useless tunnel which was to be part of the
railway from Gojo to Nishiyoshino-mura. Kawase collected materials in the
village for years, and the filming crew stayed there for 6 months before the
shooting, repairing an old Japanese farmhouse to use as the set of the film,
and plowing the fields around it. The title Suzaku is derived from the name of
one of the Chinese gods. Nishiyoshino has been guarded by the god Suzaku
who dwells in the south.

THREE FRIENDS

SECHINKU

Winner of the NETPAC Award at the film’s world premiere in the Pus.  nt'l
Film Festival, Yim’s debut is a daring mix of lighthearted comedy and 1 .iist
drama. Portraying Korea’s Generation X, Independent, Fatso and Petal are
three friends who have failed their college entrance examination. Lacking
ambition, they have no drive to improve their lives. That is, until they are
called up for military service. To escape their fate, Independent attempts
suicide while Fatso intentionally puts on weight to disqualify the recruitment
medical tests. Meanwhile, Petal hopes that the military will prove his
masculinity. But their real quandary, as the director suggests, is the emotional
vacuum they cannot fill, created by social values that they no longer identify
with.

Japan,
1997, 25 mins

Director/Sereenteriter:
Naomi Kawase

Producer:
Takenori sento, Koji
Kobayashi

Cinematographer:
Masaki Tamura

Editor:
Shuichi Kakesu

Cast:

Jun Kuninaera, Machiko
O, Sachika Tzwme,
Kotaro Shibata

Production Company:
WO WO W/Bandai Visual
Co. Lid

WOWOow

1-5-8 Motoakasaka,
Minato-ku, Tokyo 107,
Japan

tel: 03-54148175

fax: 03-54148179

World Sales Agent:
Bitters End Ine.
14-5-306 Sakuragacka-
cha, Shibuya-tu, Tokyo
150, lapan

tel: 81-3-34620345
fax: 81-3-34620621
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Kaorea,
1996, 93 mins

Director:

¥ Soon-Rye

Producer:
Yim Soon-Rye, Kim Eun-
Young

Seriptwriter:
Yim Soon-Rye, Park
Kyung-Hee

Cinematographer:
Peter Gray

Editar:
Lee Dong-Hee

Casi:
Kim Hyun-Sung, Lee fang-
Won, Chung Hee-Suk

Production Company/
Warld Sales Agent:
Samsung Entertatmment
Group, 6th Flaor, Daechi
Bidg., 899-11 Daechi-4
dong, Kangnam-gu, Seoul,
Korea

tel; 82-2-3458 1155

fax: 82-2-3458 1108



Philippines,
1996, 107 inins

Divector:
Joel Lamangan

Producer:
William Leary

Screenwriter:
Roy lglesias, Julins
Alfonso

Cinematographer:
Romeo Vitug

Editor:
Jess Navarro

Cast:

Nora Aunor, Datwn
Zulueta, Eddie Gareia,
Melisse Santiago

Production Compainy/
World Sales Agent:
Viva Films

16 Scout Albano Street
Diliman Quezon City,
Philippines

tel: 9246945/9242534
fax: 9241359
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Malaysia,
1997, 135 mins

Director/Screenwriter;
Hishamuddin Rais

Producer:
Halim Sabir

Production Company:
Piteairns Film

52 C [ln Kemuja, Bangsar
Utama, 51200 Kuala
Lumpm'

tel: 03-2831292

fax: 03-2849342

Silver Screen Awards

WHY IS THERE AYESTERDAY?

BAKIT MAY KAHAPON PA?

The director who made the controversial The Flor Contemplacion Story is
back with another film that deals with issues that affected many Filipinos
during the turbulent days of the Marcos regime. The memory of abuses by the
military still rankles among the population and therefore this film is equally
controversial.

Lamangan’s latest film again stars Nora Aunor as a woman obsessed with
exacting revenge on the man who led the massacre which wiped out her entire
family. Ir is also about a sadistic military officer and an uncaring government.
These are all topics Lamangan is familiar with.

WORLD PREMIERE

FROM JEMAPOHTO MANCHESTER

DARI JEMAPOH KE MANCHESTEE

What happens when you’re a Manchester United fan who lives somewhere in
Jemapoh, Malaysia? Why, go to Manchester of course. This World Premiere of
Malaysia’s first road movie by debut director Hishamuddin Rais is an offbeat
adventure across the country’s multi-cultures. From meeting punk rockers and
skinheads in a bar to encountering crazy kidnappers, this one pulls all the
stops. And yes, they do get stopped for speeding.

Yadi and Mafiz, youth of rwenty-something were bored living in their
kampong—]Jemapoh. Yadi is a fan of Manchester United football team wanted
to go to Manchester to watch his favourite team and to meet the legendary
George Best. Mafiz is also under emotional pressure from his mother. His
sailor father has left them since he was 7 years old. He last heard that his
father was in Liverpool. Mafiz hopes that he will able to meet his father.

JoEL LAMANGAN
Acted and direcred on stage
and television while training
for film at the Communicartions
Foundation for Asia and at the
Sydney Film and TV School in
Australia, His films include:
Darna (1991), Hivam na
Muekha (1992), Ngayon at
Kadan Man (1992), Hanggang
Saan Hanggang Kailan (1993),
Tkaw (1993, Kapantay ay
Langit {1994), Kadenang
Bulaklak (1994), Pangako ng
Kabapon [1994), Anghel Na
Walang Langit (1994), Stlakbo
[1995), The Flor
Contemplacion Story (1995),
and Muding Uniawit ang Puso
[1995).

HisHAMUDDIN Rars
Studied Southeast Asian
History at University of
Malaya. Studied French at
Catholic University of Leuven
La Neuve Belgium in 1983,
Graduared from Polytechnic of
Central London in Film/Video.
Returned to Malaysia in 1994
after 20 years living in Europe.
From Jemapoh ta Manchester
15 his first feature.

PrASANNA

VITHANAGE

Born in 1962, Became invalved
in theatre on leaving school.
Sisita Giri Gani was his first
feature, It won several awards
including best film, best
director and best actress, Dark
Night af the Soul is his second
feature,

i 5
A
Note
Rl 4
Lim Suat YEN

Her short film Sense of Home
won her the Best Director and
Special Achievement Awards in
the 9th SIFF Singapore Short
Film Competition. Graduared
from University of Wisconsin
with a Bachelor of
Communication Arts in Film
and Broadcasting. The Road

Less Travelled is her first
feature,

Silver Screen Awards

DARK NIGHT OF THE SOUL

ANANTHA RATHRIYA

Winner of all the major awards at the 1996 Sri Lanka Film Critics Forum
Awards including Most Outstanding Film, Director, Screenplay,
Cinematography and Editing. It tells the story of a soon-to-be-married middle-
aged successful businessman who carries on casual relationships with other
women possibly as a means to blank out some unpleasant memories. His past
catches up with him when he is called upon to serve as a member of the jury at
a murder trial. He recognises the defendent, a young sex-worker accused of
murdering a client, as the young servant at his aunt’s house whom he had an
affair with 25 years ago.

Director Vithanage talks about his film,“The inspiration for Dark Night of the
Soul came from Leo Tolstoy’s much criticised last novel Resurrection. 1 read it
about ten years ago. But it was only after the period of absolute anarchy and
terror which Sri Lanka experienced in the late 80s that T had the context
within which I could use the novel’s
basic theme of a man, stricken with
guilt, who tries to make amends for
a wrong he did in the past.”

WOoRLD PREMIERE

THE ROAD LESS TRAVELLED

GUI DAO

What happens when one decides to venture into an artistic career—such as
music or film—armed with only passion to realise a dream. In a competitive
society like Singapore, the handful who dares dream often find themselves
along a road less travelled. Last year’s Singapore Short Film Best Director and
Special Achievement Award winner Lim Suat Yen’s debut feature tells the story
of a group of four friends and their struggles to realise their aspirations. TCS
Star Search finalist Robin Goh and local composer Chua Lilian play a loving
couple who sing at a music lounge and dream about making it big one day.
But parental objections, familial problems and reality bites threaten to break
up their relationship as well as dreams.

~®

Sri Lanka,
1996, 82 mins

DirecrariScreenwriter:
Prasanna Vithanage

Producer:
Damayanthi Fonseka

Cinematographer:
M.D. Mahindapala

Editor:
Lal Piyasena

Cast:

Swarna Mallawarachchi,
Ravindra Randeniya,
Yashoda Wimaladbarma,
Tony Ranasinghe

Production Company:
Third Eye Filw Creations
Ms Damayanthi Fonseka
Na. 3 Silven Lane
Fanadura, Sri Lanka
telifax: 94-1-828809

World Sales Agent:

Asian Film Centre

142 Abeyratne Mawatha,
Boralesgamuwa, Sri Lanka
tel: 94-1-509553

fax: 94-1-509553
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Singapore,
1997, 90 mins

Directar/Sereemuvriter:
Lim Suat Yen

Froducer:
Zaihirat Banu, Jason Lai

Cinematographber:
A, Hisham

Editor:
Peter Tan

Cast:

Robin Gok, Chua Lilian,
Chong Wei Choon,
Belinda Lee

Production Conmpany/
World Sales Agent:
Oak 3 Films Pte Ltd
73 A Pagada Street
tel; 65-2262338

fax: 65-2262334



Singapore,
1997, 110 mins

Direcror:
Eric Khoo

Praducer:
Brian Hong

S creemuriter:

. James Toh, Eric Khoo

Cinematographer:
Ho Yoke Weng

-Er.f.r' tor:
Jasmine Ng

Cast:

Jack Neo, Quan Yifeng,
Kol Boon Pin, Lucilla
Teoh, Lum May Yee

Production Company/
World Sales Agent:

Zhao Wei Films

22 Scorts Roads 01-28
Singapore 228221

tel: 65-7357033/7301778
fax: 65-7357124
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Singapore,
1997, 90 mins

Director:
Hugo Ng

Producer:
Steven Tan

Sereemeriter:

Michael Leung

Cinematographer:
Mak Hoi Man

Editor:
Leung Wing Charn

Cast:

Hugo Ng, Tammy Chan,
Tay Teow Li, Lai Kwai
Yoon, Yau Chung Chii

Production Contpany/
World Sales Agent:
LS Entertainiment &
Productions Pte Ltd
49 B Temple Street
Singapore 058592
tel: 65-2262366

fax: 65-2205911

Silver Screen Awards

WoRLD PREMIERE

12 STOREYS

Moving and thought-provoking second film by Meepok Man director Eric
Khoo. Tt is a look at a day in the life of three households in a HDB block of
three room flats. An over-protective brother whose concern for his sister

borders on unhealthy obsession. The neighbourhood plain Jane leads a

tortuous existence dominated by a naggy mother. A China bride (played by
Quan Yifeng) rules over her noodle seller husband in the third household. The
lingering spirit of a young man who jumped to his death from a block of flats
watches over the mundane but nonetheless real problems faced by the
habitants of these white-washed government apartment units where almost 90
per cent of Singaporeans reside. Loneliness and alienarion rules. Features a
talented cast that includes local personalities Koh Boon Pin and Jack Neo.

WorLD PREMIERE

GOD OR DOG

WO ERWU ZUI

In January 1981, the body of an 8-year-old Chinese girl was dicovered in a
travel bag outside the lift of a flat in Toa Payoh. The following month, the
body of an 11-year-old Malay boy was found on a grass patch in the vicinity,
This was the infamous Adrian Lim Ritual Child Killings case, the most
gruesome murder case that is the subject of actor-director Hugo Ng’s latest
film abourt the life and times of Adrian Lim who was convicted of this series of
child murders in Toa Payoh. Film does not dwell on the bloody details of the
gruesome killings but rather examines the factors that led to the tragic rale.
Lots of atmospheric and colourful scenes involving idol-worshipping, trance,
exorcism and superstition.

Eric KHOO

Born in 1943, Studied film at
the City Arr Institure of
Sydney. Prolific shart film
filmmaker, his short film
Angnst won Best Singapore
Short Film at the 4ch STFF and
in 1994, Pain wen the Best
Director and Special
Achievement Awards. The
success of his short films led o
him venruring into feature
filmmalking. His tearure debur
Meepok Mare was shown ar 30
film festivals around the world
and also won a string of
awards including the Special
Mention by FIPRESCI at the
8ch SIFF and the Special Jury
Prize at the 9th Fukuoka Asian
Film Festival in [apan.

Huco Ng

Born in 1959, Joined the then
Singapore Broadcasting
Corporation as an actor in
1985, In 1987, ke joined Hang
Kong Television Corporation
as an actor but left in 1992
and started his career as a film
actor and director in 1993, His
films include: Fatal Encounter
(1993}, An Island of No
Return (1994), and Husband
and Wife (1996).

CHARITY WORLD PREMIERE IN AID OF THE
SINGAPORE ASSOCIATION OF THE VISUALLY
Hanpicaered (SAVH)

WiTH THE surPORT OF THE COMMUNITY
CHesT, NaTioNAL Councit oF SocIAL SERVICE
AND LS ENTERTAINMENT

CHANG Tso-CHi
porn in 1961, Graduated from
Chinese Culture University
with a degree in film and
drama. Worked as an assistanr
+ directors such as Hou
Hsiao-hsien, and directed a
stage play and several
relevision dramas before
rurning o fearure filmmaling
rth Shooting In the Dark
[ 1994).

Tsal MING-LIANG
Born in 1957, Graduarted from
the Drama and Cinema
Lepartment of the Chinese
Culrural University of Taiwan
an worlked as a theatrical
producer and relevision
disecron Tsai's first feature film
Rebels of the Neon God
(1993} wan the Special Jury
Prize ar the 7th SIFE. His
second fearure Vive Lamour

[ 1994) won the Golden Lion at
the 1994 Venice Film Fesrival,

Silver Screen Awards

AH CHUNG
ZONG ZAl

Ah Chung’s family has not had a happy existence. The whole family is plagued
by bad luck and misfortune. convinced the family’s misery comes from a
failure to worship the gods properly, Ah Chung’s mother persuades him to join
the Ba Chia Chiang , a religious troupe that goes around the countryside
giving performances for the gods. But the misfortune continues, No matter
how sincere, forceful and frightening the Ba Chia Chiang’s performances are—
some involve mutilations and other strange frenzied rires—hlessings don’t
come easily.

Director Chang talks about the film,“T am torn berween ‘telling a story” and
expressing ‘reality’. As far as [ am concerned, film is not only a ‘story-telling’
medium or a channel of ‘reality’, it allows me to display a certain attitude
towards ‘life’, towards ‘humanity’, it is an atricude that makes a deep
impression on the self, Someone once said that it is not difficult to make
commercial films, and that it is difficult to make films that ‘leave a deep
impression’. I've never forgotten
those words.”

THE RIVER

HE LIU

Beginning with a film crew in Taipei, filming a scene in the river of Taipei that
has been forgotten by the people, they find a man to act as a floating corpse in
the filthy waters. He is down and out, looking for a job and has family
problems, especially with his father. Immediarely following the shoot, he is
seized by sudden, intense pain in his neck which soon spreads to his entire
body. He begins an odyssey to many doctors and healers, sometimes
accompanied by his mother, and sometimes by his father who is frustrated that
he is not able to help him. Then they discover that the ceiling in the father’s
room is leaking. Tt drips and drips but not even the plumber can get to the
root of the problem.

The usual motifs of a Tsai Ming-liang film are there—the leaking roof, non-
communication between the characters and painful emotional yearning. With
cameos by Yang Kuei-mei and special appearance by Hong Kong director Ann
Hui.

Taiwan,
1996, 97 mins

Directar/Screenmoriter:
Chang Tsa-Chi

Producer:
Lin Tien-lung

Crrematographer:
Chaitg Chan

Editor:
Liao Ching-Song

Cast:
Lin Sheng-chung, Chiou
Shio-min

Production Company:
Chang Tso-chi Filin Studio
4th Floor, No. 19, Lane 2,
Wan Li Street, Taipei 116,
Taiwan

tel: 886-2-2396026

fax: 886-2-2396501

World Sales Agent:
Taiwan Frlm Centre

4th Floor, No. 19, Lane 2,
Wan Li Streer, Taipei 118,
Taiwan

tel: 886-2-2396026

fax: 886-2-2396501
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Taiwan,
1997, 115 nrins

Director:

Tsai Ming-tiang

Producer:
Hsu Li-kang, Chiu Shun-
ching

Screenwriter:
Tsai Ming-liang, Yang Pi-

ving, Tsai Yi-chun

Cinematographer:
Lao Pen-jung

Editor:
Chen Sheng-chang

Cast;
Miao Tien, Lee Kang-
sheng, Yang Kuei-mei

Production Company:
Central Motion Picture
Corpr.

Na, 116 Han Chung
Street, 8th Floor, Taipei,
Taiwan

tel: 8862-2820887

fax: 8862-3310681

World Sales Agent:
Celluloid Dreams

24 rue Lamartine 75009
Faris, France

tel: 331-49700370

fax: 331-49700321




Vietnam,
1996, 90 pun

Producer:
Tran Thanb Hung
S
Nguy Ngu, Hc

Cinemat

Le

Editor;
Bui Kim Hoang

Cast:
Phuong Dung, Le Tuain
Anl, Hoang Phuc

“tinn Company:

ai Phong Films/
ZaoDee Productions

Vietnam,
Lr miris

Director:
Le Hoang

Prodicer:

Tran Thanh Hung

Screemwriter:
Nguy Ngu

Cinematographer:
Phaim Hoang Nam

Editor:
Cam Van
Cong Niuh, Moc

Production Compan

Vietnam
445409
S4-8-8442538

Silver Screen Awards

GONE, GONE, FOREVER GONE
GATE, GATE, PARAGATE
The events during the 40 years of Vietnamese history from 1945 to 1985
which marked the journeys of two hostile brothers separated by communism
and a sister, a former imperial concubine turned Buddhist nun. Many events
and just as many excuses to talk about Zen, the film captures movement and
tranquility, turmoil and serenity.
“The film deals with the effort to go beyond, namely all distinction, division
and conflicts, hence beyond history. Because distinction, division and conflicts
are history. History has made the characters of the film Buddhists, Christians,
Communists, Free World Fighters. History has conditioned them. History has
given them particular minds, ideas, ideologies. They have to get out of all that.
They have to come out of their bondages of the past. History is past and the

ast is heavy. And if the past is too much in the mind, they will go on
repeating it in the future. They will go on repeating distinction, division and
conflicts in the furure.”—director Ho Quang Minh

WorLD PREMIERE

THE LONG JOURNEY

Le Hoang’s second feature once again reflects on the impacr of the Vietnam
War. Here, a soldier carries his slain comrade’s bones on a train journey

to the dead man’s hometown. But his journey is constantly interrupted,

the train conductor who declares the bones as contraband, then when he is left
behind during a stop at a country rown.

During his quest to recover the bones, we see the other side of Vietnam, the
corrupt customs officer, the ongoing prostitution, the greedy motorcy

rider. In flashbacks, we see the soldier’s battle to stay alive and his friendships.
His journey becomes a metaphorical test of faith. Will he retrieve the bones?
Will he keep his faith?

Le Hoang’s observation of present-day Vietnam is candid and detailed. The
Long Journey could be the long road to peace, both of body and mind.

Ho Quanc MINH
Born in 1349, He arrended a
French school in Saigon, and
studied engincering ar the
Swiss Federal Polyrechnic
Institute, where he earned a
docrorare degree. He worked
with computers for a tme,
then wene to I

study film,

fearure debut, K
other film is
(1991].

Le Hoang
Born in 1 .G
Hanwi Film
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SINGAPORE’S MOST
WATCHED NETWORK

[S PROUD TO BE
THE OFFICIAL MEDIA
OF THE
10th SINGAPORE INTERNATIONAL
FILM FESTIVAL &
THE SILVER SCREEN AWARDS




3 miins

DivectoriProducer/
CinematographeriSereenmwriter!
Editor:

Tvan Clwa Kar Chye

10 yirins
Director!Producer!

Screentriter:
Cheek

28 mins

DirectoriScreemeriter: [asver
Fon Chee Simrg

Producer:
Joln Kong Sia Ping
7 mins

Directar/Sereenwriter:
Yeo Wayie Kevin

Producer:
Claive R. Steplien
ERUIEE

Director/ProducerfEditar:
Karen Cai Hui Chen

10 mins
Director/Producer!
Craematographber!
SCI'E'I.'JJ[!'F'”L‘F.'

Lab Yew Siang

25 prins

Director/Praducer!
Screemuriter:
Wee Lt Lin

20 nrins
DirectoriProducer!

Screemuriter:
K. Rajagopal

10} nains

[hrectoriScreeneriier:
Swng Lior Gra

Praducer:
Zathirat Bamu

30 mrins

Divectar!Screemeriter/Editar:
Glaria Chee Sz Ing

Producer:
folin Kong Sia Fing

Singapore Short Films

A MAN’'STALE

Animated claymation of the story of a man
who traded his soul for eternity but lived to
regret it.

BEANSPROUTS AND
SALTED FISH

A story about the unintentional lies and
unthinking acts that grown ups inflict upon
children and the irony of the consequences.

BISCUITTIN

Based on a true story, the film focuses on
family abuse and violence.

CHAP PUAY

Comedy about the trouble juvenile delinquents
get into but in reality, they are really cowards.

DAYS GONE BY

A visual journey through the protagonist’s
personal thoughts.

JANE

A cinema usher longing to become a chef
meets Jane who works in a restaurant.

NORMAN ON THE AIR
Comedy about a social misfit whao confesses
every detail about his failed romance on a
radio show.

ABSENCE

A young aspiring artist became obsessed with
a priest who reminds him of his dead father.

RANDOM LOOKS AT SOME
SINGAPOREANS

A quasi-documentary about a mediocre
actress and her encounter with a convenience-
store guy.

SEEDS OF PINE

Story about a distraught mother who could
not come to terms to the death of her child.

Beanspronts and Salted Fish

Biscnit Tin

Random Looks At Some Singapareans

MNorman O the Air

Absence

Seeds of Pine

@"

Festival Jury

SILVER SCREEN
AWARDS

The Silver Screen Awards were
introduced in 1991 during the 4th
Singapore International Film Festival
with the aim of creating an awareness
of the rich filmmalang talents
throughout Asia as well as paving the
way for a Singapore film industry. A
new award, the UOB Young Cinema
Award, has been introduced for the
first time primarily aimed at
encouraging young new directors who
have made not more than three films.
The results of the Silver Screen
Awards will be announced at the
Silver Screen Awards Gala on 16 April
1997 at the Westin Stamford
Ballroom.

BEST ASIAN FEATURE FILM
CATEGORY

BEST FILM

UOB YOUNG CINEMA AWARD
SPECIAL JURY PRIZE

BEST DIRECTOR

BEST ACTOR

BEST ACTRESS

BEST SINGAPORE SHORT
FILM CATEGORY

BEST FILM

SPECIAL JURY PRIZE

BEST DIRECTOR

SPECIAL ACHIEVEMENT AWARD

NETPAC/FIPRESCI AWARD

TELEVISION AWARD
BEST MADE FOR TELEVISION
MOVIE

MAIN JURY

TIAN ZHUANGZHUANG

(China)

Born in 1952, Worked as a
cinematographer on agricultural
documentaries until 1978 when he
entered Beijing Film Academy where
his classmates included luminaries as
Chen Kaige and Zhang Yimou. His
films Rutles of the Steppes (1985) and
Horse Thief (1986) received
international acclaim, putting him at
the forefront of the Fifth Generation
Chinese directors. His other films
mclude The Blue Kite (1993).

GariN NUGROHO

(Indonesia)

Born in 1961. Graduated from the
Jakarta [nstitute of the Arts. At the
Indonesia National Film Festival in
1989, he took the Best Documentary
Award. In 1991, his first feature film
Love On a Slice of Bread was
awarded Best Picture at the
Indonesian Film Festival. Leiter For
An Angel won Best Young Cinema
Award at the Tokyo International
Film Festival in 1994, His third film is
And the Moon Dances (1995).

Park KwanG-su

{Korea)

Born in 1955. Joined the Yallasung
Film Group and started making short
films on Super-8 while studying
sculpture in Seoul National University.
After graduating, he founded and led
the Seoul Film Group which played an
important role in the development of
the Korean independent film
movement, Went on to study film at
the ESEC Film School in Paris.
Acclaimed as the leader of Korea’s
New Cinema Movement. His films
include: Chilsut and Mansu (1988),
Black Republic (1990), Berlin Report
(1991), To the Starry Island (1994),
and A Single Spark (1995).

CHERD SONGSRI

(Thailand)

Worked as critic and screenwriter
before debuting as director with his
16 mm film Nohra since the 1970s.
His films include: The Love (1973),
The Scar (1976), Puen Paeng (1983),
The Two Worlds (1990), and
Southern Winds (1992).

CronG WinG HonG

(Singapore)

Former journalist with The Straits
Times and radio producer with BBC
London. Graduated with a Master of
Arts degree on Film and Television
Studies from the University of
Westminster, London in 1994,
Presently a specialist writer with
Lianhe Zaobao.

NETPAC/FIPRESCI JURY
ARUNA VASUDEY

(J‘.‘?‘.Eﬁd}

An authority on Indian cinema, Dr
Aruna Vasudeyv is the Editor and
publisher of Cinemaya, an
independent quarterly on Asian
cinema, which was launched in 1988.
A holder of a doctorate degree from
Paris in film, she is also President of
NETPAC, the Network for the
Promotion of Asian Cinema.

DErex MaLcOLM

(United Kingdom)

Has been President of FIPRESCI since
1991. Chief film critic of The
Guardian, he was Director of the
London Film Festival and former
Governor of the British Film Institute.
Working in radio and television, he
has written for The New York Times,
Sight and Sound, The Times of India.

Kmv Dong-Ho

(Korea)

Presently Festival Director of Korea’s
Pusan International Film Festival. Was
Vice Minister of the Ministry of
Culrure and President of Korea
Motion Picture Promotion

Corporation (1988 to 1992).

NAKORN VEERAPRAVATL

(Thailand)

Entertainment News Editor of a Thai
Daily newspaper sice 1991,
Currently the President of the
Bangkok Critics Assembly and
committee member of the Board of
National Promotion for Thai Movies.

THERESA TAN

(Singapore)

Presently, editor of Female magazine.
Former entertainment editor for etc
magazine and writer for 8 Days
magazine. Several of her plays were
also staged.



210 Swire Group

WORLDWIDE

The Heart of Asia.

CATHAY PACIFIC

Singapore Rediscovered

Embarking on this retrospective programme of rediscovering
classic Singapore cinema is also a reminder of why
filmmaking disappeared in 1970 till its revival in the 90s.
There are two elements to this programme. First, we wanted
to pay tribute to the Cathay-Keris Studios because Hussain
Haniff, Singapore’s most critically-acclaimed Malay director
made all his films there. Second, while the Singapore studio
system collapsed in 1970, we wanted to highlight the first

English-language independent features made in that decade.

So a quick backtrack here. The two film studios, Cathay-
Keris (began 1953) and Malay Film Production (started
1947), closed in 1970 and 1967 respectively. During their
existence, Malay films were produced at the rate of six-to-
eight movies per studio annually. Interestingly, inspite of its
success in creating a stable of stars, Malay films were not
highly profitable. For instance, Cathay-Keris lost S$1.5
million during its first eight years. During the 50s, a feature
cost 5$80,000 and it was still difficult to break even. For
example, from 1952-58, only three out of 25 features
produced by Cathay-Keris made a profit.

In the 60s, the average cost of a feature rose to $$120,000
and ticket sales usually didn’t cross the halfway mark. The
competition with TV, the fact that the ITndonesian market
was closed to Singapore films due to the Confrontation and
the growing interest in Hollywood films in colour sounded
the death knell for Malay movies.

Furthermore, government encouragement was non-existent
then. There were no tax incentives or concessions. This
situation is a reminder of why filmmaking was so difficult
then. It also reflects on why filmmakers today still face
similar problems.

Yet, it is crucial to also remember historical achievements,
for instance, Singapore’s most revered director, Hussain
Haniff. Haniff directed 12 films for Cathay Keris in eight
years, and died at the age of 32. A perfectionist, Haniff’s
films had detailed sound design with many of his
soundtracks scored by Zubir Said (the composer of
Singapore’s national anthem).

He exacted strenous performances from his actors. Hang

Jebat (1961), for instance, featured a mentally tortured

protagonist, who had to express a range of extreme
emotions from calm to rage, from compassion to
murderousness. The film is rated as the best interpretation
of the story of two friends, Hang Jebat and Hang Tuab, the
former a rebel, the latter a loyalist who kills him.

He experimented with misc-en-scene and cinematography.
For Hang Jebat, he featured a Busby-Berkeley-type dance
sequence, hanging an overhead camera to capture elaborate
body patterns of a Malay folk dance (!!). In his other classic,
Dang Anom (1962), he edited a fight scene with limited
extras to create an effect of a large-scale battle.

His scripts were detailed. Dang Anom utilised Malay
pantuns, the rhyming style of proverbs and maxims, to
hammer home the film’s theme of lust and greed. Dang
Anom also showed Haniff pushing his actors to the limit.
Actors had their faces squashed in mud, giant red ants
thrown on their chests and horrible bloody deaths.
Surprisingly, both of these adventurous films were box office
hits. Haniff also edited Sumipalb Pontianak (1958), the first
Singapore film shot in cinemascope. It starred the beautiful
Maria Menado who ironically enhanced her fame by
appearing as a ghastly vampire (pontianak).

The above three titles plus Orang Minyak (The Oily Man,
1958) will form the tribute to Cathay-Keris Studios.

While the 70s had no marked film activity, it took an
independent producer, Sunny Lim, who in the style of Roger
Corman, started to make low-budget B-movies. Fashioned
after spy movies and martial arts films, Lim, a former
wrestling promoter, preferred the offbeat. His main stars
were a woman karate fighter, Cleopatra Wong (Marie Lee),
and an eight-year-old, karate champion, Dynamite Johnson

(Johnson Yap).

The film, Cleopatra Wong (1978), has a slight plot of an
Interpol agent who destroys a counterfeiting ring. What it
does have a lot of are action-filled moments of Cleopatra
Wong battling a group of Indian wrestlers, storming into a
hilltop convent and fighting hoods dressed as nuns.

In Dynamite Johnson (1978), Wong joins Johnson in a hunt
for the Dragon, a madman with plans for global
domination. Once again, exotic locale - Chinese Garden,
Sentosa Cable Car - and numerous action scenes fill the
movie. Lim was shrewd enough to use both Filipino talent
and locations and both films benefited from being released
in both Singapore and Philippines. Lim is still an active
independent film producer, now based in Malaysia. A
maverick talent, he had the same gift for cutting corners as
Raoger Corman.

However, in 1979, an interesting film was shot in Singapore
by American director, Peter Bogdanovich, and produced by
Roger Corman. Based on the book by Paul Theroux, St Jack
was about a pimp with a heart of gold. Starring Ben Gazarra
and photographed by Dutch cameraman, Robby Muller (a
regular with Wim Wenders), the film was enchanted by
Singaporean exotica - the transvestites in Bugis Street, a
colourful Chinatown - but was faithful to nuances - the
Chinese gangsters maintained their vulgar use of the
Hokkien dialect.

More important, it is a visual record of a Singapore that
isn’t seen anymore and contains a closing shot thar recurs in
recent Singapore films - that of a wide pan showing an older
district contrasted against rising skyscrapers. The film was
however banned in Singapore when the authorities
discovered that Bogdanovich had shot a script different from
the one submitted. Now seen for the first time in Singapore,
it remains one of Bogdanovich’s underrated works.

In many ways, that goes as well for most of the films m this
programme, movies made, left unseen for about 30 years,
and taken for granted as a historical footnote,

- PHILIP CHEAH




USsA,
1979, 112 mins

Director:
Peter Bogdanovich

PJ'U(EJJ'H.'L’f:
Roger Corman

Screemoriter:
Howard Sackler, Paul
Theroux, Peter
Bogdanovich

Cinematagrapher:
Robby Muller

Cast:

Ben Gazzara, Denholm
Elliott, james Villiers, Joss
Ackland, Rodney Bewes

Production Company:
New World/Shoals Creek!
Playboy/Capa de Oro

1978, 110 mins

Director:
George Richardson

Screemwriter:
Rameo N. Galang

Cast:

Marrie Lee, Dante Varona,
Kerry Chandler, [oliny
Wilsan, Brian Richmond

Production Company:
Sunny Lim Film
Corporation

1978, 111 nrins

Directar/Producer:
Bobby A, Suarez

Screenwriter:
Ken Metealfe, Joe
Zuechero

Cast:

Marrie Lee, Jobmson Yap,
Ken Metealfe, Kerry
Chandler, Johnny Wilson

Production Company:
Sunny Lint Film
Corporation

Singapore Rediscovered

SAINT JACK PETER

Saint Jack, adapted from a Paul Theroux novel, is arguably Peter EUL?U;:?LO:':H ’

1 = o pas ’ orn in 1353, Graduated from
Bogdanovich’s best and most uuderrgted film after T}':'e Last Picture Show. e e P Al
The film faces such difficulty in gaining the respect it deserves largely because

MNew York. Former film eritic
it was produced by B-movie cult director Roger Corman with funds provided i
directors including Howard
. . . . . . : o .
was undoubtedly its subject matter: the life and times of a Singapore pimp. Hawks, Orson Welles and
Corman, Hefner and sex traditionally suggest a project of considerably eniteciig Bl production iidsr
lower social merit but Saint Jack has a great script and three outstanding the aegis of Roger Corman.
Films include: Targets (1968],
Shot in dirty colours, Saint Jack takes full advantage of Singapore’s dichotomy ;t"’lur’sn;.f;:, r)[{;;:ua;zj_,
L fram ! = = T acle F . P Paper Moon (1973), Daisy
of tr op_u:a] b_eaut}lf and‘mhan h'ith. Ben Gazzara as ‘]“uk Flowers, the cigar Al 11904}, A1 L e Lot
chomping pimp, is eminently likeable throughout his shaky arc of stumbling
(1976}, They All Laughed
: ; . (1981), Mask (1985), Hegally
beneath its morally repellent exteriors. Whether or not Jack’s story is in any Yours (1988). Terasille
way rooted in reality is irrelevant and Hefner may well have had ulterior _ 2). ar
> § v y . s . The Thing Called Love (1993).
motives in portraying prostitution
the fact remains that Bogdanovich’s
film is far more concerned with
characters and storytelling than it is

who published a series of
mainly by Hugh Hefner and his ‘Playboy’ cronies. The final nail in the coffin
Alfred Hirchcock before
character studies. The Last Picture Show (1971),
Love (1975}, Nickelodeon
and redemption, and builds several relationships that are genuinely touching
{1990}, Noises Off (1992}, and
as legitimate and acceptable, but
with parading around naked ladies.

A DOUBLE BILL IN AID OF MOVING IMAGES AT THE SUBSTATION

THEY CALL HER CLEOPATRA WONG AND DYNAMITE JOHNSON

PRESENTED BY MONSTER FILMS AND THE SINGAPORE INTERNATIONAL Frim FesTivar

Monster Films is a new Singapore movie company based at The Substation whose aim is to catalyse
local filmmaking through education and action.

THEY CALL HER CLEOPATRA WONG

This film is banned in Malaysia possibly because of its machine gun-touting
nuns subplot. It is a laugh-a-minute story of a fearless and fashionable Interpol
agent who karate chops her way through Asia to break a banknote
counterfeiting ring. Watch our for a young Brian Richmond as Cleopatra’s
boss and catch him in a bedroom scene. The street scenes back then like the
Paya Lebar airport, Collyer Quay, Orchard Road, Katong and even Mount
Faber would also provide nostalgic souls with plenty to mull over. Of course,
no spy film would be complete if the hero were not equipped with the latest
gadgets to dispose of the enemy. In this case, Cleo’s motorcycle is fitted with
machine guns a la James Bond.

DYNAMITE JOHNSON

Stars Johnson Yap, the 8-year-old karate champion who was propelled to
stardom in the late 70s with the film Bionic Boy. In this follow-up which
borrows shamelessly from The Six Million Dollar Man, Master Yap, as the
smart-alecky Dynamite Johnson, joins forces with Cleopatra Wong to foil the
plans of the evil ‘Dragon’. He arrives in Manila with his aunt Cleopatra to
have a malfunction in one of his bionic limbs corrected. Cleo is assigned to
investigate a uranium smuggling case and the duo goes on the trail of the
smugglers headed by Kuntz complete with facial scar, eye patch and accent.

N PERSON: Sunny Liv, Marwrie LEE aND JoHunson Yap

1961,

Director:

Hussein Haniff

Cast:

Noordin Abmad,

M. Amin, Lariffah
Ouear, Siput Sarvawak

1958,

Director:
L. Krishnan

Cast:

Salmab Abmad,
Noordin Ahmad,
Roontai Noor, Latiffab
Ohrear, M. Amin

L. KRISHNAN

Started as a Raffles Hotel
receptionist and also an
mterpreter in the Indian

Mational Army.

Larer became a vereran
producer, having also
directed and written over
30 Malay Films and

waon several awards.,

HANG JEBAT

Considered to be the best movie version
of the legend and the most disturbing
examination of loyalty and
insubordination. The filming of this
box office blockbuster revealed the
difficult and meticulous working style
of this genius. In order to capture a
scene of remorse and anger, he waited
days for the right tide and shadows.

THE OILY MAN
ORANG MINYAK
This is another horror classic from the
pages of Malayan folklore. The Oily
Man is rumoured to attack young

women when they are alone. However,
he is difficult to capture because he is as

slippery as an eel.

IN CONJUNCTION WITH THE |0TH SINGAPORE INTERNATIONAL FILM FESTIVAL, CATHAY
WILL PRESENT THE 'CATHAY CLASSICS FILM FESTIVAL', SCREENING & GREAT CLASSIC MOVIES

FROM THE 505 AND &0S.

The 3 Malay titles are Hang Jebat (box affice blackbuster by Hussein Haniff); Orang Minyak (folklore of the ofly man who

DANG ANOM

Hussein Haniff was probably the most
underrated director and greatest in the
history of Malay films. Dang Anom
showed flair and style. Each frame
bustles with people and movement.
The storming of the palace is generally
regarded to be the best scene ever
filmed in the history of Malay film.
Through his editing and camera angles,
Hussein Haniff created the impression
of scale with only a handful of extras.
The film was also considered a strong
critique of Malay feudal society.

SUMPAH PONTIANAK

Pontianak 1s the terrible female vampire
of Malayan folklore who is said to live
in banana trees. Five Pontianak movies
were made at Cathay Keris and Maria
Menado starred in the first four films.
The Pontianak films were not pure
horror but were laced with comic
sequences. This is also the first film

shot in Cinemascope.

strock terror in the lrearts of women); and Swmpab Pontianak (hovror movie with comic seqirences).

The Mandarin tittes are My Teader Heart (starving Yu Ming womer of 1959 Asiaui Filor Festival Besi Aciress and Besi
Editing awards); Our Sister Medy (ome of the most enjovable comedies of the 1950s; named Best Picture at the §th Asian

Fidmr Festival in 1958); and Mambo Girl fa beariavarming mnsical dranea starring Ge Lan).

Tribute to Cathay Keris Films

1962, 120 wiins
Direetor:
Hussein Haniff
Cast:

Noordin Alunad,

Mabamied Jun, Fatimaly
Abmad, M, Awin

Hussein HaNIFF
Died at a young age of 32,
Made 135 films in 8 years.
Many are considered
classics. His films include:
Hang Jebat (1961), Dang
Anon, Korban Kaseb,
Mabok Kepayang, Mata
Shattan (1962}, Gila Talak,
Masul Angin, Keluar Asap
(1963}, D Pendebar,
Hutang Daral Dibayar
Darah, Istana Berdarah,
Kalong Kenangan,

Mat Tiga Sicks (1964},
Carta Kasilh Sayang (1965),
Jiran Se-Kanipong (1963),
Udang Di-Sebalil: Bata
(1966]).

1958,

Direetar:

B.N. Rao

Cast:

Mavia Menado, Salntah
Abmad, Mustaffa
Maarof

Started his career as a film
director in major studios in
India before moving w
Malaya. He is best known
for his series of record-
breaking Postianak films.
His other directing credirs
include Yatun Mustapha,
Siti Zubaidah and the
super-fanrasy fieda fuli
Bintang Tugok.
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INTRA-MOTORS

AMEMBER DF THE INTRACO GROUP

Thrifty: Good value for money.
Intra-Motors: Better range of cars. Together,
Thrifty Car Rental and Intra-Motors give
you the best in car hire. Intra-Motors has
combined with Thrifty Car Rental to offer
the best deal in town.

For best value. For you. Wherever you may be in the
world. Thrifty Car Rental in Singapore means superh
value because we offer:

o First MGF Sports Car for hire in Singapore. For fun.
For weddings. For special occasions.

* First 1IS0-9000 quality-certified car rental company
in Singapore.

¢ Most accessible service, thanks to Thrifty's international
network and web-site .
(Yes, we're the first in town too!)

= Widest range of cars and rental or leasing packages to
choose from. To meet the needs of every taste and hudget.

MGF....oooviicnnenn..o...Sports Car
Rover 216 Jo— 11101 7]

Rover 416 ....5aloon & Tourer
Rover 416.................Compact

Rover B2 Mid-Size

Rover 820....................Luxury Sedan
Rover827.................Luxury Sedan
Holden Calais 26......Luxury Sedan

When you think car rental,

THINK THRIFTY
Call 741 6222

€A
J42
HOLDEN

ABOVE ALL, IT'S A ROVER

18 Ubi Road 4, #01/02-03 Ubi Car Mall. Singapore 408616

Yk »
Bestorall its & Bug llq

or fax 472 9898 or surf http://www.wiltel.net/trifty/index/html

ZHANG MING

Born in 1961. Read everything

he could find on the topic of

film and saw every film that

was shown during his college
days. Accepred into the

Masters Degree Program of the

Peijing Film Academy

Directing Department. Made

number of short TV series
fram 1991 to 1924 while
teaching at the Film Academy.
Warshan Y Yuois his debur
feature made with the
assiscance of several of his
friends.

ZuaNG TIELIN
Graduare of Beijing Film
Academy. Began career in film
industry as actor in Flms like
Under the Bridge and The
Empress Dowager. Studied
film direction at British Film
Institute. This 1s his directorial
debur.

Astan Cinema

RAINCLOUDS OVERWUSHAN

WUSHAN YUN YU

Mai Qiang, an intraverted 30-year-old operator, leads a monotonous life as a
bachelor. Chen Qing, a worker in a hotel, gets by with her young son
following the death of her husband. A drunken joke leads to their chance
meeting and the resulting affair is thought to be rape at first. Bur the true story
comes to light during the investigations by a police officer...

Director Zhang Ming comments,“This is a film about expectation. Though we
exist in a great void, our hopes for love, passion, and adventure, as well as the

ceaseless responsibilities of living, bring renewed awareness of the value of life.

This is just a love story, but one in which strange and fantastic things take
place under the surface of the ordinary and simple. In the world today, life is
becoming more and more materialistically oriented, but there is no
corresponding increase in happiness. Love has become an extravagant hape.
So this is also a special kind of love story. In the end, strange though it may
seem, all that remains to the hero and heroine are their expectations.”

THE CHAIR

YI ZI

Bitter-sweet comedy depicting the social anomalies in present China where the
most hip thing to do is to be an entrepreneur and strike it rich. This has
thrown the traditional value system out of sync and resulted in the current
confusion and pandemonium in the Chinese society. When a proof-reader
retires, he encounters more problems than he bargains for when he buys a
chair with his pension, His daughter’s objection goads him into trying to sell it
off. Instead he attracts the atrention of the local police who thinks that the
chair is a stolen national treasure. Sleazy antique dealers soon get into the act.

C’Jfﬂﬂ.
1995, 96 mins

Director:
Zhang Ming

Producer:
Han Sanping, Huang
Yunkai

Screemwriter:
Zhu Wen

Crnematographer;
Yan Xiaofeng, Zhow Ming,
Ding Jiancheng

Editor:
Zhou Yang, Wang Qiang

Cast:
Zhang Xiammin,
Zhong Ping

Production Company!
World Sales Agent:
Beijing East Earth
Cultural Development
Building 13 Api 2008
Hitiyitan International
Apartments Astan Games
Village Beijing 100101
China

tel: 8610-1391036743
fax: 8610-2358634

China,
19946, 86 muns

DyirectorfScreenvriter:

Zhang Tielin

Producer:
Weng Naiming, Deng
Yinin

Chrematographer:
Zhi Lei

Cast:
Bi Geng, Jiang Lifen, Ma
Chitan

Production Compainy:
Nan Hai




Asian Cinema Astan Cinema

Kam Kwok LEUNG

Television and film producer

. S' M,AN XIA WA and director.
Jan T, it rif:;“;':}:; Sandra Ng in her groundbreaking portrayal of four different female characters
Kwolk Leung that earned her a Best Actress Award nomination at the 1996 Golden Horse

Hore Kore. EOUR FACES OF EVE

1996, 108 wtns

TIME OF LOVE fran,

1990, 75 mins
Like his award-winning The Peddler, it is structured as a tragic trilogy. The
& 8 E 1 ) - . . Director/Screenmwriter!
film narrates three versions of a woman’s extramarital affair, each with a i

different ending. In the first, she meets her lover in the afternoon shadows of a Mobhsen Makbnialbaf

producers Awards, Quirky film looks at the various faces a woman puts on and the roles cemetery, where her husband eventually comes to spy on her. In the second Py
William Cheung she assume in keeping with the rules dictared by society and the media. This version, male roles are reversed and the lover plays the husband. In the third Abbas Randjbar
Sereemuriter film is a milestone in many ways: Sandra Ng is more well-known as a MOHSEN version, a noisy neighbour rips thc husband off, leading to a yet more complexX Giematographer:
Kam Kiwok Leung, Jan  comedian who is not afraid of raking on repulsive and unglamourous female M AKEMALBAF entanglement. In each version of the story, Makhmalbaf plays with the Mabmound Kalari
R past films. She yearns to break from the mould and pumped Born in 1957, Left school to dynamics of the three-way relationship and the changing roles, thus Cast:
- - g - ! s . support his family at the age of ; : 3 2 : P 3 . - : i Care
Cinematographer: her own money to produce Four Faces of Eve which won her the acclaim that T‘ISF,’]and s:.lw:.mlilj:;n)ed‘ ,m:,:ﬁfu assembling an intriguing commentary on the social order in Iran. Expanding Shiva Gered,

Christophber Doyle

Editor:
William Cheung, Chan
Kee Hor

Cast:

Sandra Ng, Jan Lamb,
Erie Kot, Otu Shuzhen,
Mo Wenwel

Production Company!
World Sales Agent:
Spark Star

Productions Ltd

16C No. 20 Macdonnell
Road, Hong Kong

fax: 852-25014523

36

Tra,
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Cipematographer:
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Cast:
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Production Company:
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Waorld Sales Agent:
MK2 Diffusion
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75012 Paris, France
tel: 33-1-44673000
fax: 33-1-43413230

she was looking for. One of the young directors of this film is also making
waves in the Hong Kong film scene. Jan Lamb, better known as one half of a
popular deejay team, has been touted as the next Wong Kar Wai by Hong
Kong critics based on two of his short films Ouz of the Blue (screening at this
Festival’s APB Foundation Asian Film Appreciation Workshop) and Out of the
Blur. This film will mark his feature film debut.

SALAAM CINEMA

Salaam Cinema was made as a birthday present to cinema on its centenary.
Director Mohsen Makhmalbaf places an advertisement in Tehran for a cast of
100 actors and actresses in a new film and plans to hold auditions. 1000
application forms are printed but 5000 people turned up. A riot breaks out
and people are trampled. The auditions are more orderly, making up the rest
of the film. Some are amusing, some are sad, and some a surreal mix of the

two.

Nearly everyore, it seems, wants to be a movie star. Some rhink they look like
Paul Newman or Marilyn Monroe, although none do. People sing, or dance,
or show off strange talents. Most of the film is unscripted, and Makhmalbaf
plays with perceprions of the cinema in relation to truth. The director seems a
dictator-not always gentle, not always fair-and so Makhmalbaf encourages a

discusssion of the role of the director in filmmaking. We also begin to hear the
voices of the Iranian people. Intellectuals, students, men, boys and even
women-a group seldom heard from in Iranian film-talk about their lives and
reflect on themselves,

Jan Lams

Popular deejav and recording
armiste before venturing into
short film filmmaking.

\ N4
Wi

Eric Kot

Deejay partner of Jan Lamb
wha is also a popular and
award-nominated actor, This is
also his tearure film debur,
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MOHSEN

MAKHMALBAF

Born in 1957, Left school to
suppart his family ar the age of
15, and soon joined an anti-
Shah militant group. Was
arrested for an arack ona
police station when he was 17,
and wasn’t freed tll the Islamic
Revolution in 1979, Direcred
his first fearure Nassool's
Reprentence in 1982, having
never scen a film betore, Ocher
films include: Tivo Sieltless
Eyes (1983), Boyeott (1984],
The Peddler (1986), The
Cyelist (1988), Marriage of the
Blessed (1989), Time of Love
(1990), Nights On Zayandeh
Ruted (1990}, Ouece Upan A
Tane, Cinrema (1991}, Salaam
Cinenta (1995], and Galibel
(1996),

Shah miligant group. Was
arrested for an attack on a
police station when he was 17,
and wasn't freed till the Islamic
Revolurion in 1979, Direcred
his first feature Nassoolh's
Repentence in 1982, having
never seen a film befure, Other
films include; Tiwo Sightless
Eyes (1983}, Boycort (1984),
The Pededler (1986], The
Cyelist {1988), Marriage of the
Blessed (1989), Trae of Love
(1990, Nights On Zavandeh
Rued (1990), Once Upon A
Tome, Cinema (1991), Salaamn
Cinterma (1995), and Gabbel
(1996,

MOHSEN

MAKHMALBAF

Born in 1957, Left school o
support his family at che age of
15, and soon joined an anti-
Shah militant group. Was
arrested For an arack ona
police station when he was 17,
and wasn't freed nll the lslamic
Revolution in 1979, Directed
his tirst feature Nassook's
Repentence in 1982, having
never seen a film before. Other
films include: Tivo Sightless
Eyes {1983), Boycoit (1984,
The Peddler (19861, The
Cyclest (1988), Marriage of the
Blessed (1989), Time of Love
(1990), Nights O Zayandeh
Ratd (1990), Ouee Upon A
Time, Cinena (1991}, Salaam
Camerna (1995), and Gabbel
{1994},

on the social criticism of his earlier The Peddler and Marriage of the Blessed,
the message is still consistently conservative: only grief, not happiness, comes
from adultery.

A MOMENT OF INNOCENCE

A sequel of sorts to Salaam Cinena, Makhmalbaf has this time turned the
focus on himself instead. In the 70s, he was jailed for stabbing a policeman
named Nasoriah during his involvement with the anti-Shah group. Memories
of this incident resurfaced when a casting call yielded none other than
Nasoriah. Makhmalbaf wants to exorcise the demons by shooting a film
about the incident, Nasoriah was against the idea partly because of the injury
the director inflicted on him and partly because he was refused an audition for
Salaam Cinema. In the end though, he went along with the idea and was
offered the chance to direct the actor playing the policeman in the film. It isn’t
long though, before the two men’s recollections of the incident come into
conflict,

Layering reality with cinematic trickery, Makhmalbaf examines how film and
memories shape our perceptions. Continuing in the sly, witty tradition of
Salaam Cinema, A Moment of Innocence surprises again and again, and
nothing-not even the director’s own memories-could be taken for granted.

Abdolvabiman Yalinai,
Aken Tunc, Menderes
Samanjelar

Production Company:
Green Film house/Khbanely
Filim SabziShabed
Exbibition Complex

Warld Sales Agent:
MEK2 Diffusion

35 rue Traversiere,
75012 Paris, France
tel: 33-1-44673000
fax: 33-1-43413230
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Astan Cinema

NASEEM

Naseem is a Muslim schoolgirl whose emerging adolescent high spirits are
only partially kept in check by a strict upbringing. Her pivortal relationship
wirth her ailing grandfather in a year of half-understood political events, spent
listening to his fanciful tales about himself and his country (sometimes
presented in Rashomon-like contradictory flashblacks) allows her to absorb a
history and view of life sharply at odds with the tension and intolerance
closing in around her. Sadly, the death of her grandfather ar the end of the film
seem to imply that the humane values for which he stood for might belong,
like him, to a vanished world.

The director talks about his film,*“Naseen means the morning breeze. It’s the
name of a young girl who lives with her family in Bombay. The year is 1992.
This was a year when India, as a nation, went through traumatic times. A
mosque was demolished and the riots, slaughter and savagery that followed
have left wounds that will rake years to heal. Naseem is the story of a young
girl and her grandfather in these times of hate, anger and frustration. It’s the
story of compassion, humour,
civility and perhaps poetry in an
age that has no time for such
niceties.”

WHAT THE SEA SAID

YUGANT

Director Aparna Sen explains the title of the film,”The name Yugant which,
incidentally means ‘end of an epoch’ and not ‘what the sea said’, was inspired
by an ancient Hindu myth. According to this myth, creation is part of the
kalpa or dream of Vishnu, the creator. The four ages—Satya, Treta, Dwapara
and Kali-make up each kalpa at the end of which comes pralay or chaos. And
so the cycle goes on... The times we live in could be said to correspond to the
ourer limit of Kali, the last of the four ages and hence, very close to the end of
this kalpa.”

This film is about a marriage. Deepak and Anasuya are an estranged couple
who have come back to the little fishing village, where they had spent their
honeymoon 17 years ago, in an attempt to salvage their marriage. The film
develops in a series of fluid movements between the past and the present,
examining the nature of a man-woman relationship against the backdrop of a
civilisation threatened by ecological disasters, changing moral values and
disintegrating relationships.

SAEED AKHTAR
MirzA

Graduated in economics and
political science from the
University of Bombay. Worked
in advertising for six years
before joining the Film and
Television Instirure of [ndia to
study film direction. Films
include: The Strange Fate of
Arvind Desaf (1978), and
What Makes Allert Prato
AngryZ (1981).

APARNA SEN

Actress discovered by Saryajit
Ray and daughter of eminent
film critic Chidananda Das
Gupra. Her films include: 36
Chowringee Lawe (1981),
Pargima (1985), Sati (1985),
and Pienic [1989).

SHYAM BENEGAL

Born in 1934. Interest in the
cinema was kindled when his
father boughr him a movie
camera at the age of 12, Was
an active member in his
college's film sociery
movement. Embarked on a
career of adverrising upon
graduarion from Osmania
University with a Master's
degree in Economics. Began his
carcer as a documentary
filmmaker in 1947 with the
much acclaimed A Child of the
Streets, Some of his feature
films include: Ankur (1974),
Nishant (1975), Charandas
Char (1975), Manthan (1978),
Blanika (1977), Kondura
(1977}, Kalyug (1981}, Mandi
(1983}, Satyajst Ray (1983),
Nelrie (1985).

Txoy Acunuz
Graduated in comparative
literature from the University
of the Philippines, One of the
leading figures in the
alternative cinema movement
there. Recipient of the John
Rockefeller 111 grant to study
tilm archiving at the Library of
Congress Film Archives in
Washingron D.C,, and the
Museum of Modern Art in
New York. He was also one of
the founders of the UP Film
Clentre at the University of the
Philippines. His films include:
Boatman (1984), Father
Balweg, Rebel Priest (1986)
and Bagong Bayani OCW
11995),

Astan Cinema

THE MAKING OF THE MAHATMA

The process of transformation from Gandhi the man to Gandhi the Mahatma
is sumpriously caprured in this film shot in many of the actual locations where
the historical events took place. The film follows Gandhi from his arrival in
South Africa in 1893 to his leadership of the struggle to gain rights and fair
treatment for the Indian community. It is directed with a measured and
reflective pace minus the sensationalism by veteran director Shyam Benegal.
The relevance of this film’s depiction of Gandhi’s formative influence on the
history of South Africa has been attested to by none other than Nelson
Mandela himself, “So many young people think that the struggle began in
1976 when they protested against the government’s decision to force the term
Africaans down our throats. This film will show them the depth from which
our struggle grew and the sacrifices that were made by people protesting
against what was done to us in the past.”

DEAD SURE

SEGURISTA

Michelle works in a nightclub at night in order to sell more insurance which 1s
her day job. But her clients inevitably ask for favours and she often complies.
She wants to earn lots of money so that her husband back home can build his
career again. She seems set on the road to success till she meets a good-looking
car salesman. Trouble also brews back at the apartment whom she shares with
her colleague Ruby when her abusive and lascivious boyfriend develops an
interest for Michelle.

Dead Sure takes a firm but sure grip of the dramatic elements and moves the
film forward confidently. Some memorable touches include the blowing wisps
of sand during the final rape scene, the unforced use of the cinematic lahar
landscape, the clinical approach the Japanese club owners adopt in the
training of their employees and the irony that the protagonist herself meets in
her tragic end.
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NAGASAKI SHUNICHI
Born in 1936, Starred making
8 mm and 16 mm while at
university in the lare 70s. Was
invited by the Sundance
Institute with the scripr The
Enchantment in 1986, The
film subsequently won the
Sakura Award for Young
Cinema and the FIPRESCI
Award ar the 1989 Tokyo Film
Fesrival, His films include: The
Lowely Hearts Clieb Band in
September (1982), Rock i a
Munor Key (1988), The Vamp
(1988), The Enchantment
(1989, and Nerses (1993},

Jun TeHKAwA

Born in 1948, Worked for
Cap, a CF preduction
company and estahlished his
own office in 1983, His films
include: Bu.Su (1987), The
Mory of a Company (1988),
No Life King (1989}, Tsugum
(1990}, Dhving At a Hospial
(1993}, and Tokyo Kyoda
(1944,

Astan Cinema

SOME KINDA LOVE

This film is a kind of fairy tale that could happen in modern Japan. There are
three main characters in the film, each portraying a certain type of modern
Japanese. Shibata epitomises the ambitious Japanese whose single goal in life
is to attain economic success; Anzai is like countless other Japanese who hold
routine and uneventful jobs whose focus in life is either their family or some
kind of hobby; Kiriko, a young woman whose obsession with spotting a UFO
somehow sums up her inability to stay in one place for long. The three became
acquainted and their meeting was magic, giving their souls a brief moment of
illusory rejuvenation, the feeling of retrieving their youthful teenage dreams.
It is strictly neither a comedy or drama but the uncertainty and ambiguity
form the core of the storyline. Includes cameos from Tetsuo director Shinya
Tsukamoro as a town planner.

TOKIWA-THE MANGA APARTMENT

This film is based on the real story of the cartoonists who created great comics
living in Tokiwa-so, an old apartment in downtown Tokyo. The residents were
Osamu Tezuka (creator of “Astro Boy”, “Jungle Taitei”, “Black Jack™),
Shotaro Ishinomori ( creator of “Kamen Rider”, “Cyborg 009”), the team of
Fujiko Fujio (creator of “Doraemon™, “Obake no Q-Taro™), Fujio Alatsuka
(“Tensai Bakabon™), and other important cartoonists, and their comics made
up a movement of “New Manga Stream” in Japan. The cartoons of this
period reminded the Japanese baby-boomer generation of the post-war days. It
was a time when peole had lost many things but were still dreaming about
tomorrow. The story of Tokiwa-so is nostalgia, and at the same time, it might
be an utopia for the modern age.

Ichikawa chose these models in this time period to portray the beaury of
human bemngs. Through the eyes of Terada, Ichikawa succeeds to describe each
character’s joy and depression. The characters do not speak much, but every
little small gesture they make speaks volumes, reminding so much of Qzu’s
films.
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