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Film is a wonderful media. It can provide
inspiration and escapism, and also
provake fear, passion and excitement.
For that short one to two hours, it
transports the cinema-goer into the
magical realm of adventure, romance,
fun and thrills.

This year's 11th Singapore
International Film Festival provides a
rare opportunity to indulge in a movie-
going marathon with its selection of
over 300 films from around the world.
The films are of a varied genre, cover a
wide range of themes, and come from
diverse cultures and societies.

So | hope that cinema lovers in
Singapore will take the time to, at least
for the duration of the Festival, put aside
the problems facing us in the region,
and relax and enjoy a good movie at the
Festival.

RAYMOND CHOW

CHAIRMAN
Golden Harvest

Patron's Message

Since its inception, the SIFF has
offered filmmakers an exciting venue
for their work, creating a stimulating

environment for all in attendance.

The innovative Asian content

of the programme is regarded with
such respect internationally, that
other festivals use it as a guide for
their programming.

The growing number of movie
buffs attending the Asian films would

seem to indicate a heightened
awareness of the cinematic riches
offered by Asian filmmakers.

This year, the ‘Focus on Asian
American Cinema’ takes the
programme a step further, neatly
bridging the gap hetween East and
West filmmakers.

With films from over 40 countries
participating, we can once again look
forward to a truly international film
festival.

PROFESSOR TOMMY KOH

Ambassador-at-Large
MINISTARY OF FOREIGN AFFAIRS
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Founder's Message

Well, we thought it would be a difficult task to beat the 250 film record of last
year's 10th Anniversary Festival. But, our hard-working programme committee
managed to scour around the world and secure over 300 films for this year's
Festival, all of excellent quality, both in artistic and entertainment value. We at
first thought of scaling down the numbers but we feel that our Singapore
audience and our supporters should really be given the chance to experience
for themselves the wide range of great films available. Hence, this year’s
Festival will be the biggest yet.

We are also extremely encouraged with the tremendous response in the
competitive section. There is so much interest in our Festival from around the
region and we can almost see Singapore becoming the film mecca of the East.

On the home front, we are particularly heartened by the number of entrants
in the Singapore Short Film Competition. It shows that our young filmmakers
have not been daunted by the somewhat adverse economic conditions, and
that the energy, enthusiasm and pioneering spirit is still there. We believe that
the accolades received for Eric Khoo's 12 Storeys for the Cannes Film Festival
has been encouraging, and we wish them the very best.

| must thank my fellow Festival Directors: Philip, Swee Leng and Lesley, all
of the over-worked and underpaid gang at the Secretariat, the volunteers and
our sponsors for their efforts to make this year’s Festival yet another step
towards fulfilling our vision of making the Singapore International Film Festival
the hestin Asia.

It looks that this is going to be a bonanza year for film-goers in Singapore.
Do enjoy and have a great time at the movies!

GEOFFREY MALONE

FESTIVAL FOUNDER
Chairman, Organising Committee

Presenter’'s Message|

UOB Card Centre is proud to be the presenter of this prestigious film event
for the fourth consecutive year. The Festival has indeed come a long way and
has done an excellent job in showcasing the very best in international as well

as Asian films. Over the last number of years, it has also played a significant
role in shaping the local arts and cultural scene.

The development and appreciation of film in Singapore has evolved
overtime and our film-goers are becoming increasingly discerning and
sophisticated. Responding to this trend, the Festival has managed to provide
local film buffs with hours of great entertainment by achieving excellent
standards.

We are especially proud to spansor the UOB Young Cinema Award which
carries a cash prize of $10 000. This esteemed Award which was introduced
last year, goes to the most exceptional talent among budding Asian
filmmakers. We hope that this Award will help give recognition to and |

motivate the future John Woos and Lee Angs.

We would like to extend our heartiest congratulations to the Festival
organisers and hope that Singaporeans will continue to lend
their ardent support and participation at the Festival.

SIM PUAY SUANG (MS)

Seniar Vice President
Cansumer Services Division
United Overseas Bank Limited
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Festival Organisers

Organising Committee

With the support of the
National Arts Cauneil,
Ministry of Infarmatian
and the Arts,

Economic Development

Board & Singapore |

Tourism Board.

Singapare International
Film Festival Ltd

Tel: 65 738 7567

Fax : 65 738 7578

Email .
filmfest@pacific.net.sg
Homepage :
filmfest.asia-online.com.sg

FOUNDER, CHAIRMAN

PROGRAMMING

SPFONSORSHIP

ADMINISTRATION

LEGAL

MITA REPRESENTATIVE

NAC REPRESENTATIVE

TCS REPRESENTATIVE

NLE REFRESENTATIVE

GEOFFREY MALONE

PHILIF CHEAH

LESLEY HO

TEO SWEE LENG

CHYE KIT SOON

KHOR KOK WAH

TED HAN WUE

DANIEL YUN

NG YEW KANG

Festival Programmers

PHILIP CHEAH
LESLEY HO
KONG KAM YOKE

Festival Secretariat

FESTIVAL DIRECTOR

FESTIVAL MANAGER
FILM TRAFFIC

PUBLICITY

HOSFITALITY

TICKETING

EVENTS/WORKSHOP

THEATRE

FESTIVAL PROGRAM &
FLYER DESIGNED BY

PHILIP CHEAH
TED SWEE LENG

LOK MENG CHUE

KONG KAM YOKE

PAULINE YU

MEL LIM
MANISAH RAHMAT

KAREN ANG

FELICIA CHAN

LING SOCK LENG
ALVAN LOO

SAl BENG
YOONG

Festival Presenter
UOB Card Centre

Official Air Express Company
United Parcel Service

Official Magazine
TIME

Official Media

Sponsors

Television Corporation of Singapore

Official Hotel
The Westin Stamford & Waestin
Plaza

Co-sponsored by
The Heeren Shops

Official Website Provider
Asia On Line

Festival Design Consultant
Immortal The Design Station

Festival Car Sponsor
Thrifty Car Rental

With Support fram

National Arts Council
Economic Development Board
Singapore Pools Pte Ltd

Festival Film & Workshop Sponsors
AMCHAM

An Active Window / Mania Inc.
Asia Pacific Breweries Foundation
Australian High Commission

Avid Technology

British Council

Canadian High Commission
Celebrities Asia

C Melchers GMBH & Co

Credit Agricole Indosuez

Embassy of Republic of Argentina
Food Junction

Geoff Malone International
Goethe Institut

HBO

Kodak (S) Pte Ltd

Schroders

Zouk Management

Special Thanks Ta:
Alliance Francaise

The Blue Ginger Restaurant
The Arts Magazine

Gajardo & Partners
Rendezvous Restaurant
Sedgwick Pte Ltd

Stars Restaurant & Cafe
Singapore Art Museum

Silver Screen Awards Sponsers
Kodak (S) Pte Ltd

Schtung Music

The Film Equipment Gallery
United Film Laboratory

Video Headquarters

Shaw Foundation
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me — Majestic

ph = Picture House
c2 — Cathay 2

fh = Jubilee Hall

ce — Capitol

Please Note:

The above schedule is
correct at the time of
printing.

Films may be cancelled ar
rescheduled due to
unforasean circumstances.
Please check the ratings
befare you purchase the
tickets. For update, please
contact the daily papers

or Ticket Charge outlets

or go online at
www.filmfest.asia-online. com.sg.

Film Schedule

11:00 am

2000 pm

sat 25

Sun 25

Mon 27

mc

Fr U?

sa1 07

Blue Moon
Dastiny
2 Duo

Johns
Ten Girls From Dong Loc
Devil's Island

Leaving

Habitual Sadness

Journey To The Beginning Of The Waorld
My America (Or Honk...}

Freakin® Beautiful Weorld
Chronicle Of A Disappearance
Yellow

Brother
Benjamin Dove
Fame Whare

Days Of Miandi
Landscapes Of Memary
Mod Explosion

Mirrar
Honey And Ashes
Strawberry Fialds

The Life Of Jesus
Rizal In Dapitan
Shopping For Fangs

me  An Obsession
ph  The Traveller From The South
&7 Pippi Longstocking

me Hundred Percent
ol Walls Within
¢2 The Voice Of Bergman

me  Portrait Of Hou Hsiao-Hsien
ph  Long Twilight

th  Little Shots Of Happiness

me Love & Death On Long Island
ph Twilight Of lce Nymphs

jh  Licensed To Kill

4:00 pm

me Faraway, So Close!

ph Plae Kaow o
cZ2  Shiloh o2
mc  Lisbon Story

ph Peun-Paeng

c?  Season Five

ph

i

mc
ph

e
ph

mc
i

me The End Of Viclence
ph  Expectations _ph
()

me

Across The Lake
The Planet of Junior Brown

Post Coitum Animal Triste
Allie & Me
Doing Time For Patsy Cline

Moebius
The Gem From The Deaep

Topless Women Talk About Their Lives

Whispar
The House Of Peacock

Waolves Cry Under The Moon

The Last Vision

Junk Mail
The Witman Boys

Leila
The Hanging Garden

me As Time Goes By/Still Love Yoime TwentyFourSeven

phIn The Navel Of The Seaph

7

me
oh

i

me
ol

me
oh

me The Scar me
ph o Milagros pi

me In The Company Of Men me
ph Road To Mhill ph

Homesick Eyes

Fast, Cheap & Out Of Control

Hold You Tight
Jogho

Chinese Box

The Forbidden Woman
The Girl With Brains In Her Fest

East Palace, Wast Palace
Private Detective

Under The Skin
The Castle

Dang Birelay & Young Gangsters

Robinson In Space

815 pm

Midnight

Hana-bi (Opening)

me  Taste Of Charry
ph The Flight
c2  Jugaofilm

The Square Circle
Baby Krishna
Orbis Pictus

me Murmur Of Youth
o Hanoi, Winter 1946

me  After The Crescant
o Tawipop

i A Brother {Un Frere)
ph Children Of Heaven

me  Western
ph Kitchen Party

me Genealogies Of A Crime

me Modulations
ph A Friend Of The Deceased
c2 Private Confessions

me  Love Go Go
ph  From Jemapoh To Manchester
¢z The Pelvis Of JW

me Yours & Mine
ph Fun Bar Karaoke
¢z Foaotball Stories
A Little Life Opera
Afula Express
No Child Of Mine
me  Mother & San
ph  Gray's Anatomy
c? [Green Fish
me  Motel Cactus

Frozen

Men With Guns
Kakkuri

¢ Happy Together (Closing)

mc

me

e

me

mi

Dzep Crimson

Glen Or Glenda

Bride Of Tha Monster

Plan 9 From Outer Space

Pusher

Tue 2?
Wed 22
Thu 23

i 24

Sat 2.5

Sun 6

Mon 2 7

wed 29

Thu 3 0
i 01

Sat 02

w
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Fringe Schedule

S PROUD TO BE THE OFFICIAL MEDIA OF THE

Tuesday, 21 April 12:30 pm

TH SINGAPORE INTERNATIONAL FILM FESTIVAL

Wednesday, 22 April  1.00 pm

SILVER SCREEN AWARDS———

Thursday, 23 April  12.30 pm

FOR THE THIRB.CONSECUTIVE

1.00 pm

Saturday, 25 April 12.30 pm

Wednesday, 29 April 12.30 pm

Thursday, 30 April  12.30 pm

12.40 pm

1.30 pm

Saturday, 2 May 11.00 am

|

(!l
11

12.30 pm

I

215 pm

I

SOUTH EAST ASIAN FILMS

AT THE SINGAPORE ART MUSEUM

Ay Juk / Bangkok Station / Meteorite/
Take Fire / The Bugs / Wife (Thailand)

The White Funeral [Philippines)
The Little Gayo Singer (Indonesia)
Bontoc Eulogy (Philippines)

My Teacher Eats Biscuits (Thailand|

Ary Left For The City / | Left The War /
I'm A Girl Like The Others (Cambadia)

Saying Goodbye (Malaysia)

Thnoat Chroum / Calmette, Batiment
(Cambodia)

Pain (Singapara)
Pagan; Episode 1, 2 & 3 (Singapore)
0ff Centre (Singapore)

Two Sides Of The Bridge (Singapora)

:

I

THE

EEREN

Shors

Saturday, April 18 2.00 pm

Sunday, April 19 2.00 pm

Saturday, April 25 2.00 pm

TELEVISION
CORPORATION
OF SINGAPORE

Sunday, April 26 2,00 pm

April 10-17 11,00 am

Winner ‘Broadcaster Of The Year’ for the Asian Television Awards, second year running. | ~8.00 pm

stay in the picture hitp://www.tcs.com.sg * mediacity http://www.mediacity.com.sg

FESTIVAL FRINGE
AT THE HEEREN SHOPS

Co-sponsered by The Heeren Shops,
the following programme will be held
at Level 6, The Heeren Business Centre.
Admission [s free.

Asian Music Videos
One hour of Asia’s award winning MTV
dirgctors who are amongst the new wave

of Seuth East Asian filmmakers,

Avid Editing Waorkshop

Sponsored by Avid Technology. Award winning
Singapore short filmmakers, Dzulkifli Sungit
and Remi Sali, gives us a behind-the-scanas
look at how their new video feature, OIf Centre,

was edited on the new Avid machines.

Asian American Seminar

FPane! discussion on Asian American Cinema.
Fanelists include directors Renee Tajima-Pana,
Jan Maritsuge and TIME staff writer

Nasid Hajari.

Screening of Singapore Short Film
Competition finalists.

Reel Art 6 : Movie Art Exhibition
At Pictura, #04-09 The Hearen Shaops.

Admissian is freg.

Friday, 10 April

Saturday, 11 April

Sunday, 12 April

Monday, 13 April

Tuesday, 14 April

Wednesday, 15 April

Thursday, 16 April

2.00 pm

4,00 pm

7.00 pm
9.00 pm

2.00 pm
4.00 pm

7.00 pm

9.00 pm

2.00 pm
- 10.00 pm

7.00 pm

9.00 pm

7.00 pm

9.00 pm

7.00 pm

9.00 pm

7.00 gm
9.00 pm

FESTIVAL FRINGE
AT THE GOETHE

10 Films Against 100 Million
Anti-personnel Landmines (France)
Balifilm [Canada)

Chester Jones & | {Israel),

Healing By Killing (Israsl),
Anything the Boys Can Do (USA)
The Weald (Japan)

Out of Phoenix Bridge (China)

Muouse [USA]

Pyongyang Diaries (Australia)

In Search Of The Dragon’s Tale {Hong Kong)
Neon Goddess (Hong Kong)

Juanito (Argentina)

Murmuring (S. Korea)

Singapore Shorts (Non-Finalists)

3 Tiny Poams (Germany)

Chantal Akerman by Chantal
Akerman (France]

Dial H-I-5-T-0-B-Y (Belgium/Franca)
Ocularis: Eye Surrogates [USA)

In Quest OF A Long Lost Master Of
Puppet Theatre (Taiwan|
Homesick 2000 Maters (Taiwan)
The Broken Jaw (UK)

Token City (USA)

London Brief [LISA)

India’s Quest: A Season Qutside (India)
India's Quest: In The Eye Of The Fish {India)
India’s Quest: One Weapon (India)

India's Quest: For Maya (India}

Out For Love...Be Back Shortly (Israel)

Maa’s New Suit {Australia)
For Beijing With Love & Sgualor (USA)
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Opening Film

T ] = —

cowniry: Japan diroerar: Takeshi Kitano 1997, 103 mins

HANA-BI
FIREWORKS

Hana-bifeatures the same mixture of deadpan comedy and
explosive violence that established the director’s reputation
but although set in the familiar hardboiled world of cops and
yakuza, this story of friendship, marriage and sacrifice has
an added emotional element, and is very touching. Kitano's
most ambitious film to date (in which he also
stars), the film has dry wit, sight gags, explosive
violence, beautiful paintings (Kitano's own
artwork) and lovely scenery which, Kitano, the
director, handles with ease and sophistication.

Two detectives leave the police force with
Horibe resigning after a shocking injury and
Nishi departs to take a trip with his ailing wife.
When his family abandons him, Horibe thinks of suicide.
Nishi, hawever, rediscovers the meaning of life while

Disctor Takeshi Kiteno

Born in 1847, Entered
showbusiness in 1972 35 &
stand-up comic, becoming a
hugh success as half of the

travelling with his wife. Ironically, Horibe chooses life, while
Nishi chooses to die with his wife. The excesses of life and
death, violence and tranquility is aptly justaposed in this
superbly edited film. Winner of the Golden Lion Award at the
1997 Venice Film Festival.

DirwcnrSeraenwrites. Takeshi Kitano  podwesr: Masayuki Mori  coemsteprspner Hideo Yamamoto  ewwer, Takeshi Kitano,
Yoshinori Ota  coe Takeshi Kitano, Kayoke Kishimoto, Ren Osugl, Susumu Terajima, Tetsu \Waranabe, Hakuryu
Proection Company: Bandai Visual/TV Tokyo/Tokyo FM/Office Kitano Inc.  Office Kitano fnc.  5-4-14, Alasaks,

Minata-ku, Tokya 107, Japan e B1-3-35888127 e 81-3-35888139  veid Sales agene: Cofiuloid Dreams
24 rue Lamarting, 75008, Paris, Frange et 33-1-48700370 1= 33-1-48700371

duo, The Two Heats - hence |

the nickname “Beat” Takeshi.
Made his movie acting debut
in 1981. Japen’s foremost
media persanality, his career
has included writing novels,
poetry and newspaper
columns, as well a5 acting
and painting. Made his
directorial debut in 1985, His
films Inelude: Volent Cop
(88}, Boiling Point (90), A
Seene At the Sea (91),
Sonating (93], Gerting Any?
(95), and Kids Return (96).

SPONSORED BY: THE HEEREN SHOPS

The Chee Swee Cheng Group
1is proud to be a sponsor of the
1998 Singapore International Film Festival

The Heeren Shops, leisurestyle venue in Orchard Road

Paying TRIDUTE 10 ENTERTAINMENT




Closing Film

Fnlovaining ot [he HearenShops before or after the movies

”";&i-l';} ﬁf‘{"'? '.:"-.'.»_ I:'_. g
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country: Hong Kong directar: Wang Kar-wal

1997, 97 mins
®"

y ' HAPPY TOGETHER
: s3M CHUN GUANG ZHA XIE

sy

Winner of the Best Director Award at the 1997 Cannes Film
Festival as well as the Best Cinematography Award at the

1997 Golden Horse Awards. A study of relationships and the
painstaking search for true love. Shot in wide angle and in
humid Buenos Aires where the Leslie Cheung (Ho) and Tony s

I

Leung (Lai) characters have just arrived. They soon went %
their separate ways. Lai started working in a restaurant =
to make money for the trip home to Hong Kong while Ho b

FLAVOURS OF THE EAST

continued in his philandering ways.
They soon drifted back together with
one falling in love with a co-worker
and the other experiencing pangs from
a love lost.

Receive your Feast privilege card with 5 pre stamps.
Collect an additional 10 stamps for your $70 Feast
voucher to be used at any of the five participating
restaurants. At the Customer Service Counter.

S P RESTAURANY e

‘Marche.

S MOVENPICK

Movenpick Marché, Basement One Tel: 737 6996
“The Restaurant in a Market' serves fresh food daily, the way
you like it. Enjoy Free coffec with every $20 spent.

UR.S #01-01/02 10% discount
Swatch, #01-08/09 Free Neoprene wallet
with every Swatch watch
purchased. Free kiddie
wallet with every Flik Flak
watch purchased.
HMV, #01-11/13,
#02-11/13, #03-17 10% discount with a
minimum purchase of $30.
15% discount plus with a
minimum purchase of
$380, receive a privilege
card for 15% discount
valid for one year.

Crescente, #02-02

Wong has made a name for himself
not only for the unusual camerawork,
MTV-style, from his long-time
collaborator, Christopher Doyle, but
also for his use of hip and hot stars
in his films which are inevitably tales
about lonely and alienated characters
longing for emotional connection and

finding one’s true love. Kudos should also go to the glib and
skilful editing which contribute to the mood and pace of
Wong's films. Happy Together continues in this visual
exploration butis more subdued and lyrical than Wong's

previous works.

Flash N Splash, #02-07/09 Get a Quiksilver Wallet
(858041) at 50% discount
(usual price $24)

Mon Cherie, #03-01 10% discount.

Bossini, #03-08 15% discount.

Zipper Workshop, #03-11 10% discount on all
apparel.

Attributes Mode, #03-15 10% discount on all
apparel.

37 Degree Active Wear, #03-16 10% discount.

Salon La Praine, #04-01/02

. Electric City, #04-17, #05-03

tenants.

Hair cut and style at $29
{usual $45 - $65)

Jurena Swiss Facial at $39
(usual $108)

$5 Electric City voucher
for every $100 purchase
of audio visual products,
software and accessories.

Enjoy privileées and discounts offered by all participating

To be a member of The Heeren ShopClub, shoppers must

spend $100 at The Heeren Shops. For all Festival film-

goers, this will be waived! Apply for your card at the
Customer Service Counter, Level 1.

DiseerarProduerSeceenwiter: Wong Kar-wal  cinemawgrapher: Christopher Doyle  etiwr William Chang Suk Ping,

Wong Ming Lam  cssc Leslie Cheung, Tony Leung Chiv-wai, Chang Chen

Production Campany: J&t Tone Productions Ltd  Flat E, 3/F Kalam Court, 3 Grampian Ad, Kowloon, Hong Kong

rei: 852-23361102  iax: 852-23379845  Word Sates Agent: Bloek 2 Pietures Inc.  Flat £, 3/F Kalam Court, 9 Grampian Rd,
Kewloon, Hong Kong e 852-233601102 s 852-23379849

Fifms Festival movies tickets/stub must be presented toenjoy ol these privileges.

All discounts are volid for requior price items only. Offers while stocks last and
Discior Wong Kar-wai valid till 2 May 38 only.
Born in Shanghai, China, in

1858. Emigrated to Hong Kong

when he was five. Worked as = i\}
a production assistant in o -
television after graduating < RO Yﬂ LT HQL] of
from Hong Kong Polytechnic's Sax cmas rIm AL
graphic design programme. 1
Started writing screenplays 3 +I=
in 1982, and made his 5
directorial deburt with Tears ;
Go By in 1988, Other films =T TN i) i ] The =t
includa: Days of Baing Wild - h!—-&-’:g o Hewrmn % |
(91), Chungking Express (84), 25 et | fosi) Shps )
Ashes of Time (94), and Fallen =i — = ] =
Angels (95). SPONSORED BY: THE HEEREN SHOPS s ORCHARD ROAD
1 mowl Bl 12
2 20 {5 | [ mmwmom ngf""u!
‘ 2
r= -

Th«n Heeren Shops 260 Orchard Road Singapore 238855 Opening Hours: 10 am to 11 pm daily



Silver Screen Awards

coanery: Hong Kong

J dirseror Chang Wai Hung 1997, 118 mins |
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mirectar: Chang Wai Hung
Born fn 1963, Has written film
reviews since 1983, Started
his career in film as
sereenwriter with Jackis
Chan's Golden Way films "y
Froduction Company in 1985 =
Currantly a committee |,
member of the Hong Kong |
Sereenwritars’ Guild and the
Hang Kong Film Critics
Society. After the Crescent is
his feature directorial debut.

Silver Screen Awards

AFTER THE CRESCENT
YUE WEI LAO

Made with a HK$567 200 grant from the Hong Kong Arts Development Council,
After the Crescent marks renowned film critic-sereenwriter turned director
Chang Wai Hung's feature film directorial debut. An unusual independent effort
by all counts considering Chang's full-time job as screenwriter for Jackie
Chan's commercial film company from 1985 to 1988, After the Crescent shows
the audience a side of Hong Kong seldom glimpsed from the glassy, fast paced
movies produced there.

Chang's engaging and sympathetic film tells the story of Meme, who in the
course of a day, encounters many people and experiences but yet finds
nothing that alleviates her loneliness. They only make her more aware of how
depressing her surroundings are. Chang paints a Hong Kong where materialism
is the primary motivating force even in relationships. The core of the family is
disintegrating. Eastern and Western cultures clash. The alienated young in
Hong Kong suffer not because of other people’s prablems but rather their own.
BireciorPoaducarScseemeniier: Chang Wail Hung  cromawgranser: O Sing Pui edvor: Vincent Chui casc Cherie Ho, Michelle

Lau, Henry Yan, Fong Man-fo  sroduciion ComparpAVoris Saioz ganr A Company of Les Enfants du Paradis
Flat 0, 37 Foor, Centenary Mansion Block 2, | Victaria Aoad, Hong Kong o B52-7R183476  isc 852-265) 2551

soumry: Iran dwecror Majid Majidi

country: Hong Kang

| direetor: Staniey Kwan J 1998, 84 mins

Biractar: Stanley Kwan

Barn in 1957, Studied
communications at the
Baptist College fn Hong Kang,
then worked for television. He
worked for famous directors
such as Ann Hui, Tsui Hark
and Patrick Tam who werg to
shape the Hong Kong New
Wave Film movement in the
80s. Made hiis directorial
debiit with Women in 1985
and became known as a
women's diracter with films
like Love Unto Waste (86),
Rouge (87), and Full Moon [
New York (89). His Actross
catapuited Maggie Cheung to
international acclaim and a
Bast Actress award in Berin
in 1891. His recent films
inglude: Tao Happy For Wards
{32), Red Ausa, White Rose
(94) and Yang and Vin: Gender
in Chinese Cinema (961,

HOLD YOU TIGHT
YUE KUAI LE YUE DUO LUO

Stanley Kwan's recent films are concerned with the search of identity.

Hold You Tight, his latest cinematic foray is no different. What is perhaps a
departure from his past works is that the focus is no langer solely or primarily
on the female characters but rather on the men in it. Chingmy Yau stars as

a successful career woman who is increasingly bored with her married life,
The versatile Eric Tsang and Ke Yuluen (of Vive L'amour fame) star as the ather
lost souls.

Kwan says, "0n the surface, this is a film about people and relationships.
Beneath the surface, it's a study of the ways that people in Hong Kong -
including myself - have reacted to the ‘1997 issue’. | didn‘t set out deliberately
to deal with either 1987 ar the ‘gay issue’ but | find myself more and more
drawn to these questions. The film shows three ways to approach
relationships, and all of them are drawn from my own past experience.”

Bieciar: Staniey Kwan  rosscer Raymond Chow  scrsanwsier Jimmy Ngai  cioeasagrapses Kwan Pun Leung

edirar: Mavriee Li case Chingmy Yau, Sunay Chan, Eric Tsang, Ke Yilven, Sandra Ny

Peaduction Company: KWan's Creation Warkshap 1/, 15 Lion flack Road, Kowloon City, Kowloon, Hong Kong

tol 88223830267 iox: B52-27943768  vocta sates Avurr: Golden Harvest Entertainment o Lid 8 King Tung Street,
Hammear Hill Road, Kowloan, Hong Kong e 852-23528338  sax 852-23535989

SPONSORED BY: CELEBRITIES ASIA

CHILDREN OF THE HEAVEN
BACHEHAYE ASEMAN

Ali and his sister Zohre encounter a rather simple problem which turns into a
complicated issue under exceptionally difficult circumstances. Ali and Zahre
decide to solve the problem on their own without informing their parents.

“Art has always striven to transcend hatred, and portray things beyond
the harrowing confines of anguish, grief and torments of mental complexes,
Wheresaever art has condescended itself, degraded itself to feeding from the
vicious circles of hatred and repressed complexes, it has not only failed to
seek man's redemption and extrication, but has merely culminated in a shift
of position for the owners of power and wealth. In Children of the Heaven, |
neverignored these distances, but | saw and depicted people who, by virtue of
another more superior perception or realization of life, never yield to
despondency; peaple wha sing the song of creation in all its magnificence,
mystery and grandeur; and people who cherish every single moment of this
honour.” - Majid Majidi

ety Seraenweiner: Majid Magidi  prosucer Insiituts for the Intelleetual Development of Children and Young Aduits
civermangranher Parvis Malekzade  eower Hassan Hassandoost  cese Mohammad Amir Naji,

Mir Farrokh Heshemian, Bahare Seddigi  rresusuos consary dnstituta for the lateilectual Development of Chitdren
and Young Adults e sates Ageer Farabi Cinema Foundation 55 Sie-Tir Avanwa, Tehran 11358

wi: 21-671010  jav 21-678155

1337, 90 mins

LS

Mwuctar. Majit! Majidi
Barn in 1958, Began his film
career 25 an actor, After
making several short films,
directed his first faature
Badutk in 1921, His festure
The Father wan several
prizes at internationa! fiim
festivals incloding the best
film award al the 14th Fajr
Interaational Film Eestival,

couatry: [ran | giscter: Jafar Panaii

1887, 85 mins

MIRROR
AYNEH

Mirror starts with the simple stary of Mina, a little girl whe has last her way
home from school. The film changes midway from fiction to documentary. Half
way through the shooting, Mina suddenly stops acting and starts to walk home.
Director Jafar Panahi decides to document her trip heme. She soon too loses
her way. Despite the shift in form from dramatic film to documentary, the
resulting developments remain in the same vein. The two halves therefore
mirror each other. Ultimately, the concern far the little girl overshadows the
importance of the form of the film. We are once again reminded of the
indifference of adults towards children.

BirgorarersenwnnayEansr: Jafar Panahi  proawe Jafar Panahi, Vahid Nikkat Azad  cwensiegracner Farzad Jadat
cas Mina Mohammad Khani, Kazem Majdehi  producnion Company: Rooz Films  tw 98-21-7530233/2181

tee 98-20-7521154  warty sains Agoar Celluloid Oraams?4 rve Lamarting, 75008 Paris, France

el 331-49700370  tar. 331-45700371

owecrse Jafar Panahi
Barn in 1960. Gradusted from
the tranian College of Cinema
and TV Directed several
shart films for iranfan TV
and his first feature White
Balivon won the best first
feature award at the 1585
Cannes film Festival, Mirror
is his second feature.




mracens: SHrT A.K, Bir

Born in 1948. Srudied at the
FTIl. Puns, from 1965 to 1969
and graduated with a diploma
in cinematography. Several of
his shart films, featuras and
docimentaries have won
numerens awards, His fitms
inclutle: Aadi Mimanss,
Lavanya Preett, and
Aranyaka.

court Japan

deeere Aoyama Shinfi

Born in 1964. Made sevaral
short films in university and
worked as assistant director
in varous features before
making his own tilms. His first
twao features, Helpess (96)
and Two Punks (96), wera
shown at last year’s SIFF His
othar feature effort js Wild
Life (97).

anector: SAEF A, K. Bir 1997, 130 ming
N _‘| |

THE LAST VISION
' SHESHA DRUSHTI

{laternational Premiera)

Kedar Babu is a freedom fighter since the days of Gandhi’s call for the Cjvil
Disobedience Movement. Now in 1870, he has settled in his native village in
Orissa to raise his anly son, Sangram, Kedar Babu still carries a pain an his
right side which was the result of police-beating during the freedom struggle.
But he treats this as his only treasure in life and hence never thought of
getting himself cured by a doctor. Upon graduation, Sangram goes to the city
and stays with his father's childhoad friend while he warks in the library. He
then experiences the gradual moral degradation of a feudal system and the
irresponsible and unethical practices at the library. He becomes disillusioned
and confused. Sangram is then summoned back to his village when his father
becomes critically ill. At Kedar Babu's death bed, Sangram experiences a new
vision to life.

DireetartScoecnmtecCiuewaiegizpnze: Shet ALK, Bir  prowwcer. NFOC-Dovrbarshan  eow Aseem Sinka
case Saral Poosar, Narendra Mohanty  prouedion ¢ Seies Agen National Film Develap
Discovery of India Building, Nefiru Cantre, Wory Mumbzi 400018, India

ot §1-22-8943383  1a 01-22-4973364

Carporation

S|
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‘ AN OBSESSION

TSUMETAI-CHI

The leader of a religious cult is shat while in police custody. Someone's gun

is stolen in the subsequent chase - an explosive start to a tender love story.

A weapon that kills is also used to prove the existence of love and provoke
the re-examination of & relationship. By the directar of last year's SIFF entries,
Helpess and Two Punks, Aoyama Shinji, is reputed to be the latast Japanese
sensation. He has graduated from yakuza flicks to police drama in

An Obsession,

Aoyama spins an intricate weh of obsessions uncovered by the detective
desperate to recover his lost gun. This sombre mood piece continues Aoyama's
exploration of Japanese alienation and deviates from his previous work by
introducing a gentle romanticism.

DwectusiServeniner Aoyama SRinji  eodueer Kaf Naoki, Takemoto Katsuaki, Kuno Tswtomu  cwenarogrgnar 1801 {530
Eannr: Salo Kumy, Aoyama Shinji  cas tshibashi Ayo, Suzuki Kazuma, Tahyama Kyoko, Nagashima Eiko, Suwa Taro
Praduetan Lemany: Taki Corporation lne.  Academy Building 3f, 3-7-4 Sendagays, Shibuya-ky, Tokya

wl B1-3-34788022  tye 81-3-347B8023worts Sates Agew: Bitters End lng. 101, 10-5 Sakuragacka-cho, Shibuya-ku,
Tokya 150 Japan  w 81-3-34620345 1o 81-3-34620621

Silver Screen Awards

enumiry: Korgd :

MOTEL CACTUS
MOTEL SEONINJANG

1997, 81 mins

. ¢ 2

diezcior Park Ki-yong

Almost half of the lights that illuminate the city of Seoul come from motel
signboards. It is here that many spend their youth, waiting and pondering,
Hyun-ju is sentimental about her memories at the motel, and Min-gu finds
Hyun-ju a burden. To these two, the motel represents a space for instant
gratification. This alsa applies to others who frequent the motals, such as
Jun-ki and Seo-kyung who unintentionally have sex while waiting for a friend
in a motel room. They then leave without tulfilling their primary mission of
shooting a film. Hyun-ju visits the motel again where she has meaningless sex
with a stranger, Suk-tae, who later brings his old flame there after attending
his senior's funeral. The film depicts a deep sense of loneliness of the people
who come to Motel Cactus. What they lzave behind are dry and painful
memories captured in the smell of their skin,

vweewe: Park Ki-yong  pootcsr. Teha Sung-Jai  Seeenriier Bark Ki-yang, Bang Joon-ho

cinomaiageasher: Christopher Doyle  ranor: Ham Sung-won  ces Jin Hee-Kyung, Jung Wao-sung, Lee Mi-ypean
Praguction CompanyWarld Sates Avene: UND Films  3F, Daeho Buvding, 494-65 Yongkang-Dong, Mapo-ku, Seoul 121-070,
Korea 1ot §2-2-7127234 1w 83-2-7172457

ivecter. Park Ki-yong
Barn in 1861, Graduatad from
Seoul Art Institute and Korea
Academy of Film Art and
started warking as an
assistant director far TV
commercials, documentaries
and feature films, ineluding
Ta the Starry tsland by Park
Kwang-su. Motel Cactus is
his first feature film as
tirsctor,

canary: Philippines 1957, 114 mins

| wrecewr. Marilou Diaz-Abaya

IN THE NAVEL OF THE SEA
SA PUSOD NG DAGAT

In a remote fishing village in the 50's, a young boy grows up learning the trade
of his mother wha is the only midwife of the community. At first, the boy Pepito
doesn’t mind the unusual arrangement, but as he grows older, he begins to
resist this profession which he feels is associated only with women.
Embarrassment and prejudices are overcome with maturity, love and ‘
understanding between mother and son,

At the heart of the film is a tale of displacement. For Pepito who is being |
trained for a job traditionally meant for women; for Rosa, his mother, who
delivers babies but could not hear any of her own: for the women in the film
who feel that they belong to another better, kinder world or who lose their
sense of self. The director intended the film to show the full circle of life these
characters will experience - pain, death, acceptance, rebirth.

Miscror: Marifou Diaz-Abaya
Born in 1355, Majored in
enmmunications arts al the
Assumption College in
Mamila. Also obtained &
Master of Arts in Film and
Television from Loyola
Marymaunt University and
attended a film course ar the
Londan International Film
Schaol. Her filnts include:
Brutal (80), Moral (83), Bahy
Tsina {84), Karnal {84), The
Elavenih Commandment (94),
fedaam Her Honour (95),
Madanna and Child 196/, and
Milagros (87).

twecter Marilow Diaz-Abaya  rramecer: Jimmy Duavit, Butch Jimenss  Seesmiior Jun Lana

Cinemetorapier. ROMY VitUg  eonor Jess Navarre  case Jomari Yilana, Elizabeth Orepesa, Chin Chin Gutiarres,
Aolandn Tinia, Pen Meding  prodaenan camnary. FMA Films/Filmex  GMA Films  3/F Sagittarivs Condominium,
H-V. deta Cosia Si, Saleads Village, Makati City 1227 Philippines 1w 632-8163873/75, 8925054  for- G32-8330354
Warld Sgios agent: GMA Films  2/F Sagittarivg Condominiom, H-V defa Costs St, Salvedo Village, Makati City 1227
Philippings ) B32-8163873/75, BIZSEH4 v 632-8936354
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‘ country: Malaysia | dgirecaer. Hishamuddin Rais 1947, 135 mins

FROM JEMAPOH TO MANCHESTEE 1 o

DARI JEMAPOH KE MANCHESTEE : 9'.’
(Warld Premiere) & v N
What happens when you're a Manchester United fan who lives somewhere in W i
Jemapoh, Malaysia? Why, go to Manchester of course. This World premiere of
Malaysia's first road movie by debut director Hishamuddin Rais is an offbeat

adventure across the country's multi-cultures, From meeting punk rockers and el
skinheads in a bar to encountering crazy kidnappers, this ane pulls all the
stops. And yes, they do get stopped for speeding.

Yadi and Mafiz, twenty-something youths are bored living in their
kampong—Jemapoh. Yadi is a fan of Manchester United and wants to go to
Mancheaster to watch his favourite team and meet the legendary George Best.
Mafiz is under emotional pressure from his mother. His sailor father has left
them since he was 7 years old. He last heard that his father was in Liverpool.
Mafiz hopes that he will able to meet his father.

OiectortScrusnwriter Hishamuddin Rais  Prasueer Halim Sabir  raducien company: Piteairns Film 52 C Jin Kemuja,

Bangsar Utama, 51200 Kuala Lumpur i 03-2831282  tar: 03-2843342 L, T T S D

Studied Southesst Asian
History at University of
Malaya. Studied French at
Cathalic University of Leuven
La Meuve Belgivm in 1983
Graduated fram Polytechnic
aof Central Lendon in Film/
Video, Returned to Malaysiz
i 1994 after 20 years living
in Eurape. From Jemapoh ta
Manechestes is his first
feature.

The Singapore International Film Festival (s pleased ro continue its relationship with the Hubert Bals Fund for
the second year. In our effart to promate the cinema of Southeast Asia, we recommend films te be supported by
the Fund. This year, From Jemagah te Manchestee, is the proud recipient of funding for English sublitling.

The Hubert Bals Fund was set up in 1588 te realise remarkable films from talented filmmakers in developing
caintries. Every year, the Fund has USSS00 000 to dispense and is abile to make individual grants up to a
maximum of (1SS50 000, In considering projects, the Fund locks closely at the financial aspects of the film, but
the substance and arlistic values of the film proposed are the decisive factors.

Those interested in the Hubert Bals Fund can contaetr The Singapore International Film Festival |

country. Malaysia | duscior U-Wei Bin Hajisaari 1957, 94 mins

JOGHO

This film is based on the novel “Juara’ by S. Othman Kelantan. Mamat, a native
of Malaysia, has been making his living in South Thailand as a trainer of
fighting bulls {a Jogho) which is a practice that is outlawed in Malaysia.
Mamat lives with his wife and three daughters, two divorcees and one who has _
not yet married, but he has sent his only son to boarding school in Kelantan.

He, together with Lazim, are leaders in a small village that depends mostly on

the money won from gambling in bullfights for its sustenance. The film begins i : wh e
when Lazim is killed in the bullfighting arena. Revenge is mandatory to protect
the honour of the village, Mamat is held responsible for the mayhem that
follows and locked up. But the cycle of violance within the Malay community
continues.

sirscron: U-Wei Bin Hafisaari
Born in 1954. Studied
filmmaking at the New Schoal
for Social Research in New
Yark City, An active member
of the Malaysian Film
Director’s Organisation, Has
written and directed 4 feature
films: Weman, Wife and
Where (33), Black Widow
(94), The Arzonist (84) and
Jogho, Woman, Wife and
Whore received the Best
Film, Best Director, Best
Screenplay, Best Story and
Best Actor awards at the I1th
Malaysian Film Festival In
1995, The Arsonist begame
the first Malaysian film to be
invited to the Cannes Film
Festival.

Diacionsersenvrier U-Wel Bin Hafisaari  rroducer: Mekoto Ueda, U-Wei Bin Hajisaari  cematograpter Khalid Zakaria
Ediar: Kamarudin Aby  coa Khalid Salleh, Normah Damanhuri, Sabrd Yunus, Baharudin Haji Omay, Normala Omar
Producrion Compame: NHE/Gambar Tanah Licin NHK  2-2-1 Jinnan, Shibuya-ku, Tokyo

ver- 81-3-34653434  tar B1-3-34653438  wortd Sates Ageor: NHK 2-2-1 Jinnan, Shibuya-ku, Tokyo

tet §1-3-F4653434  ae: 81-3-34653438




‘Silver Screen

| 1897, 85 mins

WALLS WITHIN
PAWURU WALALU

Violet manages to raise her two daughters by working hard as a seamstress.
Her husband, who had abandoned his family, comes hack occasionally to gloat
and remind Yiolet that she is still his lawfully wedded wife. Despite this unfair
and unhappy state of affairs, Violet is expected to bear with her circumstances
in the traditional, post-colonial, Roman Catholic community of the 60s where
she lives. But things are set to change.

“The particularly textured camerawork of Walls Within as well as the
sophisticated editing style which harmonises the soundtrack with the visuals
in a way that is organic to the film contribute to make the film a really
outstanding technical and creative achievement. This is a film that will
undoubtedly confirm Prasanna Vithanage's position among the outstanding
Asian filmmakers of this decade.” - Ashley Ratnavibhushana, Cinemaya -

The Asian Film Quarterly, Issue No. 38/1997

ita Fernando
- Suminda W
nthi Fom, I ¥ ar
1 Film Centra

19498, 94 mins

LOVE GO GO
| Al @ING LAl LE

This hilarious comedy won Best Supporting Actor and Actress Awards at the
1997 Golden Horse Awards. The ensemble cast puts in brilliant and sensitive
portrayals of average guys and gals. Stuck in mundane jobs and pedestrian
lives, they yearn for some exciting romance or fantastic change of luck that
will turn their lives around. How far would they go to achieve just that?

"Almost always our paths will cross with many others’; almost always they
will leave something behind. No matter how well we remember and no matter
how impartant they are, life is comprised of these encounters and the things
they leave behind. We are always surrounded by some good friends, but more
than likely no one remembers what was said when we first met. It might be
some conversational greetings or nothing at all. Nevertheless, one thing is for
sure, life starts with encounters. Staries don't start until there are
encounters.” - Chen Yu-hsun

t Internaticnal Progu
876
lorth Road, Taipei, Ta

Singapore International Film Festival:

A Taste of Cherry:
“ The film’s artful
simplicity, its respect

for each speaker’s
beliefs, its refusal to
sentimentalize: all
underline the direc-
tor’s strategy of art.)?
— CITED BY TIME AS
ONE OF THE BEST
MOVIES OF 1997

Murmur of Youth:
“ But [Lin Cheng-
sheng’s] camera
breathes life into
those tableaus,
swelling them with
not only the fragility
but the bravado of the
two girls, played by
René Liu and Tseng
Jing, thrown together
in a cinema ticket
booth. )

— NISID HAJARI, TIME

— TIME, OFFICIAL MAGAZINE

Happy Together:

€€ With its
Kodachrome oranges
and petrochemical
sunsets, Happy
Together looks as if it
had been printed on
ancient nitrate stock
about to catch fire,
like the loins of its
heroes. )

— RICHARD CORLISS,
TIME

TIME is proud to be associated with the 1998 Singapore International Film Festival, which is featuring the films
mentioned above as well as nearly 300 other titles representing the best of world cinema.

€' Time Inc. 1998



Silver Screen Awards

orssror: Ho Ping

Born in 1857, Has a Masters

degree in Fitm Productian

from Syracuse University,

Waw York, He has produced,

directed and wiitten

commercials, television

programmes and short films.

His films inglude: Honour Thy

= Eather (90), and 16 (92). &

coeniny: TRIWER

1

dvsor Ho Ping | 1997, 121 mins l

WOLVES CRY UNDER THE MOON
GUO DAD FENG BI

Since he made 78in 1992, Ho Ping has spent five years raising the money as
well as putting together cast and crew for his new film, Wolves Cry Under
the Moon which was nominated for eight Golden Horse Awards last year in
all the major categories and finally bagged the Special Prize awarded by the
Taiwanese film critics at the Awards. This film is the ultimate road movie.
When Taiwanese highways become clogged nightmares, the government
closes them for twelve hours, and all cars are forced to divert from principal
roads. Unusual relationships develop between total strangers caught on the
road in different outrageous situations and ridiculous circumstances.

All the characters become intertwined, and the tone of the film shifts from
hilarity to the deeply moving without losing its forcefulness. Stars the Taiwan
film industry's brightest talents like Zhang Shih, Gu Bao-ming and Annie
Shizuka Inch (Yi Neng-jing).

pirsctar: Ho Ping  procucer: T8ai Sung-lin  scesenerier: Kuo Cheng, Ho Ping  Gnsnaragrapher. Han Yun-chung

suirar. Chen Po-wen  cese Annie Shizuka inoh, Chang Shih, Gu Bao-ming, To Tzong-hua

Brdction Camuany: Schotar Films Co. Lid - c/o Taiwan Film Centar  4th Floor, No. 19, Lane 2, Wan Li Street, Taipel
116, Taiwan wt BO6-2-2396028  fax: B86-2-239650]  werkd eies Agenc: Taiwan Film Center  4th Floor, Mo, 18, Lane 2,
Wan Li Street, Taipei 118, Taiwan e §86-2-22396026  tav: BEG-2-22396501

cnaniry: Talvwan

1897, 114 mins

gireeror: Wang Shaudi |

direeror: Wang Shaudi

Barn in Taipel in 1953, Earned
an MFA in theatre at Trinity
University in Texas, and
studied film at San Francisco
State University before
returning to Tafwan to dirgct
stage plays. Worked as &
screenwriter and assistant
director while teaching and
producing televisian
pragrammes. She is also
mantor to many young and
aspiring Taiwanese diractors
and writers, Films inelude:
The Game They Call Lave (87),
— and Accidental Legend (96).

YOURS AND MINE
WO DE SHEN JING BING

This is a high-spirited look at human foibles. The director Wang Shaudi sees
human beings as they are, and laughs rather than condemns. The film is in four
parts {although many of the same characters appear and reappear in each
section). Itis a quirky look at our relationships with each other and to the
things we own and consider important.

Wang has gathered a cast of outstanding comic actars of Taiwan (including
well-known names like Bai Bing-bing, Gu Bag-ming and Lin Cheng-sheng) who
carry out to hilarious effect the four segments - “Car”, "House”, “Body” and
“Love”. Each begins with a simple situation and then builds with absolute (but
mad) logic unitil everything is out of contral, Is your panis too small? There
may be a solution - one that women will find hilarious while men will be too
busy clutching their privates to respond with a smile. Do you fear car theft?
Security devices may have a life of their own. Too busy to bother leaving the
pool to take that important phone call? Watch your business office literally

disintegrate.

Dirserar/Sersenwritnr Wang Shaudi  prodocer: Huang Liming  Gemmageennar: Tsai Chengtai  fawc Lei Changehing
cast- Bai Bing-bing, Gu Baoming, Hsih Lijing, Lin Chang-sheng, Jeffrey Xu
eroduction EampanyWartd Ssins Agent: Rice Film tnternational Co. Ltd 39 Lane 46 Section 2 Hoping E. Aoad, Taipel, Taiwan

\of B8B6-2-23774228  1an: BEB-2-22335018

Silver Screen Awards

couatry: Thailend director: Pen-ak Ratanaruang

1897, 100 mins

FUN BAR KARADKE

Theltwu faces of Bangkok. Modernised in appearances, its inhabitants think in
anmen_t ways. Pu works at a 24-hour convenience store, and is plagued by a
recurring dream of her dead mother huilding a house. She seeks the advice of
a fortune-teller who says her father will die upon the completion of the house.
Her playboy father starts an affair with the voluptuous Yok, mistress of a mafia
boss, at the karaoke lounge that he frequents. Pu hangs out with hitman Naoi
who yearns of going to New York. Director Pen-ek Ratanaruang arranges the
meetings of Pu and Noi, and the relations of her father with Yok and the
ganglanq boss around Pu’s dreams. The two images of Bangkok lie in the
cuntr'astlng images of the enchantress Yok and Pu's mather, signifying a
warning Fu Pu's father. Fun Bar Karaoke is a satirical look at the complicated
and ambiguous Bangkok, where past and present, tradition and modernity, and
logic and irrationality co-exist. '

Oipacior/Seemenwriter: PEN-ek Ratanaruang  rodvcer Dhiranan Sukwibu! ] ivi
R i 0, 2 - J
editor- Pattamanadda Yukol Adrian Brady caw Fay Assawase, Aay M;:z::;!?v;lf:i‘ﬁ; LR,
Pradisnion CampanyWarkd Saies Agene: THE Film Factary Ltd 85 Sof Sukbumvit 99 (Soi SI i f
ainaron Sukh
Bangchak, Phrakanong, Bangkok 10250, Thailand ) B6-2-3112648  fax. 65-2‘-3322’8!?} umvtt o

country; Singapare

director: Lee Kheng Kee I

16.5 mins

virnerar: Pen-ak Ratanarwang
Born in 1962, Studied art
fhistory and philosophy at
Pratt Institute in New York
City. Worked as a graphic
designer in New York for 3
years upon graduation. Back
i Thailand, e worked for an
adveriising agency until 1993
when he started directing
television commarsials. Fun
Bar Karaoke is his feature
debut,

AH SOH'S HEVENGE‘

Three housewives, trained in taiji i i i
i ji, decide to take matters into their own hands ar
\ : d
revenge against a die-hard prankster. et

BiractorSeroeniier; LE@ Kheng Kee  cismaiogeanber Jason Lai  prosscestaver Lag Khong Kae, Karen Lai

country: Singapore diractor: Lorna Chua

5mins

ALIENATION

This story is told using three-dimensi imati i
! . sional animation technigque. It is about an alian who |
different from the rest of his fellow comrades. R

tar i dior- Lowna Chua

cauntry; Singapore director: Peck Lee Ann

4 mins

- THE AWAKENING
nalarm clock tries in vain to wake its owner, onl i

: i , only to realise at the e

instead it is the one being "awakened’, s

HiscieProtucertaior: PECK Lee AN Seeesmwrier Bryan Tan  coematgraptar Jogy Chan, Sah Kok Leang

country: Singapore direetor: fng Lay Jinn

BY THE DAWN'S EARLY HISE!

Charles Woodrow Wilson, bored and half senile, gets an apportunity one day to put the facts of

history right and fulfill i
e ¥ rig ill the prophesy made about him by General MacArthur mare than 50 years

DincingSercerwiier 00 Lay Jina eaducor: Hiep Thi L coematographertaier Nicholas Oanko

30 mins




Silver Screen Awards
Singapore Short Film Category

[ _m.-..-.y Singapoie airecer: Wee Li Lin l 15 mins B

‘HIS MAME WAS W.0.N.G
A dark camedy about a bored teenager who follows a shopkeaper whom
moenlighting as a private investigator.

she believes is

irseiyseigansaier: Wea Li Lin progues: Comnfe THam  cinsmatagragher Michael Chua, Leonard Yip  edw Mana Tan

« Ho Kwen Khen 12 mins

couniry Singapore

‘LITTLE LANE IN THE WINTER

A traditional ariental woman, busy as usual with her routine chores, suddenly realises that she

is no longer able to fuffill her role anymore...

iractinSersenwnter: Mo Kwen Khee  mmieces Ho Kwen Khee, Ho Kwing Loe  edens: Jog! Kao

4 a3 mins
couniey. SiAGApOre dreeror: JECK Neo q mins B - -

i e e = [ e

REPLACEMENT KILLERS
A man, unhappy with his boss, pays a contract killer to get rid of him.

sty ProdvceScreenwenter JACK Neo e Allen Ligw

) I | canatry: SINGapore direciar: Michael Chua & mins _

[SAYING GDODBYE

Exploras the inner pain of parting. "Saying goodbye” is hard to do. Sometimes it is better just to

part.
sersanwnrer- LEonardo Yip, Karen Lai  Gwenaeorapner Leonard Yip  tawe Roxanne Turner

country: SINGAPOTE tirector: Leonard Yip, Lim Siew Ping | 22 mins B

SHADOW OF DEATH
Depicts the transformation of a man who was once an incorrigible criminal and who is now a
missionary.
Feaducer Loonard Yip, Lim Siew Ping, Michael Chua  seccanwiter Lapnard Yip  cioemsisgrapher. Michael Chua  euns
Karen Cai

e s e = i
l wirecror: Malvyn Seet
- L =i}
|
ISTEP
A look back at an old home video with & twist. Tells how a sinale man and his personality can

torment an entire family.

cauntry: Singapore

weaner Melvyn Seet

| Mirecion'Ps

- country: Singapore gireceor. Jack Neo {J‘rmns 1 -

‘SWEET SWEET SWEET

A typical love story done &s a comedy.

B
|

‘ | Produces: £0g Boon Fin

cowniry: SINGAPOTE [ siseor Jopy Cheung, Jeannetie Teo | 20 mins

]L I TERMINATOR AND NIKITA
|

| Two ordinary people meel face to face for the first time after chatting on the internet

progurer: Gek Li-58n  Screenwrior Jeannetie Teo  Cmemetographer Lim Kian Seng  €dwse Roxanna Kim

The Arts Magazine Film Festival Promotional Draw

SUBSCRIBE AND WIN!

Subscrihe to The Arts Magazine hefore 30 April 1998
and win one of these fahulous prizes

1st Prize Return trip for two to the prestigious
Toronto International Film Festival
in September 1998

(Includes accommodation and tickets for festival)
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‘ conntry: Hong Kong areceer Allen Fortg II 1997, 99 mins

TA LITTLE LIFE OPERA
| YI SHENG YI TAI XI

Three-time Best Director Award winner at the Hong Kong Film Awards, Allen
Fong, makes yet another personal statement with his new film in 4 years. Yang
Gui-mei plays Snow who is an enterprising troupe leader of an amateur opera
group while Winstan Chao is an unhappily married businessman who used to
dabble in opera. The reunion of the two ex-lovers brings the audience into the
dilemmas and daily life faced by a struggling opera troupe.

“He who is able to participate in the ritual of the perfarming arts, even only
as the audience, is to embrace life by allowing aneself to immerse happily in
the festive mood, It also represents the need to worship the Gods and be
= grateful for being alive. Waonderful colour with exotic sound weaved together
with the needs of the people makes up the mystery of Fujian opera.” - Alen Fong

owecier: Alfen Foang vecorAllen Fong  fudicss Zhang Shao Tong  Serseavover Chen Shi-zhe, Chen Jiang-zhong  cwswarogropner Mai Quan
Born in 1347, Studied at the oo Gua Oiang, Ly Yo-huai  cas Yang Gui-mei, Winston Chao  prasuenoe Company. Great Root Limitad/
Baptist College until 1971 and Fujian Film Studia  Great Root Limited 11 Flal H, Tonnochy Tower B, 254, Jaffe Rosd, Hong Kong
then left far the States fo o §52-25196548 (o 852-25190667  wortd Saies agear. Forfissime Film Safes  Herenmarkt 10-2, 1013 ED,
study Radio, Film and TV at The Netherlands e 31-20-5273215 e 31-20-8261155

the School of Jaurnalism &t
the University of Georgia. He
then majored in cinema
studies at the UCLA in 1973,
Worked for the TV station,
RTHK on his return to Hong
Kang. Formed his own
production company in 1388,
His athar films include: Father

B .

5 and Son (1], Ah Ying (83), = o _‘ A = : - i . o
' Just Like Weather (85), ? -~ . - v S .~
Daneing Bull (80), and Oueen 3 s e“e nl III 5
) of the Alley {93). SPONSORED BY: CELEBRITIES ASIA - e n 5
country: China/Germany director; Ma Yingll \ - 1996, 87 mins - e - S = e i -
: THURSDAYS
DAYS OF MIANDI ASIAN MADNESS PARTY

MIANDI SHIJIE ' |- = = Party on to the best Asian opgmai;%ho%uéfgrftgeon "

dance music and retro | _ theground level.

favourites. Thai, Korean, | ~ _ Arendezvous ground for
= R coffee & snacks!

The film tells the story of Xiao Xia, a musician, who returns 1o Beijing after
years of studying in Paris and finds herself completely out of place, not only :
because of her European experience, but also because of the many changes i 3 you
in China. Painter and photographer Lin Lin, on the ather hand, dreams of quitting .
her country to fulfil her artistic dreams abroad. They move in a marginal sphere
of artists and Westerners, a constantly threatened dream world of human
dignity. And Miandi, the cheap yellow taxi popular among young people,
functions as a symbol of a transitory existence between West and East, i WEDMESDRYS

tradition and modern times. : = 2

- Inspired by the experiences of contemporary artists in China, Days of | \JTIII?] nWGEk Lad*;es nght Paﬂ}:
= Miandi reflects too the director’s sentiments after spending nine years in O cover charge for ladies! Dailv f

g S e A e Men, you must come along! Daily from $10.95 +++

pe, "The pace of life in Beijing was totally different. My old friends x ! g’ II‘ICIUdIng soup main course

some had been abroad, others wanted desperately to do so, some had become R / | dessert and‘ Coffeeftea’

wealthy business people, while others had chosen to stay in simple living - j { a > 7 ;

conditions. Downtown Beijing, bursting with crowds, cars, traffic jams. Making

I — | their way with more ease among the luxurious sedans were those Miandi, - |

- Bon in Jiangsu, China in a sort of cheaper and popular yellow cab. Riding in a Miandi myself, and couer charge

- S s e o watching many others on the Beijing streets, | suddenly realised that it was - SundaytoTuesday  : $12(Ladies); $15 (Men)
1984 to £7. Later, studied at g a symbol of this ever-changing time.” ; 10pm to 1am
y ging __ Wednesday to Sunday : $15 (Ladies); $18 (Men)

the Deutsche Fitm- und
Fernsehakademie Berlin 10

: : , . ; e m to 3am
while working as a recmnogerecnreae Ma ¥ingli ruduecs Chen Guotang, Joachim Rothe, Liv Jun cosmargrapher Christoph Krauss R i P .
freelance journahist at the e Zhou Xinxia o Ui Qingin, Gag Junxin  Froduction Gompsne Wanhai Co. Ltad Peking/Deutsche Film- und . NG 3 Covar charge includes one standard drink.
same time, Days of Miandi Fernsehakademie Berlin  Deutsche Fifm- und Fornsehakademie Bertin  Heerstrasse 18-20, 14052, Germany

(ot 49-30-0090457 1z 45-30-30090462  Wuuld Ssies Aani Deutsehe Film- und Fernsehakademi Berlin

Heerstrasse 18-20, 14052 Berfin, Germany 1w 49-30-30030432  tar 49-30-30090462

ZOOM IN ON THE SET

New set lunch menu!

was produced as her
graduation film.
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country: China

l direcror: 280G Yuan ‘ 1996, 90 mins ‘

Asian Cinema

| country- Thatland dicsrsne Nonzee Nimibotr

tiector: Zhang Yuan

Born in 1953 Graduated with

a BA degree in

cinematagraphy from the

Beijing Film Academy in 1383.

His feature films Mama (90),

= Beijing Bastards {92), The
Square (94), and Sons {35)

£l have ail won awards at
various film festivals. He is

afso an active MTV producer

and director. He has been

selected by Time Magazine in

x 1994 as one of the hundred
f young world leaders for the
next century.

EAST PALACE, WEST PALACE
DONG GONG, XI GONG

Aftar a random night raid in a local park, a young gay writer, A-Lan, is held for
intensive one-on-one interrogation. Unwanted memories offer glimpses of A-
lan's tumultous childhood, first sexual experiences, forced farm labour, and
his incessant search for love. Through the night, the interrogating officer
confronts feelings that alternate between revulsion and fascination. An
awkward love story unfolds.

“In fact | have been interested in this topic for a long time, because | fesl
that homosexuality is little understaod, and especially in China. Although
there are many stories recorded about gays in Chinese culture, after the
Liberation of 1949 and especially during the Cultural Revolution, the very word
‘homasexuality’ disappeared from all newspapers, books and even public
discussion. So, although it has begun to be mentioned again now, many
people are unable to grasp this phenomenon. But no matter whether we
aurselves are gay, we should recognise that this is a human emotion.”

- Zhang Yuan

irecior Zhang Yuan  eesscer Zhang Yusn, Christophe Jung, Christophe Menager  sewenwer: Zhang Yuan,

Wang Xiaoho  Ciamsiegsapher Zhang Jian  cdior Vincent Lavy  cese S0 Han, Hu Jun

Eraducsinn Campany- AMazon Entertainment Limited/Quelgu'un d'Autre Froductions  OQuelqu’un d*Avtre Productions
45 rue Westermeyer, 94200 lvry-sur-Seine, France e 01-45211212  tax 01-46718299  Woot Suies agent: FOrissimo
Fitm Sales Horenmarkt, 10-2, 1013 ED Amsterdam, The Netherfands e 31-20-6273215  1a 31-20-5761155

1347, 108 mins

DANG BIRELEY'S AND YOUNG GANGSTERS
2493 ANTAPAN KRONG MUANG ‘

Top grosser at the Thai film box office, Dang Bireley's and Young Gangsters
is an action drama based on a true story of a group of gangsters in Thailand
in the 60s. Follows the legend of a gang of teenagers from their brutal schoal
days through their gangster manhood. The story, also took place in one of
Thailand's most outrageous period - the early 60s - a time of uncertainty,
political crisis, economic problems and booming of the illegal trade. At that
time, teenagers admired the American lifestyle, and James Dean and Elvis
Presley were their idols.

Dang Bireley's (named after his favourite soda pop) led the city’s gangland
till one of the country's many coup d'etats imposed martial law and drove the
city’s gangsters into the countryside. He then carved out his own turf but ance
again finds himself having to operate alongside his arch enemy. A stylish film
debut by Nonzee Nimibutr, this film proves that the gangster flick is thriving not
only in Hong Kong and Hollywood.

niector Nonzee Nimibutr  eroducee: Visute Poolvoraiaks  Screcnwie: Wisid Sartsanatieng

Winai P b i Sunit Ussavinikul  casc Jesdaporn Pholdee, Noppachai Murtaweevang,
Attaporn Teemakorn, Supakorn KitSuwan  Predwction Company/Warld Sates Aguer: 131 Entertainment Co. Lid
79/23 Srinakarin Rd, Nongbon Pravef, Bangkok 10260, Thailand 1= 66-2-3660373-5  1ax 66-2-3660377

direcior: Wit Ming | 1997, 87 mins

FROZEN
JI DU HAN LENG

Winner of the Special Mention Tiger Awards at the 1997 Rotterdam Film
Festival. Tells the tale of the underground artistic community in China.
A young, manic depressive and disillusioned artist decides on a new
project to explore the meaning of life and death by committing suicide
through various means, culminating in anice burial. Itis quite an
eye-opener into the warld of performance artin China.

This is a sombre, cruelly ironic, extremely compelling meditation on
various forms of exploitation, the disenchantment of a generation, and the
isolation of artists. The film raises several questions regarding how the
artist functions in an environment which is not accommadating to the
aspirations and work of an artist. How then should the artist respond?

fivector Wit Ming  Froducer: Shu Kei, Xu Wei  scresrwciior Pang Ming, Wu Ming  Ginematagiapher Yang Shu
cenar Qing Qing  case Jia Hongshen, Ma Xiaoging ion Canipany:  Warld Sates Ageat- FOCtISsImMe Film Sales
Herenmarkt 10-2 1013 ED Amsterdam, The Netherlands e 31-20-6273215  tox 31-20-6261155

counniy fndia

THE FLIGHT
ADAJYA

The story of the film is setin the house of a Brahmin Satradhikar (head of a
Sattra) during the 1940s in Assam. Sattras are religious and cultural centres
of Assam which were established by the Vaishnavite Saint Sri Sri Sankardev
during the 15th century. Life of a Brahmin widow was different and difficult
then. The film revolves around three such widows and their struggle for
independence and happiness.

The prologue of the film seems to reflect the director’s sentiments on
the film, "This is an imaginary account of real life characters | had met in my
childhood in a Vaishnavite Sattra in South Kamrup. This is no history — | don't
intend to analyse or critically examine religious customs or faiths. | know
and | believe that man is God's supreme creation because of the very human
feelings like love, affection and fellowship, We will forfeit our right to pride in
our humanity if we confine ourselves to rules and customs we have ourselves
made which keep us from responding to that basic truth of life.”

DiserorsSeresnwriter: Or Santwana Bardelol  produzei: Purbancheal Films Co-operative Society

Ciasmangrapher: Mrinafl Kanti Das  edwor A Sreerar Prasad  csc Tom Alter, Bishnu Kharghoria, Trisha Saikia,

Triveni Bora, Bhagirothi  produstion Cempany: Purbanchal Films Co-operative Society cfo Neyan Prasad, Secretary
M.C. Road, Guwahati 781003, Assam, India  w: 51-3-61-524840 s 91-3-61-511085

Wueld Sains Agear National Film Development Carporation  Nehre Centre, Waorli, Mumbai, India

i G1-22-4943856  tar 91-22-49505891

-~

miceetor: Nonzee Nimibutr
After graduation from
Sitpakorn University of Fine
Artwith a B.A. in Visual
Communication, he foined
Music Train Company as
Creative Director. Wraote the
award-winning script for the
mini sarigs Monday Short
Stortes in 1987, Then formed
his pwn production house
where he has directed more
than 180 TV cammaercials and
more than 70 music videos.
Wan the “Top Advertising
Contest of Thaitand Awards”
in 1983 and 1885,

‘ girectes: Or Samtwana Bardoloi | 19896, 94 mins

pirectur: Or Santwane Bardelai
Earned her MEBS from
Guwahati Medical College
and her MO in Paediatrics
fram Assam Medical Coliege
in Dibrugach. An award-
winming aciress who made
short films and
documentaries before
directing her first feature
film The Flight.
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— conatry: [0did Language: Hindi diraprar: Aol Palekar 1936, 103 mins J

THE SQUARE CIRCLE
DAAYRAA

{Asian Premiere)

On the list of Time Magazine’s Top Ten Films of 1996. A landmark film set in the
vastness of rural India. A dramatic love story which prabes the issue of sexual
identity through the experiences of an actor from folk theatre trained to play
female roles and an innocent village girl. When fate throws them together, the
girl is shocked to find that not only does her companion dress and behave like
a woman, he prefers being one. As they take the long road back to her remate
village home, it is a physical and emotional voyage of discovery for the
unconventional two. They see life, love and indeed, themselves in a new and
L revealing light.

A very contemporary and controversial issue - gender stereotyping - takes
on a new dimension against the backdrop of rural, traditional India. The social
attitudes to transsexuals In India are tempered by a tradition which holds that
every individual is made up of masculine and feminine elements in equal
balance. Two halves of one creative principle.

pirscror: Amol Palekar mirecior: Aol Palekar  #oaducse Pravesh Sippy  sevensvir: ?Iimer_i N. Murari  Ginematograpner: ELT J‘J_audhar
Started career in the film cavar: Waman Bhosle ¢ Nirmal Fandey, Sonali Kulkarai, Faiyyaz, Rekha .Sahay_ qu Kutkarni
a2 1 oo EpanysWorie Saies Agene: Gateway Entertainment PVT. ftd  4-8 Nasz Building, Lamington faad,
Mumbai 400004, India  w: 91-22-3867387, 3867388 1w 91-22-3647857

industry 8s an acclaimad
aetar in the 70s. Then in the
805, he began directing films
including Misbegotten (81),
Tha Unsaid (84), and The |
Village Has o Walls (95)
which are all award-
winning films.

drscicr- Bajat Kapoar 1998, 130 mins |

Asian Cinema

| comniry: fran ‘ girecter Abbas Kiarostami

1987, 38 mins

TASTE OF CHERRY |
TA'M E GUILASS

Co-winner of the Best Film Award at the 1997 Cannes Film Festival. Like most
of Kiarostami's films, Taste of the Cherry stems from Kiarostami's personal
belief that cinema functions hest when serving as an affirmation for life

and humanity. It tells the story of Mr Badii, who is so tired of life that he is
desperate to commit suicide. The only obstacle is that he has to find someone
to help him do it. After looking everywhere for a willing accomplice, he finally
strikes a deal with a museum quard who is puzzled at Mr Badii's desperation.
Hasn't he looked at the moon and stars lately? Hasn't he heard the murmur of
rain and the song of the nightingale? And won't he miss the taste of the
cherry?

Kiarostami feels that a simple synopsis to describe Taste of Cherry could
be easily misunderstood and thus mislead the audience ahout his film. He
therefore gquotes instead Cioran from his interview with the Newsweek,
“Without the possibility of suicide, | would have killed myself long ago.”

iractonFradusenSereanwritereaion Abbas Kiarastami  tinsmatogmpter: Homayon Payvar  cas Homayon Ershad),
Abdolrahman Bagheri, Afshin Khorshid Baktiari, Safar All Moradi  Praduction Company: AbDas Kiarostami Productions
world Sates Agarr: Goldwyn Films 10 Stephen Mews, London WIP 1PE UK e 44-171-3338877  tax: 44-171-3338878

miector- Altbas Kiarostami
Born fn 1940. tn 1968, hie
warkad 2t the Center for the
intellectual Development of
Children and Young Adults
where he established the
filmmaking department.
HBesides filmmaking, he
illustrates children’s books.
His many award-winming
films include: Where Is the
Friend’s Home (87),
Homework (89), Close Up (50),
And Life Goes On {92) and
Under the Olive Trees {94).

‘ countrye fran director, Parviz Shahbazi —‘

PRIVATE DETECTIVE/TWO PLUS TWO PLUS ONE
| PRIVATE DETECTIVE/SO JAMA SO0 JAMA EK

{International Pramigre)

This whodunit marks the feature film debut of director Rajat Kapoor. A private
detective is hired to spy on a rich young wife suspected of having an affair
with her best friend’s husband. The plot further thickens with blackmail,
murder and a clairvoyant's predictions. Punctuated with humourous lines, this
is a brilliant first film that breaks a few rules in the genre of the murder
mystery.

Unrest and tension is conveyed through the juxtapositioning of the vast
exterior space and the claustrophobic interiors. Although the director
- maintains many traits of the genre, he also makes a few breakthroughs, in
particular the portrayal of the character of the private detective whose de-
glamourised life is highly unusual for the genre. Sa too is the process of
weeding out the murderer - it is not presented from the paint of view of the
detective at all - a very atypical angle. Kapoor also reverses the emotional
trappings of the murderer in Dostoevsky's Crime and Punishment. Here the
ousciar: Rafat Kapoor guilty falls ill before the act but feels better after, and enthusiastically make

Studied direction at the Film
z and Television Institute of plans for the future.
India. Has been waorking with
n a theatra group Chingari
since its inception in 1983,
Made twe shorts The Way
(95) and Hypnothesis (97)
hefore making his feature
dehut with Privale Detective/
Two Plus Twa Plus One.

DisctarSarsenneirer: Rafat Kapoor — fredecer Cinematograph  coensogsme Rafey Mahmood  sowe Sujata Narula
casi. Naseeruddin Shah, Shambhavi Kzul, Aly Khan, Kashmira Shah, Kenneth Desal  Prodietion Company/Worli Sates Agent
Cinematograph  14-A, Willingdan Colony, Santacnz (W), Bombay - 400054 v 6047118

1857, 30 mins

THE TRAVELLER FROM THE SOUTH
MOSAFER-E JUNUB

Iranian films have won over audiences from around the world with their

simple charm and warm humanity. The Traveller From the Southis no different.
It begins on a train to Tehran where young Reza meets up with a disagreeable
old lady travelling alone. Resentment and suspicion soon gives way to
friendship and empathy. Taste of Cherry director Abbas Kiarostami

felt that "the maturity of the thought and the mise-en-scene of this first work is
praiseworthy and promising”. Story of an unlikely friendship and an encounter
that a child has with the world of adults. But most of all, it is about the
nccasional respite that we may get from the inevitahility of loneliness.

The director talks about his film, "Everytime | think about the strange fate
of an old relative of mine, | wonder whethar my first feature has been inspired
by her memory. A memory which has obsessed me since my early childhood.
She was a lonely, quiet woman and often travelled to escape her loneliness.
The last | met her, she asked my mother to call a cab and didn't explain where
she wanted to go. A few hours later, the taxi driver came to our house and told
us the old woman felt very ill and got an a bus heading south. We never saw
her again and were unaware of her fate except that she was a traveller to the
south. I'm not born in a southern city but | think we are all travellers from the
south,”

wor/Seraenwier PArviz Shahbezi  peiecer Children & Adolescents Department, Channel Twa, LR. Broadcasting
Simemetagrapher. FArzad Jodar  sdoe Jafar Panahi  easc Reza Moghadam, Ghamar Nassiri Jozani  Prodvetion Gompany
IR18/Children & Adolescents Department/Channe! TwolRIB 64 Hedayat Street, Yakhehal Av, Tehran 19487, Iran
o B8-21-2548032 (e 58-21-2551914  work Sates Apane: Cima Madia International G4 Hedayat St., Yakhehal Av.,
Tefiran 19497 lran  or B8-21-2548032 13- 38-21-25519714
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[ 95]

nicecsar Parviz Shalhbazi

Born in 1983, Gradvate

of the Fitm College of
Isiamic Republic of Iran
Brosdcasting. Has made
several short films on 8 mm
and [6 mm. Provided Jafar
FPanahi with the story outling
to the hugely successivl The
Whita Ballegn. The Travaller
From the South marks his
feature film debut,
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SEASON FIVE
FASSLOH PADJOM

The fight for power in an isolated lranian village. The main families have been
enemies for so long they cannot even remember why they are enemies. Yet the
story begins with the hope of reconciliation: Karamat and Mehrbanou from the
two families are about to get married. However, it transpires that they are not
really in love. The union was imposed by their elders. The boy breaks off the
engagement, aggravating the tension between the families. He then leaves the
village and comes back with a brand new bus, a rare commodity in the village,
thus renewing the family rivalry.

Though it sounds like very serious stuff, it is actually a very funny film. The
naivete of the villagers as well as the unmistakable attraction they have for
geach other but which they deny makes this the Iranian version of Pride and
Prejudice.

Raii Fitts

Hassan H.

b Ad i 4 rue de Citesux
33-1-400 3 5 w Celiuloid Dreams

iry Award at
1854 San Fi

o Dariush Mahrjui L 1997, 110

LEILA
LEILA

Leila is a young woman who has married the love of her life but she soon
discovers that she can never have a child of her own. Although her husband,
Reza, is not really concerned with the fact, and believes their life would be
equally blissful without a child, her autocratic mother-in-law, who has four
daughters and only one son, makes Leila consent to Reza taking a second wife.
Tortured by a sense of guilt because of her infertility, Leila is subjected to the
humiliation of accepting the presence of another woman in her private world of
love. The film depicts the life of a woman faced with a painful existence that
part of the recurring reality of daily life.

Malmud
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v, Shigeru Takaoka
Barn in 1958, Entered Waseda
University and directed the

Bmm film, Left Alone with the |

Waseda Film Circle. Directed
shorts and TV dramas and
gstablished his own
production company Studio

Delta in 1985. Baby Krishna is |

his first feature film
directorial effort.

pirsctor: Takahisa Zeze
Made his commercial film
debut in 1989 with Kagai |

Jyugya Boko. Since then, he
has been making low budget
adult films called “Pink Films"
some of which have been
shown in averseas film
festivals. Titles include: No
Man's Land (1), and The
Dream of Garuda (94).

couniey Japan

| s Shigert Takaoka | 1997, 87 mins

BABY KRISHNA

This film is about the unlikely friendship between a playboy from Nepal and a
stuffy Japanese executive. It all begins on a rainy night and a freak accident.
An encounter that will change the ways of Sasaki who is trapped in a deadend
job and cannot seem to get along with anyone. This is a lighthearted and quirky
film that is about an encounter which will lead to more than simply a clash of
cultures, beliefs or lifestyles.

The director elaborates on his intentions, I feel that recent films are too
violent, too romantic and too entertaining. | wanted to describe pure friendship
that is without sex, drugs and rock music. The film is called Baby Krishna
which is the name of one of the Hindi gods. His innocent baby figure is drawn
as a religious picture. In his youth, he is the shepherd who is admired by
lasses in the village, and he grows up to become a brave soldier to fight
against evil. In his later years, he is respected by everyone as a great
philosoper. The idea of this film is based on the Krishna mythology.”

Birsciartiditar: Shigery Takaoka  prosucer Daiji Kato, Mika Abe  Screemwnrer: Kazushi Ota, Shigeru Takaoka
cnematogragnar Tatsuo Asai e Kenso Kato, Sunjay, Hanako Fujita, Takeshi Ito, Yukijiro Hataru
Fraduetion CanpamyWorld Sales ager: Studio Delta  Takasago Building, 1-14-11 Shibata, Kita-ku, Osaka, Japan
1ot B1-6-3763990  rsx 81-6-3754510

diraeiar: Takahisa Zeze ‘ 1457, 87 mins

' KOKKURI

Three girls drifting between life and death. This seems to be the way that the
director seas the young in today's Japan - affluent but uncertain about their
existence or their future. They rely on a know-all radio DJ and the Kokkuri for
guidance to their problems. Kokkuriis a kind of fortune-telling with
spiritualism. It is said to originate from a form of fortune-telling called “table-
turning” in the West which was brought to Japan after the samurai period.
Atmospheric and mystical, it evokes the state of mind of its young
protagonists.

Director Zeze tells us more about the film, "Modernisation turned Japan
into an economic giant. At the same time, it has warped the minds of the young
who are obliged to live in a competitive society. As a result, it has led them to
commit tragic and miserable incidents like bullying, suicide and murder. They
feel the world around them is no different from the TV games they are
absorbed in. They have less feelings toward the lives of human beings. For
them, death is also something without reality. In their world, the line between
life and death is quite unclear. A spirit from another world called Kokkuri
comes to speak to them. |tis like a bridge between this warld and the other.”

gireetar: Takahisa Zeze  Poacucer Kazuyuki Kobayeshi, Minoru Yokote, Shigehiro Arake  scoecaware Takahisa Zeze,
Kishu lzuchi  Gnemswaganter. Shogo Ueno  ewior Shinichi Fushima  cec Ayomi Yamalisy, Hiroko Shimada, Mae
Ishikawa  roduciion omoany: Nikkatsu Corporation/H.R.8. Funai Co. Ltd Nikkatsu Corporation  3-28-12 Hongo,
Bunkyo-ku, Tokye 113, Japan  we 81-3-56891018  toe 81-3-56691044  werta sams agem- Nikkaisu Corporation
3-28-12 Hongo, Bunkyo-ku, Tokyo 113, Japan e 81-3-56891018  tax: §1-3-56891044
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covnrry: JARAN direeiar- Masato Harada ‘

1357, 102 mins

|
BOUNCE
BOUNCE KO GALS

Bounceis a film about the underside of Tokyo's teen capital, Shibuya: the
‘talent scouts’ who pick up girls on the street, the frustrated salary men and
social misfits who will pay thousands for ‘compensated dates’ with teenage
girls; most of all about the girls themselves - teenagers trying to find a way to
live in a world that, instead of values, just waves money in their faces; where
being young means nothing more than being a sex object. In order to keep up
with the world of ephemeral fashions, mobile phones and designer labels, ko
gals {or high school girls) find that there is only one way to earn the money
fast.

Directed by Masato Harada, maker of the internationally acclaimed
Kamikaze Taxi{95), Bounce pulses with the energy and life of the streets of
present day Tokyo. A biting social commentary in the mould of Kids and La
Haine, it shares their picture of a harsh, violent urban reality, interwoven
with humour and a lyrical vision of youthful idealism and hope.

BirectoiSoresmanie: Masato Harada  prosuesr: Masakatsuy Suzuki o - Yoshitaka Sak ]

Fititor: Hirohide Abe  cas: Hitomi Sato, Yasua Sato, Yukike Okamoto, Jun Murakami, Stin Yazawa

Praduction Compeny: Bounce Ko Gals Production Commitiee  ofo Shochiku Ce., Ltd 1-13-§ Tsukiji, Chuo-ku Tokyo 104,
Japan iy 81-3-55501623 iar 81-3-55501654 World Sales Agant: Shochiku Co., Ltd 1-13-5 Tsukiji, Chuo-ku
Tokyo 104, Jepan e 81-3-55501623  iax 81-3-56501654

country: JapEn I diecter Nobuhiro Suws

2DUD

A highly ambitious film that was mainly improvised on location by the actors.
This is aimed at capturing the moment of fusion between documentary and
screenplay. The inserted interviews of the actors also make this film multi-
layered. The film is about a girl, Yu, who runs a boutique. She lives with Kei,

a boy who aspires to be an actor. One day, they guarrel over a trivial matter
and Kei proposed the next day, much to Yu's astonishment. She begins to
wonder what kind of a person she really is. Then, she vanishes without a trace.
She embarks on a journey to find herself. Winner of the FIPRESCI Special Jury
Prize at the Vienna Film Festival and the NETPAC Award at the Rotterdam Film
Festival.

i e Nobuhirg Suwa  srewcer Takenori Sento, Koji Kobeyashi  coemsiegrapner. Masaki Tamura
caur Fri Yu, Hidetoshi Nishijima, Makiko Watanabe  producvoe Compenywond Sates Agurs - Bitters End Inc.
14-5-206 Sakuragacka-cho, Shibuya-ku, Tokyo 150 Japan e 81-3-74620345 oo 81-3-34620621

pirsero: Masato Harada

Born in 1949. Turned to
directing in 1878 after an
initial eareer as a ¢rific. With
films like Heartbreak Yakuza
and Kamikaze Taxi, he
breathed new life into the
Japanese gangster film. In
1988, he directed and cao-
wrote the cult cyberpunk filin
Gunhed. His films include:
Goodbye Flickmania (78),
Windy (84), Dut of Fecus (85),
Paris-Oakar 15000km (85),
Onyenko: The Movie (86),
Heartbreak Yakuza (87),
Gunhed (88), Painted Desert
(83), Kamikaze Taxi (35),
Trowhie With Nango (95), and
Rowing Through (96),

Owecter. Mobiuhiro Suwa

Born in 1961, Began fus film
career as assistant director
in The Lonely Hearts Club
Band in Septamber, directed
by Shunichi Nagasaki.
Warked on several other
projects in that capacity
before siarting to direct TV
documentaries in 1980, Was
highly praised for his 1885
docu-drama about Sajin
Kamiyams, a Japanese actor
who warked in Hallywoad. 2
Dua is his feature film
directorial debut.
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counivy: PHifippines l diracear Tikay Aguiluz | 1386, 100 mins

RIZAL IN DAPITAN
RIZAL SA DAPITAN

Setin the Philippines in 1892 when it was still a colony of the Spanish Empire.
Dr. Jose Rizal arrived in Dapitan, in exile for stirring up anti-colonial
sentiments. He is immediately ostracised by the religious community but sets
about making most of his situation, trying to better the economic and cultural
life of the locals there with his talent. Then the love of his life, 18-year-old
Eurasian arphan, Josephine Bracken, appears on the scene.

“Jose Rizal's romance with Josephine Bracken is a profound compelling
story. It's about love and death, courage and defiance, injustice and racial
discrimination; by turns exciting, engaging, moving and very human. Rizal's life

wigEie TIko e Aguilis in Dapitan centred on a dilemma: to choose between his life with Bracken -

Graduated in comparative

- literature from the University paradise made on earth - and his destiny as a hero. This was his agony in the
of the Philipnines. Leading _— . : .
= ) figura in the alternative garden. This was the point of his metamorphosis, from man to martyr. He was
Ginema moyament Aripiant the noblest when he was tempted, to be at his most human, trapped in a place
of tha Jahn Rockefelier NN j ) )
grant to study film archiving of exile called Dapitan. We will use detailed archival records to show a side of
at the Library of Congress Ri 4] . .
Fim Archives in Washington izal that has rarely been - Rizal the humorist, Rizal the all round athlete, the
0.C. and the Museum of i 7 i i
PRt rr{aster swordsman Iand deadly pistoleer. Rizal the agumsed agnpstn:, furcedlby
was also ane of the founders his conscience to disobey the church and follow the higher calling of God. Rizal
of the UP Film Centra 2t the the ; I ho risked arital d icati ta b ith th
= University of the Philippines. | passionate laver, who risked scandal and excommunication to be with the

Made his mark with the 15-
minute documentary ML
Banshaw, Holy Mountain, in
1976 His feature fims
include: Boatman (84), Father
Ralweg, Aehel Priest (86),

! Bagong Bayani 0CW (85), and
Dead Sure (96).

woman he called his wife.” - Tikoy Aguituz

ticeeror: Tikay Aguiluz  Prasvcer Amabla “Tikay" Aguiluz VI scese
cinemstegranher. Fomy Vitug, Nap Jamir, Jun Dalawis  eseor WMivana Medina - Bhonjun  case Albert Martinez, Amanda
Paga, Roy Alvarez, Simmy Fabregas  Prodvction G jorty Sales Agear. MovPix International, Inc 212 Windsor Tower

Condo, Legaspi Street, Legaspi Viflage, Makati City, Metro Manifa o 632-8131448  raw 532-8322420

wer Josg "Pefe” Lacaba

cavnrry: Philigpinas dwiwerae. Marilou Diaz-Abaya | 1998, 120 mins

MILAGROS

The nature of women as human beings and her influence on the social
behaviour of men is at the core of this film. Milagros, a professional siriptease
dancer, changes the course of her life by working as a maid in the provincial
home of her late father's friend. She discovers simple joys and loves even as
she serves as a catalyst to a family drama which ends with her own unusual
death.

The director talks about the film, “The character of Milagros is unlike any
of the other women in my earlier films. She has no moral or political agenda.
She is childlike, innocent, selfless, and without guile. Hers is like the life of a
dove - free to fly, but also endangered by the elements of nature; fragile yet
resilient; a creature of peace, and a victim of love. She is flawed but worthy of
redemption. If Milagros seems to depart from militant feminist aspirations, it is

wracior Marilou Diaz-Abaya largely because | myself have grown out of its palitical agenda and moved on
Born in 1955. Majored in to examine the spiritual mystique of woman. At mid-life, | am now fascinated
comminications arts ar the : 5 . 3 < "
Assumption College in by the unexplained, sometimes irrational, unjustifiable actions of women who,
Mania. Also obtained a . . g - . :
iddsias oF Atis in Bimand like all human beings, seek to achieve perfect happiness, no matter how
Telewision from Loyola elusive itis.”

- Marymount University and
attended 2 film course at the
Londan International Film
School. Her films include:
Brutal {80), Meral {83), Baby
Tsina (84), Karna! (84), The
Eteventh Commandment (84),
Radeam Her Honour (95),
Madonna and Child (86), and
in the Navel of the Seafg?).

wr Rolando 8. Time  Ciematographer Edvardo Jaeinte

Elizabeth Oropesa, Joel Torre, Raymond Bagatsing, Nonf Buencaming
e s t Satos apsne Neptune and Merdeka Films 55 Annapolis St., Greenhills, Quezon City, Philippinas
ot 63-2-7225621  tax: 63-2-7225608

o wiwcar Marilou Diaz-Abaya s
eannr Jess Navarro e Dante Rive
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firscrar: Olivier Assayas

Born in 1955, After receiving
his Master’s degree from
I'Ecole des Beaux-Arts in
Paris, he made his first short
film in 1979. During the early
80s, he wrate and aditad for
Cahiers du Cinema. Made his
first faature in 1986, Films
include; Desordre (86),
'gnfant de I"hiver (89), Paris
s'sveille (31), Une nouvelle
vie (93), L'eau froide (94), and
Irma lfep {95).

counpy: TBIWAN

‘ dirserar: Olivier Assayas | 1997, 96 mins |

HHH: PORTRAIT OF HOU HSIAD-HSIEN
HOU HSIAO-HSIEN HUA XIANG

Hou Hsiao-hsien and Edward Yang are perhaps the most well-known among
the First Taiwan New Wave filmmakers who started making their mark in
international film circles in the mid-80s. They are also one of the first who
started turning the camera lens on the Taiwanese to capture the sentiments
and life of a people coping in a society transformed by rapid industrialisation.
Looking at life honestly has generated a new interest and energy in local
cinema. This film allows Hou to talk about his ideas, his craft and the nature
of film. Itis an accurate portrait of the director, setin the places he lives and
works. There are also snippets from his films and interviews with Hou's
collaborators like scriptwriter-turned-director Wu Nien-jen as well as younger
directors he has inspired. A fascinating and intimate look at a man who has
allowed his character and humanity to be reflected in the images he puts on
screen.

girectogserserriner (HIVier ASSayas  Fraduces Paggy Chiao, Hsu Hsiao-ming  ciemsisgiapher Eric Gavifer

caieor MMarie LOCOUr  Fraducrian compery: ArG Light Films/Hsu Hstao-ming Film Corporation/Public Television/
Audiovisual Multimedia International Production  c/o Taiwan Film Ceater  4th Floor, No. 19, Lane 2,

Wan Li Street, Taipei 116, Taiwan e 886-2-22396026 e 886-2-22396501  Wartd Sates Agent: Taivvan Film Center
dth Floor, No. 18, Lana 2, Wan Li Street, Taipei 116, Taiwan i BB6-2-22396026  wee B86-2-22396501

| arecter: Ko [-cheng | 1987, 48 mins

Directee: Ko I-cheng

One of the pioneers of the
Taiwan New Weve Cinema in
the early 80s. Joined the
movement after graduating
from fitm sehool in the USA,
In Qur Time, considared to be
the first New Wave Film, was
directed by him and Edward
Yang. Also acted in films,
mosi memorably in AR Fei
directed by Wan Jen. Became
involved in experimental
theaire in the 80s, Also a
mueh saught after
commergial director in
Taiwan. His films include: In
Our Time (B1), The Boy With
the Longest Sword (82), |
Love Mary (83), Reunion (85),

Last Train To Tan-suei (87) &

and The Piggy Tail (91),

BLUE MOON
| LAN YUE

British film critic Tony Rayns says of Blue Moon, “... it is one of the best
Taiwanese films of the year, and certainly the most innovative in structure...
Ko cunningly extends the principle of Kieslowski's Blind Chance to the
projection process itself.”

Veteran Taiwanese director Ko I-cheng is back after 10 years with his
latest wark, Blue Moon, a stary told in five episodes, each the duration of one
reel, The five reels can then be projected in any sequence. As a result there
are 120 versions or possibilities of the film. He explains, "The central theme of
Blue Moaon is the relationship between two men and a woman. Between these
three characters, many things can happen. With all these variables, we ask
ourselves would things be any different if they happen in a different order? For
instance, if a man has three affairs, what would happen if he falls in love the
first time with the woman fram his second affair? What would happen if a man
abandons his daily route and chooses to walk down a different path?”

Blue Moon is therefore full of possibilities, just as in life. The beginning
may be the end and the end may turn out to he the beginning,

pirzeiar Ko 1-cheng  rudecer Yang Pan-fel  sereenwriter Ko l-cheng, Joe Liv ciwmswpeptar Jack Lei ;
Eaor: Hokka Lin  cow Tarcy Su, Lean Dai, David Wang, Chang Han, Teddy Lo Production Compiany Bive Moon Films
/o Taiwan Film Center  No. 18, Lane 2, 4th Floor, Wan Li Street, Taipei 116, Taiwan ) 886-2-22396020

tax. BBA-2-22396501  Warid Sates agene: Taiwan Film Center  No.19, Lane 2, 4th Floor, Wan Li Sireet, Taipei 116,
Taiwan e B86-2-22396026 rar 886-2-22396501
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counrry: Tafwan | airserar Hsw Hsigo-ming

1997, 85 mins

HOMESICK EYES
WANG XIANG

This documentary looks at a phenomenon that affluent developed economies
in the region should be very familiar with, that of foreign workers. In 1993, the
Taiwan government began to open up its labour markets to foreign workers,
leading to the influx of labourers from Southeast Asia. In 1996, it is estimated
that there were 300 000 foreign workers in Taiwan, making up about 2.5 per
cent of the total population. Hsu uses his camera to capture the lifestyle and
psychological states of a few workers from Thailand and the Philippines. They
all share a need to maintain their own cultures in a strange land, to bear a
constant loneliness, and to work at anything in order to send money home, or
to pay off the middleman who has arranged their employment. Their touching
narratives give vent to a unique nostalgia and homesickness that can only be
experienced in a foreign land. The film gives us a glimpse behind one of Asia's
‘economic miracles’ but Hsu keeps it all on a basic, human level so that we are
as moved as we were by his fiction films. Winner of Best Documentary at the
1997 Golden Horse Awards and Hawaii International Film Festival.

virecior: Hsu Hsigo-ming  Praducs: Pegay Chigo  servanwriver: Hsu Fu-chun, Hsu Hsiao-ming

cinamsiogragner Han Yun-chung  eoeo: Hsu Hsiso-ming, Hsiao Ru-guan  possecion company: Chinese Telewvision
Company/Arc Light Films/Hsu Hsiza-ming Film Carparation  c/o Tafwan Film Center Nao.18, Lane 2, 4th Floor,
Wan Li Street, Taipei, Taiwan i 886-2-22396025 v B8G-2-22396501 Warld Sales Agent: Taiwan Film Center
No.18, Lane 2, 4th Floor, Wan Li Streei, Taipei, Taiwan 1« 886-2-22396026 ts:. BB6-2-22396501

pirscior Wu Hsiao-ming

Born in 1855, Stwdied
production, directing and
screanwriting at Taipei's
World College of Journalism.
He then worked as assistant
director to Li Hsing and Hou
Hsiag-hsien. His films
fnclude: Dust of Angels {91),
and Heartbreak Isiand {34).

r country: T@iwan | direcrar: Lin Cheng-sheng

1887, 106 mins

MURMUR OF YOUTH
ME!I LI ZAlI CHANG GE

Both the lead actresses, Rene Liu and Tseng Tsing were awarded the Best
Actress Awards at the 1997 Tokyo Film Festival for their sensitive portrayal of
two young girls called Meili who fall in love while working as ticket sellers at
a theatre box office. They are from entirely different worlds but yet face the
same type of dilemma - that of not knowing what they want or can do about
their future. Small talk shared when ticket sales were tardy brought them
closer as they relate their fantasies and frustrations. A prank is played on a
baker, an object of their desire. This evokes feelings of care, of recognition
and finally of love which soon becomes difficult to ignore and manage.
Director Lin recalls, “When | first studied films, | only thought about the
masters who opened up my vision and provided me with motivation. But after
all, | came from a background of a baker and peasant. | felt compelled to
return to my roots, the mundane life of ordinary people. | hope that one day,
| would be able to make films that express the comfort and carefree spirit of
ordinary life."

viecter: Lin Cheng-sheng  provueor: Hsu Li-kong, Chiv Shun-ching  screcowrner: Ko Su-ching, Lin Cheng-sheng
Cinamatograper 1581 Cheng-hui  Eqwer Chen Hsiao-tung, Chen Li-yy  case Rene Liu, Tseng Jing, Tsai Chin-hsin,

Lin Li-hsiv, Lien Pi-tung  reevvciios CompanpWartd Saies Agear Central Motion Picture Corp.  No.176 Han Chung Street,
8th Floor, Taipel, Taiwan i 886-2-223715191 1 886-2-223310581

e Lin Cheng-sheng

Born fn 1858, Fall in tove with
film while making a living a5
a baker. In 1986, he enrolled
in & directing/scriptwriting
waorkshop where he met his
future wife and filmmaking
parter, Ko Su-ching. Started
making award-winming short
films in 1980, His A Drifting
Life was shown at last year's
SIFE




Direcier: Anr Heri

Borm in 1947, Swdied English and
comparative literature in Heng
Kong kafore procesding to study
film in Londan. 1 the mid-1970s,
she came back to Hong Keng and
warked o5 assistant to director
King Hu and dirscrad serials and
documeniaries for television.

¥, Considered ar imporlant ligure of
Hong Kong's New Wave Cinema
with her debut film, The Searet (74).
Her films include: The Spoeky
Bunch (80), Tha Stary of Woo Viat
(&1}, Boat People (B2, Love In A
Fallen City (84), The Romarnce of
Book and Sword - PLI & 1] (87),
Starcy Is the Night (88, Sorg of the
| Exile (90, Zoaiac Killer (371, My
Amarican Grandson (81), Symmer
Snow (83), and Eightoen

Springs (597 ).

Asian Cinema

country: TalWan dicectar- At Hul, Vincent Chu 1387, 58 mins

= i bbbl - . §

Parsanal Memair of Hong Kong:

AS TIME GOES BY
XIANG GANG QING HUAI: QU RI KU DUO

Both are very personal views of the city from two influential Hong Kong directors. Neither
filmmaker is averly concernad with formal purity, the well-compesed shot or continuity.
They sometimes ramble off on a tangent and may include material which may not seem
totally relevant. Nonetheless, they evoke the experiences of the place that a more
academic approach would never have allowed.

"What Hong Kong means to me is not the place, but the people. To make this film
makes me reflect on the people | know intimately, and myself - how | have become the
person | am. So | grouped some schoolmates together to have a chat about our past ...
especially our education and our cultural lives. Never have | pondered on this before and
it has |ed to some enlightenment even for myself - our limitations and our strength.”

- Aan Hw

gwecere: Annt Hui, Vincant Chui  screomniter AN HUT Produzes Paggy Chiao  toematscsphes Gavin [iew

enuer: FOON HUNG  produenion compeny: Chinese Television Company/Are Light Films/Rice Film Internaiional/Top Focus
Production  Aice Film Intarnational 39 Lane 46 SEQZ Hoping €. Aoad, Taipei, Tatwan e 886-2-3224228 i
885-2-2335018  wend satss Avecr. Tafwan Film Center  4th Floor, No. 19, Lane 2, Wan Li Street, Taipei 116, Taiwan
rof: B8A-2- 22396026

lex: 886-2-22336501

couniry: TEIWEN | giractar Stanley Kwan J 1887, 43 mins ‘

| S ____‘7.___.__ =

| Personal Memoir of Hong Kong:

i STILL LOVE YOU AFTER ALL THESE

XIANG GANG QING HUAI: NIAN NI RU XI

“In some ways, this film carries on what | began in my previous documantary Yang

and Ying: Gender In Chinese Cinema; it also has a close relationship with the shart play

| created for Danny Yung's "Journey To the East 1997 theatre project. All of these projects
are rooted in my own memaries froem childhood: my experience of growing up in a poar
family, my feelings towards my parents, and my discovery of my own sexual orientation.
The touchstone is my deep identification with the local tradition of Cantonese opera - and
particularly with the cpera Princess Chang Ping, in which the climatic line, 'l deny, | deny,
- butin the end | cannot deny’ has resonances not only for me personally but also for all

Urrectar: Stanley Kwan

Born in 1857, Siudied
commuiications af the Baplist
Coltege in Hong Kang, then
warked for television. He worked
for famaus directors such as

Ann Hui, Tawi Hark and Patrick Tam
wihio were fo shape the Hong Keag
New Wavo Film movement in the

- B0s. Made his dirscierial debut
witlt Wamen (0 1985 and became
known as & wamen's director with
films iike Lave (nto Wese (66),
Rowge (87), and Full Maooa In New
York (89} His Actress catapulied
Magare Cheung to international
acciaim and a Best Actress award
i Barfin in 1991 His recent fitms
inclide: Toa Happy Far Wards (52,
Aed Rase, Wihite Rose (84) and
Yang and Yin: Gender In Chinese
Cinema {56).

Hong Kong people.” - Stantey kivan

oigcto: Stanfey Kwan  podacer Peggy Chiso  Screemiier. Elmond Yeung  cinantagrasner: Kwan Pun-fewng

edicar: Manriee Ui #odocoon ompany. Chinese Television Company/Are Light Films/Rice Fitm International/Kwan's
Creation Workshop  Rice Film fnternational 39 Lane 46 SEQ2 Hoping £ Road, Taipei, Taiwan . 886-2-3224228
tax: B8F-2-2335018  World Safes Agent: Taiwan Film Center  4ih Flaar, No. 19, Lane 2, Wan Li Street, Taipel, Taiwan
ot B8E-2-2386028 (o BRE-2-2396501
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] I ecumiry: Vietnam aracae: Dang Nhat Minh 1357, 85 mins
HANOI, WINTER 1946
HANOI MUA DONG NAM 1946
In 1946, Ho Chi Minh and his colleagues were in negotiation with the French
for greater autonomy and eventual independence. However, certain factions
of the French colonial system, primarily driven by greed, violently wreck the
discussions. That winter - and the film really takes place during a single week -
Ho Chi Minh left Hanoi and began the armed rebellion which ended in civil and
finally, international war.
The central figure in Dang’s film is a young, naive assistant secretary to Ho,
He basically serves as our eyes, as he learns and understands what he is
seeing, so do we. Ho Chi Minh is portrayed as a decent and intelligent man who
is a patriot and politician. The film is not concernad with anything in Ho's later pescso Dang Nhat Mink
% A Z . . irectoes mni
life, for good or bad, those actions are in the future. It is a recreation of events Born in 1938, Warked as an
# i i < interpreter for Aussian
jNthh actu.alw took place, leaving possible judgement and eventual leptursts gt the Vietnamass
interpretation to the audience. einema sthoal afior
gradustiing from the High
Sechool of Russian Language
vireerar Dang Nhat Minh - serssnsnier Dang Nhat Mink, Hozng Nbuan Gam  censsograpse Vo Quoc Tuan in Moscow Directed a
caiar: Tran Anh Hoa  ce Nguyen Tien Hoi, Nguyen Quang Hai, Quach Thu Phuong, Nguyen Huw Nasm, Le Thu Thuy number of dacumentaries
eroguenon conpem: The Vietnam Feature Film Company 4 Thuy Khue Sireet, Haiof, Vietnam e 84-4-8234858 since 1863 and made his
fax: 83-4-G235480  worid Seies agent Vietnam Cinems Department 62 Hoang Hoa Tham Street, Hanoi, Vietnam feature film debut with :
ot 04-4-8457498  tox: B4-4-8234997 Nhung, the Young &irl From
Saigon in 1970. His other
fitms include: The Maritims
Ha Chi Minh Trail (73), 4
Rainy Day tate in the Year |
(78), The Town Within Reach !
(82}, When the Tanth Manth
Comes (84), The Girl On the
Aivar (87), The Return {54),
and Nostelgia For
Countryland (96).
| ‘ eavany: Vistnam | drecrsr: Luw Trong Ninh 1397, 90 mins
!-_ — — — = 1

|
TEN GIRLS FROM DONG LOC

NGA BA DONG LOC |

This story about the sacrifice of 10 girls in a volunteer youth unit in Dong Lac
crossroads during the American war is based on fact. The film depicts the last
60 hours of the youth unit at one vital point on the Ho Chih Minh trail which
was heavily bombed by the American Air Force to prevent supplies from
flowing from the North to the South battlefield.

The Vietnam War is also known as the first media war in history but what
the media could tell was only half the story. This film is an attempt to tell the
rest of the story. The war is known as the Anti-American War in Ten Girls From
Dong Loc. The women in the title are members of a kamikaze team responsible
for the discharging of unexploded bombs but the film is more concerned with
the human side of combat: the camaraderie, the conflicts and the personal
problems.

tirnerarSceeanriree: L Trong Minh oemswgiagnee: Nguyen Huw Tuan  gdee Le Vink Quee o Hoai Nam,

Thuy Huong  praduction Cowsery The Viemamese Feature Film Company 4 Thuy Khue Street, Hanoi, Vietnam
rat §4-4-G234858  tar: B4-4-8235480  wiorid 5ates aveni Vietnam Cinema Department 62 Hoang Hoa Tham Street,
Hanai, Vistnam  wy §4-4-8457498  jax 84-4-8234007

Diractar Lt Treng Ninh
Born in 1956. Graduated from

the Hanai University of

Technology and the Film

Department of the Hapof !
Cingma & Drama nstitte

His fitms inciude: Gambting

(91), Forgive Me (92, and

Tear In the Opaning Time (96,
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cauatry: KOTEE | discine LBE Chang-dong

( GREEN FISH
CHOROK MULGOK!

A compelling gangster movie as good as any other in the genre, Green Fish takes place in the

( satellite city of llsan and the Youngdeungpo area of Seoul. Makdong, the story's main character,
hes just been discharged from the military. His mentally handicapped brother is the only ane
who seems happy to see him. The rest of his four siblings have all left home, pawns in the race
to survive. Makdong's dream is to reunite his family by opening a restaurant next to their family

( ahode. llsan is a symbol of the ‘Korean dream’ - modernisation and economic success drove
people ta blindly chase material wealth and succass. Youngdeungpo, in the meantima, is the
stage for Makdong's own search for the ‘Kerean dream'. He is soon co-opted into the services

] of Baa Taegon, a gangster boss, and finds himself falling in love with Miae, the boss’ girlfriend.

( All three characters seek a dream of their own but as in most human tragedies, they
clamour after what they are in fact trying lo escape from. The human food chain they find
themselves part of is a reflection of the state of existence many face in reality. Intelligently

( scripted and tautly directed, Green Fish also showcases brilliant performances from some of
Korea's best actors, in particular the versatile and prolific Han Suk-kyu as Makdong.

BirecionSureanariter Leg Chang-dang  Pdwer Yea Kyun-dong  cwesaarspher Yoo Young-kil - ewor Kim Hyun
casi: Han Suk-kyu, Shim Hye-fin, Moon Sung-keun  Paductan Sompeny/Werld Sates Agent: E88E Film Company
ZF 10A Building 50-44 Dongspong-dang Chongro-ku, Seowl, Korea e 82-2-7440901 (s §2-2-7620850

1987, 111 mins

Direcanr Lee Chang-dong
Colebrated Korean novelisi turngd
directar Studied Korean litersture
at Kywngpuk Mational Univarsity
arrd hag written fiction since 1983,
Entered film industry fn 19833 a3
dssistant divector and scresnwrnier
of To the Starry Island, Wrate the
seripl of A Single Spark in 1955,
Green Fish marks his fearre fifm
directorial debut.

camiy Kores direcens: Byun Young-Joo

1897, 71 mins

( HABITUAL SADNESS

After the first film Murmuring (shown in this year’s Fringe), the old women, all former ‘comfort
‘ women' forced into sex labour during Warld War |1, were changed by the whole experience.
] They wanted another film to be made about them. They became more actively involved in the
( process, samatimes acting and even diracting. The saga continues at the 'House of Sharing’
which has shifted location to Kwangju. Sadness still prevails for these old women but life in the
‘ countryside provide them with a sense of composura. The film strives to emphasise the history
i of vielence against women. The film asks us not to forget, even as the witnesses bagin passing
( away. However, the film suggests that perhaps by sharing, reconciliation could be found.
| “Why habitual sadness? [t was more like the image of the late Kang Duk-Kyung wha, from
k the moment she realized her life was coming to an end, she began to fear more than anything
that paople would forget her. For what could be a more grim raality for someone who suddenly
( reveals hersell to the world after living more than 50 years in silence than to have paople forget
that double-edged determination, as it to tell you not to even dare to dream that the courage
you struggled so hard to find could change the world? Perhaps that is the very source for the
habit of sadness that we women also develop in our daily lives."” - Byun Young-Joo

Vista, 4 fl., Kogeum Building, 1535-9, Secho-3-dong, Secho-gu, Seoul, Korea i 82-2-5975364 5 B2-2-5975365
waeld Saies Agane June Balfour Films, Burghley Hovse, 35 Fortress Aead, London, NW STAQ England w0 44-171-

I OructorPrmdeeer: Byun Young-Joo  ciaewsegscne. Kim Yong-Taek  Bvwer Park Gok-Ji Progveios Cempany Docu Factory
( 2675392 e 44-171-2674241

dirwerar: Yo Likweai

counpry. Hang Kong |

] NEON GODDESSES

( MEILI DE HUNPO
There are three provincial girls in Beijing. They live by night. Their marginality
| stand out sharply against the harsh light of the gaudy neons. Forsaking the

public sphere, this Grand Prize winner at the Hong Kong Independent Short
Film & Video Awards 1996 is a documentary so invisibly artful that under its
spell, we are not only in the presence of three lives but of a strangely beautiful
world.

‘ couary. ChinG | direcror LI HOOg

OUT OF PHOENIX BRIDGE
HUI DAO FENG HUANG QIAD

Four girls from the countryside live crammed in a small room in Beijing. Yet
despite long hours of hard work and sad living conditions, these may be the
freest years of their lives. Out of Phoenix Bridge follows the rising and faltering
of hopes and dreams as they reluctantly return to the closed world of their
hometown and future husbands.

Direcror: Byt Young-Joo

Barn in 1965, Graduatad from Efwa
Women's University’'s Depariment of
Law and has an MFA in film {ram
Chung-Ang Unjversity. Her other
works includs; A Woman Being In
Asia (93), and The Murmuring f85)
which won the Ogawa Shinsuke
Frize st the Yamagata International
Bacumantary Film Festival,

1846, 46 mins

1882, 110 mins
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dwector Clive Smith | 1397 78 mins l

couniry: Sweden/Canada/Bermany/UK

PIPPI LONGSTOCKING

The high-spirited, pigtailed Swedish icon, Pippi Longstocking, whose literary
adventures have captivated generations of children worldwide, debuts in her | L'[J H|H“ (“ ’]
first animated motion picture. Inspired by Astrid Lindgren’s time-honoured [ ; : (
Pippi books (the first of which was written in 1944 as a hirthday present for her
daughter), the film vividly recreates the adventures of a feisty, fearless 9-year-
old who has superhuman strength, a house to herself and a penchant for ' I
misadventures, ‘ a e
Supported by a 36-piece orchestra, the movie's original music score ‘

features 6 compositions — including What Shall | Do Today?, the lavish title

I song recalling Pippi's seafaring adventures with her father; and Recipe For ‘
_ _ Life, a high-spirited song in which Pippi expresses her lifestyle through
. Sraduate B?Enagmir‘;v:g:’;; pancake-making. The film was produced on a budget of US$10 million. minutes to read this ad’

School of Art with a degrea in i
g and think about how

design and kinetic art. Began

e 2 viracrar: Clive SmMith  erasucor: Waldemar Bergendahi, Hasmi Giakoumis, Michael Schaak, Merle-Anne Ridley
his film career in 1964

Seosenwiter: Catharing Stackelberg  eavor Noda Tsamardos  sredection Compane Nelvana Ltd/AB Svensk Filmindustei/

animating the Beatles series TEC Trickom £l i i : L] > -
1 4 pany Filmpreduktion GmbH/TaurusFilm GmbH & Co.  Nelvanz Ltd 32 Atlantic Av., Toronte ON, MEK
and Lone RE"QEB_ SRIIER, IX8  wi 416-5355679  faw 416-5353034  wuild sstes agene: Nelvana Enterprises 99 Atlantic Av. Suite 301 two Innovatlve comp anles
Was called upon by directors ot 416-5355678  1er #16-5353034

Stevan Spielberg and Tim
Burton to direct their
animated series Family Dog.
George Lucas asked him to
direct the first animated Star
Wars special A Woakie's
Christmas. His wide portfolio
of work includes feature
length animated films,

t telovision serigs and
commercials.

in New Media
would be interested in
supporting the
Singapore International
Film Festival...

SPONSORED BY: AN ACTIVE WINOOW ANG MANIA INC.

direerar: Gisli Snaer Erlingsson | 1895, 81 mins

‘ BENJAMIN DOVE
| BENJAMIN DUFA

Inspired by Nordic myths, Benjamin and his three friends create an order of
knights sworn to combat injustice. They soon get a chance to prove their
mettle: when the house of an elderly neighbour burns down. They collect
enough money and volunteer aid to rebuild it. But the fairy tale they are living
must come to an end and it does so with an adventure so strong and moving
that they will never be the same again.

The book was first published in Iceland in 1992 and has won all the awards
given to children’'s books in Iceland. A nostalgic film about modern knights,
dreams and reality, life and death. It takes place in late summer and early
autumn some 25 years ago in a small neighbourhood of the kind found in any
town or village in the world. It is a universal tale of growing up, of events
which destroy childhood innocence in one blow, leaving nothing behind. It is a
mythical tale of the creation and loss of a private world. Like many myths, it
ends in tragedy, but not without hope, because true friendship never dies.

tiector Gisli Snaer Eriingsson

Barn in 1854, After graduating iveerar: Gisli Snaer Eriingssen  puswcer: Baldur Hrafnkall Jonsson  Sewemwier Friorik Erlingsson
from colfege in 1986, he Cinemaagrapher. Siguraur Sverrir Palsson  eur: Kerstin Eriksdotter 5.FEK, Gisli Snaer Erlingsson
jotned the leelandic cast. Sturla Sighvarssan, Gunnar Atli Cauthery, Sigfus Sturfusan, Hiorleifur Bjarnsson
Broadeasting Sarvice as Producrn Company: Baldur Film  Amtmannsstig 1, Post Box 228, 121 Reykjavik, lealand
writer/actor/producery | tel: 354-5626266  ren 354-5624414  Wartd Sales Agenr Beta Film  c/o Herr Michaal Knobloch,

director. Studied film and TV
production at SVT in Sweden
and FEM.LS. in France. His
first feature Behind Schedule
was one af the top-grossing
films in leeland in 1993.
Benfamin Dove is s

second fifm.
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Directns: Dale Rosenbloom
Graduata of USC Film Schoaol.
He bepan fis carear as an
indepandent producer and
screenwriter in 1990. After
produeing films starring Srad
Pirt, Dennis Hopper, end Craig
T. Nelson, makes his
direetarial delut with Shiloh.

Youth In Film

conntry: USA

- :
arecier- Dale Rosenbloom [ 1946, 33 mins i

SHILOH

There's nothing 11-year-old Marty Preston enjoys more than spending time up
in the hills behind his home near Friendly, West Virginia. But this time it's
different. He sees a young beagle on the road past the old Shiloh schoolhouse.
Marty feels sure that the dog is being abused by its owner. When the dog turns
up at Marty's house, Marty’s parents insist that he takes it back. But it hurts
Marty to return the runaway dog to his cruel master. That's when Marty
secretly decides he'll do anything to save the dog he names Shiloh.

A solid directorial debut for its director Dale Rosenbloom, Shiloh is
adapted from the award-winning novel by Phyllis Reynolds Naylor, It proves to
be no adult cross-over phenomenon like Babe. Itis a simple morality tale for
children, with more sentimentality than sharpness. Itis a warm and
responsible story that also has the welcome audacity to suggest that lying,
even for a good cause, may not be a good thing.

Dale Rosenbi, Praducer: Zane W. Lewitt, Dale Rosenblogm  Cimemstographor Frank Byers
gaiar: Mark Westmaore  case Michael Moriarty, Blake Haron, Scott Wilsan, Ann Dowd, Bannie Barlert, Rod Steiger
Praduction Company: 8515 Hedges Way, Los Angeles, CA 90069, USA e 213-6508055  tae 213-8504733
werld Sates Agent: Waraer Home Video International 3903 W. Olive Avenve  Burbank, CA 91505 e 818-9546000
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For a foreigner, going to the cinema in Thailand can be a
surreal experience. Before the film begins, we stand up as
one to salute the King. As the Royal Anthem resounds up
there on the giant screen, larger than life, we see His
Majesty visiting his subjects; talking to a hillside chief,
building a sailboat by hand. It's been said thal anything
that follows such a powerful cinematic moment must
necessarily be an anticlimax.

If it's a Thai movie, it usually is,

Like most Thai people, | am not proud of Thai movies.
“Rotting water,” we say, whenaver it occurs to us to even
think of them. No relevance to our lives whatsoever.
“Corny" comes close, but the term “rotting water” doesn’t
really have an exact English equivalent; it means just what
it says. Something murky, stale and stagnant, a cesspool
into which no fresh stream flows, and out of which come
maggots and disease.

Far from the glamour and excitement associated with
the movies elsewhere, in the general Thai public's view,
the Thai film industry conjures up connotations of
something shameful, like prostitution, with links to the
underworld. God forbid that respectable people should
have anything to do with that,

Itwould be ene thing if they were fun at least. But they
all seem to be predictable love stories, peopled with the
same virtuous hero and his best friend, the same virginal
heroine and her best friend, the same despicable villain
and villainess with their respective gangs. You've seen one,
you've seen ‘em all. Why should we bother? So we don't,
and they lose money. Now fewer and fewer films are made
each year {from 113 in 1990, down to 32 in 1998). The critics
duly announce the Death of Thai Cinema.

Not being a critic but a so-called underground
filmmaker, | ses a very different picture from below. But
their concerns are valid and backed by the numbers, so we
should seriously examine this funeral before we crow over
the rebirth. The causes of death are many, depending on
whom you talk to, since no one is willing to reflect on their
own failings. The audience denounce the filmmakers for
making bad films. The filmmakers accuse the audience of
stupidity and indifference, citing their lack of support for
the few quality films that do get made against the odds.

The simple fact of it is that even when the occasional
interesting film does cume.alnng, this is such a rare event
that it is not able to distinguish itself and transcend the
"rotting water” image so firmly entrenched in the public's
collective mind. I's a Thai movie, so it stinks,

It's telling that the exceptions have been films that are
based on real |ife: famous court cases, gang warfare, drug-
taking. The two highest-grossing Thai films ever are Prince
Chatri Chalem Yugala's Sia Dai and Monsri Nimibutr's Dang
Bireley. Surely this is a powerful signal to the film industry
that the audience is starving for realism. To become
relevant again in the pest-rotting water age, Thai movies
must be relevant to our lives. We can get better escapes
from Hongkeong and Hollywood.

But here we stumble across the real culprit, the
ultimate obstruction. Another frequent target of blame,
and well-deserved, is the government censorship
committee, which applies far stricter rules to Thai movies
than they do to foreign films. | have seen Sharon Stone's
pubic hair on a Thai cinema screen: Oliver Stone’s JFK was
packed when it serendipitously opened in Bangkok during
the May Massacre (popular democracy uprising and

Emerging From the Primal Qoze
BY ING K

subsequent wholesale slaughter by the military in 1992).
But | have yet to see any Thai film depicting the May
Massacre of the end of Absolute Maonarchy in 1932,

Not only sex (which gets smeared with Vaseline frame
by loving frame), but "Mation, Religion and King” are off
limits, This does not leave us much to film other than love
staries without any real social context, |t means that the
things most dear to us cannot be discussed at all.
Government afficials, especially policemen and judges,
cannot be cast as villains. (A few films have succeeded,
but not without an epie struggle.) Oh yes, and evil-doers
must get their final come-uppanca by the final reel, so as
not to corrupt public morality and the law of karma. Thai
people can't think for themselves, you see.

The Federation of National Film Association of
Thailand has fought for self-regulation for many years. But
each time they were about to succeed, the parliamentary
process was disrupted by yet another abrupt change of
government. The producer spearheading the fight has also
suffered at the hands of the censors, who recently banned
one of his films, a perfectly harmless teanage love story,
without good reason. Joining in the fray a few months
ago is a new directors’ group named Directors’ Dream
Thailand, or DDT, This is not so much a fight for freedom
but for actual survival,

The government may treat filmmakers and the
audience with contempt, but it does not underestimate the
power of film. Thailand may have probahly the freest print
media in the world, and television, recently liberated from
government censorship, is slowly catching up. But Thai
cinema is still so strictly contralled that it is safely in the
stone age.

In this scenario (in which I'm playing pathologist for
the day; a real doctor might diagnose otherwise), the agent
of death must finally be contempt. Treat the people with
contempt and they'll return the favour.

It was not always so. Even the so-called rotting water
films used to be fun and some of them made tons of money,
mostly from rural audiences. And for one brief peried
in the "70s, on the wave of anti-dictatorship sentiment,
subsequent averthrow of the Thanom-Frapass regime and
ansuing naar-anarchy, even urban intellectuals started to
watch Thai movies for the first time.

Storylines were liberated along with everything else;
the films became socially conscious, depicting corruption,
or more sexually explicit. As a pre-teen, | remember a huge
poster of a naked girl (back view only, but definitely naked|
advertising a movie whose main point of interest was that
its star was naked in every scene. The shock of it was
enormaus, not only because of the nudity, but because the
naked girl was the heroine.

Another film, Prince Chatri's Theptida Rong Raem
(Brothel Angel) allowed the heroine to be a prostitute.

It was 1974, the film became a phenomenal success, and
virgins no longer reigned.

This outburst of creativity ended with yet another
military crackdown in 1976, followed by a comically
extreme right-wing dictatorship. Besides, who needad the
mavies when real life was so much more entertaining?

At 8 am, when the national anthem is playing on the
national radio, the traffic stopped and people had to get
out of their cars and salute the flag. We also had to be
home by the midnight curfew.

But even as the movies became silly again, the first

real underground Thei film was born, Backed by some
Swedish money, a group of students {one of whom was
Buthana Mukdasanit, now famous film director and head
of @ major studic) made Tong Pan, a film about the life of
a farmer who happens to be attending a seminar against
a hydroelectric dam project in his village. The film was
banned, its makers arrested. The producer fled to the
jungle to seek rafuge with communist guerrillas.

Back came the love stories, except they're now
teenage romances set on college campuses instead of
gothic mansions. Only a couple of filmmakers continued to
make films for adults. Chard Songsri and Prince Chatri, who
have both managed to keep their integrity and to survive.

S0 much far the funeral pyre. Now for the phoenix, or
rather three very different versions of the bird.

At the top end are the music companies, which have
branched out into filmmaking as a natural progression of
their music video divisions. Consequently, their feature
films are mostly nothing more than extended music videos,
starring pop idols from the companies’ stables, made to
promota their albums. In other words, more teenage
romances but with higher production values. Still, these
companies, unaffected by the economic crisis, have money
to burn and are more accessible to aspiring new talent
wishing to present a script.

Then there are the "advertising boys,” directars of
commercials eager to try their hand at somathing more
meaningful. Last yaar, Pen-ek Ratanaruang came out with
Fun Bar Karaoke, and then came Nostri Nimibutr's Dang
Bireley. Both have become favourites of international
festivals, and although Fun Bar lost money, Dang Bireley
has grossed close to B0 million baht, an unprecedented
sum far a Thai maovia.

To me, a nation’s film culture can and should be the
antidota to the brain-washing power of commercials.
Advartising serves the product, not the people; they are
mada to narrow down our choices in life, so we will not
guestion the two kids, a house and a car ideal. But a film
can open your eyas, it can speak to you, for you and of you,
in ways you never thought of before.

Far this reason, cinema and advertising are in truth
diametrically opposed. From selling to storytelling is not
an easy transition to make. In advertising, style is all, and
30 seconds of style usually cost more to shoot than maost
full-length Thai films. A commercial has a short attention
span, they cram one sequence full of gimmicks and then
end with & jingle.

Ten years ago, at the height of the bubble economy,

a poll showed that the most favoured profession among
university students was advertising. Now everyone you
talk to seem to want to make a film. It's a promising
development that even top advertising people aspire

to something more,

We have no money now. The economy has gone
to hell. But this is going to help rather than hinder the
reincarnation of Thai cinema. With no clients, many
commercial production houses are going under. Film
equipment and crew are lying idle. What better time to
write a script and make a feature? And perhaps now the
rantal houses will lower their fees to make them affordable
to filmmakers outside the system.

Which brings us to the bottom end, where | am,
Although to date my film, My Teacher Eats Biscuits, is still
the anly full-length feature to be made outside the system,

on & “bananastring” as we say, there is now a proliferation
af short filmmakers and at |east one of them, Hamer
Salwala, is working on a feature film.

Guerrilla filmmaking may be comman in, say, Naw Yark
(and even there it's enough of @ struggle}, but here in
Thailand, it is virtually non-existent and the odds are past
the point of insanity. Since we're paying for everything and
doing everything ourselves, bananastringers have to shoot
in 16mm. But there is no 18mm technology Lo speak of, so
post-production must be done outside of the country. Talk
about a leap of faith. In our case, we did not get to see a
single frame of anything we shot until six months after the
shoot began. This is not something filmmakers from
affluent countries can relate fo.

On the exhibition end, there is no place for us to
sell our films, Theatres are owned by the studios and
distributors, who show only their own products.

And if that forces us to look abroad, via the festival
circuit as foreign indies do, we encounter the difficulty of
precanception. Critics may accept, indeed expect, gritty
production values and stories from Amerindies like Clerks
and El Mariachi, but they expect Asian films to be exotica
and reverse exotica, s in “modern Asia coming to terms
with Westernisation.” The read is well-nigh impassable
because there is no road,

In the face of such odds, incredible as it may seem,
and | will be accused both of bias and over-optimism for
saying so, but | parsonally believe that this is where the
future is. Gleeful, in-your-face student and other shorts
made in the uncompromisingly true Thai spirit of anarchy
and humour, have filled me to bursting with hope and pride
in a new Thai cinema that is slowly coming inte being,
out of sight, under the slime. These films are not afraid
to be themselves, They are no imitations of Hollywood or
European art films. They are, in fact, as Thai as the rotting
water movies, but they arae frea.

Unfortunately, to see them you have to go to privale
screenings - on a college campus, at a cafe or & cultural
institution. But it will not be long before those seeds sprout
leaves above the ground.

Lost was the title of the first Thai-made film in history,
back in the "30s when pioneers like Prince Anusaorn Yugala
had to develop their own film because there were no
laboratories. Mow that some of us have got back to the
basics - perhaps not quite developing our own film but
using a shower curtain rod as the boom, eic. - maybe we'll

find our way at last.
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CHERD SONGSRI

by Nakorn Veerapravati

Cherd Songsri is one of Thailand’s most respected film directors. In his 30-year career, he has
directed 17 films almost all of which dealt with using films as media for promotion and conservation
of the Thai culture vis-a-vis the change in modern society. He has won several awards both in
Thailand and abroad for many of his films, and in 1992 he was selected as one of the ASEAN film
directors to direct an episode of the omnibus film Southern Winds to celebrate ASEAN 25th
anniversary. Many of Cherd Songsri's films have been exhibited widely both in the East and the West.

Cherd Songsri was born in Nakhon Srt Thammarat province in South Thailand. After his parents
separated, he was raised by his grandmother until she died, and then fended for himself. He tended
oxen and buffalo, worked as a fisherman and drew pictures for the traditional nang talung theatre. In
his teens he took labouring work in an effart to earn his way through university, but dropped out of his
studies and began editing a popular film magazine instead. In 1965, with no formal training of any
kind, he produced, wrote and directed his first feature. Shortage of money forced him to make the film
piece by piece, and to distribute it himself when it was completed. The film's unprecedented success
launched him definitely into a career of filmmaking. After making seven features on 16mm, he went to
California in 1972 and attend film production classes at UCLA. On his return to Bangkok, he began
production on 35mm. He has produced all his films through his productipon company Cherdchai, and
prides himself on being the only long-established director in Thailand who has never worked for any
of the ‘majors’. In 1981, his film The Scar became the first film to win an award in the West when it
shared the Grand Prix at the Nantes Film Festival in France.

Films as Directar

1966 NOH-RAH {16mm)
1867 MEKALA (16mm)
1968 OK-THORANEE (16mm)
1969 RHA YA SOKE (16mm)
1970 LAMPOO (16mm)
1970 KHON CHAI BOD {16mm)
1971 POR PLA LAAL {16mm)
1973 KWAM RAK {THE LOVE) (35mm)
1975 POR KAl CHAE (35mm)
1977 PLAE KADW [THE SCAR) (35mm)
1980 LDED SUPAN (THE BLOOD OF SUPAN) {35mm)
1981 POR PLA LAI {remake of 1971 film) {35mm)
1983 PUEN-PAENG [PUEN AND PAENG] (35mm]}
1987 PLOY TALAY {THE GEM FROM THE DEEP) (35mm|
1990 TAWIPOP (35mm)
1994 AMDAENG MUEN KAB NAIRID
{MUEN AMD RID) {35 mm)
1995 RUEN MA YU RA (HOUSE DF THE PEACOCK) {35mm)

Honorary Recognitions

1970 The solid gold medal of His Majesty the King's image
conferred by the King on making of the film
“Khanchaibod” (Blinded Mind)

1978 The shield from Thai Minister for Plae Kaow
|The Scarjon its showing and conserving Thai identity

and culture

1883 The shield from Ministry of Education for Puen-Paeng
on the same as Plae Kaow

1992 Being selectad as one of the ASEAN film directors

to direct the film Southern Winds to celebrate 25th
Anniversary of ASEAN

1993 Jury at the 1993 Tekyo International Film Festival

1994 The shield from Rajaprichasamasai Foundation for the
fitm Muen and Rid

1995 Jury at 1st Sautheast Asian Film Festival in Phnom
Penh and 10th Singapore International Film Festival

counny. Thailand | | s Chord Songsri |I 1977, 135 miins | _
| THE SCAR
Producer. THOMENEN PLAE KAOW

Thanyachat  Sceceawviter:
Rapasporn, Thom Thatree
Cmemznograznse: Kavee Kiattinan,
Suihat Burespakdes

fairer: fom Romange

cest Sorapong Chairi,
Nantana Ngao-krachang,
Suwin Sawangrat, §
Asanachinda

First Thai film ever to win an award at foreign film festivals - it won the Grand Prix at the Nantas
Film Festival and Londoen Film Festival in 1981 as well as at the Asian Film Week in Tokya in 1388,
Also winner of Best Driginal Story Award and Best Costume Design Award from the Entertain
Corporation Association of Thailand in 1978, Plae Kaow provides a rare glimpse into Thai
Iiie_swles of mare than sixty years back, including architectural style, dress, music, dance, and
religious festivals. The story takes place in the 1930s in the rice paddy areas in the outskirts of
Bangkok. A young couple swear eternal love under the Sai tree where spirits are worshipped.
But the girl is sent away to Bangkok to work &s a housemaid and soon falls in love with a rich
young man. She gradually adapts to cily life and begins to forget her village lover. Tragedy
strikes as steps are taken by all parties to resolve their conflicts,

Feoductive CompanyWanld Sales Agaar
Cherdehail Productions,
523-5 Sutthisarn Road,
Oindaeng, Bangkok 10400
Thailand

rot- G62-6918802, 2749637

ran: 662-2754840

country. Thailand

director: Cherd Songsri

1983, 136 mins

Retrospective of Cherd Songsri

PEUN AND PAENG |
PEUN-PAENG

Winner of Best Film of the Year and Best Actress awards in Thailand in 1983. Also won a special
award from the then Prime Minister, General Kriangsak Chamanan as it was the best film to
represent Thai identity. This is another pastoral love story made after the success of Plae Kaow.
Shot in many provinces (n Thailand, it tells the tragic story of two sisters who fall in love with
the same man, Law. A number of folk songs are performed in the film as the story concerns
farmars’ lifestyle, The audience can also experience the mood of Bangkok in 1934 where the
film is set.

Peun-Paeung was only a short story, writtan in 1833 by Yarkharb, when Cherd Songsri
discavered it. He attempted to merge it with another story by Yarkhorh, Reung Thammada
{Common Story) for this feature film.

cournry: Thailand direcanr: Cherd Songsei
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preduear: Chantana Songsei
Sseroenwrices: Thom Thairee
Cinemzregeapher: KIVEH
Kiattinan  Eaar Kacha
Rajprathan o
Sorapong Chatri, Pive
Trakulras, Kaneungnij
Heuksasarn, Chanutpori
Visitsobhan, Virof
Kwentham  Frodwction
CompanyWorld Sales Agent:
Cherdehai Productions,
523-5 Sutthisarn Road,
Dindaeng. Baaghok 10400
Thailand 1w 662-63718807,
2749637 v 6E2-2754840

1987, 136 mins

THE GEM FROM THE DEEP |
PHOY TALAY

Cherd Sangsri had said once that he is very interested in making films about Thailand befare
modernisation. This film talls a story that is set on an island in tha Gulf of Thailend in the 19308,
the only Songsri film depicting Thai fisharmen’s lives on a scenic island in Eastern Thailand.
Songsri‘s films are full of scenes that question the traditional Thai morals, and this one has
numerous reflections an the Buddhist ideology. The hero Rung’s mather keeps saying, "Naothing
in this world is permanent, it is useless to become attachad to material things.” This appears 1o
be a symhol of the moral system of Thailand that Songsri is searching for. The film has twao
things in common with Plae Kaow: the custom of parents selecting a potential husband far their
daughter and the Cinderella-like development of the girl whe finds herself suddenly surrounded
by wealth,

Soraphong Chatree who plays the lead is a popular romantic star since the 70s. This film
won two Surasawadee Awards (best setting and best costumes) and one Supannahang Award

(best costumes).

| coemry: Thaftand T

ANOTHER WORLD
TAWIPOP

Maneechan has a recurring dream that brings her tao a very old traditional Thai house with &
room full of antigue pieces. There, she finds an elegant full-length mirrar with an exquisitely
crafted frama. When she looks closer at the mirror, she sees an apen door and a silhouette
bathed under a golden beam. A warm and familiar voice calls her name. Maneechan next sees
the same mirror in an antique shop. She buys the mirrar and brings it home. During the night,
the mirror opens up and pulls ner into anothar era where she maets a senior government official
and falls in love with him. Like Gem From the Deep, Tawitop is set in the 1930s and reflects
Songsti's fascination for Thailand before the period of modernisation.

direcror Cherd Songsei

| cagmiry: Thailand l
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THE HOUSE OF PEACOCK
REUN MA YU YA

The House of Peacock in Thai means the house ownad by a woman in Ayuthaya ara (1767) .
named Nokyoong which means Peacock. Nokyoong's father put the house undar a spell to make
it invisible so that the Burmese troops could not see it nor harm anybody in the house, The time
of the hause is set in a spacial mode as well. One year in the house had become the equivalent
of one hundred years. Unfortunately, Nokyoang's father dies on the battlefield, therefore, no one
could undo the spell. As the spell wears off, Nokynong ventures put into the present world. But
soon she finds life difficult when she meets greedy and dishonest people who want to take
advantage of her,

The original story of The House of Peacock was written by W, Vinitchaikul, one of
Thailand's famous authars. Thom Thatree, the scriptwriter, had adapted the screenplay to focus
on romance and loyalty rather than an magic as featured in tha original story. The film involved
a great number of visual effects as the story was based on a magic spell. However, avery prop
used in the film was true to the pariod af Ayuthaya.

dirccta: Gherd Songsri 1990, 136 mins

producer Chantana Sangsei
Seraenwniter: | Nom Thatree,
Chanmipa  Ciemstegesphes
Prince Chatrichalerm
Uklrol, Kavee Kiattinan,
Sarawudh Vudhichai, Vijitr
Buachan zdwe- Channipa
Jetsamma  ast Sorapong
Chatri, Sinjai Hongthat,
Chanutporn Visitsophon,
Aranya Namwong

Predection CompangWorld Sahes
Agens: Cherdchal
Froductions, 523-§
Sutthisarn Road,
Dindaeng, Bangkok 10400
Thailand e G62-6918802,
2749637  ta 6B2-2754840

Frudueer Chantana Songsri
Serpenwener: [hom Thatree
inamaipgranher Sarawudh
Vudhichal e Channipa
Jetsomma  case Chatchat
Plengpamich, Janjira
Jujaeng
Warid Sales aguat: Gherdchai
Produetions, 523-5
Sutthisarn Road,
Dindaeng, Bangkok 10400
Thailand 1w 662-6918802,
2749637 rax 662-2754840
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1995, 115 mins

Frowear Channipa Chetsomma,
Tokuichf Ogawa

Scresnwriter THom Thatree
Cinematagraghar: Arnuparp
Baujan st Channipa

coer Saranyoo Wangkrachang,
Nusba Wanicha-zng-kul
Froducrion Compary: Cherdehiar
Productions, §23-5F Smithisarn
Road, Oindaeng, Bangkok
10408 Thaitand

ol GE2-6918802, 2745637

fan. G62-2754840
Ageot: Modia Intarnational
Carporation, NR Building 3rd
floor 5-5 Kamiyama-cha
Shibiwya-ku, Takya, Japan 150
rer. 81-3- 74656984

fax: #1-3-34669530
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Focus on Thailand

South East Asian Films at the Singapore Art Museum

counirp: Thailand

iroctor: Atipat Kamolpet 1887, 17 mins

AY JUK

An animated adaptation from the Thai folktale Granddad and Grandmom.
A couple of grandparents plant beans to teach responsibility to their grandsan.

countey: Thatland

director. Bin Kitkhajornphong 1357, 13 mins

| BANGKOK STATION

Student Film Award-winning short about 8 man who lives in the up-country region who gets lost
in the big city of Bangkok.

coantey: Thailand

directar: Navajul Boonpucknavig I 1995, 4 mins

| THE BUG

This film about a lonely man who isolates himself in a budget apartment
filled with an army of bugs prompted different interpretations among jury members of the
Student Film Awards. These include the May 1992 bloodshed, metamorphosis and the corruption

cownary: Thailand

1
1
of the Thai government and the peliticians who destroy their country with their greed. ‘
1995, 25 mins [

dirncrar. Yuthasak Chuliephok Satiey

| METEORITE

Spiritual sci-fi film about an encounter with aliens.

Waeld Setes Ageni: Go@the Institur Bangkok 1311 Sof Artabaruprasit, Sathoru Tai, Bangkok 10120, Thailand
o §6-2-2870042-4  ax: B6-2-2871821
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cauntre Thaifand | drserar: Chumphe! Charusathian 1997, 7 mins (
TAKE FIRE
A portrayal of Banghkok.
]
coumnny: Thailant suscior- Harriet Seehealla §‘ 1997, 30 mins -

country: Thafland

WIFE

The film is an attempt te define a relationship hetween two people, looking at love,
interdependence, respansibility, sex and power between couples. In the film, the wife suspects
the husbhand of committing adultery but scon finds out that he is in fact involved with a man.
The colour blue is used in the film to convey a sense of power and sensuality.

| mweerae Ing K

1897, 120 mins

‘ MY TEACHER EATS BISCUITS

A comedy satire set in a New Age Ashram in Thailand, where many westerners go to seek
salvation by worshipping and imitating a Dog-God. A husband hires an American cult-
investigator to rescue his brain-washed wife from the cult's evil clutches.

Warkd Ssies agene i00 k/Drian bennett films 11 Sukhumvit Soi 30, Bangkak 10110, Thailand
wl, B6-2-2584840  iax: 66-2-6614413
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Why You Should Choose Thrifty

1. Thrifty operates in over 50 major countries and
territories with more than 1,400 international
offices. It is one of the fastest growing car rental
company in the world with very strict
standards in facilities and services.

Why you should lease:-

@ No hefty downpayment
@ Free your credit and resources for core
business needs & better returns

@ No hefty inferest payments fo make

A Fixed cost motoring. Protection against
inflation

@ No depreciation
@ 24hrs Emergency Response Service

taken care of.

2 Let us take care of everything.
After all, we are an ISO 9002 certified
company fully committed towards
making our customers satisfied.

@ Full/Partial maintenance & service elements

@ Free replacement car when leased car is in for
servicing/inspection

@ Renewal of road fax, insurance & radio licence

@ Flexibility o upgrade or change car model periodically
« Opion to purchase at pre-agreed price
@ You drive, we do all the paperwork. No inconvenience

One-Stop Service Provider. Fleet Management Programme
for Corporate Customers & Short Term Rental

Call us for more details at 741 6222 / 338 7900

K /Y Y
Bestof all its i HEN BN l’

INTRA-MOTORS (S) PTE LTD

Main Office
Infra-Motors Building
22 Ubi Road 4 Singapore 408617
Tel : 348 BB888 Fax : 842 7559

Town Office
Hotel Infer-Continental
80 Middle Road Singapore 188966
Tel: 338 7900 Fax: 338 1603

an

INTRA-MOTORS

& MEMBER OF THE INTAADE GROUR

Operations Office
18 Ubi Road 4, #01/0203
Ubi Car Mall Singapore 408616
Tel: 741 6222 Fox: 472 9898
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Before and After 1993

- Crossing the Divide in Asian American Film sy ABRAHAM FERRER

o6 |

Abiraham Ferrer fs the
exhibitions director at
Visual Communications,
a Los Angales-based
Asian Pacific American
media arts center and the
ca-director of the Los
Angeles Asian Pacific
Film & Videa Festival,
Also a graphic designer
and music fan, he's sl
mad at Kurt Cabain for
kilting himself and he
really, really hates the
Spice Girls.

A little over a year ago | found myself sitting in a crowded
theater waiting for the premiare screening of a new featura
film produced by local Asian American filmmakers. A highly
anticipated effort, the film starred a new crop of Asian
Amarican actors and spotlighted the behind-the-camera
talent of up-and-coming media workers of Asian descent.
And the work itself, a stylish comedy/thriller unique in this
age of self-conscious independent productions, was not
only challenging and fun to watch, it offered a glimpse of
a real Asian American community, albeit from a stylized
point-of-view.

So imagine my chagrin at hearing one of the directors
rhapsodize on the film in a shower of hazy post-modernist
cinema jargon during the after-screening 0 & A. Influences
such as Wayne Wang weren't welcome here it was John
Woo, Wong Kar-wai and Quentin Tarantino all the way.
Most distressingly, the directors were quick to position
their film as part of & refrashing new breed of Asian
American cinema, one removed from the allegedly tired
menu of immigrant and Asian American experience staries
as typified by films such as The Joy Luck Club, Picture
Bride and Double Happiness. Yet, one critical issue was
never broached during the entire discussion. Where did
this story come from? Just what was it about the story that
keeps viewers from dismissing, the movie as, eh, post-
modernist trash cinema? And why, despite the directors
best efforts to offer something fresh, did their film stil] find
a comforting familiarity with my sensibilities as an Asian
American?

In considering the selection of works by Asian
American filmmakers being presented at this year's
Singapere International Film Festival, it is important to note
that this grouping doesn't necessarily purport to articulate
a singular "experience” - it just isn't possible. Certainly,
the three ensemble-driven works featured here - Eric
Koyanagi's hundred percent (1998, Quentin Lee and Justin
Lin's Shopping. For Fangs (1997), and Chris Chan Leg's
Yellow (1997) don't attempt te be so presumptuous. Instead,
each director locates their story in a specific social and
cultural milieu, whether it be the bohemian enclave of
Venice, California; the rapidly developing communitias of
monied Asian immigrants of Southern California’s East San
Gabriel Valley; or the economically depressed streets of
Watsonville, just south of the San Francisco Bay.

However, it is no accident that a fourth film, Renee
Tajima-Pefia’s My America {or Honk if You Laove Buddha)
{1997}, a road documentary in the vein of a Kerouac
novella, has been included in this program. Tajima-Pefia,

a multi-award-winning veteran filmmaker, searches for

the new Asian American community. Instead of the largely
Japanese/Chinese urban cemmunities of her childhood,
Tajima-Peda’s journey yields 4 far-flung nation of Asians of
all stripes, from laborers, entrepreneurs, radicals, students
and professionals. Significantly, she finds that many Asian
communities have been in America for gensrations,
rendering the notion of a faceless, monalithic community
of recent immigrants a dubious one at the very least.

Indsed, Asian American cinama as wa know it draws
upon a collective history over 200 years old. However, a
cinema movement that hanestly and sensitively rapresents
these communities trns 30 only this year, and in that time,
Asian American filmmakers and movie workers still do not
enjoy a substantial foothald in an entertainment Industry
that continues to exclude their stories. Surely, there are

signs that progress has been made in the years since

New York City's Third World Newsreel and the UCLA Film
School's Ethna Communications Program began training

a generation of socially-canscious filmmakers of calor in
1968. For instance, there are Asian Americans directing
high-profile Hollywood features, some of whom as,

inthe case of transplanted New Yorker Ang Lee, enjay
recognition as Academy Award-caliber filmmakers. A
burgeoning class of executives are gaining the opportunity
to approve the making of mainstream projects; Christopher
Lee, the head of production at Sany Pictures Studio in
Culver City and the executive producer of the forthcoming
remake of Godzilla, is but one shining example. And
independent producers such as Arthur Dong (director of
Licensed to Kill {1997), included in this Festival spatlight),
Kayo Hatta, Michael T. Uno and many others have
sustained long filmmaking careers and have won critical
acclaim for their works on the international film festival
circuit as well as the mainstream arenas of public and
cable television.

It's important, though, to recognize those who
labored to develop a national cinema movement whers
none previously existed. That first wave of novice
filmmakers including Fu Ding Cheng, Christina Chaoy,
Robert Nakamura, Wayne Wang, Arne Waonag, and Bruce
and Norman Yonemota produced a large body of primarily
documantary and experimental works during the late B0s
and througheout tha 1970s that sought to reclaim their
identity as Asian people in America. Drawing upon
influences ranging from the Civil Rights and anti-Vietnam
War movement, the rise of ethnic studies programs on
American college campusas to the counter-culture
mavement, these first works found popular acelaim as the
roots of an alternative cinema distinct from the commerce-
driven considerations of the mainstream entertainment
industry. Early Asian American cinema formed a solid
foundation that served to validate our experiences in
America, and gave lie to the kinds of hollow stereotypes
which Hollywood has relied upon in producing movies
about minorities in this country. Without the contributions
of this trailblazing generation, theatrical features such as
Wayne Wang's Chan is Missing (1982), Steven Okazaki's
Living on Tekyo Time (1986), Peter Wang's A Great Wall
(1985), and yes, even the aforementioned The Joy Luck
Club (1993) would resonate less truthfully to a general
audience, thus greatly diminishing their influence an
emerging feature filmmakers.

These days, Asian American cinema is challenged
by twa longstanding issues, neither of which will be
going away anytime soon, and both of which threaten its
continued pertinence.

In an abviously embittered essay published in the
Summer 1988 edition of Asian CineVision's CineViaw
newsletter, film critic and curator Daryl Chin raised the
issue of what exactly constituted Asian American cinema.
Chin argued that stories of immigration, Japanese
American relocation and internment, stories about
grandmaothers and family members, hardships in America
have been overdane, and that such stories have conspired
to crowd out other visions and voices. While details were
conspicuously left out of his article, the source of Chin's
annoyance soon surfaced: Over the strenuous objections of
the selection committee of the New York Asian American
International Film Festival, Chin fought for, and won

inclusion of Der Elvis (1987), a Germanistic maditation of
America’s fascination with The King and his excesses.
The work of Jon Moritsugu, at the time a graduate student
at the Brown University School of Semiotics, Der Elvis
touched off a firestorm of controversy at the Festival that
summer. Audiences could not comprehend why a work with
no obvious referencing to Asian American themes other
than the ethnicity of its producer deserved a place
alongside films such as Loni Ding’s epic The Color of Honor
{1987 and Peter Chow's genteel Chinatown comedy,
Pickles Make Me Cry (1987). The presence that year of
another similarly-themed wark in the Festival, the featura-
length Three Bewildared Paople (in the night) (1387) by
Los Angeles native Gregqg Araki, further served to
toreground the issue of the audience’s expectations and
assumptions of what types of stories constituted Asian
American cinema, and the burden of representation that
such pressures place on an artist’s creative freedoms.
The other issue is one that | generally refer to as
the “Joy Luck Club Problem”. Simply put, a newer, more
aggressive generation of Asian American filmmakers is
emerging, ane that is certainly aware of the works of
earlier generations of filmmakers of color, yet one with
no familiarity or affiliation with the social, paolitical and
cultural milieu of the 1960s and '70s that fueled the initial
creative impulses of Asian American filmmakers. This
generation is, as far as | can tell, eager to push the stories
of Asian Americans into the multiplexes and mainstream
theaters in the same fashion that the likes of Spike Lee,
Reginald and Warrington Hudlin, Robert Townsend and
John Singleton did for African American filmmakars in the
mid-1980s and "90s.
Some of these newer makers are homegrown,
the products of families with roots in this country
spanning genarations, Others are either children of newer
immigrants or recent immigrants themselves. As a group,
they are all intent on presenting the new Asian American
community, one that reflects the plurality of their
ethnicities and experiences. All, for the most part, eschew
the development of the alternative screen for the wider
exposure of the mainstream Hollywood arena. And almost
all cite Wang's The Joy Luck Club as the prime example
of what is old, tired, and just totally passé about Asian
American cinama. Thus, a line of demarcation has formed:
Before 1993/After 1993. Those filmmakers identified as
Before 1993 are characterized as those whose warks are
tired, insufterably politically-correct, and supposedly
precccupied with articulating an ‘Asian American
experience’. And those Asian American filmmakers who
consider themselves of the After 1993 generatian typically
are interested in not dwelling on overly familiar Asian
American issues in their work, concerned with making
movies that speak directly to their experiances and
influences, and at least in some cases take their cue from
the stylishness of hot Asian international directors such as
John Woo and Wong Kar-wai.

These issues are part and parcel of my central point
that the stories of Asian people in America remain
stigmatized as outside those of mainstream American
society. In fact, while American productions are crowding
the theaters of various Asian countries, Asian international
warks from even the most popular movie persanalities
cannot be distributed in this country, Thus, Asian cinema
remains a fringe or specialty in the minds of both the

Hollywood entertainment industry and the general
audience, It's clear that Asian Amarican filmmakers are
intent on increasing both the volume and scope of its
output in the mainstream. Yet, should these makers ba
penalized if they reference influences to American popular
culture? And should they be limiled to producing stories
about their ethnic communities and heritage?

On both counts, the answer is no; nobody can ar
should expect to inhibit the creative visions of Asian
American filmmakers, whether that ba yet another of the
GenerAsian-X movies that seem to be in vogue with young
directors, or a documentary en Japanese American
internment by a yonsei or gosei (fourth or fifth-genaration
Japanese American) maker who finds that earliar affarts
fail to speak to a newer audience (Rea Tajiri's Strawberry
Fields (1997), also in this spotlight program, best
exemplifies this point). And last we get too caught up in
this preoccupation with feature film production as the only
key to acceptance in the mainstream, one only neads to
peruse the pragram schedules of Asian American film
festival in this country to see that our community of makers
both young and old are creating a vast body of work,
whether market-driven or of a personal varisty.

Yet, it is critical to ramember that Asian American
cinema didn't just come from left field, Work such as
hundred percent, Shopping for Fangs, and Yellow form an
axciting new chapter in an ongoing continuum of bringing
Asian American cinematic visions and voices forward into
the overall American society. And the sustained output of
the likes of Jon Maritsugu (whose Fame Whare (1987)
extends an impressive run of no-budget, guerrila-style
filmmaking dating back to his first feature effort, 1989's
My Degeneration} insure that the Asian American cinema
community's goal of cultural plurality isn't strictly 57
predicated on ethnicity, but freedom of ideas and

expression as well. The next decade promises a lot mora
achisvement and tribulation for our filmmaking community,
but it's a new decade | eagerly look forward to. And who
knows? Maybe yet another brash and abrasive generation
of Asian American filmmakers will come up and turn up the
heat even further. Gosh, can you imagine those future
makers slamming a film like Shopping for Fangs or Yellow
as their genaration’s Joy Luck Club? Or dismissing Eric
Koyanagi as old-school? Stay tuned. | certainly will.
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owzerar: Renee Tajima-Pana
Graduated with B.A. in East
Asian Studies and Sociology
from Haverd-Radcliffe
College. Formerly a film eritic
for The Village Voice and
associate editor of The
Independent Film & Video
Manthly, her film works
include: Who Killed Vincent
Chin?, What Americans
Aeally Think of the Japanese,
Yollow Tale Blues, The Best
Hate! On Skid Row, Jennifer's
In Jail and Declarations: All
Men Arg Created Equal?

country UISA

‘ rector: flenee Tajima-Pena 1896, 87 mins |
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oirsear: Erie Koyanagi
Graduated from University of
Toronto with degrees in
cinama studies, Enaglish
language as well as
Japanese language and
literature. Afso pursved film
degree at the University of
Southern California Film
School. His MFA thesis
project, Angry Cafe, won the
Best Young Filmmaker Award
at the 1996 Chicaga Asian
American Film Festival,
Hundred Percent is his
feature directorial debut

MY AMERICA
(... OR HONK IF YOU LOVE BUDDHA)

Intoxicating and irreverent, director Renee Tajima-Pena’s new documentary
and 1397 Sundance Film Festival award-winner is inspired by the Jack Kerouac
novel On the Road. Tajima-Pena recaptures his spiritin a fresh and different
journey through a new American subculture. She recalls her childhood - back
in the days when her vacationing family would cross five state lines without
ever catching a glimpse of another Asian face. Returning to the road more than
20 years later, she finds that new immigration has suddenly put Asian
Americans on the map. With Latinos, they have become the country’s fastest
growing ethnic group, Tajima-Pena sets out to search for the new American
identity that will arise from the multi-culture hoi-paolloi that is America at the
end of the 20th century.

BDireciariSereanirer: Remee Tafima-Pena  poducer Quynh Thai, Renee Tajima-Pena  cumematogragher Christine Chay, Jim
Muiryan, Nancy Schraiber, M Negroponte, etc  eawe- Johanna Demetrakas, Jean Tsien, Micha! Negrogonie, Jon
Neuburger cos: Calvin Tajima, Marie Tajima, Victor Wong, Chung ¥. Chol  Frataciion Companytvoris Saies dgent- RENge
Tajima-Pena and Quynh Thai 0. Box 25692, Los Angeles, CA 90025, USA 1w 310-4792040 o 310-4772653

couniry: USA ’7 direerar: Ciris Chan Lee ‘

| dsireror: Erfe Koyanagi | 1887, 104 mins ‘

YELLOW

Described in the L.A. Times as a “knockout feature”, Yellow is not your typical
Asian American film that explores generational conflicts between nostalgic
parents and their wayward children. It takes a new direction and fresh look at
a group of eight best friends anxiously making wild graduation plans for their
last night together in Los Angeles. Their friend Sin accidentally loses a large
sum of his father’s money. The group then rally together to pool resouces and
to recover the money before sunrise. What follows is an adventurous and
humaourous scavenger hunt.

Director Chris Chan Lee expounds on his intentions, "By recasting the
genre of a mainstream youth comedy with a young Asian ensemble, Yellow
aims to be a film with universal appeal through its comedic coming-of-age
reflections, while speaking to an emerging American audience as the story
grapples with dilemmas known all too well by those caught between two
cultures.”

tiector/Sereanwrier Chiris Chan Lee  puoducer Taka Arad, Chris Chan Lee, David Yang  cisemamarepber: Theodors Coben
e Kenn Kashime  cas Angie Suh, Burr Bufos, Michael Ching, Jesan Tobin  Production compaoy/varis Sales Agent:
Yellow Productions LL.C 3861 Colonial Avenue, Los Angeles, CA 90066, USA 1ot 310-3973805  tax 310-3501403

1947, 97 mins

HUNDRED PERCENT

Focuses on the antics of six young Americans living in Venice Beach,
California, who discover that getting what they want most out of life sometimes
means giving up what seems most important. Hundred Percentis one of the
first, if not the first, film to redefine Asians as American and not hy the
stereotypes assumed by Hollywood. Cast includes Tamlyn Tomita (Joy Luck
Club) and Garrett Wang (Star Trek: Voyager).

Isaac has been looking for love all his life when Thaise, full of mystery and
attitude, walks right into his boardwalk cafe. Little does either know that
Thaise has been followed from New York by her fiance Mingus who
desperately wants what Thaise has. At a "Home Grown Yellow Power Party’,
Isaac’s friends Slim and Troy also find themselves at turning points in their
lives. Slim, along with best friend, Casey, is on a spiritual quest for
enlightenment, income and escape from some gangster problem. Troy,
supported by his girlfriend stands poised on the brink of stardom when a
famous French director hires him to star in his latest film.

BiractoSerwemirier: Eric Koyanagi  eoscucer Jusak Yang Bernhard, Paul G. Bens, Jr  gnemowgeanner. Michael Goi
Edvor- Gail Yasunaga  cesc Tamlyn Tomita, Garrett Wang, Lindsay Price, Oarion Basco, Keiko Agena

Production Campeny/World Sates Agent. [ Can Make [t Myself Productions, Inc, ¢/o Bens - 11555 Riverside Drive, #7, N
Hollywood, CA 81602, USA 1o 818-5065676  1ox B18-5089264

| comniry; USA ‘

wireetar: Arthur Dong

LICENSED TO KILL

A devastating inquiry into violence targeted at gay men, and the social fabric
which allows it to continue. Focusing on several convicted murderers, the
director examines how their attitudes toward gay men led them to kill. Through
their testimonies, Arthur Dong uncovers a shocking and disturbing insight into
the waorld of gay bashing where a complex range of motivatiens and
circumstances govern the actions of the aggressors. Some, sodomised as
children, felt that they were acting out a revenge fantasy. Others were unable
to handle guilty feelings about their own homosexuality. Through probing
interviews, Dong lets his subjects expose and confront these paradoxes.
Licensed To Kill uses these specific stories to question the collective social
and cultural network that is complicit in this violence.

Birwctor/Produces/Sereemwrier/Eoioc. Arthur Dong  cwemsragragner. Robert Shapard  rFrodvcuna companye DeepFocus Productions
4506 Palmero Orive, Los Angeles, CA 90065 LISA et 213-2547072  rax 213-2547112  Wortd Satos Agant. Film Transit
Internatitanal, 402 East Notre Dame, Suite 100, Monireal, Quebee, Canada H2Y 108 wi. 5-14-8443358

Jex- §-14-8447238

mivacio CAris Chan Lee
Graduated from USC Film
School. Has directed several
shori, low-budgat music
videos and documentaries.
Was also director of
photography on Crispy,
Crackers and Beans and
Spaceman, two independant
feature films shot in 1996.
Also in the punkfindie-rock
band Hefl Kitty, Yellow is his
first foatura film.

mrectnr: Arthur Dang

Born in 1853, Studied &t the
San Francisco State
University’s Film School and
the American Film Institute’s
Centre for Advanced Film and
Television Studies. His films
include: Living Music For
Golden Mountains (81),
Sewing Woman (82), Lotus
{88), Farbidden City, USA {83),
Claiming & Vaoice: the Visual
Communications Stary (90,
Straight Hate (81), High Naotes
(82), Exir King Bivd (32),
Echoes in the Grid (32), Other
Voices, Other Dancers (92),
Guilding Memories (92],
Serfous Jokers {92), Dust of
Lifa {82), Breaking the Silence
(92). Double Vision (92),
Coming Out Under Fire (94)
and The Question of Equality:
CQutrage 69 (95).
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countr: France/UK/USA

T

nwecier: Wayne Wang

Barn in Hong Kong in 1948,
Graduated with BFA in
painting and a Masters in film
and tetevision in Cafifornia.
His films include: A Man, A
Woman and A Killer (75),
Chan Is Missing {82), Dim
Sum; A Lirtle Bit of Heart {85),
Slamdance {87), Eat A Bowl
of Tea (89), Lifa s Cheap...
But Toulet Paper Is Expensive
(89), The Joy Luck Club (83),
Smaoke (95), and Blue In the
Face (95).

virecter: Rea Tajiri

U5, barn third generation
Japanese American who
grew up in Chicago in the 60s.
Graduated from the California
Institute of the Arts in Los
Angeles with Master of Fine
Arts degres. Relocated to
New York in the 80s to pursua
career in film/video. Her

| documentary Histary and
Memory (91) won many
awards including Special
Jury Prize at the San
Francisco (nternational Film
Festival. Strawberry Fialds is
her first featura film debut. |

wirecsns; Wayne Wang | 1987, 110 mins
|

CHINESE BOX

Three of the world’s most renowned actors - Maggie Chueng, Gong Li and
Jeremy Irons - star in this contemporary tale of love and separation set against
the dramatic backdrop of present-day Hong Kong. There is a compelling sense
of histary in the making as director Wayne Wang audaciously uses real events
- New Year's Eve 1996 and the transition of power from Britain to China on

1 July 1997 - against which his characters play out their destinies.

John, a seasoned British journalist and Hong Kong veteran for 20 years,
takes the opportunity to pursue his unrequited love in the last days before the
historical handover of Hong Kong to China. At the same time, John is
documenting the people of Hong Kong amidst the changes and runs into an
intriguing streetwise woman, Jean, who exposes a new side to Hong Kong that
John has never seen. With a rich and mesmerizing award-winning score by
Graeme Revelle and articulate camerawork, Chinese Box apens with an air of
oriental mystery and closes with scenes of Hong Kong that you may not have
seen before.

direcror: Wayne Wang  eprwics: Lydia Dean Pileher, Jean-Lowis Piel  Sceeenwonor: Joan-Claude Carriere, Larry Gross
cioemaegeapher Vilka Filae e Chritopher Teflefsen  cese Jeramy lrons, Gong Li, Maggie Cheung, Michael Hul,
Rubens Blades  podoction Compeey: WIW Productions  se: 212-865-1939  rar 212-965-1943  Worie Sales Agone: Le Sturdio
Canal +, 17 rug Dumaont d'Urville, 75116 Paris, France  tor 33-1-44439800 2 33-1-47202958

SPONSORED BY: FOOD JUNCTION

1497, BE mins ‘

aircetor: Aea Tafiri l

STRAWBERRY FIELDS

Chronicles a sixteen-year-old Japanese American girl's search for identity
within the turmoil of 1970's America. Irene is haunted by the recent death of
her sister and finds no comfort in a repressive home life, where her parents
deny their painful memaries of WWII internment camps. Accompanied by her
hapa boyfriend and all-too-real ghost of her sister, she travels across country,
searching for her family’s hidden past.

Director, Rea Tajiri, does not consider this film to be an autobiographical
one despite the fact that a lot of elements came from both the writer, Kerri
Sakamoto, and Tajiri's personal life. Kerri chose a deliberately understated
minimal style in her writing while Tajiri chose to work in a strong visual/
compositional style with dark, rich colours to convey a lot of what remains
unexpressed,

piractor: Alea Tajiri  Feducer Jason Kifor, Rea Tajiri  Scoeenwoier Kerri Sakamoto  cimemawpraprar Zack Winesting
oo, Jomes Lyons, Steve Hemilton  caw Suzy Nakamura, Jamas Sie, Aeiko Mathieu, Chris Tashima

Froduerion CompaigWorld Sates Agent. Open City Films 198 Avenue of the Americas  New York, New York 10013, USA
i 212-3431850  tae 212-3431849

oo Joncion-Hher ood Food Maters Mot Than ot Thing

A Sea Of Delightful Local & International Dishes Await
At These Food Junction Ouileis Islandwide :
e Anchorpoint @ Bishan Junction 8 ® Bugis Junction

FOQD NNG\OW‘- . e Century Square ® Choa Chu Kang Lot 1
- 2 e (ineleisure Orchard ® Great World Gity

eTanglin Mall @ Raffles City (Food Culture)

FOOD JUNCTION

Managed by Topwin Singapore Pte Ltd

. Toaone-show only SIFF ‘98 premiere of ‘Chinese Box’ at Majestic
Theatre on 28 April, 7pm. Listen out for the radio call-in programmes
on RCS 95.8FM from the 6th of April for details.
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Direcier (2rd Lee

After moving to New York City

from her nalive Brazil, lara Lee
enralled in film studies at NYU,

graduating in 1993, Her first

film, Synthetic Pleasures, took
faur years to make and was a
great syccess at many film
festivals. Modulations is her
fatest fitm.

duecar lara Lag | 1997, 74 mins

USA, 1857, 6.5 mins
tirector: ENffg L8 wWorld Sates
Agent: Elfig Lee, 78
Maplewood Avenue,
Newton MA 02158, USA
wi: [-617-8281623

fax 1-G17-49568197

‘MUDULATIONS =
CINEMA FOR THE EAR

From lara Lee, the critically acclaimed director of Synthetic Pleasures
[screened at last year's SIFF), comes the film Modulations, a feature length
documentary which captures a moment in history where man and machine are
fusing to create today’s most exciting sounds. The film traces the evolution of
electronic music into one of the most profound artistic revolutions of the 20th
century. By linking the early avant garde composers, Kraftwerk's innovative
synthesizer drones, Giorgio Moroder's pumping Euro-disco, Afrika Bambaataa's
funky electro-rap and Prodigy’s current worldwide techno superstardom,
Modulations celebrates the post-human techno sound - a music of soul, funk
and erotic charge.

The film provides a sense of history and context in which today's electronic
music can be understood. Featuring a stunning collage of interviews, cutting-
edge visuals, in-studio footage and live performances, Modulations moves at a
pace that matches the energy and innovation of the music.

Dirsetor: [ara Lee  povwcer George Gund  Sceeenwriter: Peter Shapiro  Cinematogragher: Marcus Burneit, Paul Yates
edirar: Pauls Heredia  Praduction Company/Worie Suies agene Caipirinha Productions, 1120 Fifth Avenue #154 New York,
NY 10128, USA a1 212-7661450  an 212-9644075

sHown wiTH REPETITION COMPULSION

An animated documentary which explores how prolonged childhood abuse in the lives of homeless women in
the United States has set the stage for further victimization on the streets, Includes interviews with formerly
homeless women and shelter directors which provide illuminating background of how these women find
themselves caught in the cycle of abuse because they would rather be hurt by someone they know than by
strangers.

SPONSORED BY: ZOUK MANAGEMENT

directm: QuENtin Lo

Barn in Hong Kong and
emigrated with his family ta
Mantraal in 1986, Graduated
from UL Berkeley with a B.A.
i English and from Yale with
an M.A. Pursued fifm
production and an MFA in film
directing ar UCLA. His early
videos To Ride A Cow (81) and
Sieeping Subjects (93) have
waon awards at various
festivals, Shopping For Fangs
is s first collaborative
feature,

couniry: Canada/USA

1997, 50 mins

‘ irectar: Quentin Lee, Justin Lin |

mrector: Justin Lin

Born in Taipei, Lin moved
to Orange County CA with
his family at ten. Went to
UC San Diego and
transierred to UGLA
undergraduate film
school, Graduated with a
B.A. in fitm produciion and
is completing his M.EA. in
film directing/produetion
at UCLA School af Film
and Television. Has
waorked on several award-
winning shorts. Shopping
For Fangs is his first
collaborative feature.

S W —

SHOPPING FOR FANGS

A first feature effort from Quentin Lee and Justin Lin that is about the parallel
stories of three lonely people: Trinh, Phil and Katherine. From the opening
scene when a gun-toting, stiletto-heeled Trinh threatens to blow a rapist's
head off, Shopping For Fangs exerts itself as a film with an attitude. Moving
beyond the staid domain of Asian stereotypes invalved in assimilation
anxieties, Lee and Lin hop between drama, comedy, thriller and horror. Shot
against an urban landscape, the film moves through culturally molten sunny
California. Not unlike the Go-Go Cafe where Trinh works, Shopping For Fangs
offers a total hybridization not of Chinese and Western food, but of film genres.
It explores sexuality, identity and culture at the very heart of Generasian X.
Part B-movie, horror flick, action-thriller and meledrama, this film has
something for everybody.

Directar: Quentin Lee, Justin Lin  Praducar Qureniin Lee  Screwmwriter: Dan Alvarado, Quentin Lee, Justin Lin
Clnematgrapher: Lisa Wiegand . Quentin Lee, Justin Lin, Sean Yea  esn Radmar Jao, Jeanne Chin, Clint Jung,
Lela Laa, John Che, Peggy Ahn  Fredection wy: De/Center Communications Ine. 840 S. Serrano Avenue, #608,
Los Angeles, Californiz 90005, USA  ror 213-3828022  1ax: 213-3825899  wonkd Saies agear Margin Films, 840 5.
Serrano Avenue, #4608, Los Angeles, California 80005, USA  we 213-3828022  1ae 213-3825899

| SINGAPORe

friday 8 may
dj nick warren

(way out west & resident @ cream liverpool)
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countey: USA

mireerar: Jon Maritsugu

Bosn in 1965, Graduated in film
studias from Brown University
in 1987. His thesis film Dar Elvis
travelied to many festivals.
QOther works ingludaSieazy
Rider (88), My Dageneration
(89}, Hippy Porn (81), Terminal
USA [93), Mod Explosion (34,
and Fame Whore {37 all made
with a mixture of his industrial
insurance claims and film
grants.

| dgirocter: Jon Maritsugu l 1987, 73 mins |

FAME WHORE

A black comady about the pointless pursuit of fame. Follows three different characters who )
cruise the streets trying to get their fame, resuscitate their fame or make others recognise their
fame. The first involves a brutish professional tennis player desperate to quash rumours about
his homasexuality. The second is about a rich woman's antics to become a ‘player’. The final one
features an egoless dog pound worker who has to invent an imaginary companion. :

“In the 90s, people don’t want money or sex or drugs. They just want fame, it's really weird.
Paople have 8 very naive view of it. But| think being famous is like baing in a cage. So | wanted
to make a film about the negative side of fame." - Jon Moritsugu

BireetanSersemuritorEias. JON Moritsugy  udcer Andrea Sperling Cincmatagragher Sarah Leech cas Patar Friedrich,
Amy Davis  Pootuetion compasy. Apathy Productions/Blurco, Apathy Productions, PO. Bax 2105636, SF CA 94121-0335
vt 415-3060731  Wartd Saies Agear Apathy Froductions, PO, Box 210535, S5F CA 84121-0535, USA

tevrex 4 15-3860731

oty USA

divectar- Jon Moritsuge | 1994, 70 mins

|
MOD EXPLOSION

Made by acclaimed Hawaiian sub-culture hero, Jon Maritsugu, who has remained very much an
underground director after ten years of making low budget films, He has p_erhap_s thle most
fantastic story of a directer getting financing for his films - $100 000 from indusrial insurance
after his right hand was nearly torn off in an accident at work. This meney was enough for four
films, Mod Explosion being one of them. Set against an angoing rumbla beTween mods and a
gang of Japanese bikers, the film follows a character named Lpndun wl_m isa maody, petulant
teen. Her only dreams are of snagging a leather jacket and losing hlar ~«r|£g|n|t~'.‘r tean
androgynous boy named M-16. London's overwrought manologues I|ka,“ | am in love with the
thrab of anxiety, death and destruction in this teen-infested wasteland” are the perfect bland of
B-movie melodrama and media-induced Gen-X hopelessness.

DirestorsersemnrisrEdior Jon Maritsugu  Padecer Henry S. Rosenthal  Cinemsiographer Tadd Ve{ow case Amy Davis, Desi
de) Valle  Produstan company: Complex Corporation/Apathy Productions Complex Corporation, 535 Stevenson Streef
SFCA 94103, USA  rat 415-BR48123 o 415-B648726  wortd Suies dgenr Complex Corparation, 535 Stevensan Strea!
SFCA 94103, USA  at 415-8648123  rax 415-8648725

Canadian Images

counney: Canada [ directa Thom Fitzgarald

THE HANGING GARDEN

Sweet William, a slim trim 25 year-old gay man, returns home after a bitter
absence of 10 years to celebrate his sister’s wedding. Everything in his
dysfunctional family remains unchanged except Sweet William himself. Ten
years earlier, he was a 300-pound teenager who got caught in some friendly
harseplay with a pretty hay named Fletcher. Ten years ago, Sweet William
hanged himself from a tree in the garden. It is a haunting image, so real that his
family still sees him swinging there, waiting to be cut free.

Stunning photography, exquisite pacing, a star-studded score and an
imcomparahle ensemble cast make this film an intensely heady and sensual
pleasure fram start to finish. Pitting tradition against change, layering the past
inta the present, director Thom Fitzgerald explores the dangers and delights of
a contemparary rural Nova Scotia family in his breathtakingly magical first
feature. Part gripping slice-of-life drama, part haunting surrealist fantasy, and
entirely rooted in a lush floral vocabulary, The Hanging Garden unearths deep
family secrets with explosive effects. Fitzgerald takes us headlong into a

spiralling journey through lusty comedy, painful confrontation and the elation of
reconciliation.

Dwsetar/Sessenvnter. THOM Fitzgerald  roducer: Louise Garfield, Arnie Gelbart, Thom Fitzgerald  cwsmargrspnar Daniel
Jdobin  earor Susan Shanks  cas Chris Leavins, Kerry Fox, Seana MeKenna, Troy Veinotte, Peter McNaill,
Christing Dunsworth, Sarah Pollay  raduenon Company: Triptych Media Inc./Galafitm Ine./Emation Pictures, Triptych
Media Inc.  wt 416-9556866  rav 416-8558867  worts saies agoar Alliance Independent Films, 121 Bloor Streer Easr,
Swite 1500, Teranto, Ontario M4W 3M5, Canada  wr 416-8671174  wae 416-9674358

eowniry; USA

| sireerar; Jon Maritsugu ‘ 1943, 54 mins

TERMINAL USA

Director Jon Moritsugu conjured one of the most bizarre celluloid fannl':_as in cinema
histary in this incredible film that aims to punch holes in precious Amarican m\fths. The
action and language depicted in it is actually tame compared to what gc!es onin shows )
like Melrose Place. No sex is shown nor is there any swear words, proving that the public
is more frightened by ideas than actions.

i i inEmEG Varow
pirestonSerasmie vEditor Jon Moritsugy  Froecse Andrea Speriing  ciemsigrapver Todd .
.rw,;:n:?a.ry Whingberg, Jon Moritsugu  cest: Ken Narasaki, Sharan 0mi, Jon Moritsugu, Amy Davis
Frodugiion Canpany: Killing Kulture  won Ssies Agent: Apathy Productions F 0 Box 210535, SF, CA 94121-0535

ratfax: 415-3860731

covnrry Canada direcior Gary Burns ‘

KITCHEN PARTY

This original, off-beat rock ‘n roll film explores, with candid edge and cutting
humour, the ironies of life in suburban life. Kitchen Party follows ‘a day in the
night' of @ group of teenagers. With his parents away for the avening, Scott
seizes the rare opportunity to entertain his friends at an impromptu kitchen
party that spins out of control in a blur of booze, bedlam and bullets.

The director talks about the film, “It's about the hierarchy of the group;
about leaders and followers. It is also ahout parent/teen dysfunction. The
children are mirrors of their parents and vice versa, teen foibles mirror
parental foibles. My hope is that Kitchen Party will trigger some recognition of
the emotions that are so close to the surface at that age; instinctive behaviour

" which adults often bury for the sake of decorum.”

DirsciortSeesanwrites: Gary BUrns  Prodvcer Christing Haebler, John Hazlett  casmangraprer: Robert Aschmann  siar Mark
Lemmon, Reginald Harkema cas Scott Speadman, Tygh Runyan, Laura Harris, Gillian Barbar, Kevin MeNufty
Pradueion Company: SUb Urbam Film Co. Ltd, 200-1152 Maintand Straet, Vancouver, British Columbia V6B 4X2, Canada
vet 6B04-6841133 1 604-6846375  Word Satss agane Cur Entertainmant, 3907 West Alameda Av., Burbank, CA, 91505
USA w1 818-B438211 13 B18-5661718

Stown with LOVEHOUND
A very funny and inventive animated short film about a love triangle hetween Pete, his
browbeating boss and the waman of Pete's dreams.

Canada, 1997, 11 mins  owoerar Neil MEIMIas  wand Ssies agear Catherine Melnnes, 924 Palmerston Av. Winnipeg,
Manitaba, Canada R3G 109 o1 204-7834415  1ax 204-77432496

1897, 81 mins

Ouwectar: Tham Fitzgerald
Studied at the Nova Scotia
College of Art and Design,
Has worked in film, videe and
live performance and has
heen a key figure in the
Halifax art seene. Has
warked extensively with the
Charlatan Theatre Collective.
The Hanging Garden is s
lirst feature.

Owacter Gary Buins

Studied Fing Arts and Drama
at the University of Calgary
before allending Concordia
Unfversity in Montreal, where
he graduvated from the film
programme in 1992, The
critically acclaimed slacker
film The Swburbanators, was
his first feature
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JAMES CAMERON ISN'T CANADA’S ONLY
GREAT FILM-MAKER!
(IN FACT, HE JUST REPRESENTS
THE TIP OF THE ICEBERG...)
THE CANADIAN HIGH COMMISSION IS PLEASED TO BE A
SILVER SPONSOR OF THE 1998 SINGAPORE INTERNATIONAL

FILM FESTIVAL, AND TO BE THE OFFICIAL SPONSOR OF THE
SCREENING OF THE PLANET OF JUNIOR BROWN.

Catch the latest from some of Canada’s other outfstanding
directors:

The Planet of Junior Brown
by Clement Virgo

Shopping for Fangs
by Quentin Lee and Jusfin Lin

Kitchen Party -
by Gary Burns —

N oY
‘b‘

The Hanging Garden
by Thom Fitzgerald

w W)

)

Love and Death on Long Island
by Richard Kwietniowski

Twilight of the Ice Nymphs
by Guy Maddin

Balifilm
by Peter Metfler

Canadian Images

f nnnnnn - Canada directns Ciement Virgo

THE PLANET OF JUNIOR BROWN

An edgy heart-rending tale of a teenage boy caught in an ever-widening circle
of family confusion and creative frustration, and who is forced to live more and
more of his young life inside his own head. Director Clement Virgo (Rude) has
once again constructed an exacting and inspiring portrait of the imaginative
power of lives lived in hostile city cores. Junior Brown (played with refreshing
subtlety by Martin Villafina) is a splendidly overweight black teenager with an
unguenchable lust for food, but even more so for music. He has no real piano
to practise on but still insists on thumping away on the dining table or keyless
instrument, playing beautiful music in his own head.

Blending the rich allegory of Junior's story with a razor-sharp visual
realism, Virgo has produced a resonant contempaorary parable of madness and

decay beaten back by the power of music, young love and irrepressihle
imagination.

oireceor Clement Virge  proaveor: Eric Jordan, Paul Stephens  serzenwnter Clemant Virgo, Camaron Bailey
ciematographer: Lonathan Freeman  edior: Susan Maggl  casr: Lynn Whitfield, Martin Villafina, Rainbow Sun Francks,
Margot Kidder, Sarah Polley, Clark Johnson  proguesion company: The Film Works, 77 Mowat Avenue, Suite 114,
Toronte, Ontario MBK 3E3 Canada  wi 416-5382666  jav 416-5380169  wund sstes Agont; Evergreen Releasing,

77 Mowat Avenve, Suite 114, Torenta, Ontario MBK 3E3 Canada i 416-5282666  1ax:416-5380169

SPONSORED BY: CANADIAN HIGH COMMISSION

Pieector: Clement Virgo
Waorked in the fashion

| industry and studied at the

Canadian Film Centre. Has
made a number of short films,
inciuding Save My Lost
Nigga® Sowl (33), which won
Best Short Film at the Toronto
Film Festival. His first feature
Ruile was sereened at the 9th
SIFE

—
| country: CaNada | airserer: Guy Maddin

TWILIGHT OF THE ICE NYMPHS

This film traces the dream-struck fantasia of Peter Glahn, a political prisoner
returning after several hard years of incarceration, to his homeland of
Mandragora where the sun never sets. While travelling by boat, he spends
a few precious minutes in the enticing and rarefied company of Juliana, a
beauteous young woman with whom he falls desperately and immediately in
love. He disembarks to find romance, both requited and unrequited, brewing
at home.

“Love can make us delirious, it can lift us up beyond our human
limitations in a dizzying display of illusions. We believe these illusions. Fervent
belief (in anything) can border on insanity - we are like cult members whao
unquestioningly believe and obey the wild dictates of Love. But each of us has
succumbed to exhaustion during the crazed ascent. Our survivors wonder why

we joined such an awful cult ... they will never understand the exaltation we
felt!” - Guy Maddin

Wrectar: Gy Maddin  radecer Ritchard Findlay  sesenwier. George Tales  Cinemam aranne Michael Marshall

ciios: Aeginald Harkema  cos: Pascale Bussieras, Shelley Duvall, Frank Gorshin, Alice Krige, B.H. Thomson,
Ross McMillan o Saiss agear: Alliance tndependent Films, 121 Bloor Street East, Suite 1500, Teronto, Canada
MAW 3M5  wor 418-9671141 o 416-9675884

%\

Dirvetor: Guy Maddin

Youngest recipient of the
Telluride Medal at the
Telluride Film Festival in 1995,
His feature films inelude: The
Dead Father, Tales From the
Gimli Hospital, Archangef,
and Careful,
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How far would you go in order to get a film
made?

Ed Wood had his entire cast and himself
baptised in arder to get financial hacking from a
church to start a production. He also cast
untalented backers in his low budget films.

The acclaimed worst director in filmmaking
history, Edward Davis Wood, Jr. died on 10
December 1978. He was 53, an alcoholic, poverty
stricken and recently evicted from his $30 a
month apartment in Hollywood. He died of a
heart attack.

Wood's parents gave him his first movie
camera on his 11th birthday. He filmed anything
and everything, including the Hindenburg aloft
over the Hudson before it crashed in New Jersey
and went up in flames. After graduating fram
high school, Wood got a job as an usher at the
Bardavon Theatre, where he would fish out
movie stills fram the trash and take them home.
He dreamed of the day when an usher would fish
for stills from his movies in a similar fashion.

At 17, he signed up for the Marines and
served in World War |1, packing lots of lingerie
to wear under his uniform. He confessed to have
heen wearing pink panties and a bra when he
fought in the battle that won him a purple heart.

When he first arrived in Hallywood, Ed acted
in obscure theatre productions until he wrote his
first film, a low budget western called
Crossroads of Laredo, and shot it with war
surplus film. It was never released and became
an embarrassment to all, except Woed, who
carried on odd-jobbing in Hollywood and making
as many connections as he could. One of the
people he met introduced him to his childhood
idol, Bela Lugosi, whose phone had stopped
ringing by then because studio executives
thought he was dead. Their friendship and
eventual collaboration were Ed's golden days
and Lugosi's last.

The Ed Wood Collection

The Tim Burton film Ed Wood, made in 19395,
captured the steely determination and focused
dedication that Wood had in pushing through his
film projects, despite minimal financial backing.
He never allowed limited means to stop him from
completing a film. His films may be low in
production value but his blind dedication to the
art of film is really moving. He has since then
attained cult status among film buffs for his taste
in the macabre and strange. He is known to have
put together a film by writing a script around all
kinds of stock footages he possessed.

“The main idea is to keep writing, no matter
what it is. Keep at it because aven if your story
gets worse, you will be getting better.” - Ed
Waod, in The Hollywood Rat Race, a book he
wrote which sums up his 20 years of experience
as a filmmaker.

FILMOGRAPHY:

The Streets of Laredn (48), The Sun Was Setting (51), The Lawless
Rider (52), Blen or Glenda (53), Crossroad Averger: The Adventures
of the Tucson Kid (53), Boots (53), Jailbait {34}, Bride of the Monster
{55), The Violent Years (56), Plan 9 Fram Outer Space (56), The Final
Curtain (57), The Night the Banshee Cried (57}, The Bride and the
Beast (57), The Night of the Ghouls (58), The Sinister Urae (60},
Shatgun Wedding {63), Orgy of the Oead (65), For Love er Money (64),
One Miflion AC/DC (63, Operation Redlight (69}, Gun Runners (84},
The Photographer (89), Take It Qut In Trade (70, The Only House {71,
The Undergraduste (71), Class Reunion (72), The Cacktall Hostess
(72}, Drapout Wite (72), Fugitive Girls (74), and The Beach Bunnies
(78).

The Ed Wood Collection\

‘ comter USA | roetor: Edward 0, Weod, Jr

|
BRIDE OF THE MONSTER

A masterpiece. Another incredibly inept but hilarious film from Ed Wood and
features Bela Lugosi in his last speaking role as a mad scientist. His
monologue, “Home, | don't have a home ..." is fascinating. The film uses most
of the mad scientist cliches and uses them poorly as a cadaverous-looking
Bela Lugosi tries to do fiendish things to an unconscious Laretta King. Wood
uses the possibly worst special-effects monster of all time, a rubber octopus,
which does not move whatsoever.

pirectoreredecer: Edward 0. Wood Jr Scsenwires Alex Gordon, Edward D Wood Jr.  Cinematagmaher: Wiilliam £
Thompson, Ted Allan  raier: Warren Adams o Bela Lugasi, Tor Jofinson, Tony MeCoy, Loretta King, Harvey
Dunne  Wortd Ssles Agent: Winkler Fiim, Bennogasse 27/13, 1080 Vienna, Austria  wr 43-7-4078026  rea 43-T-4080357

1955, 68 mins

THE SCIEEN S WEsiEl Ul e Womu.,.

IN HIS HEWEST and MOST DARING
Ly

Inspired by Ed Wood's own heart-wrenching secret life. This is the agonizing
story of a transvestite who loses his fight for survival in a society that does not
tolerate @ man with a feminine side, a transvestite who must confess to his
fiancee his terrible secret. This secret would cost him his freedom. in 1852,
when the movie was made, @ man would have been imprisoned if he was
caught on the streets with woman's clothes on. Director Ed Wood shows us his
dramatic life, serious in such a way that it becomes incredibly funny.

Dissetarisereanwriter: Edward 0. Wood, Jr. eroducor: Goorge Weiss  Cinewsiesrapner: William C. Thompson
cas: Bela Lugosi, Edward D, Wood, Jr, Dolores Fuller, Conrad Brooks, Evelyn Wood  Wari Sates Aguar Winkier Film,
Benncgasse 27/13, 1080 Vienna, Austria  w 43-1-4079026  au: 43-1-4080357

cauntry: USA ‘ sirecrer: Edward 0. Woed, Jr. 1953, 67 mins
7 cumaeo WY SEX/" |
GLEN OR GLENDA f«;}.
sk
ateacens: Edfward 0. WB(;D’, Jr. 1956, 75 mins B

| counsis USA

PLAN 9 FROM OUTER SPACE

This is the most phenomenally popular cult classic, the double Golden Turkey
Award winner - worst film and worst director ever in the entire history of
motion pictures. The famous not-so-special effects as aliens in car hop outfits
invade Earth in hubcap flying saucers to implement their ninth plan to invade
the Earth (the first eight failed). This time they will raise the dead to conscript
armies of mindless cadavers, starring the most famous lady zombie of all,
Vampira, and the legendary Bela Lugosi in his swan song performance. Sadly,
he died befare filming started. Happily, he was replaced by the producer’s
wife's chiropractor. It has been said that Plan 9 From Outer Space is a hymn to
all those who have tried nobly to create something memorable and meaningful
and failed miserably every step of the way.

Direcis/Producer/Serosnwriter: Edward 0. Wood, Jr  cwematogeapher William €. Thamp cast: Tor Joh Vampira,
Bala Lugosi, Joha Breckinridge, Criswell  Wonid Sates genr Winkler Film  Beanogasse 27/13, 1080 Vienna, Austna
tet 43-1-4079026  1ax: 43-1-4080357
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wrecwr Steven Soderbergh

= counry LISA ] direcen Michael Rymer ‘ 1397, 85 mins | comniry: USA

1996, 50 mins

wiractar: Michael! Rymer
Graduated from USC with &
degree in cinema production.
After working az productian
assistant, seript analyst and
sereenwriter in various films,
music videos and
commercials, wrote and
directed his first film Ange!
Baby in 1935, The film went
an ta win a string of awsrds
ineluding afl the major

Film Institute Awards that
year. Allie & Me is his second
feature,

categories at the Australian |

ALLIE & ME

When wealthy Malibu housewife Michelle finds her husband in bed with her
best friend, she snaps. Suddenly alone and very depressed, Michelle struggles
to find a new place for herself in a world that has turned its back on her. In a
moment of crisis, with nowhere to turn, Michelle begins the misadventure of a
lifetime when she befriends Allie, a quirky, developmentally challenged beauty
salon attendant. Together, they embark on a scheme to get Allie her own salan
and Michelle her revenge. They become cat burglars, robbing the homes of
Michelle's former friends and the salon’s patrans. Fueled by their initial
successes, everything is going great for the team till they break into the
mansion of Camille with her drunken son lying unconscious in the bedroom.
Complications mount as Allie falls madly in love.

Birector/Eoreenweirer: Michael Aymer  prosveer Joanne Beron  Cinemasoeaser: Rex Nichelson st Dani Cooper

cas Lyndie Benson, Joanne Baron, Jemes Wilder, Steven Chester Prince, Ed Lauter  Prdection Company: Dollhouse
Productions/Kristie/Grossman Productions, Dolthouse Productions, 129 Marguerita Av., Suite D

wi J10-5766208 e 310-5766258  warts Sakes agear Redhwood Communications, 228 Main Street, Studio 17, Venica,
CA 90291  wr 310-5819090  1ae: 310-5819093

GRAY'S ANATOMY

Written and performed by storyteller/actor Spalding Gray, Gray’s Anatomy is his
humourous look at middle-age angst, with its impending mortality and, in his
case, sight distortion in his left eye. In this series of tales, asides and
interjections, master monologuist Gray has been diagnosed with a rare and
mysterious ocular disease. Terrified of surgery, he obsessively pursues a series
of ‘alternative’ therapies, each more hilarious and surprising than the other.
There's the Native American Sweat Ceremony, involving mass encounters in a
sweat box; a debilitating raw vegetarian diet; and most memarably, a trip to the
Philippines to try out the ‘Elvis Presley of psychic surgeons’. An inspired
cinematographic collaboration between Spalding Gray and director Steven
Soderbergh, Gray's Anatomy is a fascinating interweaving of Gray's poignant,
ironic narrative with Soderbergh's unbridled associative images.

tiecter Staven Soderbergh  provucar Joha Hardy  Seroenwriior Spalding Gray  cinemacerspter EMiot Davis  sdwer Susan
Littenbarg cas: Spalding Gray  proseciion comoany Bait and Switeh, 7906 Wrenwaod Boulevard, Baton Rouge,
Louisiana 70809, USA e 504-9289190  tox 504-9240149  wae Sales aqure: Fox Lorber Associates Inc., 418 Park
Avenve South, New York, NY 10018, USA e 212-6866777 142 212-6852625
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‘ direerar: Errol Morris ‘ 1897, 82 mins ‘

e Errol Marris

Graduate of the University of
Wisconsin as well as a
graduate student at Princeton
University and the University
of California. His films
include;: Gates of Heaven (78],
Veraon, Florida (81), The Thin
Blua Ling (88), The Dark Wind
{81} and A Brief History of
Time (82).
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FAST, CHEAP AND OUT OF CONTROL

Taking five years in the making, Fast, Cheap and Out of Control was a big hit at
the 1897 Sundance Film Festival. It is a celebration of a universe of chaos in
which man is definitely losing out to robotic animals and animated robots.
Includes some vintage footage - a lion tamer interview which was filmed by the
then cinematographer Barry Sonnenfeld, years before he switched to directing
Get Shorty and Men In Black; and some of the wild visual experiments in the
topiary garden were conducted by cinematagrapher Robert Richardson before
he repeated them for Oliver Stone's Natural Born Killers.

The film is an entertaining, poetic and metaphysically meaningful
amalgamation of four tales involving four eccentric, obsessive individuals - a
topiary gardener, a lion-tamer, an MIT robot scientist and an ardent fan of the
mole-rat - whom director Errol Morris had lengthily interviewed.

st ProducarSersennnier: Errol Morris  Cimemstogragier: Robert Richardsan  edins Shondra Mernill, Karen Schmeer
cast- Dave Hoover, George Mendonca, Ray Mendez, Aodnay Brooks  praductian company: Fourth Floor Productions
Ine./American Playhause, Fourth Floor Productions Inc., 678 Massachusetts Av., Suite 503, Cambridge, MA
02139, USA  1e1. 617-8764489  1ax: G17-8764540  won Saws agem: Fox Lorber Associates, 413 Park Avenue South,
Naw York, NY 10016 w1 212-6866777  iex 212-6852625
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| counry. ISA ‘ direeror: Neil LaBute

1997, 83 mins

IN THE COMPANY OF MEN

Winner of the Filmmakers Trophy Award at the 1997 Sundance Film Festival.
Two office executives, frustrated by their lot in life, formulate a plan that will
bond them in their pain and ultimately make them feel better about themselves
as men. They soon find the perfect victim - a beautiful, deaf secretary. What
ensues is a cat-and-mouse game of one-upmanship that escalates into full
scale psychological warfare.

The director talks about the film, " was attracted to the notion of
premeditated agony inflicted on someone. | believe that you can kill characters
only once, but you can hurt them every day. My model for the screenplay was
restoration comedy where wealthy, blase characters do unspeakable things
just because they feel like it. During the past 20 years, we've started to
overcome those archaic notions about a ‘'woman's place’. But at the same time,
I think it is ludicrous to think that people who are better educated are likely to
be less sexist or racist. Old tricks die hard. An education often refines hatred.
A lot of people in the 80s and 90s have picked up a couple of diplomas, but it
hasn’t changed their overall moral structure.”

DirectoySeraenwriter: Meil LaBute  prosueer Mark Archer, Stephen Pevier  ciemswaspner Tony Hettinger i Joel
Ploteh  case Aaron Eckhart, Stacey Edwards, Matwr Mallay, Michael Martin, Mark Rectar  Productior Compeny
Campany One Productions, 248 West 73rd Street, 2od Floor, New Yark, NV 10023, Etets-Unis e 212-4960474
tax: 212-4960796  Warid Sates Agene Alfiance Independent Films, 121 Bloor Street East, Toronto, Ontario, M4W 3085,
Canada rer 1-416-671141  tan: 1-416-3675884

mrecto- Staven Sedarbergh
Began making films al age 13,
Aftar high schoaol and a brief
stint at Los Angeles a5 an
editar, worked at a focal
aroduction house, doing the
accasional commercial for
trands. Also salvaged
programmes for the
Showtime cable natwork, and
got his big break with the
Grammy Award-nominated
Ves concert film 9012Live.
Made his feature debut in
1984 with sex, lies and
videotape. His other films
ara; Kafka {91), King of ihe
Hill (83), The Underneath (95),
and Schizapolis (95).

oirseror. Neil LaBute

Graduate of Brigham Young
University, University of
Kansas and New York
Umiversity. While enroilad in
the Graduate Dramatic
Writing Fragram ai NYU, ha
was the recipient of a literary
fellowship to study at the
Royal Court Thestre in
London. Ha also attendad the
Sundance Institute's
Playwrights Lab. He has
written plays which have
hean produced w the USA
dnd abroad, In the Company
of Men is his first feature.
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sectar- Todd Verow
Born in 1366, Studied fiim at
the American Film Institute
and the Rhode Island Schoof
of Design, and directing at
Brown University. Has
worked as ciematographar
an films such as Terminal
USA and Tatally F==7 d Up. |
Little Shats of Happiness is
his second feature. His first
was the controversial Frisk,
an ode ta extreme
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ivecrar Todd Verow ‘ 1897, 85 mins |

LITTLE SHOTS OF HAPPINESS

A dark urban comedy of identity lost and found. Frances, a nine to fiver in
Boston, decides to leave her mantally unstable husband and begins to live out
of her office, unknown to her co-workers. During the work day, she assumes
the shifting identities of a credit collection agency's nagging voice on people’s
answering machines - but by evening, she begins to change for real. Each
night, she goes to a different bar and forces herself out of her protected prim
existence by meeting and picking up different men. The characters she
encounters on these nocturnal sojourns range from a horny barfly, a rock band
drummer to a neurotic antique collector.

The film's use of video and improvisation evokes and illuminates a gritty
urban landscape of shifting personae, brash energy and the jump-start of a
sputtering lifestyle.

Diagian Produc oy Cinemategraphor: Todd Verow  scwsaore: Tadd Verow, James Dwyer
case Bonnie Dickenson, Todd Verow, Linda Eknoian, Rita Gavelis, PJ. Marino
Bangor Fitms, 111 Hillside St. #3, Boston, MA, 02120 USA . 617-7341188

Jared Qubring

ceuntey: USA

Dirwerae. SCatt Silver

Studied journalism in Boston
and directing at the American
Film fastitute, where he wen
a prize for best direclor with
three short films. Before
leaving for Hollywoad, he
wrote, produced and directed
documentaries for CBS
Boston.
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sirvetar: Scott Silver 1398, 96 mins

JOHNS

A black comedy about two male prostitutes, John and Danner, who work on the
hot and dirty Santa Monica Boulevard in Hollywood, The film concentrates on
the harsh street life and the friendship born of necessity between the two men.
John is determined to realise his dream of spending Christmas night in one of
the luxurious hotels in town. But he needs to find the 3300 first. Donner is new
to the street and regards John as his best friend. Despite the relative
emptiness of the concept of friendship on the street, Donner resolves to make
John's birthday dream come true. However, they hope to maintain a little
decency in their quest for money and love. By the end of the day, they will have
learnt the meaning of sacrifice, friendship and courage.

Director Scott Silver's documentary background helped in putting across
the gritty straet look and feel. He investigates the habits and language of male
prostitutes on the street. The tragedy of the situation lies in the fact that these
young men did not come to Hollywood to proposition men but to make it in the
film business. The soundtrack is by the 73-year-old blues legend Charles
Brown.

Dirwetor/Scemnmweinar: SC01 Silver  erouvcer Bean Fynn, Stefan Simehowitz @ wer Tom Richmond  gaor Dorian
Harris  tan Lukas Haas, David Arquatte, Arliss Haward, Keith David  pre n Company First Look Ficturess
Bandigra Entertainment  Bandiara Enterlzinment, 1520 North Ogden o 213-8B768877  tar. 213-87686878

Varid Sales dgene Ouerseas Filmgroug, 8800 Sunset Bowlevard, Los Angeles CA 90069, USA e [-310-855119%

e 1-310-85507149
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county- LISA I dreetor John Sayles

1387, 128 ming

MEN WITH GUNS

Shot entirely in Spanish and Indian dialects and setin a fictional Latin
American country, Men With Guns sets out to confront some of the darker
legacies of our collective histories. Fuentes, a middle-aged and highly
respected doctor has been training young doctors to enter the forbidding and
remote jungles of the region to bring medicine to Indian tribes who have no
access to modern drugs. One day, he sees a man he had trained in the streets
and realised that something has gone wrong with his cherished project. He sets
off to investigate and his adventure is likened to a 'Heart of Darkness' trip deep
into the heart of Indian country.

What director John Sayles does with his tale is remarkable. The people
Fuentes meets - children, starving "soldiers’, federal troops, suspicious Indians
- show him a nightmarish rezality he has long ignored. With stunning
camerawork from Slawamir Idziak (who shot Kieslowski’s The Doubie Life of
Veronigue and Three Colours: Blue),

DirusroiSer uor John Sayles  poduce A Paul Miller  cmemaiegrsonar: Slawomir [dzfak  cese Federico Luppi, Dan
Rivera Gonzalez, Damian Defgado, Damian Alcazar, Mandy Patinkin  Fredecion comnany Lexington Road Productions,
Clear Blue Sky Productions/The (ndependent Film Channel/Anarchists’ Convention  won seies agent. Goldwiyn Films,
10 Stephen Mews, London WIF 1PR UK e 44-171-3338877 e 44-171-3338878
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Disserar John Saylas

Born in 1950, Ras published
novels and a collection of
short stan and has written
several plays and
screenplays. His feature films
are: fReturn of the Secaucus
Seven (80), Lianns (83), Baby
{t's You (83), Brother From
Another Flanet (84), Matewan
(87}, Eight Men Out (88), City
of Hope (81}, Passion Fish
(82], The Secret of Avan Inish
(44}, and Long Star (96).
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THE GIRL WITH BRAINS IN HER FEET

3

This is a funny and unusually accurate coming-of-age tale. Setin 1972 in
England’s Midlands region, the film features a plucky protagonist, Jack, whose
curiosity about sex leads her to commit an act that will change gveryone’s
lives. A bright and talented student in school, Jack is always on the topic of
sex with her equally high-strung classmates. Provoked by the love life of her
hast friend, she is determined to lose her virginity ... fast. Working from a
semi-autobiographical script by Jo Hodges, director Roberto Bangura perfectly
captures the turbulent times of the film's protagonist. The period setting is
conveyed with wonderful accuracy, and the soundtrack features sangs by
T-Rex, The Sweet, Slade and others. A film full of humour and poignancy,

The Girl With Brains In her Feetis an uplifting cinematic feat.

Biserwr- Roberto Bangura  Frosecer Don Boyd  scwenviier Jo Hodges  Cosmaerssne: Peter Butler  aene Adam Boss
e Joanna Ward, Amanda Mealing, Jehn Thamson, Jamie Mcintosh, Jodie Smith, Richard Claxton

Produenon Gemaany: Laxington Films Lid e 44-171-4341262  tax 44-171-4341284 Vsl Setes Agan; Alliance
Infdependent Films, 121 Bloar Street East, Suite 1500, Toronto, Ontario, MAW 305, canada e 416-9671141

tox: 4 16-9675004

Direrto- Hoberio Bangurd
Born in 13962, Graduated in
1985 fram the West Surrey
College of Art and Design
After @ stint as a teacher, he
enrolfed at the National Film
and Television Seliool to
study film direction. The Gird
With Brains In Her Feet is his
first feature fifm. |

SPONSORED BY: THE BRITISH COUNCIL

cavatry: UK direetar Peter Kosminsky —! 1987, 82 mins |

NO CHILD OF MINE

This powerful film is based on a true story. Sexually abused by her mother and
stepfather and their friends, and pimpad by her father from the age of 10, Kerry
seeks help. But she is betrayed by the people who profess to care the most
and even raped in a children’s home, Eventually, it is up to Kerry herself to find
her own path to safety.

"My first aim for the film is, | suppose, the feeling that the real Kerry had
when she agreed to co-operate with us, and that is to raise people's
awareness that this kind of canveyor belt of abuse exists, The next thing that
came out of making the film is the issue of safe houses, one of which provides
salvation for Kerry. There are only four in the country. So if a child escapes
abuse at home, there is almost nowhere for him or her to run except to the
streets of a major city, which often sends them straight into prostitution. And
finally, | have realised through working on the film that there is no national
| organisation for adult survivors of child abuse. The problem is one that affects
victims for the whole of their life, and there’s no adult Childline - once you're
grown up you can't ring that number. So, ... if sumeone considers setting up
some sort of survivors’ organisation, that would be a wanderful outcome, a
real tribute to the real Kerry and her bravery in telling her story.” - director
Peter Kosminsky

et Pater Kosminsky

Barn in 1956. Graduated from
Oxford University and starred
warking for BBC and
Yorkshire Television. Mainly
directs far television. Some of
fis films are The Falklands
War: The Unteld Story (87,
15: The Life and Death of
Phutip Knight (93), and The
Dying of the Light (94).

rsstayprodecer. Peter Kosminsky Scwmwnier Guy Hibbert  ciomawgsner. Mike Shrimpton  twer Chris Ridsdale

css Brooke Kinselln, Colin Salmon, Billy Geraghty, Sharon Small, Geoffrey Chureli  Produetion comasey: Stonehenge
Productions/United Film & Talgvision Productions, Stonehenge Productions, Verandavilla, Netheravon, Salishury
SP4 0P UK o 44-19-B0670960  rox 44-19-80670647  Worid sales Agoer [TEL, 4B Leicester Square, London, WEC2H
FEB, UK et 44-171-4811441  1ax 44-171-4937677

oty UK siweior Roberto Bangura 1996, 98 mins .I
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couenry UK director: Marleen Garrls 1997, 37 mins

MRS DALLOWAY !

An adaptation of Virginia Woolf's classic novel Mrs Dalloway. Starring the
incomparable Vanessa Redgrave and the abundantly talented rising star
Natascha McElhone, director Marleen Gorris delivers a faithful rendition of the
novel, a mature, sensitive and fragile portrait of a woman looking back on her
life. Setin 1923 on the day Mrs Clarissa Dalloway prepares to give a dazzling
party, she begins reflecting on her life and how it could have been different if
she had chosen passion in her youth. Gorris seeks the equivalent of Waoolf's [ e
flowing narration using Redgrave's voice-over as stream of consciousness
detailing Clarissa’s innermost thaughts.

Mrs Dalloway is a testament to Gorris’ ability to handle such difficult
material as memory with grace and ease, and to convey cinematically
the complex human emations that lie in us all. A film of subtle tensions,
Mrs Dalloway is also interpreted excellently by the cast.

tireerar Marfaan Gorris
Born in 1350, Completaed her
ground-traaking first feature,
A Question of Sifence, in
1942, and the film won many
international swards. She
found international fame
whon har film Antonia’s Line
waon the 1995 Academy
Award for Best Foreign
Language Film. In addition to
festure films, she has also

| directed Tales From a Strest
(93] for Dutch television. Her
other films inclide: Broken
Mirrars (84), and The Last
Island (90).

miecie: Marteen Gorris  rrocucor Lisa Katselas Pare, Stephen Bayly  scrcownree Eilean Atkins

Cinamataaraphet Sue Gibson  eswwe Michiel Reichwein  casr Vanessa Redgrave, Nataschz McElhone, Rupert Graves,
Michael Kitehen  Paducrion Company. Bayly/Pare, 6 York Building, London WC2ZN GJN, UK e 94-171-8356455 '
ta 44-171-B396486  woukd Sales dgene: Dverseas Filmgroup, 8800 Sunset Blvd, Los Angeles, CA 30069, USA

wr 310-8551739 e 310-8550719 '
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We wish all movie buffs an enjoyable

evening at the Film Festival.

SCHRODERS is proud to have been a sponsor of the festival

for yet another successive year.
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giectar: Shane Meadows
Born in 1872 Has no fermal
filmmaking training but has
matle approximately 25
shorts. TwentyFourSeven is
his first feature film.

orgewr: Carine Adler |
Trained at the Central School

of Speech and Drama and the
National Film and Television
Sehool in Londan. She has
made shart films and
documenlaries for lelevision,
Under the Skin (s her first

feature film. |

ceuntry: UK | weector: Shane Meadows

1887, 37 mins ‘

‘TWENTYFDUBSEUEN

Unlike many feature debuts, TwentyFourSeven is not full of technical wizardry
ar visual pyrotechnics. Shotin remarkably beautiful black and white, this film
feels like one from a veteran director, whose confidence and authaority is
manifested in every shot. This film is set in the Thatcher years, a period of
despair and hopelessness for Britain's youth. A middle-aged Alan Darcy (Bob
Hoskins) sets out to resurrect an old boxing club which gave him a safe haven
during his reckless days as a youth. Rest of the film shows how he lures the
local youth into the ring to release their pent up anger and energy.

Director Shane Meadows peers into the lives of his characters without
pulling any punches. Itis a dysfunctional landscape of brutish fathers, casual
drugs, rejection, and a sense of futility and hopelessness. While the future may
seem relentlessly desperate, the film never lapses into self-pity. Instead, itis a
very impressive cinematic achievement with strang performances from the
cast and a young director who is very much in control of his subjects and
material.

odecrar: Shang Mead, Froducer [magen West Shane Meadows, Paul Fraser

| cinomaisaiaaer Ashiey Rowe  stwe Bilf Dfver  easi Bob Hoskins, Danny Nussbaum, James Hooton, Darren
o'Campbell, Justin Brady Foductos toepany: Scala Productions, 38-43 Brewer 5L, London WIR 3F0, UK

ot 44-171-7347060 1o 44-171-4373248  oneid sarex ageny: The Sales Company, 62 Shaftesbury Avenue, Londan W1V

TOE, UK e d4-171-4348061  tax 44-171-4843283

[ wreeror: Carine Adler 1997, 45 mins

UNDER THE SKIN

Winner of the Michael Powell Award for best British film at the Edinburgh Film
Festival and the Critics Prize at the 1997 Toronto Film Festival. A gritty and
relentlessly directed film depicting the confusion and anger of a young woman,
Iris. Driven by grief from the death of her mother and unable to reconcile
herself with her older sister whom she suspects to be her mother's favourite,
Iris emharks an a sexual quest with strangers she picks up from bars and
clubs. Redemption only comes after she has plummeted to the depths of
masochistic promiscuity.

The director talks about the film, “l wanted a character who was guite
normal, but angry - not angry at the end, like in most women's films, but at the
beginning. Estella V. Welldon {a forensic psychologist) argues that while men
express their anger externally, by robbing banks or doing things to women,
women express their anger internally - through bulimia, anorexia, self-
mutilation and promiscuity. So to make a complicated character who was
dramatic, | needed to use something like this. | knew that as soon as her
mother died, she had to pick somebody up for sex, so that the connection
between her anger, her grief and her sexual behaviour was clear.”

DiraeteriSereemwirer. Caring Adler  Frobucsr Kate Oghorn  toemsogapnes. Barry Ackroyd  sauer Ewa J, Lind

cust Samantha Martan, Claire Rushbroek, Rita Tushingham  predvenen comoane: British Frlm Institute/Channel Four
Television/Strange Dog Productions/Aouge Films, Sirange Dog Productions, c/o BFf Sales, 21 Stephen Street,
London WIP 2N, UK wer 44-171-8578982  tex 44-171-5805830  worta Sates agenr. BF! Films, c/o Andrea Klein, 21
Staphen Streat, London WIP 2LN, UK 44-171-9578309  ne 44-171-5805830
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tisucrar: Patrick Keiller
Born in 1950, He is an
architaei who hegan to wark

as an artist in the [ate 70s. He

made mdependently
produced short films
incinding Srenehridge Park
[81), Narwoad (84), Valios
(87), and The Clouds (94) His
ather feature film is Londan
194).

‘ 19596, 82 mins i

dwectar Patrick Keiller

ROBINSON IN SPACE

Just as Patrick Keiller's earlier film London was set in the chilling aftermath of
the surprise 1992 re-election of John Major, Robinson In Space, its sequel,
anticipates the recent massive victory of Tony Blair's Clintonesque '‘New
Labour', Keiller retraces the route of the English portion of Daniel Defoe's 1727
Tour Through the Whole Island of Great Britain. Defoe's tour found Britain on
the verge of the industrial revolution, the Golden Age of manufacturing
capitalism. Robinson's finds that age coming to an end. Replacing it are the
trans-global economies of hi-tech, service and entertainment, which Blair's
victory will not seek to disturb. The narrative is full of footnotes, visual jokes,
references to figures as diverse as Jane Austen, Oscar Wilde, Adam Ant and
Engels.

Keiller responds to the question of the possibility of a happy ending for
England, "Although the UK economy may be very unpleasant to live with, it
isn't failing. It performs rather well for its owners. The myth of economic
decline has been very useful to the Tories as they have run down the public
realm ... We have sci-fi automation, but instead of sci-fi hetter life, we
have unemployment, low-paid service jobs, and a |ot of people who are
‘sgonomically inactive’. This misery isn't the result of irreversible decline,
but of political decisions which can be reversed.”

DiscioriScessmrngnCinemangranber Patrick Keifler  roducer Keith Griffiths  sawe- Larry Sider  cese Paul Scolffied
(narrator]  Poducoos Company Koninck (nternational  13-20 Rheidal Mews, Rhacidal Terrace, fondan NISNG

i [T1-2260266 tas FTF-3591150  Wortd Sates Agert: BFI Sales, 21 Stephen Streat, London WIFZLN  ww 171-9578508
i 171-5805830

Mirocrar: Richard Kwiemnigwski
Stedied lirerature and [ifm ar
the Universities af Kant and
California. His first short Tilm

Alfalta premiered at the |

Bertin Film Festival to
international acclaim and his
subsequent short films have
wan numerous awards. Set
up lifs awn production
company i 1990. Love and
Death On Loag lstand 15 his
directorial debul.

| diraciar Michard Kwietniowski 18587, 33 mins
|

'LOVE AND DEATH ON LONG ISLAND
|

Middle-aged widower Giles is a venerated novelist, untainted by the 20th
century, until he sees a teen movie by accident and is instantly besotted by
one of the bit part actors, Ronnie Bostock. Giles kindles his obsession by
collecting and cataloguing every possible representation of Bostock, from pin-
ups in hearthrob magazines to videos with titles like Hotpants Coliege 1.
Swiftly becoming an enthralled expert on American youth culture and armed
with every possible serap of information about Ronnie, Giles arrives in Ronnie's
Long Island town determined to find him.

Laove and Death On Long Isfand portrays a head-on collision between two
cultures: antiquated London life in which VCRs are pure science fiction and a
Long Island township where ‘Rimbaud’ is mistaken for ‘Rambo’, while extracts
from Ronnie's films teeter on the brink of self-parody. It is also about the power
of film to tap into our subconscious. An adaption from the cult novel by Gilbert
Adair, the film stars John Hurt and Jason Priestley.

Oieecior/Scre Richard Kwietniowski  prodveer Stave Clark-Hall, Cheistaphar Zimmer  temaganner Bliver Curtis
e Susan Shipton  cese John Hirt, Jason Priestley, Fona Loewi, Sheila Hancock, Mauvry Chaykin

Froducimn Company: SKYINE Fms/Amagex, Skyling Films, PO, Box 8210, London W TWH, UK 1o 44-781-7414500

tan 44 181-74B1882  Workd Saies 4geme The Sales Company, 62 Shaltesbury Avenue, London W1V 70E, UK

tet 44-171-4349061  sov 44-171-4543293

French Panorama

cowniry: Fraice wewerar: Sylvie Verheyde

1357, 80 mins

A BROTHER
UN FRERE ...

He is a photographer striving hard to make it big, His sister, intelligent and
attractive, is embarrassed about her virginity but does not want to lose it to just
any guy. The film follows them on their separate search for what they want
maost in their lives but as it so often happens, what you think you want may not
turn out to be what you really like once you get it.

Director Sylvie Verheyde's debut film is by turns dark and triumphant,
troubling and transcendent. |lluminated by searing performances from rising
star Emma de Caunes and Jeannick Gravelines as the sister and hrother,

A Brother captures the twists and turns in the life of a young couple whose
waorld consists of claustrophobic apartments, dingy parties and a frighteningly
uncertain future. Rarely have the tribulations of youth been portrayed with such
a fine eye for the decisive moment.

OirectoScvenwaree: Syivie Varhayde  progucer Sorge Duvaay  ciomarogospes Antoine Rocll  faee Luce Granenwaldt
tese Jeanmick Gravelines, Emma e Caunes, Nils Taverniar, Emmanuel Nicgias  Predvcoon Gompany: Parsona Films/
CNC, Persona Films  ar 33-1-43256726  tan: 33-1-43260614  wone sates agene: Flach Pyramide Internationsl, § rue
Fichepanse, 75008 Paris, France 1w 33-1-42860220 e 33-1-40200551

countri. France drectar Philippe Haral

THE FORBIDDEN WOMAN
LA FEMME DE'FENDUE

Francois is 39. Muriel is 22. He is married, with a child, and lives comfortably.
She is single and unattached. They meet by chance. He wants her. She resists,
then gives in and finally latches on to him. A film that captures adultery in all
its fleeting joys, rare moments, creeping jealousy, open conflicts, stolen
pleasures, tears held back, and tears shed.

Director Philippe Harel was attracted by what he saw as 'the austerity’ of
writer Eric Assous’ work and the writer's decision to ‘have only two characters
since there's always a trio in stories of adultery’. It was necessary to find a
way of avoiding the traditional shot/countershot. Harel chose to film the stary
literally from the point of view of Francois. Harel admits that there were
numerous technical problems in shooting the film, "The choice of the
subjective camera prevented certain things. It was out of the question that
Francois and Muriel kiss, for example. In The Lady In the Lake, the hero closes
his eyes when he kisses his partner and it's as if the limits of the subjective
camera technique are being admitted to the audience which, in turn, makes
the technique more noticeable.”

teecrne Philippe Harel  rrocucse Miche! Guilloux  secemseaer ENC ASSOUS  Bnomargrasher Gilles Honry

foier Benedicte Teiger  coe fsabelle Carre, Philippe Harel  ressenos consany Lazenner Productions/Lz Sept
Cinema, Lazenner Productions, 5 rue Darret, Peris 75017 France - 015-30447100 o 015-3034 107

e saies dpeer President Films, 2 rue Lord Byron 75008 Paris, France  w 014-5628222 1o 014-5634056

1996, 95 mins

trector Syfia Verheyde

Barn (n 1864, She has made
twa shart films prior ta
drirecting A Brother, her first
feature,

wrecanr Phelippe Hare!

His films include: Tentarive
0'Echec (80), Men Inconnue
(84), Fin Do Serie {35), Deux
Pieces/Cwisine (83), Un Ere
Sans Mistpires (92), L'Histoire
Du Garcon Owi Voulait Qu'on
UEmbrasse (84), Una Visite
(95) and Les Randonneurs
971
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French Panorama

pisscrar. Raoul Ruiz

Born in 1941. His seleeted
films inclede: Tres Tristes
Tigras (68), La Colanie
Panitanciaire (70), La Patite
Colombe Blanche (73),
Dialogues O'Exiles (74), La
Voeation Suspendue (76),
L'Hypothese Du Tableau Vole
(78), Las Trios Couronnes Du
Matalot Classification des
Plantes (82), Berenice (83), La
Ville Das Pirates (83),
L'Eveille du Pont de L'alma
(84}, Voyege Autour d'une
Main {84), La Telenovella
Errante (90), U'axode (90),
Fado Majeur Et Mineur (84),
and Trois Vies at une Sevle
Mort (95).

Direcrae: Brigitte Rouan

Actress wha started directing
in 1985. Films directed by her
include Grosse (85) and
Dutremer (90).

drecioe: Raoud Ruiz 1986, 113 mins

.

GENEALOGIES OF A CRIME
GENEALOGIES D'UN CRIME

sounty: France

The plot has its origins in a story which took place in Vienna befare the war.
This is the story of Hermine Hellmut van Hug, a child analyst who believed she
had detected homicidal tendencies in her five-year-old nephew. According to
her beliefs, a person's character is fully determined at that age. She therefore
decided to study the inevitable development of the child’s criminal personality.
At last, he commits the crime she has heen waiting for.

The director explains his technique, * 'Mise-en-abyme’ is an expression
coined by Gide in 'The Counterfeiters’. |t applies to certain Flemish paintings.
And also to certain commercials, certain games that are called self-referential.
Genealogies of a Crime gives a sense of mise-en-abyme. The subject of the
film is the film, the film is @ metaphor for the film. This is a conceit. Often, the
use of rhetorical devices, or an excess of rhetorical devices in a film serve to
conceal the fact that something much more important is at stake.”

girector: Baoul Ruiz  Frogucar Paulo Branco  Sewsnwiser Pascal Bonitzer, Raowl Rz tnemstogranier: Stafan fvanov
caieor: Valeria Sarmients  ceso Catherine Deneuve, Miche! Piceoli, Melvil Poupaud, Andrzej Seweryn, Bernadette
Lafont  Producise CampanyWorld Sates Ayene Gemini Films, 73 rue Saint-Oenis 75001 Paris, France  wt 33-1-40390375
fax 33-1-42331213

direcear: Brigitle Rovan ‘ 1997, 87 mins ‘

POST-COITUM, ANIMAL TRISTE
|

Diane appears to have everything - loving husband, intelligent kids and a
successful career as the editor at a publishing house. Then a young, handsome
expatriate engineer budges into her life and they begin a passionate affair, Is it
true love? Will Diane risk all she has to keep her lover? Is it the beginning of a
new chapter in her life or the end of her bliss?

A parallel story runs along Diane's affair. Her husband is representing a
woman accused of plunging a knife into her husband who has been cheating
on her for 40 years. There are hence various levels of tension present in the
film - the fear of being discovered, the pain of discovery and rejection, the
doubts and confusion of an artist - all immaculately gelled together by director
Brigitte Rouan wha also plays the lead role of the philandering Diane.

pirecior Brigitte Rovan  rroducer Humbert Balsan  screeswnree: Brigitte Rouan, Santiago Amigorens, Guy
Zylberstein, Jean-Lowis Richard, Philippe Le Guay  enemasgrasnar: Pigrre Dupouey, Arnaud Leguy, Bruno
Mistretta  faeor Lavrent Rovan  casc Brigitte Rouan, Patrick Chesneis, Boris Terral, Nils Tavernier, Jean Louis
Richard  seaduction tampeny: Ognion Pictures/Pinoy Fifm, Ognon Pictures, 14 rve Montmartre, 75001 Paris, France
o 0140265608 1w 01-40-260209  wond Sales agen Pyramide, § rue de Richepanse 75008 Paris o 01-42960101
rar 01-40200221

.

- couniry: France dimciar: RoOfert Guediguian

French Panorama

1896, 102 mins

MARIUS AND JEANNETTE
MARIUS ET JEANNETTE

A small film with a lot of heart, it tells the story of an unlikely relationship
between two people in their forties, for whom life has not been easy. This
charming and intelligent film takes place in the working class Estaque district
of northern Marseille, where the filmmaker himself was born. The peaple
around the central couple is used as a kind of chorus to convey the director's
opinions. He plugs “I'Humanite”, for example, a newspaper he likes but which
is not doing well. He also shows his disdain for the extreme right wing leader,
Jean-Marie Le Pen.

Robert Guediguian's films have been compared to those of Jean Renoir,
particularly his great social comedies of the thirties for their apt portrayal of
community, their contemporary context, and the amount of generosity the
director shows his characters. But Guediguian is unigue in setting his films in
his home region, far from the Parisian hourgeoisie we see in many French films.
His characters come alive as the audiences is made to feel and see the
disappointments and triumphs of daily life. Marius and Jeannetie demonstrates
that Guediguian does indeed have a big heart.

miecwe. Aobert Guediguian
Barn jn 1953, Has been
diracting films since 1380,
Filtms fnclude: Dernier ete
(80), Rouge midi (83), Kilo
s5a7 (85), Diau vomit les tiedes
(88), L'argent fait is bonhaur
(92}, and A la vie, a fa mort
(34),

Oiecrer: Roobert Guediguian  pragucer Gillas Sandoz  Screemwive: Robert Guedigulen, Jean-Louis Milesi
Cinemziagraphor Bernard Cavalie  eanon Bernard Sasia o Arfane Ascaride, Gerard Meylan, Pascale Roberts,
Jacques Boudel  Paduerion Compeny: Agat Films & Cie, 52 rug J-P Timbavd 75011, paris, France oo 33-1-53363232
ie: 33143570022 Worki Seies 2gene Marcure Distribution, 27 rue de fa Butte aux Cailles, 75013 Paris, France

100 35-1-44168844  tow 37-1-45650747
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French

country: France

fusctor: Manuel Poirier

Barn in 1957, Left schaol very

garly and warked in various

jobs including factory worker,

cabiner maker and also a

volunteer in the social

seruices. Felt the calling to

. tell staries through moving
» images when he was 30 and
i made his first short film La
]

Pramiere Journee de Nicolas,

i which was followed by La
! Letire @ Dede and |
Appartement 62. Moved to
the Normandy countryside in
1990 where he made his first
feature film La Petit Amie
d"Antanio (94). His ather {ifms |
ara .. a la campagne (95) and |

Marion (96).

! ) ] counrry: France

mrecier: Bruna Dumant

Born in 1958, Started making
fitms far various industries |
and corparations in 1986, |

Made two short films Paris
{93} and Marie et Freddy (94).
Has also worked as a
{etevision writer. The Life af
Jesus is Iis first feature (ilm
directorial effort.

Panorama

| diraetar: Manuel Poirier 1987, 135 mins T
T s T S |

WESTERN

The film follows the fartunes of two accidental travelling companions, Paco
and Nino, who meet on the roads of Brittany. Paco is Spanish, a ladies” man
who has much mare luck with women than his companion Nino, a Russian
immigrant. It's the story of their friendship and the people they meet along the
way. A contemporary road movie, set in the West ... ...

Director Manuel Poirier explains, “The idea behind this film had heen in my
mind for some years. It's a story of two young strangers who are very different
from each other, in their personalities but also in their relationships with
wamen and love. Bringing out their differences was both meaningful and
interesting.” Poirier’s directorial style and concerns are totally different from
the other French independent directors. His movies are also dedicated to the
French countryside and to the region of Normandy in particular, where he
moved to in 1930

sireior Manuel Poirier  preducer Maurice Berpart  serconerizr Manuel! Pairier, Jean-Francois Goyel  Caeemographer
Nara Koo Kosal gier Yann Dedet  cas Sergi Lopez, Sacha Bourdo, Elisaboth Vitali Wt Sefes Agant: Prasident
Sales

1997, 96 mins

| wgerr. Bruno Dumont

=)
| THE LIFE OF JESUS
| LA VIE DE JESUS

In this stunning debut film, directar Bruno Dumant presents a protagonist who,
unemployed and with little education, finds his prospects extremely limited.
Bored, inarticulate and sometimes sympathetic, he is also capable of explosive
violence. A startling and masterful work where the rugged beauty of the
Flanders countryside is lovingly captured in Cinemascope. At the same time,
Dumont often films his characters in clase-ups, perfectly capturing their
inarticulateness and welling anger. But despite their failings, Dumont still
manages to make them sympathetic. Dumont successfully paints an accurate
portrait of a segment of society where there is chronic unemployment, little
education, and a despair of the future: a warm breeding ground for racism,
hatred and violence.

"The subject of the film occurred to me while teaching. For these
youngsters, explanations, morality lessons were pointless. We are powerless
faced with their crazy, dangerous hate. Some of them believe in nothing, doubt
everything, even teaching them becomes impossible. They are disenchanted
hecause they have no power or attachment over the world. They live at the
turn of the century, ina decadent society that is coming to an end, They must
invent a new world, but for the time beina, they are bored to hell. But it will be
them who'll change the world.” - Brunog Dumont

devstanSersensnter Brung Dumont  pessucer JEan Brehat, Rschid Bouchareb  uensmencocacc: Philippe Van Leeluw
o Guy Lecamne, Yves Deschamps  cenr David Douche, Marjorie Cotireel, Banevieve Cottreel, Kader Chastouf,
Sehasticn Deibaere  Fuduction Caneany: 28 Productions/CREAV/Norfilms, 38 Productions i 33-1-45484475

1oy 33-1-45491785  Workd Sles Agant Celluloid Dreams, 24 rue Lamarting, 75008 Paris, France 1= 33-1-498700370

far: 33-1-49700371
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World

Cinema

country: Argenting

oweero: Gustave Mosquera A.
Barn fn 1958, Graduatad from
the National Film Board's |

Cinema Experimentation and
Production Center in 1986
Oirected his first feature
Times To Came soon after,
Moebius is his second film.
He is currently teaeching at
the Universidad del Cing in
Buanos Aires.

‘| MOEBIUS

The desperate search for a missing train carrying over 30 passengers is at the
centre of this allegorical thriller. This is an imaginative, suspenseful and
intriguing film about a young topographer and mathematician, Daniel, and his
search for the missing train. Through a twist of fate, he boards a subway train
where the mystery of the phantam train and its passengers is finally revealed.
Inspired by the disappearance of 30 000 people during the bloody national
purge carried out by Argentina’s military dictatorship in the 70's, Moehius is a
subvarsive and technically dazzling film that will appeal to both the intellect
and imagination.

Produced on a shoestring budget with the assistance of another professor
and 45 students in a graduate workshop at the Universidad del Cine in Buenos
Aires, the film is a reflection of the present situation in Argentina. Mosquera
explains, "Every time | go to the National Film Board, or to producers, they
don't want to listen to me. And then when | finish a film, the people say, ‘0h,
that's really good.” As | was writing the script for Moebius with the students,
and as we shot the film, | began to realise that | am Daniel.”

Fa A,

Birector: Bustave Mosquera A, puduce. Collective of Uiniversidad def Cina T ' quera R, Arflrm
Onativia  Guemsragrapnee: Abel Penatha  earw: Pablo Giorgelli, Alejandro Brodershan  Cast 'Gm-‘iemq Angalelli,
Roberto Carnaghi, Jorge Petraglia, Anabelia Levy  mavcion Conpany Collective of Unwer_srdad_dn Cine, Fassaje
LM, Giuffra 330, 1064 Buenos Aires, Argenting  wiiax 1-3002812 Wit Sales agent: Suerf Film, Via Padre G.A.
Filippini 130, 00144 Rome  ror 33-6-5283816  1ax 39-6-5283811

SPONSOAED BY: EMBASSY OF THE REPUBLIC OF ARGENTINA

World Cinema

Eondlasy
@%ﬂﬁ(é (/ QQ/J{(/(/HZI/'//!?

As part of its cultural programe envisaged for 1998, the Embassy of the Republic of Argentina in
the Republic of Singapore is proud to present the Argentine film “Moebius”, produced by the
Universidad del Cine of Buenos Aires and coordinated by Professor Gustavo Mosquera and

Maria Angeles Mira.

Uniquely produced by a group of Argentine film students, Moebius let the. yolung I“l.]a.kBI'S complete
an extraordinary circle, the making of a commercial feature film within a film school, the
participation in international film festivals and its commercial release.

Tel.

78 Shenton Way #15-01, Singapore 079120
3041433 & 3241393 / Fax: 3241438 & 3241398

| drecer- Gustavo Mosquara A. | 1996, &8 mins e e

cominy: Australia

ROAD TO NHILL

Road To Nhillis a comedy that creeps up on you. It has no big jokes, no witty
one-liners, yet from the very first scene the humour builds relentlessly until you
find yourself laughing at ... you won't know what but you know it is funny. It is
impossible not to be sucked into the vortex of nothingness that is Nhill, It is a
world that moves at half speed ... where people do not finish their sentences
and where people are so excrutiatingly polite and indirect that nobody really
knows what is going on. So, when something does happen, the confusion is
complete.

Twelve lady bowlers are returning frem a tournament in three cars. One car
does not make it back. The problem is, no one knows which lady bowlers are in
which cars. And by the time the ill-prepared emergency services arrive at the
scene of the accident, everyone's gone home anyway. This intriguing storyline
is all that is needed to propel the whole town into chaos, with hilarious results.
It features an emsemble cast that includes Bill Hunter (Muriel’s Wedding,
Priscilla: Queen of the Desert, Strictly Ballroom), Paul Chubb (The Wefl) and
Tony Barry (Daing Time For Patsy Cline), and & haunting jazz score,

pirectar; S8 Brooks  eodecer Sue Maslin  sceenvier Alison Tilson  Cinewsiagragher: Nicolette Frasman

sdin: Tany Stevens  case Tony Barry, Vikki Blanche, Paul Chubh, Lynette Curran, Matthew Dykiynski

Frodwction Company: GECKke Films, ¢fo Sowthern Star Film Sales, 8 West Street, North Sydney NSW 2060 Avsiralia

wi, G12-82028555  jav 612-89566518  wea Sates Ageer. Southern Star Film Sales, 8 West Street, North Spdney NSW
2060 Australia e 612-92028555  wox: 612-99566418

roctar: SUE Brooks

Trained in camera and
diracting at the Australian
Film, Television and Radio
Schoo! from 1981 to 84,
Directed The Drover's Wife
which won the Best Short
Fiction Award far the Greater
Union Awards and the
Rouban Mamouhian Award at
the 1884 Sydney Film Festival.
Diracted short films and
dacumentaries incleding High
Heels 2nd the sward-winning
An Ordinary Woman befare
developing Road To Nhilf

couniey; Australia ‘ divesoe: Rob Siteh l

THE CASTLE

The Castle is one of the top box-office grossers in Australia’s cinematic
history. A Melbourne family is very happy living where they do, near the
Melbourne airport [according to screenwriter Jane Kennedy, it's "practically
their back yard"). However, they are forced to leave their beloved home, by the
government and airport authorities. This is a film comedy of how they fight to
remain in their house, taking their case as far as the High Court. Winner of the
1997 Australian Film Institute Best Original Screenplay Award.

A wonderful Australian comedy played by the team from the television
satirical programme Frontline. In Frontline the audience is often presented
with ethical and moral issues faced by a television news program. In
The Castle, the Frontline team have turned their critical eye on the legal
system as well as the plight of Australian aborigines.

Direcier AoB Sitel poducor Warking Dog Productions  Sceenwie: Santa Cilaira, Tom Gleisner, Jane Kennady, Aob
Siteh  Cmemaiogranver Mirfana Marusie  tewe Wayne Hyett  cow Michsel Caton, Anne Tenney, Stephen Curry,
Anthany Simees, Sophie Lee, Wayne Hope  poduenon corney: Village Roadshow Pictures/Working Dag

World Sates Aczer: Roadshow Film Disiributors

SPONSORED BY: GEOFF MALONE INTERNATIONAL

tunctor Rord Setch

Directarial debut for 34 year-
old Rob Silch who plays the
dorky current aifairs
presenter, Mike Moore, an
the successful television
series Frontline. Two years
ago, he completed eight
manths of @ Harvard MBA
degree but prefers to channal
his energias into TV and film
oroduction.




World Cinema

= ——————= i iy Aystraia divector- Chris Ke?en‘y'_ | 1997, 100 mins | - —'———_——_—‘—[
' .\ DOING TIME FOR PATSY CLINE xl

The Australian
High Commission
In Singapore Is
Proud To Be A
Sponsor Of

A charming and entertaining story of an innocent young man who dreams of |
fame and fortune as a country and western singer. Ralph is an 18-year-old
Australian country boy who dreams of being 2 C & W star performing at the
Grand Ole Opry in Nashville. His parents are supportive but poor. They manage
ta buy him an air ticket but are then broke, so Ralph has ta hitchhike to Sydney
to catch his plana. His adventures begin when he gets in the car of Boyd and
Patsy. He soon gets involved with the police, falls in love and writes a song
that is as catchy as That Thing You Do.
Doing Time For Patsy Clineis a film about people chasing impossible
dreams. The director reveals,"Everyone dreams about getting to the top, but
i the real journey is to find value in yourself and the worth in the things and the : . —
people around you, the value of being grounded, the value of loyalty ... Ralph's 2 e ' - ST e ¥
fantasy of being discovered and successful and dying young at the height of 1 5= e _ . . “a\ F“m Fe-s't"’af
tame is both cliched and true. His dreams are hoth ingenious wish fulfilments ; S f ! : erl =
o O i as well as patchwork pieces of true stories. But this is actually a very funny ‘u'.

i Born in 1948, Studied film. It's nowhere near as serious as it sounds.”
| dantistry at Sydney University
and film writing, directing and

| producing at the Australian
Fitm and Television School.

Won the Australian Writers® |

Guild’s prestigious Monte

Miller Awerd for Best

Unproduced Fitm Seript in

1982, Feature films include;

Glass (89), and This Wan't

Hurt A Bit (93).

QN

i Chris Ki ty  pragucs: Chris Kennedy, John Winter incmatngrapher: Andrew Lasnie
piner: Kon Sallows  cas: Richard Roxburgh, Miranda Otta, Matt Day, Tony Barry, Kiri Paramore

Frosuction Compary- Oilrag Productions £1-2-97122541  tax 61-2-87123429  World Sales Agrat: Southern Star Film
Sales, 8 West Street, North Sydney, NSW 2060 Australia e 61-2-92028565  tex {i1-2-99566918

SPONSORED BY- AUSTRALIAN HIGH COMMISSION

diructor; JOS8 Araujo 1996, 100 mins |

LANDSCAPES OF MEMORY
0 SERTAQ DAS MEMORIAS

caumtry- Brazi!

Landscapes of Memary tells the story of two Sertanejos, the inhabitants of the
Sertao. Maria is the female reincarnation of Jesus representing the strength of
the Sertanejo woman. She invites the Beatas (holy women) on a mission of
prayer on which they journey through the countryside, witnessing the social
contrasts and unrest among the people. Maria meets Antero at the foot of the
tree of life. He is a strong worker and heroic symbol of the peasants. Anterao's
. < history intermingles with Maria’s. Through mythical dreams, visions, and

r' stories heard along their journey, we see the unfolding of biblical prophesy

where 0ld Testament texts mingle with the folktales of the Sertao.

The director reveals his intentions, “l am from the village of Miraima,
where Landscapes of Memory was shot, in the state of Ceara, in Northeastern
Brazil known as the Sertao. My parents are peasants who work and live off the
land. All my life, | have witnessed the strength which enables the people of my
village to cope with the harsh conditions, drought, hunger and poverty. | also
understand the processes in which we cope with adversities that create our
myths and histary. These in turn, are perpetuated through our storytelling,
songs, art, theatre, religion and political struggle. landscapes of Memary is a

part of this tradition.”

(pecror Jose Araufo  romcer Michelle Yasmine Valladares cinemerographer Antonio Luiz Mendes

casr Artero Marques Araujo, Maria E. Finto, Eduardo Braga  fraducion campany- Araujo-Valladares Productian
(artd Saus #gear Media Luna International Film Sales, Friesenwall 83, D-50672 Cologne. Germany . ’ ;
ot 40-221-1382222 1w 49-221-1352224 g~ ’ - - pe "c"“"* >

Dioeror: JOS8 Araujo
Wrote, produced and directed
sharts and documentaries

ieroes, A Gelebration of Australian Cine
by Film Australia.
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World Cinema

girector David Ondricak

Born in 1959, Made several
short documentaries while
studying at the Film Faculty
(FAMU) in Prague. Drew
atrention with a mumber of TV
commercials and music
videns made for various
GCzech roek hands. Whisper is
his feature debul

mirectnr Andras Wood M.

Born in 1965. Went on to
study film at New York
Universiiy after graduating in
economics in Chile. Directed
two short films before
embarking an his first
feature, Football Stories,
which has gane on to hecome
the most successinl domestic
film in Chile in recent years.

T |
—[ awscor: David Ondricek 1996, 84 mins

counney D@nmark | direcrar: Micolas Winding Refn

WHISPER
SEPTES

Anna is a provincial girl who wears impossible clothes and a weird hairdo. She
runs away to Prague and meets with spaced out Speedy. Thus begins her
culture shock and adventure in the big city where she hangs out at cool cafes,
encountering strange charactars and falls in love. A romantic tale that also
reveals a lot about what we have lost while aspiring to be chic and happening.
Will we still wonder when we look at the stars?

Director David Ondricek talks about the film, “Our film reflects the way we
are. It tells the stories of our friends, or stories we'd once heard from our
friends, stories which may ar may not have really happened, stories which may
have been reshaped in the image of the storyteller. That's what we do, we
reshape the stories we've heard for our own sensibility, for our own kicks. I'd
once heard a very great filmmaker make the following observation, "When
somehody tries to pull a drowning puppy out of a lake, I'm moved. But when
somebody tries to save the world and all of humanity, then | don't give a damn.’
| made sure to remember this idea.”

Director: David Ondricek  Podicer Patr Qukropec, Pavel Strnad  scrcenwnter David Ondricak, Tomas Masin, Jan
Naovak  tinemaageapses Alaxander Surkala  rdver Petr Turyna  cese Tatiana Villielmova, Jan B Muchow, Martin
Mysicka, Jan Cechiicky  rrasecuen souany: Negativ 5.1.0./KF a.5 - Studio 7, Negativ s.ro, Svedska 21, 155 00 Prague
5, Czech Republic  cwor 420-2-541561/541325  rax 420-2-548123  wouid 5aivs avenc: Eurocine, cfo Daniel Lesoeur, 33
Avanue des Champs-Elysees 75008 Faris, France o+ 33- 142256382 1 33- 142257338

1988, 105 mins

PUSHER

A first feature film from director Nicolas Winding Refn which has scored hig
with critics and audiences alike. Refn was lauded for flair, style, dramatic
coherence and narrative precision. He also succeeded in making his title
character, a hard-case criminal, a person who in curious ways engages
everybody's sympathies: you can't root for him but you can't get him out of your
mind either.

Frank is a small-time pusher who sells heroin together with his friend Tony.
The heroin is supplied by an ex-Yugoslav dealer, Milo, and safely kept at his
hooker girlfriend Vic's apartment. When & heroin deal goes wrong and Frank is
busted by the police, ha is released because of lack of evidence, but anly ta
find that he owes a very big debt to Milo who has given him two days to collect
the money that will save him from a 9 mm bullet.

wiectar: Micofas Winding Befn Froducer Hanrik Danstrop  Seenwner Nicalas Winding Refn, Jens Dahl

Cinewatograoher: Morten Soborg  eswe Anne Ostervd  cow Kim Bodnia, Ziatko Burie, Laura Orasbaak, Slavko Lahovic,
Mads Mikkelsen  eeanvcuen Companw: Balboa Enterprise Aps, Rentemesterve) 69 A, DK-2400 Kobenbavn N, DK,
Denmark e 45-30083640 100 45-30882640  wWonr Sales aven: Mordisk Film International Sales, Drottningsgatan 108,
Box 45437, §-10431, Stockhalm, Sweden e 46-84409070 s 45-54403080

| direewe: Andres Wood M. ‘ 1997, 87 mins |

-

| counry: Finland | divecta: JEFMO Lampala

FE— == — e e

FOOTBALL STORIES
HISTORIAS DE FUTBOL

Vignettes about life, love and the sometimes misguided passions for one of the
century’s most important rituals are linked through the interwoven stories of
three young soccer players from different backgrounds as they dream and
struggle and sacrifice to play on the professional circuit.

The director explains, "In Chile, football is like the new politics. People
belong to teams like to & political party. Politics was the great issue in the 60s
and 70's. Now nobody believes in politics ... | wanted to show how the
landscape affects us in being Chilean. A lot of things you see are due to the
after effects of the military dictatorship. There's a lot of self-censorship in our
society, and people are childish in their values, superficial. This generation
doesn't trust very much in utopias.”

Dz Andres Wood M, Producer Andres Honeralo  sereenwerer: Rene Arcos, Andres Wood M. cienstograntes: [gor
Jadue-Lillo  cavw: Andrea Chignoli  ceee Maria lzquierdo, Elsa Poblate, Manuel Aravena, Daniel Munoz, Ximena
Rivas  proeciion Comoany: Kalikrates 5.A./Roos Film, Roos Fifm, Ricardo Matte Perez 0216, Providencis, Santiago,
Chile ot 56-2-2-3411188  1or: 56-2-3411159  wous Sawes sgem: Paraiso Diffusion, 3 rue Houdart 75020 Paris, France
et 33-1-43158181  1ax: 33-1-43159100

Germany, 1397, 7 mins
Direcio: (il Alkabetz  warkd Sates

shown with WITH RUBICON
The film tries to solve the classical r_iddle of how t_o Dring a waolf, e e BT DS

a sheep and a cabbage across the river one at a time without 106, 70188 Stuttgart, Germany
them eating each other. The rational solution of problems in o0 49-711-481027  tae 49-711-
theory does not work in reality because it never takes into 4891925

aceount conflicts faced in real life,

1957, 84 mins

FREAKIN' BEAUTIFUL WORLD
SAIRAAN KAUNIS MAAILMA

A film about three teenagers called Ippe, Papu and Mia during one eventful
summer in Helsinki. Ippe lives with his mother who works on the Stockholm
ferry as a waitress. Mia has run away from home as a result of her mixed up
life. Papu's mother is a hairdresser who tries to hold the family together but
her alcoholism makes it difficult. The three youngsters decide to get their act
together but are drawn into more trouble along the way. Only determination
and luck will see them through.

“I saw the situation of many of these young people as hopeless. In an age
when you are normally only about to begin to make the decisions concerning
the rest of your life, those who have lived their lives to the max have already
played all their cards. But the desperation was, and is, only my idea of their
life, the idea of an cutside observer. The lives of these young people
themselves, and their attitude to their situation, are as straight forward as
those of any other gang of friends enjoying their life.

The moral of the film does not emerge fram the mouth of any of the film's
main characters. Thus it remains the task of every viewer to draw his or her
own conclusion. | recommend thinking, choosing, and bearing the
responsibility for ane’s actions.” - Jarmo Lampela

BircetarSereomarier: JArmo Lampela  producor Mika Ritalahtl  coownegrephes. Harri Baty i Kimma Taavila

ceer Joonas Bragge, Arttu Kapulainen, Piklz Penttinen, llkka Koivila  eoduciion tompany: Lasihelmi Frimi Oy, PI 18
FIN-G0511 Helsinki, Finfand oo 358-3-7736095  worts ssies Agear Nordisk Fifm, Box 45437, §-10431 Steckiolm,
Sweden  wi 46-8-4409070  tac 46-8-4409080

mrectr Micotas Winding Refn
Born in 1970. Selected for the
National Film School at the
sama time he received
funding for Pusher. Chose o
make his festure film against
advice that he should opt for
formal education. He has
mada a numbar af short (ilms
and commergials in belween
writing featurg film seipis
since 1992,

alg

Mrscras Jarma Lampela
Bornn 1964, Graduated from
the Department of Film and
Television, University of Art
and Design Helsinki in 1992
with an MA. Has directed for
television, theatre and radio
before writing/directing his
first feature Freakin'
Beawiifi World,




World Cinema

direcior Attila Janizch | 1987, 70 mins

comnry. Hungary
il

oivecior Attila Janiseh

Baorn in 1857, Gradusted in
1384 from the Academy of |
Theatra and Film Artin |
Budapest. Won several prizes
with his Academy exam films.
Debuted in 1981 with his first
feature Shadow On the Snow.
Lang Twilight is his second
feature.

LONG TWILIGHT
HOSSZU ALKONY

Winner of the Grand Prix and Best Director awards at the 1997 Hungarian
Filmweek. This film stars Mari Torocsik, still a considerable screen presence.
She gives one of her best performances as an elusive character who is largely
reacting to stimuli that are never explained. Termed “an Hungarian episode of
‘Twilight Zone'" by the Variety magazine, Long Twilight is based on a short
story ‘The Bus' by American writer Shirley Jackson. An immaculately shot tale
about an old woman who travels back to an isolated, memuory-laden location
that is directed with precise attention given to camerawork, music and editing.
The harsh world populated with hostile and indifferent people make the
journey unusually trying for the independent-minded professor. A doll triggers
memories of her childhood which brings on a fit of panic, leading to tragedy.

mirzere Attila Janiseh  sereonpriar Andras Forgach  #erucar- Jolan Arvai, Ferenc Kardos, Peter Miskalez/
Gianmstegrapnar: Gabor Medvigy  esiwor Anna Kornis  case Mari Torocsik, Imre Csuja, Denes Ujlaki, Jozsef Szarvas,
Eva Almasy Albert  pradueror Cempany, Eurofilm Studio/MTV-FMS/Budapest Film, Eurofilm Studio, H-1145 Budapest,
Rona vica 174 e 36-1-252506%  fau J6-1-2513988  World Sates Agenr Etrofilm Studio, H-1145 Budapest, Rona utca
174 e 36-1-2525069  tex: 36-1-2513386

pirector: Japos Szasz

Born in 1958, Studied drama
and staging at the Academy
of Theatre and Fitm Art and
warked for 4 years at the
Naiional Theatre Budapest.
Also directs for TV, His
feature films include: Don't
Disturb (90) and Wayzeck
(34)

countey: Hungary

| dwecter J@nns Szasz ‘ 1897, 83 mins |

THE WITMAN BOYS
WITMAN FIUK

Won the Foreign Film Critics’ Prize and Best Photography Prize at the 28th
Hungarian Filmweek. The film begins in 1914 on the eve of the First World War.
The story takes place in a provincial Slovak village in winter, with Caligari-like
shadowy streets and dimly lit windows. Two brothers swear revenge on their
father's grave upon discovering their mother with her lover. The style and
images of The Witman Boys, from unsettling empty rooms to the gravestones of
a cemetery, remind one of silent expressionist cinema. Adapted from a novel
by Geza Csath, a Hungarian writer who often paints a bleak and apathetic
world, He was also known to ‘dissect’ his characters’ souls like a forensic
surgeon dissecting corpses.

"So many murders during our historic evolution being probably a way to
re-establishing a failing order, a policy resuming life. | wanted to describe one
possible way leading to matricide through the lack of relationships or even
through aberrant or moving ones mixing reality and a violent imaginary world
together. Showing violence itself was not my purpose. | look for a peculiar
rhythm, colours close to monochrome precisely for the audience to watch,
participate and understand the images 'from inside'.” - Janos Szasz

BiracirScrpenwriar JAN0S 52857 progucer Forenc Kardos  cosnstopraber Tibor Mathe  suer Anna Kornis

cas Maia Morgenstern, Lajos Kovaes, Alpar Fogarasi, Szaboles Gergely, Dominiks Ostalowska  Fodeciios Company
Budapest Filmstudio/MTM Communications, Hungarian Televisian, 47eme Paraflele, Studio Filmowe Zebra,
Mafilm, Budapest Filmstudio, H-1068 Budapest, Varosligeii Pasor 38, Hungary e 361-3517760 e 361-3517761
Wl Salus Aot 472me Parallele , 7, rue Mouliner 75013 Paris, France . 33-1-45810998  1ac 33-1-458964 14

World Cinema

country: leeland | isewor Fridrik Thor Fridrikssan

DEVIL'S ISLAND
DJOFLAEYJAN

A fortune-telling grandmother is the central figure in this film, based on a true
story. Set in Reykjavik during the 50's and taking place mostly at Camp Thule,
an abandoned American military barracks which is now a slum. It is about the
daily struggle for survival of the homeless |celanders who have moved into the
camp. They also have to face the added social stigma of being called ‘camp
scum’ by other citizens of Reykjavik, The predicament of outsiders is a theme
often explored in director Fridrik Thor Fridriksson’s films.

He does not shy away from the bleak aspects of the camp: late-night
drunken parties, screaming arguments and physical violence are the norm. But
this harshness is tempered with compassion for the characters, timely humour
and a sense of optimism. Fridriksson also provided some insight into the
general lcelandic society at this time of change: younger Icelanders becoming
increasingly Americanised and the resulting generational conflict. A beautifully
shot and well-acted film.

directer: Fridrik Thar Fridriksson  prducer: Frigek Thor Fridrikssen, Peter Rommel, Egil Odegaard, Peter Albaek
Jensen  soecowrror Einer Karason  cmematscesenee Ari Kristinsson  caive- Steingrimur Karlsson, Skule Eriksan
¢ser Baltasar Kormakur, Gisli Halldorssen, Sigurveig Jonsdottir  proauerior comeeny: leelandic Filtn Corporation,
Laugavegur 24, 101 Reykjavik, leeland o 354-5523580 e 354-5527171  wosie Sales agees: Christa Saradi,
Staffelstrasse 8, CH-8045, Zurich, Switzerland o &1-1-2001151  ran 41-1-2011152

1936, 104 mins

)

nisserar: Fridrik Thar Fridriksson
Born in 1354, Began making
16 mm films in high school
Whila atiending the
University of Reykjavik, he
ran the University’s film ciub.
After graduating, he founded
lcefand’s first film magazine,
and helped set up the
Reykjavik Film Festival and
the lcetandic Film
Corporation, His feature film
Chitdren of Nature was
nominated for an Academy
Award for Besr Fareign
Language Film. His films
include: White Whales (57,
Chitdren of Nature (97),
Movia Days (84), and Cold

Fever (25,

comntry I5rael ‘ dircetor: JUlig Shies

19497, 95 mins

AFULA EXPRESS

A warm comedy about little people trying to fulfill big dreams in the big city of
Tel Aviv set in Israel’s harsh and demanding reality. It is also a moving love
story between a car electrician, David, and his girlfriend, Batia. It all started
when David decided to leave town to pursue his dream - to become a
magician. Trouble is, he has absolutely no talent for it. Will their love triumph?
Is there magic in reality? Is love a form of magic?

As in her documentary films, St. Jean and Baba Luba, director Julie Shles
sweeps her audience along an emotional journey into the intimate lives of her
heroes and heroines. Her unusual camerawork is at once raw and intrusive.
Coupled with the use and integration of documentary footage, this film makes
for a unique experience for the audience.

girceroe: Julie Shles  rodveer Assal Amir “Amit Leor o ltzik Fartel  edior: Maor Koshet
casr. Tzvika Hadar, Esti Zacwheim, Aryeh Muscana, Orli Parl  #rosucuon companywants szies Agenr Norma Productions Lid,
17 Bar llan St Tel Aviv 65271 lsrael i 972-3-GB50689  iae 272-3-5854082

Director. Julie Shies
Studied film at Bait 2vi
School of the Arts and won
the Kedak Prize for Oirecting.
Her shoert films and
documentaries This ls Sodom
(87), §t. Joan (83, and Baba
Luba (95) are all award-
winming productions. Afula
Express won the Best
Featire, Best Director, Best
Actress, Best Supporting
Actor and Actress as well as
Best Score awards at the
1897 Israeli Film Fastival.
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| coumry AUSITIE iirectar Goran Rebic

1997, 88 mins

LB
|JUG(]FILM

Flashback to north-gastern Yugoslavia in 1960, Recollections of a carefree

childhood that can only be relived from a faded photograph as hitter

melancholy and agonising suspicion, This will be the last time that Biljia, the

young Serbian girl playing in the meadows, will see her Croatian friend. The

story continues in Vienna in 1991. Sascha is supposed to accompany his

grandmother from Yugoslavia to Vienna but he is instead dragged out of the

train and forcibly conscripted in the Serbian army. Nothing will ever be the

same again. Any dreams the family holds for a better life are tragically

doomed, and their plightis & vivid warning to those who think their middle-

| class lives are inviolate. Even a distant war can crass horders and wreak

| havoc on the lives of the disengaged.

| Very slowly, word for word and image for image, We register the impact of

| the ethnic madness, minutely infiltrating the politically manipulated media, on
syen the microcosm of a Serbian-Viennesa family, It is a viral infection that

| culminates in self-destruction. The collision of cultures and ancient ethnic

| rivalries are impressively drawn through a series of simple betrayals and petty

confrontations that reap disastrous results.

P — e L Rebic  Poducee Erich Lackner Eranmaingraghes: Jer2y Palacz  Editor Andreas Kopriva

| cosr Merab Ninidze, Eva Martes, | fubisa Samardzie, Tamara Simunovic, Michi Jovanovic  Prodection CompanyiWartd Seles
Avent Lotus Film GIBH, Sechshauserstrasse 83 A-1 150 Vignna o 431-18928808  fax: 131-18928808

pirecinr: Goran Aebic |

Born in 1968, Lives and works
as scriptwriter/directar m
Vienna. His films include:
Domovina (90), During the
Many Years (91), and At Lhe
Edge of the Warld (92}

15997, 102 mins

coeniry. Republic of Macedonia

direcror: AMLONIG Mitrikeski

' ACROSS THE LAKE
| | PREKU EZERO

Based on a true story about two people wha fall in love with each other and
l want to be together. He is in Macedonia and she is in Albania, The anly thing
that separates them is the lake. The border closes. Albania isolates itself from

-'?.I the rest of the world. Konstantin illegally crosses the lake to collect Elena and
% . take her back. But he is caught and treated as a spy, spending years in
= Alhanian camps. Nobody could believe that a person would go to Albania only
4 because of love. He finds himself in a maze of human isolation. With the death

of Enver Hodja, the borders open again.
Konstantin spends his life in eternal hope, expecting the bad dream to be

[ over soon, trying to understand his fate in flashbacks, in trips through his

memary showing fragments of his country's history in @ very personal manner.

Like Konstantin, the whole Macedonian nation has spent its life in

[ psychalogical prisans, prisons of love, prisons of everything existing. The
whole Macedonian nation has risked its existence for the love of its own

| values, as Konstantin has risked his life for Elena.

guvcier: Antonia Mitrikeski |
Born in 1961, Graduated in
1987 from the Lodz State High
School for Theatre, Film and
Television. His short fitms For
a Day and The Duel and &
documentary The Lave of
Koco Topencaray have won
awards. Across the Lake is
his teature film debut. He is
currently fitin directing
assistant at the Faculty of
Dramatic Aris in Skopje.

uectar Antonio Mitrikeski P Igor A, Nola  Sersenvoter Tashke Georgisvski, Antomo Mitrikeski  Ciematgraphe
Bartolomey May o Miroslawa Garlicka, Malgorzala Orlowska  nst Agnieszka Wagner, Nikola Ristanovskr,
Ekram Ahmeti, Zia Barisha  Prodection Comnen W0l Sales Ay Vardar Filin, 8 Mar #4-31 000 Skopje, Republic af
Macedonia  w 389-91- 129248 = 380-91-129206
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. It’s a new place to hang out and tune
in. Music that transports you to different
worlds, programmes that open new
realms in you. Passion 99.5 brings you
to places you never knew existed, and
gets down to the heart of everything
you've ever wanted to know about the

arts but never asked.

In our music box, listen to the hot beats
of Latin America and Africa to the

Sinqapore festival of Arts 98

Passion 99.S is gour essential guide to the
Festival of Arts 1998. Tune in to the official
f"esﬁwf radio and feed on festival highlights,
inferviews and reviews, show sampﬁ'ngs

updates, fr":h_ge news and much much ma,re!

traditional sounds of Asia. As you ride the
rhythms, keep in sync with the buzz of
the arts community, and learn about the

finer points in music and the arts in small
bytes.

For a different setting in your life, tune in
to the heart of the arts on Passion 99.5.
It's about rich sounds, inspiring people

and a bigger world. It's a radio station like
no other!

ﬁtation ”

otlines5%9

Check out www.nac.gov.sg for
programme highlights. For
advertising, call 3717828 / 3717808

/3717836.
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coumtry: Mexico

pirecanr: Arturo Ripstein

Barn in 1943, The sonof &
weli-knawn film producer, he
pursued studies in law,
histary and art history hefore
turning to cinems in 1962,
Began a5 an assistant to Luis
Bunwvel and made his
dirgctorial debut in 1965 with
Time to Die. His other films
include: Memaories of the
Future (68), The Castie of
Purity (72), Holy Office (74),
Foxtrot {75), Hell Has Ne
Limits (77), In For Life (78],

Seduction (83), Fave of Death [

(83), The Qther (84), The
Aealm of Fortune (85), Love
Ligs (88), The Woman of the
Port (31), Beginning and End

(93), and The Queen of tha
Night (84).

uectar Havry Sinclair

Began his professional
careeras an actar at Theatre
Corporate in Auckland. fn
1984, he went to study drama
at the Ecole Philippe Gaulier
in Paris. Formed Froni Lawn,
a theatre and multi-media
partnership that makes films,
records and live shows upon
his return fo New Zealand.
Topless Women is his feature
film debut.

g e
J_ srector: Harry Sinelair l 1897, 89 mins S

T dinetar: Arturo Ripstein | .

1998, 114 mins

\DEEP CRIMSON
' PROFUNDO CARMES]!

The long career of Mexican director Arturo Ripstein is chara'cterised by
uncompromising, controversial films centring on moral conflicts. Deep _
Crimson, setin the 40s, is a dark, disturbing film full of h'l_ack humour, beautiful
cinematography, excellent acting and impeccable directing. Based on actual
fact, the film tells the unlikely love story of a sensual nurse ar'{d a hu:stler that
results in a moral spiral of seduction and deception that culminates in
b'““j'lf]ht;i- crime section of my newspaper, | discovered the storyluf these
lovers who, engulfed by the turmoils of love, had committed a series of
barbarian actions. It wasn't about murderers turned into lovers but about a
couple of lovers given to murders. And it moved mg deegly. Caral Fahr? a‘nd f
Nicolas Estrella’s savage, sad story provides us with an |ndgpth t_‘]eSCI'Ip’EICIH )
the mechanism, hindrances and outbursts which create the lrra'slonfﬁl,
overwhelming force - mad love.Their failure, their daily despair, their
loneliness, their pettiness, their meaness erupt with an? E\fE‘T'I greater force
when mad love transforms and sheds light on their insignificant, pathetic
lives.” - Arturo Ripstain

i cersunwiner Paz Aligia Garciadiego
wettort Ripstein  mduee: Miguel Necoschea, Pablo Barbaf:h_ann seraunniaer P2 B
a; mmﬁfnu..r.g{h:gferr"a Gr;m'l'fo iitor- Rafasl Castaneda  cas Rggn?a Orozco, Da{uer Glmm}’ez;“a?ﬁﬁ:fﬂ;l?g}qu;
!;:;“;d:s, Patricia Rayes, Juligta Egurrola  eroducion Comany: lvania Fr;msflf:’anda de.i;'gf?fi . sr:? ;;:ﬂ
: ¢ i Ty I 12, France 1ee33-1-
i5i Ja, MKZ Productions, 55 ruee Traversiers, Paris ??0 , Fra e
r]r EI;?S;TE:!E is;;.‘inﬂn aw 1 $sies agene MK2 Productions, 58 rue Traversiere, Paris 75012, France e 33-1-44647300
i il A o Fhes
fax: 33-1-43413230

|
' TOPLESS WOMEN TALK
| ABOUT THEIR LIVES

Depicts a direct, vivid and unpretentious sense of life. The characters arel
mostly laidback twenty-somethings who are ahsolu}ely‘ clueless about their
love lives. Punctuated with excellent deadpan comic moments when the .
characters fumble after sex, affection, or both, the film also features a f'E.ISW
|ead actress, Danielle Cormack, as Liz who is pregnant but cn.uld not dem‘de‘
who the father is. The film also includes one of the funniest birth scenes in film
hISt;ri‘:;actor Harry Sinclair explained that the style of his film resulted from_
filming on weekends with friends who are actors, “| wanted to pre.sgnt a slice
of life that falt real and which reflected the absurdity E!nd the stupidity of real
life. The great thing about Topless was that working with the ac‘furs ger.\erated
the ideas that became the story. The fact that Danielle Cormack’s real life _
pregnancy became @ main story in the film captures the whale style of making
it - the fact that we were using real things about real people and places, rather
than manufacturing them.”

i 7 i [x ooher Dale McCready £ Cushfa Dillion
etiusscigomitar. Harry Singlaie  produese FiONG Copland  ccnatopraphe e : 3
{: Ir rﬂsrc;r':ue JEun:mr:s'.;c Joel Tobeck, lan Hughes, Willa 0'Neill, g;u;::f; ;.de:;sr F.u.ulu:-m;emrpa;:effggBSJ:;.::‘;TJ;?; Lid,
t ; -5~ Warldd Sales Agaat:
1), Box 416, Wellington, New Zealand v G4-9-4138405  tas
gfmma‘ssr’un, A0 .Eﬂﬁ; 11-546, Wellington, Mew Zealand §4-4-3627680  toe G4-4-3843713

World Cinema

comuy: Norway irwetae: Pal Sletaune

1997, 83 mins

JUNK MAIL
BUDBRINGEREN

Imagine the world's worst mailman. He opens your mail, reads other people’s
love letters, dumps whatever mail he does not feel like delivering and steals the
mail he finds most appealing. Junk Mail tells the story of just one such
postman, Roy. One day, he finds a bunch of keys to an apartment on his route
and naturally he stops to take a look around. Suddenly his boring and
meaningless life gets a lot more exciting and lethal.

An hilarious and entertaining film that features inventive direction and a
clever script. Director Pal Sletaune presents an assortmant of oddball
characters indulging in some very offbeat hehaviour. Another remarkable
aspect is the setting: the underbelly of Oslo, with its dingy backstreets, dark
alleys and shabhy flats, is certainly a side of the city tourists do not get to see.
The performances are all first rate, especially Robert Skjaerstad as Roy whao
manages to make the unlikeable sympathetic.

oieeroe: Pal Sletaune  Foduces Dag Nordahl, Peter Boe  Scoesmunivar: Pal Slataune, Jonny Halberg  cinemeragranter Kjalt
Vassdal rdoe Pal Geagenbael  cee Robert Skjserstad, Andrine Saether, Per Egil Aske, Eli Anne Linnestad
Praduerion towpany: MovieMakers AS  wi 47-22360990  soe 47-22354128  woed Seiex agene. BV International AS, Box 17
Kvalavagsveien 156, N-4262 Avaldsnes, Norway e 47-52842210 . 47-52840114

sHown witH A HARD DAY'S WORK

Instead of becoming a bank clerk like his father told him, Eric becomes & bank robber, But his
actions always stems oul from half-heartedness and so each time success vaporises out of the
window. After a few attempts, he gets robbed by a real ‘professional’.

Belgivm, 1597, 13 mins  girecton: Koen Mertier  wenid Sates Agert: Alaxis Films, Chniste! Schaaffaorts,
Avenue Demolder 61, 1030 Brussels, Belgium i 32-2-2457073  tew: 32-2-2454325

| conatry. PalestinefFrance dizcior Elia Suleiman

1956, 84 mins

Director Pal Slatamne

Born in 1960. Studred
literature and art history at
sl University. Warked as
& photographer and has wan
intarnational acelaim for his
shart films and commercials
He has alsa warked for
Norwegian television. Junk
Mail is his first feature film

CHRONICLE OF A DISAPPEARANCE
SEGELL IKHTIFA

Winner of Best First Feature award at the 1996 Venice Film Festival and the
Silver Prize at the 1998 Nantes Film Festival. Directed by Palestinian filmmaker
Elia Suleiman, who has lived in New York for many years. He returns to Israel
in Chronicle of a Disappearance and uses his privileged position as half-
insider and half-outsider to examine the critical issue of the loss of national
identity among the Arab population of Israel. In his personal search for what it
means to be Palestinean, the director lucidly and effectively mixes genres and
mediums - creating a documentary drama in which he moves hetween the role
of character and spectator, mediator and narrator.

Blurring the line between documentary and fiction, the theatra of
repressed violence and the gentle comedy of everyday life, this film is more
complex than it first appears. In contrast to the know-all journalists sitting
around the American Colony Hotel discussing “why all these people hate each

other”, Suleiman collects images without providing answars, just like
memories.

DirectonSecannwrivor EIf8 Suleiman  fraducer Dhat Productions, Elfa Suleiman  Grenawograpter Mare Andre Batigne
Edee: Anna Rz cese Wa Tabari, Elfa Swleiman, Frad Suleiman, Nazire Suleiman  Produciios Company Dhit
Productions, P.O. Box 54 697, East Jerusalam, via tsrael o 972-2-5824116  ien: 972-2-5822762

Varld Snles Agert: Fortissimo Film Sales, Herammarki 10-2, 1013 EQ Amsitardam, The Netherlanis

wi: 31-20-6273218 1 31-20-6261155
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pirecir Elia Suleiman

Born in 1960. Has worked as a
researcher for the Claremont
Research Institute and the
Institme for Middle East

| Peace and Devalopment.

Directed two short films,
Intreduction To the End of an

| Argument (81) and Homage

By Assasination (92) while
living in Mew York. Chronicle
of a Disappearance marks his
feature directorial debut.
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sirserar: Krzysztof Kieslowski 1876, 104 mins |

couney: Poland

THE SCAR
| BLIZNA

After a distinguished career as a documentary filmmaker, Krzysztof Kieslowski
made the jump into fiction in 1976 with what he himself referred to as a
socialist-realist film, The Scar. The film deals with an industrial manager who
is sent to build a chemical factory in his home village. He has second thoughts
about returning home but overcomes his doubts, and then causes havoc both
in the village and in his private life.

“It all takes place in factories, workshops and at meetings, in all those
places where socio-realists loved to film, because socio-realism didn't
consider private life to be all that important. The Scar shows a man who not
only doesn't win but is embittered by the situation in which he finds himself.
He's got the feeling that while doing good, he's also doing something extremely
wrong. And he can't see or weigh up what's mare important - the wrong he's
done or the good.” - from *Kieslowski on Kieslowski'.

pirscrar: Krzysetof Kigslowski
Barn in 1941, Graduated from
the Lodz Film School in 1988,
Made numerous short films
and documentaries bafore
making feature films, many of
which have won prizes at
Cannes, Barlin and Venice
film festivals. He died in 1996,
His films include: The Scar
(78], Camera Buff (78), Blind
Chance (81), No End (84], The
Decalogue (88), A Shoet Film |
Abuout Killing (88), A Short
Film About Love (88), Double
Life of Veranique (91), Three
Colours: Blue (33), Three
Colours: White (94) and Three
colours: Red (94).

ir Idziak caver Krystyne Gornicka  case Franciszek
Production compasy: Filt POISkD  wat: 48-22-268455
75012 Paris, France e 33-1-44673055

irectarssermanwriae: Krzysziof Kigslowski e har: Sl
Pieczka, Mariusz Dmachowski, Jerzy Stulr, Michal Tarkowski
for- 48-22-262370  Wortd Sates Agane. MK2 Diffusion, 55 rue Traversiare,
fre 33-1-434 13230
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srector: Manoel de Oliveira | 1997, 95 mins |

1
-
JOURNEY TO THE BEGINNING
| OF THE WORLD
VIAGEM AO PRINCIPIO DO MUNDO

couney: Portugal/France

An emotionally powerful work from the great Portuguese director Manoel de
Qliveira that features the late Marcello Mastroianni in his last role in & long
and illustrious career - that of an aging film director, Manoel, who
accompanies one of his actors back to find his roots. The film is a road movie
and follows many conventions of the genre. Along the way, Manoel stops to
visit places that are full of memory for him, his school, a hotel where he
witnessed his brother fall in love, a statue beside the road where he often
stopped with his father. In between the stops, they discuss a variety of
subjects as the car speeds through the Portuguese landscape: their pasts,
their memories about their own upbringings. Each one of the passengers
brings a unigue set of associations to their memaries, and a unigue personality
as well.

As diractor Oliveira looks back on the past and reconnects with his
memaories, he reflects not just on the personal but also on the collective
memory of his country. A film of great wisdom and immense power set against
the shimmering summer landscape of the beautiful Portuguese countryside.

miracior- Manoel de Qliveira ‘
Born in 1908. His short film
Duaro, River Work (31), |
caused a political furer for its
portrayal of poverty. After
making his first feature in
1942, he directed nothing but
documentaries and short
films for the next 30 years. |
During the 70s, he became |
recognised as Eurape’s most
important directors, Selacted
fitm warks include: Aniki-
Bobo (42), Pasiand Present
(72), Virgin and Mother {75,
Francisca (81), The Satin
Slipper (85), My Case (B6),
The Divine Comedy (1), The
Day of Despair (42), The
Convent (35), and Parly (96].

Bireetasernemeries: (anoel da Oliveira  Podecor Paulo Branca  Gwempegragher. Renato Berta e Valerie Loiseleux
case Marcello Mastroianni, Jean Yves Gautier, Leonar Silveira, Diogo Daria  #raducyon Gonpany. Gemini Films/
Madragoa Filmes, Gemini Films, 73 rus Saint Denis 76001 Paris, france i 33-1-40380375 1 33-1-42331213

World Safer Agent Gemming Films, 73 rue Saint Denis 75001 Paris, France il 33-1-40390375 1 33-1-42331213
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‘ conutry: POCIGENFrance ‘ diraciar Joaa Cesar Monteiro

THE PELVIS OF JW b 7o ¥

LE BASSIN DE JW a e
Portugese directer Joao Cesar Monteiro's work is full of tableaux shooting (he = N F % g
e \ Y : T

avoids close-ups), extended takes, irreverent and illogical moments, and gentle
humour. His films unfold like dreams. His new film centres around tv&c male
characters de Jean and Henrique. They are acting in Strindberg’s 'The Inferno’
where de Dieu plays Lucifer and Henrigue plays God. The two men are rivals in :
thei.r daily lives and when de Dieu introduces Henrique to God, an author who E
decides to write a scenario in which the two men meet another mythical S

character, Ariane (symbol of liberty), all hell breaks loose. .I

Monteiro has great fun playing on our conceptions of Lucifer and God, in
both the fantasy of the play as well as in real life situations the two men f;nd
themselve‘s. The Pelvis of JWis a joyful philosophical jaunt through some of
Western civilisation's most sacred ideas proving once again that Monteiro is
one of the most original and sophisticated filmmakers around.

Birnetay/Sersemaniter: Joao Cesar Momleiro  producsr: Jose Mazeda, Dani ?

‘ : L fotuc e . Daniel Toscan du Plantier, Fraderic Sichl

;mm.m..mm-ur. Mana‘ B_arrosu edrar: Carla ﬁoga!herm cast: Joao Cesar Monteiro, Pierre Clemant, Hu .Fr:.; Quast

Unsu;:a!;v\ g.nﬁ:", E;mp:ge;mducrmns,fFabrma de Imagens, Fabrica de Imagens, Largo Camacfnr-;\fur.g 1o -
, Partugal o 35-11-8881102/8881358  tex 35-11-8860823  worns satee ; fi )

Contador-Nor 3- 1100 Lisban, Portugal et 35-11-8381102/6881958 e 5.1 el

pireerwe: Joao Cesar Maonieirg
EBorn in 1939 His films
includer A Sagrada Familia
(72), What Will | Do With This
Swaord? (75), Trails (78),
Silvestre (81), Elower of the
Sga (86). Recollections of the
Yellow House (83), The Last
Dive (92), and God's Comedy
{95).

country: flussta -‘ direcrae: Alexei Balabanov

1897, 86 mins

BROTHER
BRAT -

Brgther deals with the deterioration of society in cities of the former Soviet
Union, and the hard, brutal reality of living in these cities set against a
backdrop of mafia-like, gangster activities. Starring Sergei Bodrov, Jr. (star of
‘The Prisoner of the Mountains screened at last year's SIFF) as Dan'ila .whu has
Jus} completed his army service. He returns home to St. Petersburg where he is
quickly introduced to the new Russia where one gets brutally beaten up for
hanging around and where his brother has become a mafia hitman. '
Maore important than the plotis director Alexer Balabanov's depiction of
Dostpevsky’s city of eternal light. Itis full of telling detail, from the discman
that is Danila’s pride and joy, to the druggy escapism of the beautiful Kat, a girl
wh‘c: wur?s in a CD shop, to the guns and hits that makes the city more f'tk’e
Chicago in the 30s than St. Petersburg in the 90s. It is amid this nihilistic world
where nobody has much hope of a better life that Danila struggles to survive.

wectar/Serosunniter: AlExel Balahanoy  podocw Sergei Selianov o i

; & ? Praducss. G 6 Sergei Askahkh itor i

:Jparma rase Sergei .Bu.n'ruu; Jr, Vikror Soukhoroukov, Svetlana Pismitchenko. Maria Ja”;w:nr;'ﬂa;;ﬂ: netzo’

é:ch:T;.;Eu.--y S;W Fitm Company/GosKino of Russia, STW Film Company, Kemennoostrovsky Jiv 18, ‘ "
- Petershurg, Russia  w 81-2-2370322  iax 81-2-2370317  Wookd Sates Ages ; Interei, 5

Dryzhinnikavskaya, 123242, Moscow, Russia  we 70-95-2559082 :: ;ﬂg_;s_;;;;;;;ema Y=

twecror Alaxal Balabanov

Born in 1358, After graduating
fram the Foreign Languages
College of Gorky, he warked
as an assistant director at the
Sverdiovsk Studio, and went
on o study seriptwiiting and
directing in Moscow. Films
include: Happy Days (90), The
Castle (84) and Trofim (95).
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W cuwiry: Aussia/Germany [ direeror: Aleksandr Sokurov

MOTHER AND SON
MAT | SYN

What is there to say about a film that is more like poetry than fiction, that
creates its power through the way the wind blows across a field of wheat, or
that communicates through the silences between people? This is a film of mood
and tane, of painterly images, and eerie stillness. It is also highly emotional
because it depicts the relationship between a dying mother and her devoted
son. The film is strange and heautiful, made with special lenses used like a
painter's brush. Sokurov employs a visual device that he developed in Stane
and The Whispering Pages, which creates, through optical distortions, a
hallucinatory, dreamlike atmosphere.

This is a companion piece to his earlier The Second Circle which depicted a
son grappling with the death of his father. It was a film that evoked a series of
associations with the collapse of the communist order. The death of a mother
prompts other readings and the audience can respond according to their own
experiences.

firoctar- Aleksandr Sokurov  frodeeer Thomas Kufus  Secenmuriter Yurf Arabov  cwomaogeapher Alexel Fyadorov

taior Leda Semyonova  Gese Alexal Ananischaav, Guirun Geyer  Prodociion Company: 2200 Film GmbH/AO Film/Severny]
Fond, Zera Film GmbH , Lebrter Strabe 57, 0-10857, Barlin, Germany e 49-30-3906630  soc 49-30-3945834

warie swies g Celluloid Oreams, 24 rue Lamarting, F-75009 Faris, France e 33-1-45700370  rar 33-1-48700371
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camiry Slovakia/Czech | aiscior Martin Sulik

di=ctor- Aleksandr Sokitrov

Born in 1951, Studied histary
al the University of Gorky
witgre hie also worked as
assistant director for lveal
television. Studied diracting at
the Moscow Film School VGIK
until 1879, All his films made
fram 1980 anwards at the
Lantngrad Documentary Eilm
Studios were nat givan official
screeming rights. The exiled
Andre] Terkovsky began
speaking out for the director,
who was almost banned from
warking comaletely, and alsa
sat up a fund to help him. His

| films were only screenad from

1506 onwards. His feature
films include: The Degraded
{80/, Sad Intensivity (83),
Empire (87), Days of Eclipse
(88), Save and Protact (89),
The Secand Circle (90), Stone
{92) and The Whispering
Pages (83).

ORBIS PICTUS

Director Martin Sulik (directed last year's SIFF entry The Garden| is back with
another Slovakian tale. The heroine of Orbis Pictus is 16-year-old Tereza, a
happy girl with a simple, even childish view of the world. One day, she is
forced to leave school and decides to go to the capital in search of her mother.
During her journey across Slovakia, she has many strange adventures and
incredible encounters that make her learn a great deal about herself and the
world around her,

She meets a station master in a station where trains no longer stop;
another man is stuck in a job where he has to destroy as many things as
possible although he does not know why he is paid to do so; an old woman,
half buried in soil tells her it is an ancient way of depriving the body of pain;
then she chances upon a strange wedding party where the groom is barely
18 while the bride is almost 50. The line between reality and illusion is often
crossed and everyday reality carries heavy doses of the absurd and tragic-
comic mysticism,

Director: Martin Sulik  fuodvee- Rudelf Biermann  Soeeownee Martin Sulik, Marek Lescak, Ondrej Suls]
Chiemztegrenper: Martin Strba  Eevor Dusan Mitka  casr Dorotka Nvotova, Marian Labuda, Bezidara Turzonovovs,
Julius Satinsky, Milka Vasaryova  erduction Gampnny: Charlia's/Slovak Telavision/Czach Television/ln Film Gragus,
Charlie’s, Spitaiska 4, 81101 Bratislava, Stovak Republic  wr 421-7363430  1ax 421-7323678

Worid Salos dgec: Cellulofd Dreams, 24 rue Lamartine 75009 Paris Framnee  wr 33-1-49700370 12 33-1-49700371

Directar Martin Sulik
Graduated from the Film
Acadamy of Bratislava in
1986, Made his feature film
directorial debut in 1991 with
Tenderness, His second film
All the Things | Love (32) was
the Best Film of the Year in
Slavakia, The SIFF screened
his multi-award winning The
Garden las! year.
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miractor: Viatchesfav
Krichiofaviteh

Born in 1947, Completed his |
studies in direction at tha
Kizv Theatrical lnstitute in
1971, He works now far
Davjenke Studios in Kiev. His
films include: Femme Seule
Veut Faire Connaissance (B6),
Autoportrait O'un Incannu
(88) and Adam's Rib (37),

|
|
o

coumry France/Ukraine

A FRIEND OF THE DECEASED
UN AMI DU DEFUNT

Finely crafted film that evokes a world in transition and a group of people
struggling to keep up with the changing times. Anatoli is an intellectual who
sudddenly finds himself out of place in & new country transformed hy
capitalism. His wife eventually walks out on him and he toys with the idea of
hiring a hitman to kill her. Cast into despair and finding himself in a bizarre
situation as a result of his whim to get rid of his wife, Anatoli is prevented from
killing himself as the director introduces a bevy of life-affirming characters
into his life.

“| am convinced that the story we tell in this film concerns the majarity of
cultured people living in the territary that used to be known as the Soviet
Union. In the ahsence of liberty, these people helped one another. Human
warmth was very much a part of their lives. Freedom suddenly appeared and,
with it, coldness and sclitude. And we realised that not everyone was ready to
embrace it. We also realised that it was not good to be weak. But not everyone
_far from it - can be strang. In Ukraing, the word “love” and the ward “pity”
are sometimes considered as synonyms. That is why | made this film about
people whom | pity. And wham | fove.” - director Viatcheslav Krichtofovitch

biveciar Viatcheslav Knchtofowiteh  Puduce- Jacky Quakming  serasmuni Andrei Kourkov

Cinemetogranter Vilen Kolouta  genc Elvira Sour kaig  case Al dre Lazarey, Tatiana Krivitskaia, Evgueni
Pachin, Elena Korikova  Peaduc s Company: Campagnie des Films/Campagme Est-Ouest/Studic National Dovienka/
Studios du Kazakhstan Aimanova, Campagnie des Films, 142 Avenue de Malakofi, F-75116, Paris, France

o 33-1-45022100  tar 33-1-45022108  warti Sutss Agoer: Cellulold Draams, 24 rue Lamartine, 75009 Paris, France
1ot 01-48700370  tzs: 01-49700371

awectar; Nadia Fares

Born in 1962. Received her
elementary school teaching
degree in 1985 and an MFA
fram New Yark University in
1995, In 1990, she made
Sugarblues, a medivm-length
film and in 1982, a mediuvm-
length comedy, D'amour et
d'gau fraiche. Honey and
Ashes is her first feature.

direcrar: Madia Fares | 1996, 80 mins |

HONEY AND ASHES
MIEL ET CENDRES

One of the strongest feminist films ever to emerge from the Arab world, Nadia
Fares’ debut feature is equal parts sensuality and rigorous feminist structure.
She connects three women in contemporary Tunisia, exposing the pattern of
abuse and resistance that unites them. Although their age and social
hackgrounds differ, their paths cross, bringing to light the multiple obstacles
which society has imposed. Through these three stories, the director explores
three impartant stages in life. Honey and Ashes feels like the best of
Margarethe von Trotta ar Marleen Gorris - tough, smart and sensitive to
narrative form - but with a warmth and a sense of female intimacy that arises
from her North African context.

“As the daughter of a Swiss mother and an Egyptian father, | carry two
cultures within me. During my childhood and teenage years, my oriental roots
remained hidden, and it was only later that | began to explore them. That was a
revelation. Since then, my oriental sensibility continues to affect me and grow
within me. Honey and Ashes is the first step on a twisting path that brings me
back inexorably to my roots.” - director Madia Fares

Birsctaesiradueer Nadia Fares  scroewnier Nadia Fares, Yves Kropl  cosmangras: lsmael Ramiraz  taor Kahina Attia
Riveille ot Nozha Khouadra, Amel Ledhili, Naji Najeh, Samia Mzali, Lara Chaouaclii - Produsvor Comazny Dschoint
Ventschr Filmproduktion AG/C. TV Services, Dschoint Ventschr Filmpraduktion AG, Zentralstrasse 156, CH-8003
Zurich, Switzerland w0 41-1-4563020  tax: 1-1-4563025  wouid Sates Agonr: Dschaint Ventschr Filmproduktion AG,
Zentralstrasse 156, CH-8003 Zurich, Switzerland  w 41- 14563020  jen 41-1-4563025
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| sinzerar Viatehesiav Krichtofovitch l 1997, 100 mins | ] country. Egypt/France ‘ deceror: Youssef Chating

DESTINY
AL MASSIR

Won a special prize at the 1997 Cannes Film Festival, A bold challenge to
fundamentalist Islam, this film concocts a free-wheeling adventure story to
celebrate the pleasure and power of open minds. Set in the 12th Century where
in France, heretics were burned at the stake. In the Andalusia region of Spain,
liheral thought flourishes. Muslims, Jews and Christians live together in peace.
But local fundamentalists whipping up fanaticism portends drastic change.

Destiny launches into the story with typical verve. Director Youssef Chahine
won't let the seriousness of his theme keep out comedic elements and catchy
musical numbers. And Egyptian star Nour El Cherif has a terrific time playing
Averroes, a pre-Renaissance man who not only wrote groundbreaking
commentaries on Aristotle, but was the first to describe the function of the
retina.

Mecrar Youssal Chahing  predvcer: Humbert Balsan  sersenvener Youssef Chahine, Khaled youssef

Cianmatagrnphar: Mohsen Masr  eavor Rachida Abdel Salam e Nowr £ Cherif, Ladla Eloui, Mahimoud Hemeida
Safia Ef fmfarp' Procuction Campany: Ognon Pretures/France2/Misr fnternstional , Ornon Pictures, 14 rue Mon:m:;rrre -
75007 - Paris, France e 33-1-40265608  1se 33-1-40260209  wonu sates agsor Flach Pyramida laternational, 5 ria
Richepanse, 75008 Paris, France w0 33-1-42960220  re 33-1-40200851 . '

comuy: Sweden dvecor Liv Ulfman

PRIVATE CONFESSIONS
ENSKILDA SAMTAL

One of the world's most acclaimed filmmakers, Ingmar Bergman, resumes his
dialogue with the past, looking into the incidents from his parents’ marriage to
pen this partly biographical, partly invented story of a marriage. Liv Ullman is
the director of this film, which centres on Anna Bergman. A period film set at
the turn of the century, Private Confessions is structured as a series of
conversations which play with our sense of time.

Evoking the dilemma at the core of Carl Theodor Dreyer's 60's masterpiece
‘Gertrud” and Virginia Woolf's ‘Mrs Dalloway’, this film tells the story of a
woman who decides to leave her husband for the hedonistic pleasures of an
illicit affair with a younger man. Bergman and Ullman confront the implications
of this decision for a number of characters over a great period of time.
Bergman's script lays bare the reasons for taking action, and the self-
examination that follows. The director feels that "Private Confessions is a
story in which we can all recognise different things, depending on our own
lives and what relationship we have ta truth and lies.”

Dirgctar L_J'La Witman  praducer: ingrid Dahlbierg  Serceaweitsr Ingmar Bergman  Crmemasgrsener, Sven Nykvist
siaor Michal Leszcaylowski  case Parnilla August, Samuel Froler, Max von Sydew, Kristing Adolphson
Fredecnon Company. SVT Drama/NRK/DRIYLE 28UV Nordic-TV, SVT Drama, 10510 Stockholm, Sweden

ol 46-8-7840000  tov 46-8-6645418  won 5stes agene The Sales Company, 62 Shafteshuory Avenue
London WIV 70E, UK 171-4349061 s 171-4943293 I

Dirwerar: Youssef Chahine

A towaring figure in Egyplian
cinemad, directing 32 features
in a carger lasting nearly 50
years. Born in 1926, he
attended Christian and
English schools before
studying theatre at the
Pazadena Playhouse in the
USA, Took up filmmaking on
his return to Egype. His films
inelida: Papa Aming (50), The
Son of the Nile (51), Women
Withaut Men (53), The
Blazing Sun (54), Central
Station (58), The Ring-Seller
(65}, The Earth (83), The
Choice (700, The Sparrow
(72}, Tha Return of the
Prodigal Son (76), Alexandria
... Why? (78], Memary (82), An
Egyptian Story (82), Farewell
Boneparte (84], Alexandriz
Again and Forever (90), and
The Emigrant (94).

owecter Liv Ullman

Born in 1938. As a teanagar,
she joined 2 provincial
theatrical group. She gained
prominence a5 a stage and
sereen acton, working
extensively with Ingmar
Bergman. She has also
written two baoks, ‘Changing’
and ‘Chofces”. Films she
directed include: Sofie (92),
znd Kristin Lavrensdatiar
(95).
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cowatry: SWeden

‘ girwers: Gunnar Bergdah! ‘ 1497, 87 mins |

pirectar: Gunnar Bergdahl

Born in 1951 in Stockholm.
After studias in journalism at
the University in Gotebarg, he
was engaged 25 &
programmer in 8 small
independent art einema.
Became a film critie fater.
Has been working with
Gotebarg Film Festival since
the middls of the 80s.
Foundad Filmkonst in 1989, an
impertant Swedish film
publication for which he is
still the chief editor. Festival .

Director of Gorebarg Film
Festival since 1994. Voice of
Bergman is his first film.

'THE VOICE OF BERGMAN
| BERGMANS ROST

Ingmar Bergman has been active in film production for almost 55 years and is
one of the leading experts in Sweden on the silent film era. His unique
experiences as an artist and a film director render him a never-ending source
of information and inspiration. The Voice of Bergman is a 87-minute long
conversation where Bergman talks about his relations to the art of film, the
music and his enchantment for the close-up. He expresses his passion for
filmmaking and filmmakers. It is a journey into the heart of one of the greatest
filmmakers ever.

The Voice of Bergman consists of eight acts: The Word and the Images,
The Illusian of Time, The Music of the Close-up, Focus of Pain, Shards from the
Mirror, The Cinema on Faro, The Insanity of Film and the Great Mystery. This is
not a film about Bergman’s own films or his work in the theatre. Itis about a
true film lover who explores the history of film and its significance, a film for
everyhody who is interested in the beautiful and lunatic world of film.

giwerar: Bunnar Bergdahi  prosses: Gunnar Bergdahl, Bengt Toll - twematngrosher: Aaloh Evers, Stefan Hencz, Karl
Beckstrom  wier- Robert Stengard, Par Wallin  Froducian Company: Goteborg Film Festival 1997, Box 7079, 40232
Gotebarg, Sweden i 46-31-410546  tax 46-31-410083  prer Sowrea: The Swadish Film Institute, Box 27128, 10252
Stockholm el 46-8-6651100  iax: 46-8-6611520

ASIA PACIFIC BREWERIES
FOUNDATION

pirscrwe: Damiel Bergman

Born in 1962. Son of [ngmar
Bergman. Began assisting his
father in the fifming of The
Magic Flute when he was 12
years ald. Left school after
tha wighth grade to work as
assistant, gaffer and grip an
various films. Made his
directarial debur with
Perception, a short film,
which was fn competition at
the 1986 Berlin International
Film Festival. His feature
debut, Sunday’s Children
won several awards
including best first film
directar at the Montreal Filim
Festival in 1892,

canntry: Swaden

girzerne Daniel Bergman | 1946, 95 mins

|
EXPECTATIONS
SVENSKA HJALTAR

Impressive production team comprising director of the award-winning
Sunday's Children, Daniel Bergman, with Reidar Jonsson and Waldemar
Bergendahl, the writer and producer of another award-winning film, My Life As
A Dog. This film has a multi-strand narrative that is a kind of Short Cuts meets
My Life As A Dog. Adapted by Jonsson from his acclaimed collection of short
stories in ‘Swedish Heroes’, this film tells the story of some men and women in
Sweden today and their relationships from a compassionate, tender and funny
angle. Spanning a year in the lives of the characters, Expectations spins a yarn
stretching through the vast expanse of Sweden, fram the South to the North.

The director responds to comparisens of his film to Robert Altman’s Short
Cuts,”It is more humourous, much lighter than Short Cuts. Itis about people’s
struggle for some kind of happiness in life, the kind of struggle that never leads
anywhere. Everybody has their goals and they search for some kind of
relieving happiness in very different ways in the stories. The metaphor for this
kind of happiness is a beautiful model who appears on posters and in TV
commercials - in different ways in each story, When one character dies, we
follow him to the other side and there she is as Death ...”

Divecier. Danipl Bergman  tudecar Waldemar Bergendahl, Kerstin Bonnier  Secmnriter Reidar Jonsson

Cinamstograpter- ES@ Vuaringn  cwer Darek Hodor caw Lena Endre, Hans Klinga, Guaned Lindblom, Anki Liden, Nicke
Ofund  Fradue tion Company/Warid Salas Agere AB Svensk Filmindustri, Oialaggatan 6/ K Kurva, SE-127, 83
Sinckhnlm, Sweden et 46-8-6803500  rax 46-8-7104460

PROVIDING A NEW SOURCE OF HELP FOR
GOOD CAUSES IN OUR COMMUNITY

fAt Asin Pacific Breweries Limi
Asia Pa 3] redd Blen i s £
cific Breweries Limited, we'd like to help the community that helped make our company a success. So we are pleased to announce the
‘establishme : i “ific reri i i illi . i
nt of the Asia Pacific Breweries Foundation. This $10 million fund will assist many deserving groups and individuals, in Singapore and
overseas. The Fe atic i < - -
he Foundation will support human resource development, humanitarian causes and the Arts, amongst others. To the community that

: :hf_‘[pc‘d
us get whe e are t : : : i iati i ifi i ¥ y
get where we are today, we offer a small token of our appreciation: the Asia Pacific Breweries Foundation, the foundation for a better future
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comtr- Astralia

Fringe

director: Solrunm Hoaas ‘7 1887, 68 mins

Wty Sates Agenr: Film Transir
International, 402

East Naire-Dame =100-
Muonireal, Qe H2Y 108,
Canada

i 1-514-8443358

tae 1-514-844 7258

counny: Australia

[PYONGYANG DIARIES

A documentary that records a filmmaker's personal encounter with the closed society of
Morth Korea, once during the Fourth Pyongyang Film Festival in 1994, just three months
after Kim |l Sung's death, and another an a return visit two years later in 1996. Between
showcase monuments and images of progress, pride and unity, the film offers glimpses of
the peaple who live there through interweaving conversations, evasions and personal diary
reflactions on the journay.

1887, 52 mins

‘ awectar. Sally Ingletan

ok Sales Agent. Celluloid Dreams,
24 rue Lamartine, Pars,
France 75009

wi; 33-1-49700370

tax; 33-1-49700371

county: Argenting

‘MAD'S NEW SUIT

An intriguing documentary which charts the course of Beijing fashion designers Sun Jian
and Guo Pei amidst the staging of their first designer collaction in Shanghai’s annual
Fashion Week. Both were born during the Cultural Revolution where fashion meant
decadance and the only colours worn were blue and grey. Today, armad with mobile
phones and ambitious humour, they represent modern China’s 'to get rich is glorious’
generation.

Festival Fringe

comury. Hong Kong awecter: Haymann Law

1997, 48 mins

IN SEARCH OF THE DRAGDN'S TALE
XUN LONG JI

Follows the story of a handicapped street musician, Maurice Chan, as he tries to explain what
lifa is like for him in Hong Kong. In the process, we go on a journey back in time to one of the
most interesting and widely misunderstood places to have existed in Hong Kong - The Walled
City of Kowloon - once dubbed the sleaziast place in Hong Kong. Contains never-before-seen
aerial footage and rare photas of daily lite inside the Wallad City which complement the
interviews with former residents.

Warkd Sales Agem- Star City
Enterprises,

c/o Mr Tam Lau, 394,
Black 34, City One, Shatin,
Hong Kang

o B52-26496778

tax B52-26450278

camey- Hong Kang/Belgium Owecier YU Lik Wai

1996, 46 mins

NEON GODDESSES
MEILI DE HUNPO

Thera are three provincial girls in Beijing. They live by night, Their marginality stand out sharply
against the harsh light of the gaudy neons. Forsaking the public sphere, this Grand Prize winner
at the Hong Kong Independent Short Film & Video Awards 1996 is a documentary so invisibly
artful that under its spell, we are not only in the presence of three lives but of a strangely
beautiful world.

Warld Sates Agent: HU TN
Communication, Rm 1, 2F
Johnston Court, 14-16
Johnston Road, Wanchal,
Hong Kong

rettas: 852- 27135634

dwector. Elena Laplana 1997, 2 mins

Wit Sates Agant Jose Marmal 108,
3%, 10-118% Buenos Airas,
Argentina

e 541-9832797

e 541-3726459

country [ndia arcerne: Amar Kanwar |

1997, 32 mins

| A
IJUANITO

The story of & neglected child abused by his alcohalic father. Each frame of the film is
hand-painted individually.

comnire BelgiumiFrance

A SEASON OUTSIDE

A film about understanding the essential concepts of non-violence as a philosophy and a way
of life. The documentary trevels through different dimansions of conflict, through a process of
humanisation. A Season Outside reaches out in a strength-giving exploration of the relevance,
meaning and tramendous power of active non-vielence,

L dirnctor: JORAN Brimonprez 18597, 68 mins

Warld Sates agent- f0Cidant, P.O. Box
1424, B-1000 Brussel 1, Belgium
rebifne 32-2- 2235985

!DIAL H-1-8-T-0-R-Y

Buckle up for the unofficial chronicle of worldwide airplane hijecking. This pseudo-
documentary is @ playful subversive tour from the romantic hijacker-revolutionary of the
60s and the 70s to the cynical, anonymous parcel bombs of the 80s. Inspired by two Oon
DeLillo novels - White Noise and Mao |1, the director demonstrates how the spectacle of
international terrorism and the desire for the ultimate disaster invade all living rooms,
threatening domestic bliss.

conniry Canada

dector: Peter Wettler 1386, 28 mins

Worit Saies agene: Grimthorpe Fitm
Inc., 31 Brunswick Avenue,
Toronto, Ontario M55 2L8

we 4 16-9234207

o 416-3234043

camnry CHING

|BALIF!LM

Originally commissioned as a stage performance, created from diary images and sounds
collected in 1990 and 1992 by director Peter Mettler on the |sland of Bali. The soundtrack is
alive recarding of eight Gamelan musicians playing the bronze and wooden instruments of
Indonesia during the projection of the film. A personal, lyrical chservation and exprassion
of the creative pulse of an extraordinary culture.

drmctar: L Hong 1997, 113 mins

Warid Sales dgeat. Li Hong, Ban
Chang Nan Li

12-1-14 Chong Wen Oistrict,
Beijing 100061, China

i, B6-10-67 144247

toe BE-10-67 136578

OUT OF PHOENIX BRIDGE
HU! DAO FENG HUANG QIAD

Four girls from the countryside live crammed in a small room in Beijing. Yet despite long
hours of hard work and sad living canditions, these may be the freest years of their lives.
Out of Phoenix Bridge follows the rising and faltering of hopes and dreams as they
reluctantly return to the closed world of their hometown and future husbands.

Warld Saies Ageet: Foumndation

for Universal Responsibility,
UGF, Zone 4A, India Habitat
Centre, Lodhi Road, New Deihi
- 110003, India

i 31-11-4648450

iax: 91-11-4648457

ceurtn- [Rdia ‘

1897, 30 mins

IN THE EYE OF THE FISH‘

The film aims to engage in a dialogue with students, to open up the space to share experiences
and allow reflection on the nature of those experiences. |t argues thaet education is much more
than that which is handed down to us. [t is alsc an openess to dialogue and a willingness to
listen, which can help initiate a process leading to knowledge, self-awareness and
transformation.

Direcinr Monice Narula,
Shuddhabrata Sengupra,
Jerabosh Bagehi

Warld Sates Ageni: Foundation
for Universal Responsiility,
UGF, Zone 44, India Habitat
Centre, Lodhi Aoad,

New Delhi- 118003, India

et G1-11-4548450

Jan B1-17-4648451

camntry: India aircceor: Sanjay Kak

—

1337, 32 mins

ONE WEAPON |

A hard fought election campaign in Amritsar district is & starting point for this film, and

a reflection on the contentious issue of majoritarianism. After mere than a decade of violence
in the name of a separate identity for the Sikhs, the people of Punjab turn to the tired comfort
of electoral pelitics. Sometimes confusing, but always energetic, setin two disparate but linked
places, One Weapon is a cinematic articulation of the spirit of the world’s largest demacracy.

country India sirectae Vasudha Jashi

Wl Sales Agent: FOundation
for Universal Responsibility,
UGF, Zone 44, India Habitat
Cenrre, Lodhi Road,

MNew Oefhi - 110003, India
el §1-11-4648450

oo §1-11-4648451

.

/o

1987, 21 mins

FOR MAYA

Setin the Himalayan districts of Kumaan and Garhwal, For Maya explares change in the lives
of women over three generations - ending with the fourth, that is on tha thrashald of growing
up. The space that women of yesteryears long for is within her reach today. Traditional forms
af patriarchy have given way to a new freedom, coupled with different aspirations and
apprehensions. [t has taken her a long time to question her social role and limitations as a
woman, She has found the confidence, yat the quest continues.

vl sales dgenr; Foundarion
for Universal Responsibility,
UGF, Zone 44, India Hahitat
Centre, Lodhi Road,

New fethi - 110003, India

wi 91-11-4648450
dax 81-11-4648451
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country- 15788/

] diecinr Aviv Maarave 1997, 14 mins

Festival Fringe

wartd Satss agens LAPSUS,

5 Aue A. Groussier, 75010,
Paris, France

et 33-1-42457468

fac 33-1-42431478

\CHESTER, JONES AND |
CHESTER, JONES VE'ANI

The stary of the friendship between three adolescents in & Kibbutz in the early 70s, on
the background of decline of ideals. While planning the next revolution, inspired by Che
Guavara, they come to the inevitable conclusion that perhaps it's not such a good idea to
change the world.

-
roumry: Israel adimeiae Nitzam Avicam

1996, 90 mins

HEALING BY KILLING

The denial of the Hippoeratic oath by German doctors was a crucial factor in craating the MNazi
killing machine that culminated in the Halocaust, As early as 1940, during a mercy killing
operation, medical docters and scientists had developed the first medal of the gas-chamber and
crematarium. It is estimated that between 70 000 and 100 D00 German patients were executed in
that operation. The film is a study of the role of doctors in society and examines the state of
medical ethics today,

Vewrie Sales doent: Film Transit
Intarnatianel, 402 East
Maoterdam, Mamireal,
(Quebec, Canada H2Y 108
tel- 54-8443358

tex: 54-§447298

couany: 1sTEE!

‘ aiseeor- Dan Katzir 1997, 55 mins

Wartd Satex Agent. Dan Kaizir,
72 Shenkin Straet, Tel Aviv,
Israel 85223

et 372-3-5602023

rar. 972-3-6415850

‘.DUT FOR LOVE ... BE BACK SHORTLY

An award-winning film made by a young Israeli which expresses the outcry of his
generation as it struggles to find love and privacy amidst the reality of daily terror and
hate. The film reveals life in Israel before, during and after the Rahin assassination. This
autabiographical love story of an officer in the paratroapers is an impaortant historical
document with rare and shocking footage.

couarry: 1Sraal

‘ giecror Adva Magal 1992, 8.5 mins

\prtd Sales Agenr LAPSUS Films
5 Aue A Grovssier, 75010,
Faris, France

(o 33-1-424591468

taa 33-1-42431479

COTTON BALLS
YALDA SHEL TSZEMER GEFEN

Customers are an unwelcome but necessary distraction in the home life of a little girl and
her hooker mother but they find a way of dealing with it.

Bartrand Tavernier (France) and Fernandao Trueba (Spain).

coeniry: Franca Directos: VETIOUS L 19397
o |
10 FILMS AGAINST 100 MILLION |
ANTI-PERSONNEL LANDMINES
A series of 10 short films produced by the Handicap International on anti-persennel landmines
which mutilate and kill more cilvilians in peacetime than combatants. 10 well-known film
directors have each produced & short film against landmines, illustrating the unacceptable
nature of this harbaric weapon's continued use. They ara Youssef Chahine (Egypt), Jaco Van
Dormael [Belgium), Pierre Jolivet (France), Mathieu Kassovitz (France), Pavel Lounguine
|Russia), Rithy Panh (Cambodial, Coline Serreau (Francel, Volker Schlondorff (Germany),
coantey: France arecrar: Chantal Akerman I 1996, 60 mins

CHANTAL AKERMAN BY CHANTAL AKERMAN

Whan asked to participate in the French telavision series Cinema de notre temps, Belgian
filmmaker Chantal Akermen jokingly chaose herself as subject matter. She had envisioned the
film ta comprise film clips from her past films but they insisted she appear on cemera. So she
grudgingly obliged them by dividing the film inte twao parts. The first consists of Akerman
reading from a text she wrate about her views on film, filmmaking and film viewing while the
secand is the auto portrait that tells her story through her past films.

Warta Saios Agens Doc & Do,
52 rue Charlot 75003 Paris,
France e 33-1-42775687
fas. 33-1-42726482

coantey: 15raal

| wreear Jofhan Grimonproz 1993, 13 mins

Orectar: Jan Geva

st satas agami: ARG D Films Ltd

12 Shiomo Rubin St.
Tel-Aviv, 67895, Israel
iet 972-3-5625513

fax. 372-3-5610542

JERUSALEM - RHYTHMS OF A DISTANT CITY
URSHALAYM

A Bach Chorale in Abu Tor, a chase through the streets of the Old City, the cries at the
Wailing Wall. Three episodas portraying the contrasting yet commaon historical rale which
Jerusalem fulfills in Judaism, Islam and Christianity. An insane city shaoting en the pool
table of human history.

country: {5rael

| girecens- Vifat Elkayam 1996, 21 mins

Warld Seles Agent: The sam
Spiegei Film & Television
School, Jerusalem

4 Yad Harutzim 5t.,

PO, Box 10636, Jerusalem
27703, Israsl

ret: §72-2-6731950

taa 972-2-6731949

‘I.UNA AND THE DONKEY
LUNA VE-HACHAMOR

Luna lives alone at the edge of the village with har donkey. The villagers suspect that
samething improper is going on between her and the donkey.

caunrry: 15738

| dirsctor: an Carmall 1996, 16.5 mins |

Waeld Saies Agent LAPSUS
5 Rua Groussier, 75010,
Paris, France

1ot 33-1-42491468

sov 33-1-42481479

\PERSDNAL GOALS
GOAL ATSMI

Danny Tranto will do anything to make Yaron, his nine-year-old son, a famous soccer
player, yaron, however, has other ideas.

counirn: GEFMAny

THREE TINY POEMS

Film essays about travel, movement and time. Fundamental but mostly abstract views about
|eaving home and childhood - home as in this case the close german-german border are
presented in this movie.

couniry JApan duseiar Naomi Kawase |

SOMAMDO MONOGATAR!

A partrayal of six groups of alderly peopla living in the mountains of Yoshine, Nara Prefecture.
1997 Cannas Film Fastival Camera D'Or winner, Naomi Kawase, goes straight inte their hearts,
keenly listening to their stories, Lad along by the inserts of a mournful melody, the film weaves
togethar the solitude of a single woman nearing old age, the sadness of a couple wha have lost
a child and the dreams of the other villagers.

conarry, Kores wiecrar Byt Young-Joo

MURMURING|

At ‘The House of Sharing’, six Korean women, forced into military sexual slavery as ‘comfort
wamen' for the Japanese Army during World War 11, assist each other while receiving social
care. These women demonstrate each Wednesday, demanding reparations and an afficial
apology from the Japanese government. Interviews provide a candid loak inta the hardship
and discrimination they faced after the war.

virozter H, J. Hofmann 13997, 13 mins

1997, 73 mins

THE WEALD [

Worid Soles Agene Bitters End [ne.,
101, 10-5 Sakuragaoka,
Shibuya, Tokyo, Japan

el §1-3-34620345

lav B1-3-34620621

1995, 38 mins

Warld Sxies dgent OO FRLTOTY
Visia, 4 il., Kogeum Buifding,
1535-8, Secho-3-dong,
Secho-gu, Seoul, Kores

o §2-2-5875364

tav: 82-2-5975365
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Chou Mei-Lin 1967, 48 mins |

[IN QUEST OF A LONG LOST MASTER OF PUPPET THEATRE
ZOU XUN BU DAl XI DE LAO YI SHI: YI DAl NU TOU SHOU
- JIANG CI-MEI

Through the films of Taiwanese director, Hou Hsiao-hsien, audiences from all over the

wart Sates Agent’ Firefly Image world became aguainted with the adept puppetmaster, Li Tien-Lu. Another Talwanese
Company, 1012, ':"'”T-J-_ Lane director, Chou Mei-Lin, shows us in this documentary that there are other respected but
J\.Gue-Ghing B0ed. Iaiper forgotten puppetmasters in Taiwan waiting to be rediscovered. Madam Jiang Ci-Mei is

Taiwan e 886-2-23377047

jan. 886-2-23056395 one such skillful artiste who gave up the art because of the lack of local support.

1847, 59 mins

couniry: TAIWAN

weror Dang Cheng-Liang

HOMESICK 2000 METRES
X DAO YU ZHI LIANG MEN XIANG WANG

From the director of the documentary Every 0dd Numbered Day, shown at the 9th SIFF.
R This time he looks at the pain of separation between the peoples on both sides of the
Company, 10 -2, No.3, Straits through the personal suffering of a young bride from Xiamen, China, who is married
Lane 1, Guo-Shing Road, to a fisherman in Kinmen, Taiwan, two places which are just across the Straits from each

Taipei, Taiwan other
o B86-2-23377047
tax, B86-2-23056395

a irafly Image

country UK wiactar Chiris Sheperd 1986, 6 mins

THE BROKEN JAW

An animation short set in an industrial city where the one casis of comfort for the elderly
residents is the Broken Jaw pub. But even it has to change with the times, much to the
disgust of the locals. The director draws from his own experiences of living in Liverpool to

e S provide a filmic insight into how the cityscape has changed with time.
Productions Lrd, 83
Clarkenwell Road,
London ECIRA 5AR
totan 171-8314002

wrecter Ethan H, Minsker 1996, 71 mins

ANYTHING BOYS CAN DO ...

Investigates the issues affecting women in general and as individual performers in the
underground music world. The film plots the experiences, motivations and difficulties of
wamen involved in the scene, while exploring the advantages and disadvantages of being

E{cha”ge'l d'ﬁi‘z_”gcf;“ female in a music movement. The film focuses on groups based primarily in New York City
New York City, New York

10009 USA

o 212-9798165

v 2125985886

suntry LHSA

1997, 11 mins

direcear, Greg Pak

MOUSE

A young man tries to escape a canversation about pregnancy with his girlfriend by chasing
a mouse around his apartment

Warld Sates Agent Pak Man
Productions, 561 Hudson St
#7116, New Yark, NY 10074,
USA e 212-6818748

1887, 21 mins

« Tran T. Kim-Trang

OCULARIS: EYE SURROGATES

An experimental video addressing issues of surveillance and technology that allow us
10 see where we normally cannot, Through a 1-800 (toll-free} phone number publicised
nationally, recorded messages of fears and fantasies about video surveillance were
collected from callers: if you were caught on video, what would be the worst thing you
could be doing? If you could watch someone, what would you want to see?

E i
FRANSCEN

Warld Sales Agent
Tran T. Kim-Trang,

2820 Griffith Park Blvd.,
#9 Los Angeles, CA 30027,
UsA

rettan 213-6670111
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couriny USA

TOKEN CITY|

The subway becomes the location for a 3D video animation transforming the everyday commute
into an experience of images and sounds which merge reality with the extraordinary, Viewers
become an integral part of the action and emotions of an unpredictable subway excursion via
the manipulation of 3D animation, computer graphics, real time video, and a mixed soundtrack
of electronic music and digital sound effects.

USA, 1997, 4 mins
oirector Muriel Magenta,
Marnar_'n' Udow

" s Agent Murial
Magenra PO, Box 1854,
Lenax Hill Station, 217 E,

70th St, New York,
NY 10021, USA
witan F18-2687842

UJ\;Por'us;r ~Jdan Jost 1957, 81 mins

LONDON BRIEF

A prominent filmmaker since the 60s when practically all the values of the existing world were

shaken up, Jon Jost has, for the last 30 years, taken the challenge of shaking up and subverting

existing rules and conventions in the way we see the world throuh images, creating a new

vision. Now he is exploring the possibilities offered by a digital video camera ... and having fun,
We +Jon Jost,
11 rue de 'Orilfow 75017

Paris, France

v 33-1-43575693

o USA dreceur frene Lusztig 1997, 60 mins
FOR BEIJING WITH LOVE & SQUALOR
In an increasingly materialistic China, two young Chinese artists try unsuccessfully to start a
rock band. This film captures the chaos and disillusionment typical of the experience of growing
up in contemporary urban China, as it explores the growing generation gap that separates
Chinese youth from their parents and reveals the new generation’s ambivalent feelings towards S -

the West Lus;ng 108 Grand Av,

Newton, A 02153, USA
o 1-617-8648579
« 1-617-2588736

| With Compliments of

T 58 = A S IS
RENDEZVOUS RESTAURANT

HOCK LOCK KEE

#02-19 Raffles City Shopping Centre, Singapore 179103
Business Hours: 11.00am to 9.00pm Tel: 3397508

Come And Enjoy Our Delicious

NASI PADANG




The Singapore Art Museum (SAM) is privileged to  discrimintion in the office {the scena wherleacornorate EVA TANG / JANIS TAN MENG KIAT / Women About Women
b0 a co-organiser ith he Singapore T R L o8 ELLAE e
International Film Festival in bringing to 2women eating a banana form 2 ends). These images are IF VIRGINIA WOOLF MEETS Saturday 200 pm  lake A Leep Breath {singapore
i: Singapore Women About Women, a multimedia morbid and sad but not without a pinch of dark humour, EILEEN CHANG 18 April Slide presentation
| avent featuring installations, films, videos and This is to depict the Singapore Girl's unbroken spirit and
' " her survival in her society. Her pains and suffering intensify : 3 I 2.30pm  Millenia/ If Virginia Woolf Met
slides. as she tries to survive her oppressor. The guestion is, who Sth_Iﬂ contempn.rarv Stng_apure. this video Eil 70 ISi
W Aot Wean cano shaatwih is the oppressor? Is it the male dominated society? Or imagines and delivers the impact that sparkles len:2hang (Singanoie)
. : T erhaps by allowing herself to be a victim, the Singapore i e i
Singapore artist Amanda Heng's interest to kKnow b a er o peerinty e when influx of these two women’s lives are 3.00 pm  Conversations
how other women regard themselves in their allowed Fo flow and interact in an aiternatwei
lives. Together with the Film Festival, Ms Heng DOMINIC HUI space. Elleen‘Ehang(19_20—19?]5.‘rwasa prominent 4.00 pm 37 Stories About Leaving Home
has gathered 20 works of film/video, slide MILLENIA writer of her time, dazzling with novels that were (USA)
i . ; : stunning revelations of human nature. Her vivid
gresentatlons and \{IdBD |nstalla.1tmns by female The film explores the theories of “Frae Lave” “Escapism” imagery and piercing analysis of man-woman 500 pm  Forum - "Women, Art & Technology”
film makers and artists fram Asia and the “Skepticism” and “Existantialism” that wa experience : - ; : ;
international arena. From Singapore, seven E\fe':y:ay. Arts, an pightaen year old girl, is alone to deal relanqnsh_lps, SGDIEFV and fashion had imagery Sunday 2.00pm Mango / Unidar Tabao/ Mas Nak /
women artists and writers explore what it’s like '@ ih® Srangers around her. The rest appaar to bo just and piercing analysis of man-woman — Daughters (Thailarid)
to live in contemparary conditions. Everyday, we have 1o make many decisions even reia_tmnshlps,_somgt\;_apd fashic?n had earned her
simple decisions like “to be gay or not to be gay” To he a wide following. Virginia Woolf's (1882-1941) 3.30 pm  The Houses That Are Left (USA]
| human is to err, so often, | found myself the urge to commit talent with words found brilliant illumination in
AMANDA HENG g crime; or raihe_r a sucidal crime; to experiment the feel of Har writings resulting e treasury of novels that  Wednesday 12.30 pm  Undar Wraps (Canada)
TAKE A DEEP BREATH death and escapism. 4 M, ] e .
| Parties are for the grown ups and also the growing explores the complexities and tensions of life's 22 April
i - slide presentation ups. Many people go to parties in search of excitement ; it multinle aspects and casts many guestions that ) "
| could be sex, fun, drugs, deals, company, gossip etc. In the P | P lled | LA Friday 12.30 pm Some Nudity Required (USA)
video, the party scens, there are conversations of young one feels compelled to explore. 24 April
| *Civilizabion fraats awarinass™ = Virginin Waolf girfsrhu share their views. “If Virginia Woolf Meets Eileen Chang..."
| Lthe industrial park, Aris feels alienated. 1 : " ), .
! "Weakness becomes sirengih whan consciousness is born” * | had tried to {rgvm away from the reality, but it EX[J|0TES the life of wo(men) in three segments: Saturday 2.30 pm  Listen To Na Voice (Japan)
‘  Gisele Halimi always follows me ....." Escapism. Mother”, “Fashion” and “Solitude”. The 25 April slide prasentation
Youth. The feeling of “Loss” and “Conformity”, From protagonist actress is fused with a multitude of
the world-wide media, we know that we are polluting the ¥ igt T = ook i i
Today women are calling into question all existing thought, narith 2 wis fnowe,cYésrly it i heyend aur Eantrel, Itis &l |denr!t|es and stretches one's imagination and 3.00 pm Kae’. Act Like A Girl / Hideo,
values and language which form the foundation of our social  about money, desires and our insecurities. | have met many emotions as she tugs at the many layers of It's Ma Mama / A Woman /
110 | and cultural order prescribed by the patriarchy, to examine  frignds and most of them are younger and some of them are meanings that had formatted wo(men)'s lives and Spirit of Journey {Japan) 119
how it has reduced women to silence, and to re-discover a running away ... too like me : : :
f i i & 4 history. The film demonstrates not just the
space for the articulation of the natural female self . In Sund 2.00pm  The Petrel Returns (Taiwan)
asking who and what 8 woman might be if defined DAHK TAW meeting of two women, but the filtration of two L .
according to her inner sense of self, she finds herself . . - 26 April
attracted by something not preseribed in the rules, law and WHO SAYS WHO WE ARE Sount0 BB GCimen, wh.u, when expen‘eﬂcmg
rituals of the male culture. She comes across her nature. her present self, re-experiences and re-lives 3.30 pm  Self-Portrait / Kiyoko’s Situation
She sees the little girl within her the spirited playful and My instinctive respanse to the invitation to show in Women many moments from a lived-past. “If Virginia (Japan)
self-contained little girl which existed within, before other About Women, was “NO” | did not want to be sean an the - " .
projections and expectations took hold of her. woman's platform and be typecast on my first outing, W(I:(Jlf Meets Eileen Chang‘..‘ a video about o o
She has a real sense of joy, However | did have a few premises relating to who | being, time, space and solitude, Tuesday 12.30 pm  Millenia/ If Virginia Waoolf
and a sense of confidence about negotiating am that needed testing. 28 April Met Eileen Zhang (Singapore}
the world on her own. This project has been a significant learning experience
She does what comes to mind. for me. Women in all their guises shared their thoughts z 2 i ;
She does what she likes, unstintingly. It dawned an me, early in my inguiry, that that co-organised by Friday 12.30 pm  Yoji, What's Wrong With You (Japan)
without reasons, without valid motives, was the first time | was going out to women and giving them 1 May Things | Forget To Tell Mysalf (USA)
without justifications. the courtesy of a hearing. My own prejudices soon hecame
She is the subject of her experience, clear to me: | had typecast women for most of the time.
| She meets the world on her own terms. This then, is what this video is about: Listening.
Cantradictions do not deter her, | thank, especially, the women who appear in this video

there is room for everything to axist,
nothing is privileged
nothing is refused.
Her ambition is boundless,
anything is possible
She is free to enjoy all of her nature

JOYCE LIM
... BECAUSE I'M A SINGAPORE GIRL

... Because I'm A Singapore Girl is about the struggle of
the “Singapore Girl” and her survival in the urban society of
Singapore.

The film uses the image if a lonely Singapore Girl,
struggling in some dark unknown water as a metaphor
of a woman's struggle to attain her social, political and
economic rights in Singapore. A flood of metaphoric images
of her suffering and discrimination reflect her continual
struggle. These images raise a series of issues from sexist

for their generosity and wisdom. | thank also the women
who shared with me away from the camera. From the
invitation to the fruition of this project, it has been women
who have rallied around in my support. | thank Amanda
Heng for the opportunity, my mother-in-law, Low Suet Hing,
and friends, Shirley Sch, Hazel Yeo, Leong Wai Ying for
never guestioning my purpose.

And | thank my hushand for his infinite patience.

This project is my gift to the individuals who strive,
everyday in private, to make a difference. It is also
dedicated to Mark and Teri, whose generation, | hope, will
live the difference.

Equipment Sponsor

THOMSON: i

The following is a list of works running con-currently

during the screenings:

VIDEO INSTALLATION

India/ Vashar Mair &

Indonesia Arahnaiani Rahmayani Conversations {2tapes)

Singapore Joyce Lim

Singapore Dana Lam

SLIDE PRESENTATION

Because I'm a Singapore Girl

Wio Says Who We Are

Japan Fumiko Takahashi Lisien To No Veice

Singapore Amanda Heng

Take A Deep Breath
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THE LAST RAY OF DAWN IN THE 708

If a movie industry ever existad in Singapore, the 70s was
undoubtedly the era of its decline.

In the 505 and 60s, the anfy two film studios, Malay Film
Productions {established by the Shaw Brothers in 1947) and Cathay-
Keris Productions {began 1953) were considered aciive, with an
annual production of 10 ta 20 Malay films and 1 to 2 Chinese films.
Comparatively dwarfed by other major mavia industries, they
naverthelpss constitutad a small-scale industry with eapital from the
film company, proper film studios, and movies which were produced
and then distributed by thair chain of theatres.

In 1967, the Shaw brothers closed the Singapare studio af
Malay Film Productions. When Cathay-Keris afsa folded in 1972
hercause of F financial irouhle, Si e hecame a nation
withaut a movie industry.

However, fow would know that in the mid-70s, the local movie
industry experienced an ephemeral revival, Headed by the chairman,
Lim Jit Sun, the Chong Gay Organisation only specialised In
scregning Chinese films from China, Hong Kang or Taiwan. Eventually
Lim toyed with the idea of sereening local movies which then
spearheadad the birth of Chong Gay Productions to produce local
films.

Chong Gay's inaugural plan to produce 3 movies was a startling
mave. And Lim does have an ambitious vision abaut building a logal
mavie industry, To stamp out the practice of "dying ofl" after one
production, Chong Gay even started an acting training pragram far
local actors to realise his vow in nurturing & sustaining movie
industry.

Due to the shortage of filmmaking technicians, Chong Gay had
to empley an entire 20 member erew fram Hoing Kong, complete with
fitm directars, lighting technicians and make-up artists. With the first
twa praductions’ putdated themes, it was nol surprising that both
‘Master of the Family' (Yi Jia Zhi Zhu) and ‘Family of Degenerstion”
(Husng Tang Shi Jia) which were locally funded but written and
directed by Hong Kong filmmakers remained distant ta local viewers.
The main reasan far its poor reception was its failure to captvre and
reflect the lives of the lacal peaple.

Chong Gay's third attempi, The Twe Sides of the Bridge
(Qiao De Liang An) (1876) is undeniably 2 true local production,

Born in Kelantan, Malaysia, but a pen tresident in Singapare,
screenplay cum director Lim Ann (Lim Meng Chew) was faithful in
recounting his observations of the people and lives. The Kelantan-

horn protagonist who ventured singly to the lion city for a living, was
soon Jurad by the city’s splendaur and material life. Hoping to make
fast and easy cash, he fell unknowingly amongst drug traffickers and
ends up in fail.

Simple in structure, the film director aimed to reflect the
disparity between urban and rural development, its impact on the
young generation, and the consequential social problems.

In modern terms, many view poiats in the film appear superficial
with its pradictable plot and clumsy way of narration. As Lim's debut
and the film's pofgriant reflection of an age gone by, all these faults
became forgivable. The praise of labour, the symbolic gooad quality of
the proletariat, negative attitudes toward drinking and partying seem
naive and even laughable. However, these features capture
seamiessly the general mentality of the Chinese-educated young
fgeneration of that time.

The Two Sides of the Bridge had participated at the Gth ASEAN
Film Festival and won high praise. il aiso created guile g slir among
the Chingse community. In retrospect, the significance of the film lies
not so much on the cinematography nor its ambition to deliver a
profound meaning, but its capacity to embady realistically the
yvounger generation’s lives, mentality, their ideals, gnd disillusion.
Recurring strear scenes af the 70s Singapore, with the raving cars
and buses on the road is a source of lingering nostalpia for those
over twenty-five years old. The young people’s simple lifestyie,
idealism (spending their pastimas at the ide stnging and dancing
to folk tunes, hardworking factory workers who study at the night
school reciting poems) are honestly mirrored by the imsges in the
fifm.

After the film, Lim Jit Sun did endeavour ta fully capitalise and
expand the existing movie industry. While negotiating with Shanghai
film technicians, he passed away suddealy. Unfortunately, his
suecessors lacked his visian and calibre to develop the jocal movie
ingdustry.

Ha left behind a possibly thriving local movie studio.

(Thanks ta direciar Lim Mang Chew, actor/actress Zang Pangkun
and Zheng Liming for providing the informatior. )
Text by Cheang Chee Lan. Translated by Barbara Loo

councry- Singapore

wrerer Ho Yoke Weng 1996, 80 mins

PAGAN: JEWEL OF THE GOLDEN LAND
- EPISODE 1, 2 AND 3

A saries of three shert films about the history of the ancient city of Pagan, the capital of
Myanmar until the arrival of the Mongols in 1287. Shot on location in Myanmar, the entertaining
and informative films focused on the architecture and religious festivals of Pagan. Eminent
historian Professor Tan Tun also gives detailed background on the histary of his country,

worie Sales Agene: ML Elfzabeth
Medical Centre

cfo Or James C.M. Khao

3 Mt Elizabeth, Singapore
el 65-7341380

fax B-7333558

pireerae: Oy Sethi

ARY LEFT FOR THE CITY

1995, 24 mins

capntry, Cambadia

A country girl leaves her village for a life as a "taxi-girl" in the city, She goas out with foreigners,
dances with men in nightclubs, and makes good money.

Workd Saies agear Ateliers Varan
8, Impasse Mant-Louis, 75011
Faris, France

tol: 33 1-43566404

tar: 33-1-43562802

counry: Cambodia wroecor: Prom Mesa

| LEFT THE WAR

1895, 28 mins

Features a deserter from the Cambodian army. Now living with his family in & village outside
Phnom Penh, he talks about his past life and his experignces in the hands of a rigid class
society.

Warld Saies Ag=ar Abeliers Varan
6, Impasse Mani-Lowis, 78077
Paris, Franca

rai: 33-1-4 3566404

fax: 33-1-43562902

canarry. Singapore
p 8

divecear: Remi M. Sali, Ozulkifli Sungit

1558, 80 mins

1335, 30 mins

councey; Cambadia giser: Chheng Savanna

OFF CENTRE

An adaptation of a play written by resident-playwright of The Necessary Stage, Haresh

Sharma.

Wald Sates dgen. REmi 1. Satiy
Dzulkifli Sungit

Block 122 Bishan St. 12,
#02-45 Singapore 570122
wi: §5-2590267

cueniry, SiNgapore ‘ weecrar. Eric Khao

1994, 31 mins

oam

Winner of the Best Director and Special Achievement Awards at the 1934 Singapore Short
Film Competition but banned from public sereening till now. A disturbing exploration of
what could happen when a young man succumbs to his ohsession with pain. The mood is

Witd Satas agers: Zhao Wei Films
22 Seotis Road 01-28
Singapore 228221

et B5-7357053/7301778

1ax: G5-7357124

countey. SIRJAPOTE ‘

diczerar Lom A, Chen Ge

suitably evoked by the black and white images as the claustrophobic solitude of the
protagonist is gradually replaced by the sadistic mutilation of self and others.

i 1346, 120 mins

[TWO SIDES OF THE BRIDGE

0iA0 DE LIANG AN

The Kelantan-born protagonist ventures singly to the lion city for a living, and is soon lured
by the city’s splendour and material life. Hoping to make fast and easy cash, he fell
unknowingly amongst drug traffickers and ends up in jail. Simple in structure, the film
director aimed to reflect the disparity between urban and rural development, its impact on
the young generation, and the consequential social problems.

I'M A GIRL LIKE THE OTHERS

Follows & day in the lives of a mether and four ehildren living in the streets of Phnom Penh.
Moments of bittarness and fatigue give us insight on the reality that faces ex-refugees.

Warly Saies Acenr: Alefiers Varan
G, Impasse Mont-Lowss, 750711
FParis, France

rol 33-1-43566404

fan- 33-1-43562902

counrey: Cambodia

sreee: Roeun Narith ‘ 19595, 23 mins

THNOAT {:HHDUM‘

In the outskirts of the city, a war widaw struggles to survive and support her children in
Thnoat Chroum. She falls ill but has no maney for medicine.

Warld Gales Agens: Atehars Varan
G, impasse Mont-Lows, 75017
Paris, France

1er 33-1-43566404
tav: 33- | -43562907

cauntre Cambodia ez ‘

CALMETTE, BATIMENT|

Haspitalization and medical care have been chargeable services in Cambodia far quite some
time. At the Calmette Hospital, one of the most important medical care centres in Phnom Penh,
there are two classes of wards, A for the rich and B for the poor. This film takes place in ward B
and examines the issue of the importance of money or life,
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couny Indonesia

conmry: Malaysia

Woeld Sales Agent:

Bernard 8. Chauly Jr
75 Jalan 54, 46000 PJ,
Malaysia

et 03-7547414

coumry: Philippines

Warkd Sates Agear- N, 66
Aaosario Drive, Cubae,
Quezan City, Philipgines
wel: 7217702/7228627

tax: 7228628

World Sales Agent: Marfan
Fuentes Productions

630 N, Tustin Av. #576 Orange,
CA 92867, USA

tel/fax: 1-714-7446315

cauney. Philippines/USA '
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1997, 30 mins

dirgetas: Nan Triven Achies

|THE LITTLE GAYO SINGER

A little boy, trained to be a gayo singer - the most talented of whom can compose songs on
the spot and sing alang with his chorus, prepares for an important competition where
participating groups have o make up songs along the way in response to their rivals’
compositions.

direcrar: Bernard 8. Chawly Jr |

1997, 6 mins

SAYING GOODBYE

An attempt at stylising the process going through the director's mother's mind at the point
of his father's death, using multi-media. A performer, visual projectian, piano music and
lighting were used to create this mindscape. The monotonaus running narration consists of
excerpts from his mother's journal, |atters written by his father and a ppem by his sister.

1887, 30 mins

disetar: Sari Raissa Lluch Dalena

THE WHITE FUNERAL
PUTING PAALAM

A bride walks on the desert. She takes off her bridal ornaments and turns into a harlot.
Tragedy ensues. The bride then remembers her betrothal and repents. A final bridal march
into & new heaven and earth takes place.

dirsea; Marton Fuantes

1996, 57 mins

l7I](H\l'l'[](: EULOGY

Fusing history, memory and imagination, the film explares the complex psychological
territory of the Filipino experience atthe St. Louis World's Fair of 1904, Experiences of the
filmmaker, a Filipino immigrant in America, and the Igorot warrior hald captive on show as
one of the ‘primitive men’ overlap with each other, stimulating a discourse on pawer and
discrimination.

| —

STARS RESTAURANT AND CAFE
30 VICTORIA STREET

No. 01- 18 CHiuMmES

For RESERVATIONS 332-1033

SINGA

PO RE

CAFE HOURS:

11:30AM TO MIDNIGHT
RESTAURANT HOURS:
LUNCH: 11:30AM TO 2:30PM

DINNER: 6:00PM TO 11:00PM
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Venuve:

Ngee Ann
Polytechnic
Department of Film
& Media Studies
535 Clementi Road
Singapore 533489

Fees:
$15.00 per day or
$40.00 for 3 days
£10.00 per day or

§25.00 for 3 days*

“student concession

To Register:
Call 2278672

Saturday, 25 Aprif 1998
2.00 pim
Level 6, Business Centre,

The Heeren Shops

Admission is Free

Seminars / Workshops

4TH APB FOUNDATION ASIAN
FILM APPRECIATION WORKSHOP

Wednesday, 22 April 10.00 am  Screening of My America (... Or Honk
If You Love Buddha).
Present: Director Renee Tajima-Pena

2.00 pm  Screening of Terminal USA.
Present: Director Jon Moritsugu

3.30 pm  Screening of Mod Explosion.
Present; Director Jon Maritsugu

Thursday, 23 April 10.00 am  Screening of fame Whare.
Presant: Director Jan Moritsugu.

2.00 pm  Screening of Yellow.
Present: Director Chris Chan Lee

Friday, 24 April 10.00 am  Screening of Isragli Shorts -
Dan Gera's Jerusalem:
Rhythms of a City,
Ran Carmeli's Personal Goals,
Yifat Elkayam's Luna and
the Donkey and
Adva Magal's Cotionballs

11.30 am  Screening of Gustavo Mosquera's
The Making of Moebius

2.00 pm  Screening of Off Centre,
Present: Directors Remi M. Sali
and Zulkifli Sungit

SEMINAR ON ASIAN AMERICAN CINEMA

The Festival showcases the filmmaking talents of Asian American directors
with a special focus programme dedicated to both the veterans and
newcomers. In addition to screenings and discussions at the 4th APB
Foundation Asian Film Appreciation Workshop at the Ngee Ann
Polytechnic, this panel discussion at The Heeren Shops aims to provide
the audience with another chance to interact with a few Asian American
directors whose films were shown in this Festival. Directors present are
My America (... Or Honk If You Love Buddha/s Renee Tajima Pena; Yellow's
Chris Chan Lee; Fame Whore, Mod Explosion and Terminal USA’'s Jon
Moritsugu. Also in attendance are Gina Marchetti, the programmer for the
Washington Asian American Film Festival; the producer of Hundred
Percent, Jusak Bernhard, and the staff writer for TIME magazine, Nasid
Hajari. They will look at the new breed of Asian American filmmakers, their
styles and concerns as well as the differences between the veterans and
the young guns,

SPONSORED BY: ASIA PACIFIC BREWERIES FOUNDATION

This is the 4th year running
that the Asia Pacific
Breweries Foundation has
sponsored

the Asian Film Appreciation
Workshop. This year, the
Woarkshop focuses on Asian
American Cinema which
provides an interesting
reflection of the current
Asian diaspora in the West
as well as the emergence
of a new generation of
Asian American directors
with their interpretation of
how Eastern and Western
currents are fusing. The
Workshop continues its
exploration of budding
Singapore film talents. It
will also study the works of
young Israeli directors.
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Melchers in Bremen,
Germany, the distinguished trading house has grown
into an international network that specializes in the
worldwide marketing of high technology machinery and
equipment, technical and building materials, electrical
cables and luxury goods, garments and other quality
consumer durables, food and beverages.

Cdmbining traditional trading values with modern-day
marketing strategies, C. Melchers GmbH & Co. operates

as a dynamic marketer known for its quality products and
reliable service.

C. MELCHERS GMBH & CO.

39A Jalan Pemimpin, #05-00 TAL Building, Singapore 577 183
Tel: 269 9288  Fax: 259 9111

MELCHERS



iSeminars /| Exhibhitions

Kodak presents in conjunction with Singapore
International Film Festival, Celebrities Asia, and 8 Days

LIGHT VALUE:
THE WORKS AND ATTITUDES OF CHRISTOPHER DOVLE

Christopher Doyle, the renowned cinematographer, has
worked with many well known directors like Wong Kar
59”’"’;"’;:?*:;;; | Wai, Stanley Kwan and Stan Lai. His most outstanding
ss0pm  Works which won awards in many international film
Celebrities Asia | fggtivals include Happy Together (1997), Ashes of Time
e (1994), Chungking Express (1994), The Peach Blossom
Exhibition derails. Land (1992) and Days of Being Wild (1991).
2 May to 17 May 1998 .
Faiabriiios Asta Three of his works: Happy Together, Chinese Box and
{Orchard Cineleisure) Motel Cactus will be screened at this year’s Singapore
